This document was supplied for free educational purposes.
Unless it is in the public domain, it may not be sold for profit
or hosted on a webserver without the permission of the
copyright holder.

If you find it of help to you and would like to support the
ministry of Theology on the Web, please consider using the
links below:

https://www.buymeacoffee.com/theology

I. PATREON https://patreon.com/theologyontheweb

PayPal https://paypal.me/robbradshaw

A table of contents for the Journal of Theological Studies (old
series) can be found here:

https://biblicalstudies.org.uk/articles jts-os 01.php

pdfs are named: [Volume]_[15 page of article]


https://www.buymeacoffee.com/theology
https://patreon.com/theologyontheweb
https://paypal.me/robbradshaw
https://paypal.me/robbradshaw
https://biblicalstudies.org.uk/articles_jts-os_01.php
https://www.buymeacoffee.com/theology
https://patreon.com/theologyontheweb

NOTES AND STUDIES 319

AN ACROSTIC POEM IN PRAISE OF JUDAS
MACCABAEUS.

TaAT portions of 1 Macc. exhibit the characteristics of Hebrew
poetry is a fact which can hardly escape notice. For instance,
Mattathias’s last charge to his sons in ch. ii 49—68 must have taken
a pqetical form in the original Hebrew, i. e. it must have fallen into
balanced couplets of a more or less rhythmical character. It may be
compared with the praise of famous men in Ecclus. xliv 16-1 21. That
this should be so is not surprising. Historical as the incident of the
old hero’s deathbed charge may well be, we can hardly suppose that
any very definite record of his speech was handed down. The author
of 1 Macc. puts into the mouth of Mattathias sentiments which seemed
to him appropriate to the occasion, based very possibly upon a general
report of his words; and he had precedents from past history for
casting these into the form of poetry (cf. Jacob, Gen. xlix; Moses,
Deut. xxxili ; David, 2z Sam. xxiii 1-7).

When we come to ch. iii, which begins the 1ndependent career of
the chief hero, Judas, we ﬁnd that in the opening description of his
prowess (zo. 1—9) the writer rises to an epic strain; and here again
we discern the main characteristics of Hebrew poetry, in a more
carefully elaborated form. The poem was clearly designed to fall into
couplets, exhibiting a parallelism which is not, as in the speech of
Mattathias, synthetic merely, but very largely synonymous; and the
rhythmical scheme of the couplets is 343 beats. Cf, for example,
0. 4, 5 .

‘He was like a lfon in his déeds,

And like a young lion rodring for préy.

And he pursded the ldwless, and sought them oit,
And the trotblers of his pedple he consimed.’

Having read the passage and noted these facts, the thought flashed
across my mind that possibly a poem in praise of Judas might have
been constructed so as to give the acrostic napnn nmm, Yeiddak
ham-Makkabik, ‘ Judas the hammer’. Looking again at the text, the
fact that this is so seemed to leap at once to the eye. The letters
NN stood out clearly in the opening of the couplets contained in
0. 3-5. No one can help seeing 32 M or MW I in xal
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inhdrover S6fav, N in xal ovveldoaro, T in kal duowdfy, and PIT
in xai &lwéev, while in 2. 7 the 1 of n3pw is obviously to be found in
D'3J0 = Bactheis. These Hebrew renderings are in every case the
natural equivalents of the Greek. The only liberty which I was allowing
myself was the assumption that the «a{ which links the clauses in every
case, with the solitary exception of woléuovs cuveorjoaro in . 3, was
not so regularly present in the original form of the poem. Such an
assumption is very reasonable. In prose-narrative it is natural to
a Hebrew writer to link up the clauses in this way; but, if carried out
in poetry to the same extent, the usage would amount to an inelegancy.
The two clauses of a couplet may be linked by ‘and’, but the conjunc-
tion is only occasionally used to link a couplet to its predecessor. All,
then, that we have to presuppose is that the author of 1 Macc., who
probably was not himself the author of the poem, treated the poem
as prose when he inserted it into his history, and so linked up all
clauses with ‘and’ in the ordinary fashion of prose-narrative.

Not much ingenuity was needed to discover the rest of the acrostic,
as will be seen through examination of the poem verse by verse.

o0, 1, 2 kal dvéory "lovdas & xalovpevos MaxxaBalos vios airod dvr
adrod. kal éBorffovy aird mdvres ol ddedoi atrol, xai wdvres oor dkolif-
Onoav 76 TaTpi adrod, kal éroléuovy Tov wékepov Topanh per eddpooivys,
i.e. MIN2 DPRTDOR WD vy vEnR b3 naEp NP AP bpY

laj= 5Njw‘ nDnSD ‘p‘_',‘é‘.'!. This as it stands is plain prose, both in
expression and in absence of rhythm. It owes its present form to the
author of 1 Macc., who naturally felt the necessity of linking up the
poem with his preceding narrative. Vet if, as we have already noticed,
the couplets contained in zz. 3—5 offer the initial letters 91, we have
to look in . 1, 2 for the opening couplet beginning with *. That the
s is to be found in the name 7M™ cannot be doubted. A poem in
praise of Judas must naturally have opened with his name, and
probably also with his title. On the other hand, since the poem is
exclusively concerned with the hero, there was no occasion for stating
that ‘he rose up in the stead’ of his father, nor that his brethren and
the other adherents of his father helped him. These details may be
regarded as due to the historian, who had mentioned the brothers and
the adherents to the cause in the preceding narrative.

We have, then, as the opening stichos of the couplet, ¥ nyme
NI, A slight indication that this name and title have been incor-
porated whole from the poem is perhaps to be seen in the somewhat
awkward position of vids airod. Had the writer been composing the
whole sentence himself, and incorporating nothing, he would surely
have arranged it N3Py RIPIT VNN WA A opw, or NI MY oM
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¥YAAN 72p» 8P, The second stichos, referring, as we have remarked.
to Judas exclusively, may have run 'JNjW’ nDnSn DD?; N3, The
inclusion of nmmw3 gives one rhythmical stress too many, and we may
thus regard this as due to the historian.

7. 3. kal érhdrover ddfav 7@ Xad odrod,

kai &vedioaro Odpaxa bs yiyas,
kol oweloddato & oxeln T4 wolemixd adrod:
woAépovs GUVETTIHOATO,
axerdlov mwapepBolyy & poudaly.
Here we clearly have the 71 couplet in
imyd 9ia3 207
~i232 (i vapn
The poet may have written 23 1 ; but the order of the Greek
favours the placing of the verb first. wlamivew, in the great majorjty
of its occurrences in LXX, represents 3177,

The rest of 2. 3 is not a couplet, but a triplet, offering as its second
stichos a line of two beats only, viz. woAépovs owermisaro (RV, kal
aquverTioaro mwolépovs), 1. e. probably, nﬁm;\}p ('\DN‘I) o8, (For -ibw
in this connexion cf. 1 Kgs. xx 14; 2 Chr. xiil 3 ; rendered in the first
case by guvdmrrew, in the second, whole phrase, by wapardéacfau. For
9oR rendered by cuwvirrdvar cf. Ps. cxvii {(cxviil) 27, overfoecfe éopriv=
i woX.)  This line, however, is both unrhythmical and spoils the
couplet. Considering the fact that =R and 4DX" may bear an
identical sense, it is not unreasonable to suppose that we may here
be dealing with a doublet. A variant of mndy b3 =3mm may have
been mombw 53 DR ; this may have come from the margin into the
text; and then, since two statements that he girded on his warlike .
harness were obviously superfluous, a simple emendation was =DNY
(nmrdn) mordn.  Rejecting the clause as a gloss, we have as our
Y couplet :
impmbE 103 =i

SR RIS b

7. 4. kol Gpowslly Aéovre &v rols dpyos adrod,
Kkai &S okvpves épevyduevos els Grjpov.
i. e. obviously,

.

Youn3 "IND T
b wy oo

opowotv = M7 Kal, in the great preponderance of its occurrences.
oxdpvos may represent either w3 or =w. That it here stands for the
former is clear from the fact that the comparison is, not with a mere
cub, but with a full-grown young lion able to hunt his own prey. This
is unmistakably the % couplet.

VOL. XXI. Y
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2. 5. xai &lwlev dvdpovs Efepevvov,
xal Tods Tapdogovras TOv Aadv abrod EPAdyigev.
This is naturally rendered,
Demy WY PRTI
a3 ey ok
The LXX equivalents of pa%h are various. The word never happens
to be rendered elsewhere by Swkew, though it is rendered by kara-
ddkew in 1 Chr. x 2. That Pa9n is here represented by the Greek
is at least as probable as that the original was §19 or pban.  The
equivalent of épAdyworer is probably W3, since this means both ‘burn’
and also ‘consume’ or ‘exterminate’. It was doubtless the latter
sense  which was intended by the original. Here, then, we have the
71 couplet, and with it the name AM is complete.
9. 6. kal guvecrdAnoay ol dvopor amd 70 $ofov adrod,
_kal wdvres ol épydrar Tiis dvoulas ocvverapdyfnoav,
kal €boddly cwrypla & xepi adrod.
As we have already remarked, the 1 of napp is to be found in
Bagireis = D’?g‘? in . 9. .6, therefore, should begin with the n of
the Definite Article ; and we have this in of dvopor = D'WV]. Since
in this couplet we have a change of subject, it is in accordance with
usage that the new subject should come before the verb. cvoréAdew =
23 in the two Biblical passages in which we know the Hebrew
equivalent (Judg. viii 28; xi 33), and %22 is very suitable in the
present connexion. cwrapdaoew may well represent 5?-‘}?. It renders the
Pa‘el of Aram, 5132;1 inDan. iv 2, 16; v 6; vii 28. Qur i couplet then is
| iy WD) DyEn
R
The final line xal elo8dfn «xrA. is not parallel, but introduces a fresh
idea. It clearly forms no part of the verse. We shall revert to it
later.
2. 7. «kal érikpaver [Bactlels woAdots,
kal yippaver Tov lakwf & 7ois Epyois aibrod,
kal &os 70d aldvos 76 pymubovvov adrod els edloylav.
The antithetically parallel » couplet is
M D71 D
eyna 2Py Mok

The Passive of muxpaivew = W7 in Isa, xiv g ; Jer. xliv (xxxvii) 15;
hence it is reasonable to suppose that the Active = W7, which may
mean either ‘angered’, as rendered by R.V., or ¢perturbed, agitated’
kal &ws krA. spoils the symmetry of the couplet, and cannot belong to it.
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Now comes the chief (one might almost say, the only) difficulty.
In zv. 8, 9 we have only enough material left for two full couplets, and
we still have the three letters n3p for which to account. As we shall
see, v. 8 gives us the 3 in & wdéAesw = W3, and the last clause of the
same verse, which combines with the first clause of 2. 9, gives the 1 in
dméorpefev = Y. What has become of the p couplet ?

There is nothing in the final clause: of #. 7, xai &ws xr)., which, as
we have seen, is superfluous to couplet », which remotely suggests
a Hebrew word beginning with P; nor can we bring in the superfluous
clause of 9. 6, xal eboSwfy «x7A., to help us. We notice, however, that
"when we have combined the first clause of . g with the last of 7. 8 to
form the final 1 couplet, there still remains xal cwrfyayer droddvpévous,
which is superfluous in its present position. It is surely significant
that the natural equivalent of cvwijyayer is V3R, which gives us the very
letter which we want ; and it is hardly, therefore, too bold to suppose
that the clause has suffered accidental misplacement. «ai dvopdoty
fws éoxdrov mjs yis is clearly the climax of the whole poem, whereas
cuviyayey droldvpévous gives merely one of the details upon which
that fame rested, and therefore might be expected to be mentioned
earlier in the poem. oujyayer dmoAlvpévovs yields, however, only two
stresses, D128 P3P, The clause must, therefore, have lost something
in transposition ; and we may conjecture that it originally ran “128 y3p
Y. The parallel clause may be found either in the final superfluous
clause of 2. 6, or in that of . 7. Perhaps the former suits the
parallelism the better. Thus we obtain for the p couplet,

foy "1k pap
imp mywr nbym

0. 84a,b. kal dijAOev & méleow ‘Tovda,
ral ewréfpevoer doeBeis &’ adris.
In place of ér' adrfs NV read & aidrijs, which is preferable. Our 2
couplet then runs,
EEL I
nmn DR TaRN

Suépxeofur = ?I_‘:JEUJTJ is frequent. doeBeis stands several times for D'BI1,
which is the proper term for the godless apostates.
22. 8¢, 9a. kai dwéoTpefev Spy dmwd ‘lopanh,
kal dvopdoly dws éoxdrov Tis yis.
The equivalent of dvopdofy is somewhat dubious. Elsewhere in LXX
dvopdlew represents 131, Kal and Hiph'il ; ap3, Kal and Niph®al; 89p,
Kal and Niph%al. Either 2] or ¥ would almost necessarily have
been followed by ¥ ; yet, had this stood in the original, it would
Y 2
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almost certainly have been represented by 76 dvopa adrod. 33, again,
would hardly stand by itself. Possibly the Greek verb represents ¥73
in the sense, ‘*he made himself known’, and this equivalent may be
adopted in default of anything more certain. Thus the final 71 couplet

runs, . .
B Onvsn AN 2w

PIRG A3 VRN
Having completed the acrostic, we may now conclude with the poem

in full:
nagn NP AP

s5¢7en mondo onby wn

Woyb wiap i
i 1 wady

imonby 193 5m)
3903 mmn B

Veyps b me]
teh gy veahy

pysm oyeh P
sy By 9

e i n-ym'!
.aSn:u e *5:73'5:1

™ '3 ovphld
ivyna Jpyy mapn

iy v13i¢ pap
i3 nywh nbym

3onnn npm 3
e BB AN

S as T
P NNPTIY VI
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Y Judas, who was called ‘the Hammer’,
He fought the battle of Israel.

71 He extended glory for his people,
And donned a breastplate as a hero,

Y And girt on his warlike harness,
And protected the army with the sword.

"7 He was like a lion in his deeds,
“And like a young lion roaring for prey.

71 He pursued the wicked, and sought them out,
And the troublers of his people he consumed.

77 The wicked cringed for fear of him,
And all workers of lawlessness were dismayed.

7D Kings full many he perturbed,
And he made Jacob glad with his deeds.

P He gathered the perishing of his people,
And salvation prospered in his hand.

pul Through the cities of Judah he went,
And destroyed the impious therefrom,

71 He turned away wrath from Israel, t
And was renowned unto the end of the earth.

C. F. BURNEY.



