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TRANSLATOR'S PREFACE. 

IT may not be improper to appri:lC the Public, that although 
the following Lectures be entitled Lectures on the Hebrew 
Poetry, their utility is by no means confined to that single ob­
ject: They embrace all THE GREAT PllIXCIPLEs OF GEXERAI, 
CRITICis'.\r, as delivered by the ancients, improved by the keen 
judgment and polished taste of their Author. In other word~, 
this work will be found an excellent compendium of all the best 
rules of taste, and of all the principles of composition, illustrated 
by the boldest and most exalted specimens of genius (if no 
higher title be allowed them) which antiquity has transmitted 
to us; and which ha,·e hitherto seldom fallen under the inspec­
tion of rational criticism. 

Lest, f;om the title of the work, or from the circumstance of 
heing originally published in a learned language, a prejudice 
should arise in the breast of any individual that these Lectures 
arc addressed only to the learned, I think it a duty to antici­
pate a misapprehension which might interfere both with his 
entertainment and instruction. The greatest as well as the 
most useful works of taste and literature, arc those which, with 
respect at least to their general scope and design, lie most 
le,·cl to the common sense of mankind. Though the learning 
aml genius displayed in the following Lectures must ever excite 
our warmest admiration; though they ahound in curious re­
~carches, and in refined and exquisite ohservations; though the 
splendour of the sentiments and the ekgance of the style will 
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necessarily captivate the eye and the car of the classical reader; 
the truth is, TIIAT TIIEY AHE )IOHE CALCULATED FOR PER-

60:S-S OF TASTE A:S-D GE:S-EI\AI. I\EADI:S-G, TIIA~ FOi\ WIIAT IS 

("0)1.\10:S-LY TEIDIED TIIE LEAHXED WOHLD. llcrc arc few 
11icc philological disr1uisitio11s, no abstruse metaphysical spe­
culations; our Author has built solely upon the basis of com­
mon sen,c, and I know no part of his work which will not be 
intelligible and useful to almost every unucrstanding. 

A still greater mistake it would be, to suppose any knowledge 
of the Hebrew necessary to enable us to read these Lectures 
"·ith profit and pleasure. So happily docs the simple genius of 
the Hebrew language accord with our own; and so excellent a 
transcript of the original ( notwithstanding a few errors) is our 
common translation of the Scriptures; so completely, so mi­
nutely, I might say, docs it represent the style and character 
of the Hebrew writings, that no person who is conversant with 
it can be at all at a loss in applying all the criticisms of our 
Author. On this account I will venture to assert, that if the ge­
nius of the Translator approached in any degree the clearness, 
the elegance, the elevation of the Author, these Lectures in our 
own language would exhibit the subject in a much fairer and 
more advantageous light than in the original form. The Eng­
lish idiom, indeed, has so much greater analogy to the Hebrew, 
that the advantages which it possesses over the Latin must be 
ohvious to any reader who compares the literal translations in 
each of these languages. 

llut the utility of these Lectures as a system of criticism, is 
perhaps their smallest merit. They teach us not only taste, but 
virtue; not only to admire and revere the Scriptures, but to 
profit by their precepts. The Author of the present work is not 
to be considered merely as a master of the general principles 
of criticism-he has penetrated the very sanctuaries of Hebrew 
literature ; he has investigated, wit.ha degree or precision which 
few critics have attained, the very nature and character of their 
composition : hy accurately examining, and cautiously compar­
ing C\'ery part of the sacred writings; by a force of genius 
which could enter into the ,·cry design of the authors ; and by 
a comprel1cn,ivcncss of mind which could embrace at a single 



TIIE THA1'SLATO!l'S l'llEF.\CE. 

view a vast series of corresponding passages-he has discovered 
the manner, the spirit, the idiom of the original, and has laid 
down such axioms as cannot fail greatly to facilitate our know­
ledge and understanding of the Scriptures. The work would 
amply repay the trouble of perusing it, by the excellent eluci­
<lations of particular passages of holy writ which it affords ; but 
when "·e reflect, that these are connected with such rules and 
principles as may be applied with the greatest advantage to 
other <litlicult passages-with such rules, indeed, as will enable 
us better to comprehend the whole, surely it must appear ines­
timable in the eye of any man who has at all at heart his own 
impro~ement in religious knowledge. Perhaps the sceptic may 
learn from the perusal of these Lectures, that the difficulties 
of which he complains in the Scriptures, are <lifficulties which 
might in some measure be removed by a little more know­
ledge, and a little more diligence in the application of it. Per­
haps, too, those profound and learned critics, who quote and 
censure authors whom they have never read, and talk fluently 
about languages the rudiments of which they have yet to learn, 
may find, to their great astonishment, that a degree of penetra­
tion superior to their own is able to <liscover at least a few rays 
of sublimity in the writings of the Hebrews. 

Whatever be the merits or the defects of this Translation, 
on one account at least I will venture to promise myself the 
warmest commendations of my readers, namely, for having 
made them acquainted with the admirable criticisms of the 
learned .\Iichaelis. I have much reason to regret that the na­
ture of this publication would not pei:mit the insertion of all 
his observations, and at full length. llut the truth is, however 
suitable they may have been to the work in its original form, 
some of his remarks are too refined to be generally useful, and 
some of them too learned to be intelligible to any but those 
who are familiar with the whole circle of oriental literature. I 
have therefore selected such of them as I thought applicable 
to my present purpose: and as it was my wish to confine this 
work within as narrow limits as my duty to the public wouhl 
permit, and to suffer in it nothing but what I esteemed imme­
diately useful, I have taken the liberty of abridging some which 
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I thought, in u litentl translation, might appear tedious to the 
English reader. 

Some obsen·ations of my own I have also presumed to intro­
duce among the Notes. They were such as to me seemed cal­
culated to render the work a more complete compendium of 
critical science. As I do not, however, think myself above 
censure, so I trust I shall not be found too obstinate for cor­
rection. Should my indiscretion, therefore, have obtruded any 
thing which a fair an<l liberal critic shall deem impert1nent or 
improper, I shall with much cheerfulness, in a future edition, 
rnbmit to its crasement. 

It was not till I had consulted some of the first literary cha­
racters concerning the propriety of substituting in the place of 
our Author's inimitable Latin poems any English versions, that 
I ventured to appear as a poetical translator. Even then I did 
not fail to inspect every modern author, who I imagined might 
furnish me with compositions worthy of appearing among the 
criticisms of Lowth. I have preferred Mr :'llerrick's Psalms to 
any version which I should have been able to produce, ( except 
indeed in a single instance, where it was necessary that. the 
measure should be elegiac), not only on account of their in­
trinsic merit, but in consequence of the commendation which 
our Author has bestowed upon them. Uy the kindness of :'llr 
:Mason also, this publication is enriched with one of the most 
beautiful lyric productions in our language, I mean his Para­
phrase of the 14th of Isaiah. \\'hen I could find no translation 
to answer my purpose, I was obliged to attempt the versifica­
tion of the passages myself. The public will therefore recol­
lect, that I was a poet through necessity, not choice; and will, 
I flatter myself, receive this as a sufficient apology for the in­
different performance of that part of my undertaking. 

Presuming that it would be more agreeable to give the literal 
translations of the I Icbrew from works of established reputation, 
I have taken many of them from our Author's excellent version 
of Isaiah, from :'llr Blaney's Jeremiah, from Bishop Xewcombe's 
:'llinor Prophets, :'llr Heath's .Job, and from Dr Hodgson's tran­
slation or the Canticles: allll this I trnst will be accepted by 
those (,entlcmcn a~ a general acknowledgn1cut. \\'here these 



TIIE TIL\XSLATOil'S l'ltEFACE. ix 

clicl not furnish me with a translation, I have encleavonred my­
self to produce one as faithful to the original as my knowledge 
of the language would admit. 

Convinced, on the whole, of the utility of this publication, 
and yet aware of my own inability to do it justice, I dismiss it 
with that mixed emotion of confidence and humility which such 
a situation naturally inspires. Imperfect as it appears before 
the world, if it be the means of imparting to but a few some of 
that information which all who read the original must regret 
was not more generally diffused, I am sure I shall have deserved 
well of the community: at the same time, the reader will do 
me great injustice if he supposes that I have satisfied myself in 
the execution of my task. \Vhatever be its reception, it will 
disappoint no expectations formed by me of profit or of fame; 
and if neither ensue from it, I shall have no just cause of com­
plaint. It was impossible to read these Lectures with the at­
tention which even this translation required, and not derive 
advantages from them far superior to the labour they have cost 
me; and, whatever may be their effect with others, I am confi­
dent they have left me something wiser, and I trust something 
better, than they found me. 

In the prosecution of this work I have incurred a debt of 
gratitude, which, if I cannot discharge, it is but fair to acknow­
ledge. By the advice and encouragement of Dr Kippis, I was 
in a great measure induced to undertake this translation; by a 
continuance of the same friendly disposition, I was enabled 
cheerfully to proceed in it. The public will easily perceiYe a 
part of their obligation ond mine to the ingenious :.\Ir Henley, 
of Rendlesham, in the numerous and valuable notes which bear 
his signature ; but I am also indebted to him for many correc­
tions. These are not the only friends to whom I have been 
obliged on this occasion : I will venture to mention in particu­
lar l\lr \Vakefiel<l of ~ottingham, a name sufficiently known in 
the classical world; and :.\Ir Foster of\Voolton, near Liverpool, 
whose careful and laborious revision of my manuscript is the 
least of the many favours he has conferred upon me. To this 
companion of my youth l can indeed, with the strictest pro­
priety, apply the language of the Homan poet,-
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" Tcl'nm ctcnim longos 11,cmini consnmcre soles, 

Et tc!'um prinms epnlis 1lccerpcrc 1101·tcs. 
l'mun opus, et requiem pariter <lisponimus ambo: 
At(Jlll' verccnnda laxamu~ ~eria mcnsa. 

Non c<Jliidcm hoe dubitcs, ambornm Co,<lcrc ccrto 
Con,cuti,·c 1lie, et ab uno sidcre duci. 
No,trn \'cl fl'qnali su,pemlit tempora libra 
Parca tcuax vcl'i : scu nata tidclihus hora 

Di\'idit in geminos concorilia fata duorum: 
Saturmnnquc grm·em nostrn ,Ton, frangimus mm. 

X cseio, quod ccrte est, quod me tiui tcmpernt astrum." 

James Street Terrace, Buckingham Gate, 

,llarch I. I i8i. 

•••The Author's Notes arc all particularly distinguished. Those marked 
l\I. are hy Professor ;)Iiehaclis; those marked S. H. are by l\lr Henley; 
nml those marked T. by the Translator. 
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AUTHOR'S PREFACE 

l11LEFIXED TO TIIF. 

SECOXD EDITIOX. 

I SHALL endeavour, in a few words, to explain the additions 
and improvements which have been made to this Edition. 

I have revised the whole work; I have added some things­
I have corrected many; and especially in the Kotcs. I have, 
however, refrained from all corrections which did not appear 
absolutely ncccs~ary. If any reader should object, that many 
passages remain which might be amended, as being scarcely 
established upon the grounds of certainty and conviction; I 
have only to urge in my own defence, that, on very obscure 
and difficult subjects, it has always appeared to me sufficient to 
propose a probable explication ; nor can I esteem that to be 
correction, which only substitutes one conjecture for another. 

In other respects this Edition has received considerable im­
provements. In the first place, I am greatly indebted to the 
friendly communications of the learned Dr Kennicott, for the 
variations of the different copies in several passages of the Old 
Testament which I have quoted. I have distinguished his 
notes by inverted commas, and by the letter K. subjoined. 
The manuscripts arc numbered according to the catalogue 
annexed to that learned author's Dissertation on the Hebrew 
Text.* I have, moreover, added some observatious of the 

• In the Third Edition, the manuscript copies are not cited according to 
these numl,crs, which arc necessarily cl,angcd in the llil,lc published hy Dr 

K. ; l,ut it is only mentioned in how many manuscripts the dilformt reading 

on·urs. Some difll'n.int reading~ also arc cltcd al 1arge. 
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learned Dr Hunt, Professor of the Hebrew and Arabic lan­
guages, which he kindly co111mu11icated at my request. These, 
also, I have distinguished by inverted commas, and the letter 
II. subjoined. 

After this edition was committed to the press, I was favoured 
with a sight of the Gottingen edition, published under the in­
spection of the learned and ingenious Professor of Philosophy 
in that University, John David ~Iichaelis, and greatly improved 
and illustrated by him. To this were added his Notes and ad­
ditions, in which he has with great candour supplied my defects, 
and corrected my errors. These, with the Preface entire, and 
with a few additions to the Notes, communicated to me by the 
author, ( "·ho would have added more, but that he was prevented 
by the increasing business of the University), I have printed in 
a separate volume, lest my readers should be deprived of these 
very learned and excellent illustrations: and I chose to do it in 
a separate state, that the purchasers of the First Edition might 
partake equally of the benefit. \\'hatever some of these Notes 
may contain repugnant to my own sentiments, I have thought 
it better to submit them in this form to the judgment of the 
reader, than, by retracing my former ground, to divert his 
attention into a controversy, unpleasant, and probably fruitless. 
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OF TUE 

LECTURE I. 

THE INTRODUCTION. 

01' THE L"SES AND DESIG:N OF POETHY. 

The pW]JOse of Poetr!J is to instruct while it gfres pleasure ; 
instruction being the end, and pleasure the means-Illus­
trated b!J examples from the different species of Poelr!J­
The Didactic- The Epic- Tragic-Lyric-the lighter 
!tinds of Poetry, icltich are calculated as icellfar the amuse­
ment of our leisure, as.for the ornament and improvement 
of literature- Sacred Poetry ; u·hence a transition to the 
immediate object of these Lectures. 

THOUGH om present meeting be, on some accounts, rather 
earlier than I could have wished,* yet I cheerfully embrace 

• The Pr:rlector of Poetry at Oxforcl is obligecl by the statute to reacl his 
inaugural lecture the first Tuesday in the Term subsequent to his election; 
ancl it appears by the University Hegister, that l\Ir Lowth was clectecl to the 
Professorship on the 21 st of l\Iay I 7,1, I, in the vacation between Easter a nil 
Act Term. As this vacation is only thirteen clays, commencing the Thursday 
before \\"hitsunclay, ancl encling the \\'cdnesclay after Trinity Sunclay, the 
longest interval that could possibly happen between his election and his first 
lecture is somewhat less than three weeks; it might probably be much shorter. 
Even in his youth Bishop Lowtl1 was clistinguishcd by the cautious accuracy 
of his judgment; he therefore very properly introduces a plan, upon which he 
was to work for ten yl'ars, (the usual term of the professorship), with much 

A 



OF TIIE USES AND DEl)IGN LECT, I. 

the opportunity which it aJfonls me of assuring you, Gentle­
men, that to this umlcrtakinS' (whether considered as a duty 
imposed, or as a favour conterrcd upon me) I bring, if no 
other accop1plishmcnt, at least industry and inclination. I 
couhl, indeed, more patiently bear to be accused of wanting 
genius, fluency, or elegance, than of wanting diligence in 
the exercise of that office to which yom authority has called 
me, or gratitude in the acceptance of that favour, which 
(whatever it be in itself) is undoubtedly great, since con­
ferred on me by you. For to judge rightly of obligations 
of this kind, regard must be had not only to the favour it­
self, but to the persons who confer it, and to the person on 
whom it is conferred. \Yhen, therefore, I reflect, that the 
station to which I am invited, has been adorned by men of 
the first rank in genius and learning; when I reganl you, 
whose favour can adll dignity to thc·most respectable char­
acters; wl1en, in fine, I consider myself, who could never 
have expected or hoped from my own merits for any public 
testimony of your approbation; I receive this appointment 
as an honour, for which the utmost exertions of labour and 
assiduity will be but a ,·ery inadequate return. This part 
ofmy duty, however, though feebly and imperfectly, I would 
wish you to believe I most willingly perform: for to an 
ingenuous mind nothing can uc more agreeable than the 
expression, or even the sense of gratitude; and the remem­
brance of the obligation will rather stimulate than depress. 
Other considerations have, I must confess, rendered me not 
a little solicitous: I am appointed to superintend a particu­
lar department of science, which you have constantly dis­
tinguished by your presence and attention; and a subject is 
to be discussed, which not only you have judged worthy of 
your cultivation, and the public countenance of the Univel'­
sity, uut which has hitherto received in this place all the 
embellishments of grace and elegance of which it is natu­
rally susceptible. 8hould it, therefore, fall into neglect or 
disrepute hereafter, I fear that I shall be compelled to ac-

modesty and resen·e; and when he speaks of meeting his constituents rather 
early (paulo maturius), he must he understood as regretting the little time 
which by lhc statute was allowed him to prepare his introductory address. 
This fact will serve also to explain some passages towards the conclusion of the 
lecture. 

l'or the substance of this note I am indebted to a very intelligent friend at 
Oxford, ??d am happy in this opporl11ni1y of returning my hcst acknowledg­
mcnts.-1, 



Lr:cT. I. OF l'OETltY. 

knowledge the fault to have been mine, and not that of the 
institution itself. 

,vhatever degree of success, indeed, may attend my en­
deavours, let it not for a moment be suspected, that the 
design is not altogether deserving of approbation. For, can 
there be any thing of more real importance to literature 
itself, can any thing be more consistent with the ends for 
which this Uni,·ersity was founded, than that the art, of 
whose assistance every other art and profession has so greatly 
availed itself, should be assigned a place among the rest?­
that art, so venerable for its antiquity, so delightful in itself 
-that art, which is in a manner congenial to humanity, and 
which set5 off Nature by the most agreeable representation 
of her beauties; which, among the ignorant and the learned, 
the idle am! the studious, has ever obtained favour, admira­
tion, and regard. Nothing surely can be more worthy of a 
liberal and accomplished mind, than to perceive what is per­
fect and what is defective in an art, the beauties of which 
frequently lie beneath the surface; to understand what is 
graceful, what is becoming, in what its excellencies consist; 
and, in a word, to discover and relish those delicate touches 
of grace and elegance that lie beyond the reach of vulgar 
apprehension. From these subtile researches after beauty 
and taste, there is also the fairest reason to apprehend that 
the judgment itself will receive some accessions of strength 
and acuteness, which it may successfully employ upon other 
objects, and upon other occasions. Such at least appear to 
have been the sentiments of that excellent person,* to whose 
munificence Poetry has been long indebted for her admis­
sion into the circle of those sciences which are cultivated in 
this University. For, possessing a mind not only instructed 
in the most useful branches of knowledge, but adorned with 
the most elegant arts; and having imbibed the first princi­
ples of education in a seminary where the most important 
and sacred subjects, recommcmled by all the elegance of 
polite literature, have been heretofore, and still continue to 
be, studied with vigour and effect; he saw and experienced 
how much an attention to these clegancics would contribute 
to the investigation or illustration of the severer branches of 
erudition, and how strict the alliance between Philosophy 
and the Muses. 

• The Poetic Lecture was institutc<l by Hr.:-.:nY TirnKHE,\ll, LL. D. rormerly 
Fellow of All Souls.-A11tfior•s l\'oic. 



OF TIIE USES A:--n DESIGN Li:c-r. I. 

The design, therefore, of the author of this institution, 
as well qs the usual practice on occasions like the present, 
reminds me, Gentlemen, of the propriety (though a matter 
already familiar to most of you) of premising a few such 
obsefrations as appear least exceptionable concerning the 
end and utility of the poetic art. 

Poetry is commonly understood to have two objects 111 

view, namely, mh·antage and pleasure, or rather an union 
of both. I wish those who have fornishe,l us with this <le­
finition had rather proposed utility as its ultimate object,"' 
and pleasure as the means by which that end may be effec­
tually accomplished. The philosopher am! the poet, indeed, 
seem principally to differ in the means by which they pur­
sue the same end. Each sustains the character of a precep­
tor, which the one is thought best to support, if he teach 
with accuracy, with subtlety, and with perspicuity; the other, 
with splendour, harmony, and elegance. The one makes 
his appeal to reason only, independent of the passions; the 
other addresses the reason in such a manner as even to en­
gage the passions on his side. The one proceeds to virtue 
and truth by the nearest and most compemlious ways; the 
other leads to the same point through certain deflections and 
deviations, by a winding but pleasanter path. It is the part of 
the former so to describe and explain these objects, that we 
must necessarily become acquainted with them; it is the 
p:irt of the latter so to dress and adorn them, that of our 
own accord we must love am! embrace them. 

I therefore lay it down as a fundamental maxim, that, 
Poetry is useful, chiefly because it is agreeable; and should 
I, as we are apt to do, attribute too much to my favourite 
occupation, I trust Philosophy will forgive me when I add, 
thnt the writings of the poet are more useful than those of 
the philosopher, inasmuch as they are more agreeable. To 

• There arc, however, poems which only delight, but which arc not there­
fore to be condemned: some, which, though they contain no moral precepts, 
no C'ommcnclalion of virtue, no sentiment curious or abstruse, yet dress and 
adorn common ideas in such splendour of diction and harmony of' numbers, 
as to afford exquisite pleasure; they bring, as it were, before our eyes the 
woods and streams, and all the cl,•gant and enchanting objects of nature. •n,c 
excellence of such poems is founded upon the same principle with that of a 
bl•autiful picture, which is more valued for contributing to pleasure only, than 
many other things arc for their actual utility. \\'hat follows I greatly ap­
prove : only I would not wish it to be denied, that there arc some poems 
which have no design hut that of gi\·ing pleasure, and that this is even a Ian .. 
dahl<• ,•nd; nor, inrlced, docs ourauthor altogether suppose this impossil.,le.-l\I. 
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illustrate this position by well-known examples :-Can it be 
supposed that the more learne<l Romans, when they became 
devoted to the doctrine of Epicurus, did not more highly 
esteem, and more frequently apply to the admirable poem 
of Lucretius, than to Catius, or Amafanius, or even the 
commentaries of Epicurus himself? \Vho can believe that 
even the most tasteless could peruse the writings on agri­
culture, either of the learned Varro or ( not to mention the 
elder Cato) of Columclla, an author by no means deficient 
in elegance, with the same pleasure and attention as that 
most delightful and most perfect work, the Georgics of 
Virgil ? a work in which he has equalled the most respecta­
ble writers in the solidity of his matter,* and has greatly 
excelled the most elegant in the incredible harmony of his 
numbers. On the contrary, if l\fonilius, who is numbered 
(aml rightly, if we may credit his own testimony) among 
the writers of the Augustan age, has treated the engaging 
science of astronomy in such low and inelegant verse as 
even scarcely to excel Julius Firmicus, a prose writer on the 
same subject in a less polished age, I will allow him the 
merit of a philosopher and astronomer, but nc,·cr can ac­
count him a poet. For, what is a poet, destitute of har­
mony, of grace, and of all that conduces to allurement and 
delight ? or how should we derive advantage or improve­
ment from an author whom no man of taste can endure to 
read ? The reason, therefore, why Poetry is so studious to 
embellish her precepts with a certain inviting sweetness, and, 
as it were, 

-" tincture them with the honey of the Muses," 
is plainly by such seasoning to conciliate favour to her doc­
trine, as is the practice of even physicians, who temper with 
pleasant flarnurs their least agreeable medicines: 

• Seneca seems to detract from the authority of Virgil's Gcorgics, describ­
ing him as an author " who studied truth less than elegance; and wished 
rather to delight the reader than to instruct tht' husbandman." Columella, 
however, seems to be of a very different opinion; and I cannot help thinking 
him a much better judge. He continually cites the Georgics, never with any 
degree of blame, and generally with the greatest applause: " This mode wo 
shall pursut', if we may trust the pot"t, whose authority on such occasions I 
esteem little less than an oracle."-Lib. iv. "I shall frequently make use of 
tl1t' authority of this divine poem. "-Lib. vii. 3. In the very matter for 
which Seneca finds fault with Virgil, namely, the time of sowing millet, the 
r('adcr will St'e how ignorantly the poet is rensurccl hy the philosopher, if he 
consults Columella, ii. !), Plin, N. II. xviii. 7. l'allml. iii. 3.-Autlior', 
l\'otc. 
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" Thus, the sick infant's taste disguis'tl to meet, 
They tinge the vessel's brim with juices sweet; 
The bitter draught his willing lip receives; 
He drinks deceiv'd, and so deceiv'd he lives;" 

as Lucretius expresses himself in illustration of his own de­
sign, as well as that of poetry in general. 

But if it be manifest, even in authors who directly pro­
fess impro,·ement and advantage, that those will most effica­
ciously instruct who afford most entertainment; the same 
will be still more apparent in those who, dissembling the 
intention of instrnction, exhibit only the blandishments of 
pleasure; and while they treat of the most important things, 
of all the principles of moral action, all the offices of life, yet 
laying aside the severity of the preceptor, adduce at once 
all the decorations of elegance, and all the attractions of 
amusement: who display, as in a picture, the actions, the 
manners, the pursuits and passions of men; and by the force 
of imitation and fancy, by the harmony of numbers, by the 
taste and variety of imagery, captivate the affoctions of the 
reader, and imperceptibly, or perhaps reluctantly, impel 
him to the pursuit of virtue. Such is the real purpose of 
heroic poetry ; such is the noble effect produced by the per­
usal of Homer. And who so thoughtless, or so callous, as 
not to feel incredible pleasure in that most agreeable occu­
pation? who is not moved, astonished, enraptmed, by the 
inspiration of that most sublime genius? who so inanimate 
as not to sec, not to feel inscribed, or as it were imprinted 
upon his heart, his most excellent maxims concerning human 
lifo and manners? From philosophy a few cold precepts may 
be deduced; in history, some dull and spiritless examples of 
manners may be found: here we have the energetic voice of 
Yirtue herself, here we behold her animated form. Poetry 
addresses her precepts not to the reason alone ; she calls the 
passions to her aid: she not only exhibits examples, but in­
fixes them in the mind. She softens the wax with her pecu­
liar ardour, and renders it more plastic to the artist's hand. 
Thus does Horace most truly and most justly apply this 
commendation to the poets: 

" \Vhat's fair, and false, and right, these bards describe, 
Better and plain~r than the Stoic tribe:"-

Plai11er or more completely, because they do not perplex 
their 1liseiple~ with the <lr_,. detail of parts and definitions, 
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b~t so perfectly and so accurately delineate, by examples of 
every kind, the forms of the human passions and habits, the 
principles of social and civilized life, that he who from the 
schools of philosophy should turn to the rep1·esentations of 
Homer, would feel himself transported from a narrow and 
intricate path to an extensive and flourishing field :-Better, 
because the poet teaches not by maxims and precepts, and 
in the dull sententious form; but by the harmony of verse, 
by the beauty of imagery, by the ingenuity of the fable, by 
the exactness of imitation, he allures and interests the mind 
of the reader, he fashions it to habits of virtue, and in a 
manner informs it with the spirit of integrity itselt: 

Ilnt if from the Heroic we turn to the Tragic l\I use, to 
which Aristotle* indeed assigns the preference, because of 
the trne and perfect imitation, we shall yet more clearly 
evince the superiority of poetry over philosophy, on the 
principle of its being more agreeable. Tragedy is, in truth, 
no other than philosophy introduced upon the stage, retain­
ing all its natural properties, remitting nothing of its native. 
gravity, but assisted an<l embellished by other favouring 
circumstances. ,vhat point, for instance, of moral discipline 
have the tragic writers of Greece left untouched or un­
adorned? ,vhat duty of life, what principle of political 
economy, what motive or precept for the government of 
the passions, what commendation of virtue is there, which 
they have not treated of with fulness, variety, and learning? 
The moral of L"Eschylus (not only a poet, but a Pythago­
rean) will ever be admired. Nor were Sophocles and 
Euripides less illustrious for the reputation of wisdom; the 
latter of whom was the discipl€; of Socrates and Anaxagoras, 
an<l was known among his friends by the title of the dramatic 
philosopher. In these authors, surely, the allurements of 
poetry afforded some accession to the empire of philosophy; 
nor indeed has any man arrived ·at the summit of poetic 
fame', who did not previously lay the foundation of his art 
in true philosophy. 

Should it be objected, that some have been eminent in 
this walk of poetry, who never studiell in the schools of the 
philosophers, nor enjoyed the adrnntages of an education 
above the common hen\ of mankind; I answer, that I am 
not contending about the vulgar opinion, or concerning the 
meaning of a word: The man who, hy the force of genius 

• J'oct. cap. ult. 
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aml obserrntion, has arrived at a perfect knowledge of man­
kind; who has acquainted himself with the natural powers of 
the human mind, and the causes by which the passions are 
excited and repressed; who not only in words can explain, 
but can delineate to the senses, every emotion of the soul ; 
who can excite, can temper and regulate the passions-such 
a man, though he may not have acquired erudition by the 
common methods, I esteem a true philosopher. The pas­
sion of jealousy, its causes, circumstances, its progress and 
ellccts, I hold to be more accurately, more copiously, more 
satisfactorily described in one of the dramas of Shakspeare, 
than in all tlte disputations of the schools of philosophy. 

Now, if Tragedy be of so truly a philosophical nature; 
and if~ to all the force and gra,·ity of wisdom, it add graces 
and allurements peculiarly its own-the harmony of verse, 
the contrirnnce of the fable, the excellence of imitation, the 
truth of action; shall we not say that philosophy must yield 
to poetry in point of utility? or shall we not rather say, that 
the former is greatly indebted to the latter, of whose assist­
ance and recommernlation it makes so advantageous a use, 
in order to attain its particular purpose, utility, or improve­
ment? 

" But if the force of imitation and fable be so great, the 
force of trnth itself must surely appear much greater: we 
should therefore apply to history rather than to poetry, fo1· 
instruction in morals." This, however, is a mistaken no­
tion. History is confined within too narrow limits; history 
is subject to laws peculiar to itself, and too severe to admit 
of such an application. It relates things as they really were, 
it traces events under the guidance of authority; it must 
exhibit what has happened, not what might or ought to have 
l1appened. It must not deviate in quest of reasonable in­
struction or plausible conjecture, but confine itself to that 
path which the stubbornness of fact has prescribed. History 
treats of things and persons which have been in actual exist­
ence; the subjects of poetry arc infinite and universal. The 
one investigates causes through the ·uncertain mellium of 
conjecture; the other demonstrates them with clearness and 
certainty. The one catches the casual glimpses of truth, 
whenever they break forth to the view; the other contem­
pl~tes h~r unclouded appearance. History pursues her ap­
pomtcd Jot~rney by a direct path; poetry ranges uncontrollell 
over the wide expanse of nature. The former must make 
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her precepts subscnient to the subject; the latter forms a 
subject subordinate to her precepts and design. Fo1· these 
reasons poetry is defined by Aristotle to be something of a 
more serious and philosophical 11ature than history:* nor is 
our Bacon (a name not inferior in literature) of a difforcnt 
sentiment. The subject itself, and the authority of so great 
a man, require that the passage should be quoted in his own 
words. " Since the sensible world is in dignity inferior to 
the rational soul, poetry seems to endow human nature with 
that which lies beyond the power of history, and to gratify the 
mind with at least the shadow of things where the substance 
cannot be had. For, if the matter be properly considered, 
an argument may be drawn from poetry, that a superior 
dignity in things, a more perfect order, and a more beauti­
ful rnriety delights the soul of man, than is found in nature 
since the fall. As, therefore, the actions and events which 
are the subject of true history, are not of sufficie11t ampli­
tmle to content the mind of man; poetry is at hand, and 
invents actions of a more heroic nature. Because true his­
tory reports the success of events not proportionably to desert, 
or according to the virtue or ,·ice that has been displayed in 
them; poetry corrects this, and represents events aml for­
tunes according to justice aml merit: Because true history, 
from the obvious similarity of actions, and the satiety which 
this circumstance must occasion, frequently creates a distaste 
in the mind; poetry cheers and refreshes it, exhibiting things 
uncommon, varied, and full of vicissitude. As poetry, there­
fore, contributes not only to pleasure, but to magnanimity 
and good morals, it is deservedly supposed to participate 
in some measure of divine inspiration; since it raises the 
mind, and fills it with sublime ideas, by proportioning the 
appearances of things to the desires of the mind, and not 
submitting the mind to things, like reason ancl history."t 

That elevation of sentiment, that inspiration, that useful­
ness in forming the manners, is, howe\'er, by no means so 
peculiar to the Epic, (to which that great man chiefly refers 
in this passage), as to exclude the claim of e\'ery other species 
of poetry: there are others which also desen·e to partake in 
the comme.mlation; an<l first the Ode, 

" "'ith thoughts that breathe, and words that burn ;" 

;., Ka, rp,Ao1J'o/&J7'£eov XU.I IJ'1TJ;~f.tlO':"£eo11 'T-?t1:tr1s j7,.,c1(ts !5"'1V. Arist. Poe(. c. !). 

-Author's .\"olc. 
t De Augm. Scirnt. I. ii. 1:3. 
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which, though in some respects inferior to what arc called 
the higher species of poetry, yields to none in force, ardour, 
and sometimes even in dignity and solemnity. Every spe­
cies of poetry has in fact its peculiar mode of acting on the 
human feelings; the general effoct is perhaps the same. The 
epic accomplishes its design with more leisure, with more con­
sideration and care, and therefore probably with greater cer­
tainty. It more gradually insinuates itself-it penetrates, it 
moves, it delights; now rising to a high degree of subli­
mity, now subsiding to its accustomed smoothness; and, con­
ducting the reader through a varied and delightful scene, it 
applies a gentle constraint to the mirnl, making its impres­
sion by the forcible nature of this application, but more es­
pecially by its continuance. The ode, on the contrary, strikes 
with an instantaneous cflect, amazes, and as it were storms 
the allcctions. The one may be compared to a flame, which, 
fanned by the winds, gratlually spreads itself on all sides, 
and at last inrnkes every object in the conflagration; the 
other to a flash of lightning, which instantaneously bursts 
forth, 

",rith instant ruin threats great nature's frame, 
And shoots thro' every part the vivid flame." 

The amazing power of Lyric poetry, in directing the 
passions, in forming the manners, in maintaining civil life, 
aml pmticularly in exciting and cherishing that generous 
elevation of sentiment on which the very existence of pub­
lic virtue seems to depend, will be sufficiently apparent by 
only contemplating those monuments of genius which Greece 
has bequeathed to posterity. If we examine the poems of 
Pimlar, (which though by no means accounted the most ex­
cellent of their kind, by some strange fatality are almost the 
only specimens that remain), how exquisite must have been 
th.e pleasure, how vivid the sensation to the Greek, whose 
ordinary amusement it was to sing, or hear them sung! 
For, this kind of entertainment was not confined to persons 
of taste and learning, but had grown into general use. 
,vhen he heard his gods, his heroes, his ancestors rcct!ived 
into the number of the gods, celebrated in a manner so 
glorious, so divine, would not his bosom glow with the desire 
of fame, with the most fervid emulation of virtue, with a pa­
triotism, immoderate perhaps, but honourable and useful in 
the highest degree ·t Is it wornlcrful, that he should be so 
('levatetl with this greatness of mind, ( shall I call it?) or ra-
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ther insolence arnl pride, as to esteem every other people 
mean, barbarous, ancl contemptible, in comparison with 
himself and his own countrymen? It is almost unnecessary 
to remind this assembly, that in the sacred games (which 
afforded so much support to the warlike virtue of Greece*) 
no inconsiderable share of dignity and esteem resulted from 
the verses of the poets; nor did the Olympic crown exhibit 
1i more ample reward to the candidate for victory, than tl1c 
encomium of Pindar or Stesichorus. I wish, indeed, that 
time had not invidiously deprived us of the works of the 
latter, whose majesty ancl excellence commanded universal 
applause, whom Dionysiust preferred before every other lyric 
poet, because he made choice of the sublimest and most 
splendid subjects, and in the amplification of them preserved 
most completely the manners and the dignity of his charac­
ters. To Alcreus, however, the same author attributes the 
most excellent manner of treating political subjects.+ As 
a man, indeed, how great! as a citizen, how strenuous! 
,vhat a spirited defender of the laws and constitution of his 
country! what a vigorous opposer of tyrants! who conse­
crated equally his sword and his lyre on the altar of free­
dom ! whose prophetic muse, ranging through every region, 
acted as the sacred guardian, not for the present moment 
only, Lut for future ages; not of his own city alone, but of 
the whole commonwealth of Greece. Poetry such as this, 
so vehement, so animated, is certainly to be esteemed highly 
eflicacious, as well in exciting the human mind to virtue, as 
in purifying it from every mean and vicious propensity; but 
still more especially docs it conduce to cherish and support 
that vigour of soul, that generous ~emper and spirit, which 
is both the ofispring and guardian of liberty. Coul<l an 
apprehension arise that another Pisistratus would me<litate 
the en~laving of that city, where at every banquet, nay, in 
the streets and in the meanest assemblies of the common 
people, that convivial ode was daily sung which bears the 
name of Callistratus? an author known to ns 9nly Ly this 
composition, which, however, sufficiently demonstrates him 
to have been an admiraLle poet and an excellent citizen:§ 

• Consult the Dissertation of the learned Gilbert West on the Olympic 
Games, sect. :x \'ii. 

t Dion. Ilalicar. T. ii. p. 123. Edit. Ilu<lson. t Ibid. 
§ Athena,us, Iii.,. xv. This Skolio11 (or convh·ial song) some have attri-

buted to Ak«·us; but not ronformahl~· with strict chronology, for Alca,us 
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\' erdant myrtle's branchy pride 
Shall my thirsty blade entwine: 

Such, Ilannodius, deck'd thy side; 
Such, Aristogiton, thine. 

Noh lest youths! in islands blest, 
~ ot like recreant idlers dead; 

Y 1Jt1 with fleet l'elicles rest, 
And with godlike Diomed. 

~I rrtle shall our brows entwine, 
\\'hile the :\Iuse your fame shall tell; 

'Twas at Pallas' sacred shrine, 
At your feet the tyrant fell. 

Then in Athens all was peace, 
Equal laws and liberty: 

Ll<.,T. I. 

llourishecl ahout eighty years hl'forc the <leath of Ilipparchus. But Ilesychius 
has prcscned the name of the author from oblivion, directly assigning the 
poem to Callistratus. This poem was so celebrated at Athens, that it was 
sung at almost e1·ery banquet, as we learn from Aristophanes, Axae•· 977. 

" Grim-visag'cl \\"ar shall never be my guest, 
::0-or at my table sing llarmodius' praise: 
Such lawlC'ss riol mars our tcmp'ratc joys.,. 

" Uc shall nc,·cr sing Ilarmotlius with me;" that is, he shall ne,•er be my 
guest. L'pon this passage the Scholiast: " In their convivial meetings they 
s.ung a certain ballad of flnrmm.lius, which begins <I,,>..7a.7E • .Ae,.uod,E, ,r,, A." 
Also in the same comedy, 1092, these songs arc enumerated among the other 
app.1ratus of the entertainment: 

" The sprightly dance, IIarmo<lius ! thy delight." 

There is an allusion to the same, Av,-,,, 633. 
" :IIy sword I'll bear hicl in a myrtle branch; 

And like Aristogiton walk in arms." 

It is evident from this ballacl, that the conspirators, when they assaultctl Ilip­
parchus, concealed their daggers in those myrtle garlands, which, if I mistake 
not, were cnrric,I hy all who assistetl at the sacred rites of the Pa11atlw11aic 
sacrifice: and this is indeed conlirincd by the Scholiast upon ,\ristophancs, in 
tile pa-;'-agc before n•ferrcd to: u For these men, llarmodius and Aristogiton, 
ha,tily drawing their swords out of the myrtle boughs, foll furiously upon the 
tyrant." l h•un•, perhaps, arose the custom, that whoever sung any convivial 
song in company, always hdd a branch of myrtle in his hand, Sec Plutarch, 
i. s:,1mp. Quest, !.-Author's 1\"0/e. 

Our Collius, in particular, has attributed this poem to Alc,rus, in the fol­
lowing beautiful lines: 

" \\"hat new A lcrr,us, fancy !,lest, 
Shall sing the sword in myrtk•s drcst, 

.'It \\'istlom's shriue awhile its flame concealing, 
( What place so fit to seal a tleetl rcnown'd ?) 

Till she li.cr _hriglitc~l lightnings round rc,·ca1ing, 
It le:ip d 111 glori· forth, and dealt her prompted wound." 

Ode to Libcrl!I• 



Ll:CT. [, OF l'OETll \'. 

Nurse of .Arts and eye of Greece, 
People valiant, firm, and free!* 

J:.l 

If, afte1· the memorable Ides ,if 1llarch, any one of the 
tyrannicides had delivered to the populace such a poem as 
this, had intmcluced it to the sulmrru, to the assemblies of 
the forum, or ha<l put it into the mouths of the common 
people, the dominion of the C:csars and its atlhcrcnts would 
haYc been totally extinguished: and I ·am firmly persuaded, 
that one stanza of this simple ballad of Ilarmodius would 
have been more cffoctual than all the Philippics of Cicero. 

There are some other species of poetry, which with us 
generally appear in an easy and familiar style, but formerly 
assumed sometimes a graYer and more important character. 
Such is the Elegy: I do not speak of the light and amo­
rous elegy of the modems, but that ancient, serious, sacred, 
ancl didactic elegy, the preceptress of morals, the lawgiver 
of nations, the oracle of virtue. Not to enter into a detail 
of authors, of whose works we arc not in possession, and of 
whose merits we consequently can form no atlequatc judg­
ment, it will be sufficient to instance Solon, the most vene­
rable character of antiquity, the wisest of legislators, and 
withal a poet of no mean reputation. ,vhen any thing 
difficult or perplexing occuned in the administration of 
public affairs, we arc informed that he had recourse to 
poetry.t ,vere the laws to be maintained or enforced upon 
any particular emergency; was the indolence or licentious­
ness of the citizens to be reproved ; were their minds to be 
stimulated to the love of liberty-he immediately attacked 
them with some poetical production, bold, animated, and 

• The abo,·e imitation, all but the third stanza, is taken from a paraphrase 
of this poem, said lo be the production of Sir W. Jones. The following is a 
more literal translation, by ::'IIr Cumberland: 

" He is not dead, our best belov'd, 
Ilarmodius is not lost, 

But with Troy's conquerors remov'<l 
To some more happy coast. 

Bind then the myrtle's mystic bough, 
And wave your swords around; 

For so they struck the tyrant low, 
And so their swords were bound. 

Perpetual object, of our love 
The patriot pair shall be, 

\\'ho in ::'llinerrn's sacred grove 
Struck, and set Athens free." Obsc,·vc,·, ~o. 1!1.-T. 

t Sec Plutarch aml Diog. Laert. J.ife ef Solon. 
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severe; in the highest tone of censorial gravity, and yet in 
110 respect deficient in elegance: 

'' lll'forc the a\\'ful peal the lightning flies, 
And gathering clouds impending storms presage; 

llr souls aspiring civil freedom dies ; 
·The people's madness whets the tyrant's rage." 

It is a well-known fact, that Athens was altogether in­
debted for the rcco\'ery of .Salamis to the verses of Solon, 
even contrary to their own inclination and intention. After 
they had, frc;m repeated overthrows, fallen into the deepest 
despair, insomuch that it was made a capital offence even 
to propose the renewal of the war or the reclaiming of the 
island, such was the influence of that single poem, which 
begins-" Let us march to Salamis," that, as if pronounced 
by a prophet instinct with di,·ine enthusiasm, the people, 
propelled l,y a kind of celestial inspirntion, flew immediately 
to arms, uccame clamorous for war, and sought the field 
of battle with such incredil,le ardour, that uy the violence 
of their onset, after a great slaughter of the enemy, they 
:1cl1ievcd a most tlecisi\'e \'ictory. 

\\·e ha\'e also some remain~ of the celebrated Tyrtmus, 
who 

--" manly souls to martial deeds 
By verse excited." 

The whole scope and subject of his compositions is the cele­
bration of ,·alour and patriotism, and the immortal glory of 
tho~ who bravely fell in battle :-compositions which could 
impart some degree of courage even to the timid and un­
manly; by which, indeed, he elevated the minds of the 
Lacedemonians, which liad been long tlebilitated and cle­
prcs~cd, lo the certain hope of Yictory. The fact is well 
k11ow11, a11d had it not been corroborated by the testimony 
of ~o many authors, it wo11hl tloubtless lm,·e been thouITht 
by some i1°1crcdible; though I confess it appears to me 

0
no 

le:'s s11p1_1ort~d by tl1~ r_eason ~>f things than by the authority 
ol the l11stonan. It 1s 11nposs1ble that men should act other­
wise than with the most heroic ardour, the most undaunted 
resolution, who sung to the martial pipe, when arrnn<Ted in 
military order, marchi11g to the onset, 01· perhaps a~tnally 
t·ngagcd, such strains as these: 

Our country's voice invites the brave 
The glorious toils of war to try; 

Curs\! be the coward or the slave, 
Who shuns the fight, who fears to die'. 
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Obedient to the high command, 
Full fraught with patriotic lire, 

Descends a small but trusty band, 
And scarce restrains th' impatient in•. 

Lo I the hostile crowds athance ! 
Firmly we their might oppose; 

Helm to helm, and lance to lance, 
In awful pomp we meet our foes. 

Unuw\l by fear, untaught to yield, 
\Ve boldly tread th' ensanguin'd plain; 

And scorn to quit the martial field, 
Though drench'<l in blood, though heap'tl with slain. 

For though stern death assail the brave, 
His virtues endless life shall claim ; 

His fame shall mock th' invidious grave­
To times unborn a sacred name! 

15 

Not entirely to omit the lighter kinds of poetry, many 
will think that we allow them full enough, when we suppose 
their utility to consist in the entertainment which they 
afford. Nor is this, Gentlemen, altogether to he despised, 
if it be considered that this entertainment, this levity itsC'lf, 
affords relaxation to the mind when wearied with the labo­
rious investigation of truth; that it unbends the understand­
ing after intense application ; restores it when debilitated ; 
and refreshes it, even by an interchange and rnriety of 
study. In this we arc countenanced by the example and 
authority of the greatest men of Greece, by that of Solon, 
Plato, and Aristotle; among the Homans, by that of Scipio 
and L::clius, Julius and Augustus C::csar, Varro and Brutus, 
who filled up the intervals of their more important engage­
ments, their severer studies, with the agreeableness aucl 
hilarity of this poetical talent. Nature indeed seems in this 
most wisely to have consulted for us, who, while she impels 
us to the knowledge of truth, which is frequently remote, 
and only to he prosecuted with indefatigable indusLry, has 
provided also these pleasing recreatious as a refuge to the 
mind, in which it might occasionally shelter itself, and find 
an agreeable relief from languor and anxiety. 

But there is yet a further adrnntage to be deri\"cd from 
these studies, which ought uot to he nC'glcctcd; for, besitlc 
possessing in resen·e a certain solace of your labours, fro111 
the same repository you will also he supplied with many of 
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the brightesl ornaments of literature. The first object is, 
indeed, to perceive and comprehend clearly the reasons, 
princ!ples, an(l rclati?ns of things; t_he next ~s, !o be able_ to 
expl:1111 your conceptions, not_only_w1th persp1cmty, but ,nth 
a deirree of eleira11ce. For, m tl11s respect, we are all of us 
in so~ne measu~e fosti<lious: \V care seldom contented with 
a jejune all() naked exposition even of the most serious sub­
jects; some of the seasonings of art, some ornaments of style, 
some splendour of diction, are of necessity to be adoptcd; 
even some regard is clue to the harmony of numbers, and to 
the irratification of the ear. In all these respects, though I 
irr:11~t that the language of poetry differs very widely from 
fhat of all other kinds of composition, yet he who has be­
stowed some time and attention on the perusal an<l imitation 
of the poets, will, I am persuaded, find his understanding 
exercised and improved as it were in this Palestra, the vi­
gour an<l activity of his imagination increased, and even his 
manner of expression to have insensibly acquired a tinge 
from this elegant intercomse. Thus we observe in persons 
who have been taught to dance, a certain indescribable grace 
and manner; though they do not form their common gesture 
and gait by any certain rules, yet there results from that 
exercise a degree of elegance, which accompanies those who 
have been proficients in it even when they ham relinquished 
the practice. Xor is it in the least improbable, that both 
Ca.'sar and Tully* ( the one the most elegant, the other the 
mo~t eloquent of the Romans) might have derivcll consi­
derable assista11ce from the cultivation of this branch of po­
lite literature, since it is well known that both of them were 
:nldicted to the reading of poetry, and e,·en exercised in the 
composition of it.t This too is so apparent in the writings 

• " It will not be inconsistent with these stuclies to amuse yourself with 
p0<:try :-Tully, indeed, appears to me to have acquired that luminous and 
splcndi,I dietion which he possessed, by occasionally resorting to such occupa­
tions." Quinct. liU. x. 5.-.A,d/l()r's l•."olc. 

t It may be donhtcd whether Cicero was indebted for his exccllcncc as an 
orator to the cultivation of poetry. Ile would have been accounted but a 
moderate orator, if his orations had only c11uallcd his poetry, had he spoken as 
hl' sung: 

" Fortune forctuncd the clying notes of Rome: 
Till I, thy consul sole, consoled thy cloom." 

I do not expect from Cicero the polish nnd perfection of Yirgil, but one 
miµ:ht at least have hoped to meet in his verse some of that fire and foncy 
which appears in his oratory. The case, howc\·cr, is far otherwise; for he ap­
pears not dclicient in arl, hut in nature, in that energy nnd enthusiasm wl,id, 
is cnllecl the JJOr/ir Juror. 
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of Plato, that he is thought not only to have erred in his 
judgment, but to have acted an ungrateful part, when he 
excluded from his imaginary commomrealth that art, to 
which he was so much indebted for the splendour and ele­
gance of his genius, from whose fountains he had deri\·ed 
that soft, copious, and harmonious style, for which he is so 
justly admired. 

flut to return to the nobler and more important produc­
tions of the :Muses.-Thus for poetry must be allowed to 
stand eminent among the other liberal arts; inasmuch as it 
refreshes the mind when it is fatigued, soothes it when it is 
agitated, relieves and invigorates it when it is depressed; as 
it elevates the thoughts to the admiration of what is beauti­
ful, what is becoming, what is great and noble: nor js it 
enough to say, that it delivers the precepts of virtue in the 
most agreeable manner; it insinuates or instils into the soul 
the very principles of morality itselt: Moreover, since the 
desire of glory, innate in man, appears to be the most power­
ful incentive to great and heroic actions, it is the peculiar 
function of poetry to improve this bias of our natme, and 
thus to cherisl1 and enliven the embers of ,·irtue: and since 
one of the principal employments of poetry consists in the 
celebration of great and virtuous actions, in transmitting to 
posterity the examples of the bravest and most excellent 

Cpon very mature consideration indeed I will venture to profess, that how­
ever poetry may contribute to form an accomplished orator, I hardly e,·er ex­
pect to find the same person excellent in both arts. The language of poet, y 
has something in it so different and contrary to that of oratory, that we seldom 
find those who have applied much to the one rise al.Jove ml'diocrity in the other. 
The chief excellence of an orator consists in perspicuity, and in such a degree 
of perspicuity as is necessary to render the composition intelligible e,·cn to the 
common people; l.,ut, though obscurity he not a necessary adjunct of a good 
poem, it must l.Je considerably superior to the language and comprehension of 
the vulgar to rank abo,·e mediocrity. The orator must not deviate from the 
common and beaten track of language; the poet must aim at a happy bold­
ness of diction, anr.l wander into new paths. The orator, in order to l.Je gene­
rally understood, is necessarily more copious and prolix, not only tl,an the 
poet, but than all other writers: the chief commendation of the poet is bredty. 
A poem is always enenated by circumlocutions, unless new lights of senti­
mc.•nt and language arc thrown in. For these and other reasons I an1 of 
opinion, that, if a well cultirnll'd genius for poetry should apply earnestly to 
oratory, he might in<ll"l'<l prove such an orator as would please a learned 
audience, and not l.Je unpleasing to the populace; but such a man will never 
prm·e a wry popular ,orator, on whom tl,e people shall gaze with admiration 
and rapture, and "ho shall acquire a pl'rfrct ascendency over all lhl'ir passions: 
and he who is by nature an orator, may possiuly be a poet for the multitude, 
or L,y art and study, and the imitation of tl,e best models, may make a decent 
proficiency, but he ne,·er can L,e a great Rrnl divine poet.-l\I. 

u 
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men, and in consccraling their names to immortality_; this 
praise is certainly its due,· that while it forms the mmd to 
habits of rectitude by its precepts, directs it by examples, 
excites and animates it by its peculiar force, it has also the 
disti1w11ishcd honour of distributing- to virtue the most ample '"' ., 
and desirable rewards of its labours. 

But, afrcr all, we shall think more humbly of poetry than 
it dcscncs, unless we direct om· attention to that quarter 
where its importance is most eminently conspicuous; unless 
we contcmphte it as employed on sacred subjects, and in 
subservience to religion. This indeed appears to have been 
the original office and destination of poetry; and this it still 
so happily performs, that in all other cases it seems out of 
character, as if intended for this purpose alone.. In other 
instances poetry appears to want the assistance of art, but in 
this to shine forth with all its natural splendour, or rather 
to be animated by that inspiration, which, on other occa­
sions, is spoken of without being felt. These obserrntions 
arc remarkably exemplified in the Hebrew poetry, than 
which the human mind can conceive nothing more elevated, 
more beautiful, or more elegant; in which the almost inef­
fable sublimity of the subject is fully equalled by the energy 
of the language and the dignity of the style. And it is wor­
thy obserrntion, that as some of these writings exceed in 
antiquity the fabulous ages of Greece, in sublimity they arc 
superior to the most finishell productions of that polished 
people. Thus, if the actual origin of poetry be inquired 
after, it must of necessity be referred to religion; and since 
it appears to be an art dcrivcll from nature alone, peculiar 
to 110 ngc or nation, and only at an mlrnnccd period of so­
ciety conformed to rule and method, it must be wholly at­
trilmted to the more violent alfoctions of the heart, the nature 
of which is to express thcrnseh·es in an animated and lofty 
tone, witl1 a ,·chcmcncc of expression far remote from vulcrar 
use. It is also 110 less obserrnblc, that these affections br~ak 
and interrupt the enunciation by their impetuosity; they 
burst ~irth in sentences pointed, earnest, rapid, and tremu­
lous; 111 some degree the style as well as the modulation is 
adaptcll to the emotions and habits of the mind. This is 
part!cularl_v the case in admiration and delight; and whnt 
1~ass1ons arc ~o li~cly to be excited by religious contcmpla­
t1011s as tl~cse r " hat idens could so powerfully affect a new­
crentetl 111111d, (undcprn,·cd by habit or opinion), as Lhc good-
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ness, the wisdom, and the greatness of the Almighty? Is it 
not probable, that the fil'st effort of rude and unpolished vel'se 
would display itself in the praise of the Creator, and flow 
almost involuntarily from the enraptured mind? Thus far, 
at least, is certai11, that poetl'y has been nnrtul'ed in those 
sacred places whel'e she seems to have been first called into 
existence; and that her Ol'iginal occupation was in the tem­
ple and at the altal'. However ages hnd nations may lm\'C 
differed in their religious sentiments and opinions, in this at 
least we find them all agl'eed, that the mystel'ies of theil' 
derntion wel'e celebrated in vel'se. * Of this ol'igin poetl'y 
m·en vet exhibits no obscul'c indications, since she ever 
embra"ces a divine and sac!'ed subject with a kind of filial 
tenderness and aflection. To the sacred haunts of religion 
she delights to resort as to hel' native soil: thel'e she most 
willingly inhabits, and there she flourishes in all her pristine 
beauty and vigoul'. But to have slightly glanced at the 
subject, appears sufficient for the present; we shall soon 
perhaps find an opportunity of entering upon a more ample 
discussion. 

I tl'ust imleed that you will pardon me, Gentlemen, if I 
do not as yet venture to explain my future plan of instrnc­
tion, and the form and method which I think of pul'suing. 
That man must have too little respect for your judgment, 
and by far too high an opinion of his own, who woukl pL'e­
sume to produce befol'e you matte!' not sufficiently digest­
ed, not sufficiently polished and pcl'fccted by study and by 
the maturest consideration. I have, thel'efol'e, detel'mincd 

• 111e most ancient poetry, as well as music, according to Plato, was "that 
which was addressed to the Deity under the appellation of hymns. "-De Leg. 
lib. iii. Suetonius has illustrated this suLjcct in a ,·ery elegant manner, 
though he is a little unfortunate in his etymology; a circumstance not uncom­
mon with the old grammarians. ",vht'n first," says he, "mankin<l emerged 
from a state of barbarism into the habits of civilized life, and began to be ac­
quaintecL in some measure with their own nature and that of the gods, they 
contented themseh-es with a moderate style of living, and a language just pro­
portioned to their wants: whatc,·er was grand or magnificent in either, they 
dedicated to their deities. As, th,•refon•, they built temples more elegant hy 
far than their own habitations, and made the shrines and images of their divi­
nities much larger tli:-in the human form, so they thought it necessary to cele­
brate thc1n in a style of greater majesty than common; in language 1nore 
splenditl, harmoniu11o,;, and agrccnhlc. Tliis species of composiLion, because it 
assumed a certain cfo,tinct form, was calle<l a poem, from the worc.l '7t'o1t>·Tn;, arnl 
Lhose who cultirnted it were called 1,oe/s." From a fr,gment of a work not 
extant concerning Poetry, quoted hy Isidorus. Orig. )ih. viii. c. 1-Author's 
.Yotc. 
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within myself~ that nothing shall hastily or prematurely pro­
ceed from me in tl1is assembly, nothing which is not labour­
ed to the extent of m,· abilities; and that for what is want­
ing i11 1-(L'nius, in cnuiition, in fluency, and in every respect 
in which I feel mvsclf deficient, I slrnll endeavom to com­
pcn~ate, as much· as possible, by care and assiduity. If in 
these points I shall be enabled to perform my duty, I tmst, 
Gc11tleme11, that other deficiencies you will be kind enough 
to excuse ; an1l that the pcrsqn whom you have honoured 
with your favour and attention, with your candour and in­
dulgence, you will continue to support. 
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LECTURE 11. 

1'IIE DESIGX AXD AJlJlA.:-;'GE)IE.:-;'T OF THESE LECTURES. 

The dignity of tlze sulycct, and its suitableness to the dcs(r;n 
of the institution- '17wt Poetry which proceeds from di­
vine inspiration is not beyond the province 1if criticism­
Criticism will enable us to account for the origin of the 
art, as u·ell as to fimn a just estimation of its dignity: 
that the opinion of the divine or(tJin of Poetry was common 
in Greece- This icork purely critical; and, consequently, 
theolo.r;ical disquisitions will be avoided- The general dis­
tribution of the suiject into three parts-the nature rif the 
verse, the style, and the arrangement. 

SocrrATES, as we read in Plato,* having been frequently 
aclmonishecl in a dream to apply to music, and esteeming 
himself bound to fulfil a duty which appeared to have been 
imposed upon him by divine authority, began with composing 
a hymn to Apollo, and afterwards undertook to translate some 
of the Fables of Esop into Yerse. This he did, I apprehend, 
under the persuasion, that the first-fruits of his poetry ( which 
he esteemed the principal branch of the science of music)t 
ought to be consecrated to the immortal gods; and that it 
was not lawful for him, who was but little versccl in those 
studies, to descend to lighter subjects, which perhaps might 
in the main be more agreeable to his genius, before he had 
discharged the obligations of religion. It is my intention, 
Gentlemen, to follow the example of this great philosopher; 
and since the University has honoured me with this office 
of explaining to you the nature and principles of poetry, I 
mean to enter upon it from that quarter whence he thought 
himself obliged to commence the study and practice of the 
art. I have determined, therefore, in the first place, to 
treat of sacred poetry-that species, I mean, which was 
cultivated by the ancient Hebrews, and which is peculiarly 

• In P/ur,d. su\J init. 
t " \\·hat then is education ?-As far as n•spccts the l.Jo<ly, it consists in the 

gytnnaslic exercises; as far a"i rc!-,pects the mind, it con,;;ists in liarmony." 
Plato de Rei'. lib. ii. -,fothm·' s .\'ntc. 
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appropriated to subjects the most solemn and sublime; t_hat, 
~hould my, endeavours prove unequal to so great a subJect, 
I mav, as it were with favourable auspices, descend to mat­
ters ~f i11fcrior importance. I undertake this' office, how­
en.:r, with the most perfect conviction, that not only from a 
rc«anl to dut,· it ou«ht to be executed with diligence, but, 0 ,... t, ...., . 

from the respectability of that body at whose command 1t 
is undertaken, it ought to be executed with honour an<l 
reputation: 1101· is it merely to be considered what the in­
tent of the institution and the improvement of the students 
may rccp1irc, but what will be consistent with the dignity of 
this University. For, since the University, when it gave its 
sanction to this species of discipline by a special decree, 
rccommcncled the study of poetry particularly because it 
might conduce to the impro,·ement of the more important 
sciences, as well sacred as profane,'~ nothing could certainly 
appear more mcfol in itself, or more agreeable to the pur­
pose of this institution, and the design of its learned patrons, 
than to treat of that species of poetry which constitutes so 
considerable a part of sacred literature, and excels all other 
poetry, 11ot less in the sublimity of the style, than in the 
dignity of the subject. 

It would not be easy, indeed, to assign a reason, why the 
writings of Homer, of Pindar, and of Horace, should en­
gross our attention and monopolize our praise, while those 
of :\loses, of David, and Isaiah, pass totally unregarded. 
Shall we suppose that the subject is not adapted to a semi-
11ary in which sacred literature has ewr maintained a pre­
cedence? Shall we say, that it is foreign to this assembly of 
promising youth, of whom the greater part hm·e consecratell 
the best portion of their time antl labour to the same depart­
ment of learning? Or must we conclude, that the writino-s 
of those men who have accomplished only as much as hum~n 
genius and ability could accomplish, should be reduced to 
method and theory; lmt that those which boast a much 
higher origin, and arc justly attributed to the inspiration of 
the_ Ilol)'. Spirit, nrny be considered as indeed illustrious by 
the11· nat1,·c force and beantr, but not as conformable to the 
priuciples o!" s~iencc, nor t·o be circumscribed by any rules 
of art I It 1s rndecd most true, that sacred poetry, if we 
contemplate its origin alone, is far superior to both nature 
and art; hut ir we would rightly estimate its excellencies, 

' Sre the Statute rrblin~ to •he Poclir Lrclurr, 
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that is, if we wish to understand its power in exciting the 
human aflcctions, we must have recourse to both; for we 
must consider what those allcctions arc, and by what means 
they arc to be excited. l\forcoYcr, as in all other branches 
of science, so in poetry, art or theory consists in a certn.in 
knowledge deri\'ed from the careful observation of nature, 
and confirmed by practice and experience; for, men of 
learning hm·ing remarked in things what was graceful, what 
was fit, what wns comluciYc to the attainment of certain 
ends, they digested such discoveries as had been casunlly 
made, and reduced them to an established order or method: 
whence it is evident, that art deduces its origin from the 
works of genius, not that genius has been formed or directed 
by art; and that it is properly applied in illustrating the 
works of even those writers, who were either ignorant of its 
rules, or inattentive to them. Since, then, it is the purpose 
of sacred poetry to form the human mind to the constant 
habit of true virtue and piety, nml to excite the more ardent 
nffections of the soul, in order to direct them to their proper 
end; whoever has a clear insight into the instruments, the 
machinery as it were, by which this end is effocted, will cer­
tainly contribute not a little to the impro,·ement of the criti­
cal art. Xow, although it be scarcely possible to penetrate 
to the fountains of this celestial Nile, yet it may surely be 
allowed us to pursue the meanders of the stream, to mark 
the flux and reflux of its waters, and even to conduct a few 
rirnlets into the adjacent plains. 

The sacred poetry is undoubtedly entitled to the first 
rank in this school, since from it we arc to learn both the 
origin of the art, n.nd how to estimate its excellence. The 
commencement of other arts, however rude ancl imperfect, 
and though employed only on light and triYial matters, is 
an inquiry generally productive of satisfaction and delight. 
Here we may contemplate poetry in its very beginning-not 
so much the offspring of human genius, as an emanation 
from hcm·en; not gradually increasing by small accessions, 
but from its birth possessing a certain matmity both of 
l.,eauty and strength;"' not administering to trifling passions, 

• Our author either affects the orator too much in this passage, or too care­
lessly follows tl,ose Jews ancl Cl,ristians who attribute all the Jlcurcw writings 
to tl1c finger of God himself. lie seems to forget, that, l>cforc the rites of 
;\loses, the :lloal,itcs rclcbratccl the \'ictorics of their king in a ,·cry elegant 
poem, which ;\loses himst•lf has prescnccl, ancl tliat tl,crc were other historieal 
poems even more ancient than the prophetic blessing of Jaco!>. To these 011r 
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and ollerinrr iLs delicious incense at the shrine of vanity, 
but the pri~stess of llivine. truth, the i11ter111meiate _betwe_en 
eanh and hea\'en. For tl11s was the first and peculiar office 
of poetry-on the one _hi_uHl to c~mmeml to the Almighty 
the prayers and thanks11·1,·nws of l11s creatures, ancl to cele­
brate his praises; and in th~ other, to display to mankiml 
the 111\·sterics of the divine will, and the predictions of future 
e,·enti- the best all(l noblest of all employments. It is to 
this obserrntion, indeed, that I would particularly point 
your attention; for it is plain from the general tenour of 
the sacred volume, that the indications of future events have 
been, almost without exception, revealed in numbers and in 
verse; and that the same ~pirit was accustomed to impart, 
by its own energy, at once the presentiment of things, and 
to clothe it in all the magnificence, in all the elegance of 
poetry, that the sublimit~· of the style might consist with 
sentiments so infinitely surpassing all human conception. 
\\'hen considered, therefore, in this point of view, what is 
there of all which the most derntctl admirers of poetry have 
e,·er written or fabricated in its commendation, that docs 
not f.dl greatly short of the truth itself? what of all the 
in~inuations which its bitterest adversaries have objected 
against it, which is not refuted by simply contemplating the 
nature and design of the Hebrew poetry? Let those who 
aflect to despise the :\!uses cease to attempt, for the vices of 
a few who may abuse the best of things, to bring into disre­
pute a most laudable talent. Let them cease to speak of 
that art as li~ht or trilling in itself, to accuse it as profane 
or impious; thnt art which has been conceded to man by 
the favour of his Creator, and for the most sacred pmposes; 
that art co11~ecratell by the authority of God himsell~ and 
hy his example in his most august miuistrations. 

aulhor seems not sufliricntiy 10 have alt<-nded in (his place, thougl1 he has made 
~01:n~ v('r~· j11~t rt'marks on this suhjt•ct in n sucrcctiing Lecture. I atn of 
op1n1011, rndl'l·d, that th(I lld.Jrrw poetry originated in the choirs of dancers, 
(not alwa)·s, ho,,·C'vcr, of :i religious kind), when the g:c~tures of the dancer 
arcord,·d with the musir. To this I think the frequent parallelisms of the 
,·crst•s may l,c referred, of which no man has (rcatcd more satisfactorily than 
our author, LecL l!J. If indeed )loses was not the institutor of a practice 
tolal(y ne'.1· lo the llel>rews, I mean the accommodation of poetry to music nnd 
dancmg, ll follows that poetry C"Xh,tcd long before liis time, rustic and unculti­
vated al first no doubt, hut afterwards more pC'rfocl and rclllll•d. Nor is it 
prohaUlc tliat the first C!,Says in poetry were made in the time of l\IosC's, which 
rn_"Y lie l'alll•<l lhc golc.h~u age of the lld.>rcw languagL·, and in which we meet 
with poetry loo 1wrfcr1 to hal'e l>ccn proclucccl in the infanri· of the ar(.-;\[, 
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"'hcthcr the Greeks originally dcri\'cd their-poetry from 
the fountains of nature, or rccciYccl it through a cliHcrent 
ch:mncl from a remoter source, appears a question of little 
importance, and not easy to be determined. Thus for, how­
C\'Cr, is C\'idcnt, that an opinion was prc\'alcnt in Greece 
concerning the natme and origin of poetry, which appears 
most groundless and absmd if we contemplate only the 
poetry of Greece, though truly and justly applicable to that 
of the Hebrews. They considerell poetry as somethi11g sa­
cred allll celestial, not produced by lrnrnm1 art or genius, 
but altogether a divine gift. Among them, therefore, poets 
were accounted sacred, the ambassadors of Hea\'en, men 
fayonrell with an immediate intercourse and familiarity with 
the gmls. The mysteries and ceremonies of their religion, 
aml the worship of their deities, were all performed in \'ersc; 
and the most ancient of their compositions, their oracles, 
always consisted of numbers. This circumstance, I must 
add, rendered them not only more sublime, but more de­
serving of credit in the eyes of the common people; for 
they concei\'ed it equally the effect of divine inspiration to 
foresee eYents, and to express them in extemporaneous 
verse. Tlrns, they seem to hm·e retained some traces of an 
opinio11 impressed upon the minds of men in the very earliest 
ages concerning the true and ancie11t poetry, e,·en alter they 
had lost the reality itself, and when religion and poetry had 
by the licentiousness of fiction reciprocally corrnptell each 
other. 

Since, therefore, in the sacred writings the only specimens 
of the primeval and genuine poetry arc to be found, and 
since these are not less \'enerablc for their antiquity than for 
theii- divine original, I conceived it my duty in the first 
place to in\'estigatc the nature of these writings, as far as 
might be consistent with the design of this institution: Jn 
other words, it is not my intention to expound to the student 
of theology the oracles of divine trnth, but to recommend 
to the notice of the youth who is addicted to the politer 
sciences, and studious of the elegancies of composition, some 
of the first and choicest specimens of poetic taste. The 
difficulty of the undertaking ought probably to ha\'e dis­
couraged me from the attempt; yet with you, Gentlemen, I 
trust my temerity will find this excuse, namely, that I ha\'e 
undertaken a subject the most noble in itself~ and the best 
adapted to tl1e circumstances of my office. I trust that you 
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will allow me at least the merit of distiuguishing what was 
most wonhy of this place and t_his assembly; tho~1gh p7rhaps 
I ha,·c too rashly engaged, without a due cons1<lerat1on of 
my own abilities. 

·1n this disquisition it is my intention to pursue that track 
which the 11aturc of the subject seems to require. Three 
points arc to be considered in cvcrj: poe~1: ~•'irst, the ~rgu­
mcnt or matter, and the manner ot treatmg 1t; what dispo­
sition, what order, and what general form is adapted to each 
species of composition: Secondly, the elocution and style, 
in which arc comprehended lively and elevated sentiments, 
splendour and perspicuity of arrangement, beauty and va­
riety of imagery, and strength and elcganc~ of diction_: 
Lastly, the harmony or the Yersc or numbers 1s to be cons1-
dercd, not only as intcllllcd to captivate the ear, but as 
adapted to the subject, ancl expressive of it, and as calculated 
to excite corresponding emotions in the soul. "Te shall now 
consider what is to be performed in each of these dcpart­
rne11ts, nncl how far we may with safety, and with any pros­
pect of ad,·antage, engage in a critical examination of the 
Hebrew poetry. 

\\"ith respect to the nature of the Ycrsification, (if I may 
be allowed to reverse my own arrangement, nnd to speak of 
that first which constituted the Inst division of my subject), 
I fear that little can Le produced to your satisfaction or my 
own ; since it is manifest, not only from the unsuccessful 
emlcavours of the most learned men, Lut from the nnturc 
of the thing itself~ that scarcely any real knowledge of the 
Hebrew versification is now to be nttaincd; nncl the only 
merit to which any modern writer can lay claim, is that of 
distinguishing certain facts (if any there be) from uncertain 
conjecture, and demonstrating how imperfect our informa­
tion must of uecessity be upon this topic. \Vere the in­
quiry, hm,·c,·cr, concerning the Hcurcw metre to be wholly 
m·crlookcd, yet, since some vestiges of verse arc llisccrniLlc, 
a few ouscrrntions of a general nature will prouably occur, 
which we shall in the first place slightly advert to, and after­
wards, as occasion scn-cs, particularize and explain. 

That part of these Lectures, on the other hnnd, which 
treats of the style of the HeLrcw poetry, will afford very 
amplc_sc~pc for disqui~ition,_ since it possesses not only ail 
the prn1c1pal cxccllcnc1cs wl11cl1 arc common to poetry, Lut 
possesses many al50 which arc proper nm! peculiar to itself. 
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Ju the remaining part, which, though first in order and 
dignity, will Lie the Inst to be treated ot; we must with dili­
gence, (ns consillering the <lifiiculty of the subject), nucl at 
the same time with caution, engnge; lest, while we wamler 
too much at large in the ample ficlcl of Poetry, we should 
imprndently break in upon the sacred boundaries of Theo­
]otry. It will be our business on this occnsio11 to distribute 
th~· Hebrew voems, :iccording_to their dillcrent species, into 
dillerent classes; to consider in each what is most worthy of 
attention ; and perhaps to compare them with those of 
Greece and Rome, if there lie any extant of the same kind. 
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TIIE FIRST PART. 

OF TIIE IIEBilE\V i\IETRE. 

LECTURE III. 

THE lIEllllEW l'OETilY IS )IETitICAI.. 

The necessity <f inquiring into the nature of. the llebrew 
/'(Tse- The Jlcbrc1c poctr,11 prored to be metncal from tlte 
alphabetical poem.,, and from the rquality and correspon­
dr11cc 1:f the scnfimrnts; also from the poetical diction­
:•iome of the most obvious properties of the verse- The 
rl1!Jthm and mode of scanning totally lost; proved fi·om 
facts- The poetical corifurmation ef the sentences- The 
Grec/1 and Latin poetry materiall!J dijfercnt from the Ife­
brc11·,ji·om the 1:ery nature <!f'the languages-lfence ape­
culiar pro1ierty in the prose rersions of the llebrew poetry, 
and the attempts to e.dtibit this poetry in the 1.:erse of other 
languages. 

0:-. the very first attempt to elucidate the nature of the 
sacred poetry, a question presents itself 1111commonly diffi­
cult and obscure, concerning the nature of the Hebrew verse. 
This question I would indeed gladly h:ffe avoided, could I 
have ab:mdoned it consistently with my design. But since 
it appears essential to eH·ry species of poetry that it be con­
fined to numbers, and consist of some kind of verse, (for, 
indeed, wanting this, it would not only want its most agree­
able aaributes, but would scarce!\' deserve the name of 
poetry), in treating of the poetry· of the Hebrews it ap­
pears absolutely necessary to demonstrate, that those parts 
at least of the Hebrew writiugs which we term poetic are 
iu a metrical form, am! to i11q11ire whether any thing be cer­
tainly known concerning the natme and principles of this 
Yersilieation or not. This part of my su~ject, therefore, I 
111H_lcrtakl', not as hoping to illustrate it by any new obser­
rnt1on,, but merel~- with a view of inquiring- whether it will 
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admit of any illustration at all. E\·en this I shall attempt 
with brc\·ity and caution, as embarked upon an ocean dis­
honoured by the shipwreck of many eminent persons, and 
therefore presuming only to coast along the shore. 

In the first place, (notwithstanding that a contrary opi­
nion has been supported by some of the learned), I think 
it will be sutlicicntly apparent, if we but advert to them a 
little more attcntiYcly, that certain of the Hebrew writings 
arc not only auimatell with the true poetic spirit, but i11 
some degree confined to numbers; for there appear, in 
almost cYery part of them, such marks and \'Cstiges of Ycrsc, 
as could scarcely be expected to remain in any language 
after the sound and pronunciation (as is the case with the 
Hebrew at present) were, through extreme antiquity, be­
come almost totally obsolete. 

There existed a certain kind of poetry among the He­
brews, principally intended, it should seem, for the assist­
ance of the memory; in whicl1, when there was little con­
nexion between th~ sentiments, a sort of order or method 
was preserved, by the initial letters of each line or stanza 
following the order of the alphabet. Of this there arc 
several examples extant among the sacred poems ;•:c and in 
these examples the verses are so exactly marked and dcfinccl, 
that it is impossible to mistake them for prose; and parti­
cularly if we attentively consider the Ycr~cs, and compare 
them with one another, since they are in general so regularly 
accommodated, that word answers to word, and almost sylla­
ble to syllable. This being the case, though an appeal can 
scarcely be made to the ear on this occasion, the eye itself 
will distinguish the poetic division and arrangement, and 
also that some labour and accuracy has been employed in 
adapting the words to the measure. 

The Hebrew poetry has likewise another property alto­
gether peculiar to metrical composition. \Vritcrs who are 
confined within the trammels of verse, arc generally indulged 
with the license of using words in a sense and manner re­
mote from their common acccptation, and in some degree 
contrary to the analogy of the language; so that sometimes 
they shorten them by taking from the m1mbcr of the sylla­
bles, and sometimes Ycnturc to add a syllabic for the sake of 

• Psal. xxv. xxxh·. xxxvii. cxi. cxii. cxix. cxlv. Prov. xxxi. from the 
10th verse to the end. The whole of the Lamentations of Jeremiah except 
the Inst clrnpter.-Author's ,Yote. 
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:ulapting then! to their inun?d!:~tc purpose. Tl;is_I?rac_tice 
is not only ellectual to the fac1l1tatmg of the vers1hcat1011, 
hut also t~ the pre,·ention of satiety, l'.y varyin_g the som_Hls, 
:md by imp:1rting to the style a eert,un peculmr colourmg, 
which elerntes it above the language of the rnlgar. Poetry, 
therefore, alwavs makes use of some such artifice as accords 
best with the rr~nius of each language. This is cxcmplifiell 
particularly i1~ two respects: fir::;t 1 in the use o~ ~losses or 
lorei«n lan<ru:wc; and secondly, 111 that of certmn irregular 
or le~s rcc~ivc71 forms of common words.* The extreme 
liberty which the Greeks allowed themse!Ycs in these respects 
is re1i"1arkablc; and their language, beyond every other, be­
cause of the variety aml copiousness of the difforent dialects 
which prerniled in the sc,·eral States of Greece, was pecu­
liarly farnurable to it. Next to them, none perhaps have 
acln;itted these liberties more freely than the Hebrews, who 
not only by the use of glosses, but 

0

by that of anomalous lan­
guage, and chiell y of certain particles t peculiar to metrical 

• S,·e A ristot. Poet. c. 22. 
t The poetical particles which the grnmmarians in general call Paragogic, 

(or redundant), arc as follow :-i ad,k•d to nouns, Numb. xxiv. 3. Psal. I. 10. 
lxxix. 2. cxiv. 8. civ. I I. 20. Isa. Id. 9., (it occurs here twice). Zeph. ii. H,. 

"1~:J., Xumb. xxi,· .. 3. as also ,n,n, Psal. I. 10. &c. seems to be a plco­
nasmus peculiar to the S)·riac. For thus it is common for that people to ex­
press thcmseh-es ,,,,, ~,:i. The Son of Ms David, l\Iatt. j. I. ,,c,-,r.i, 
n1~1!l. The countenance of' his Lord, Isa. i. 20. ,~,J.•r.ii, l'sal. cxiv. 8. 
It was formtrly read '~':ll:li, as appears from the Septuagint, ).,µ,,a, ~~a?,,,,." 
-II. 

' Added to nouns, adverbs, prepositions, is common in the poets: also to 
the participles, Uenoni, ~ing. n1asc. and fem. Gen. xlix. 11. Psal. ci. 5. Prov. 
nviii. IG. Jcr. xxii. 23. xlix. IG. Ii. l.'3. Ezck. xxvii. 3. This, however, the 
:\lasoritcs ha,·c sometimes rashly expunged. 

Concerning_ the ', when added to wr~s in the second pers. fem. sing. pret. 
I ha,·c somctnncs my doubts wheth<·r 1t be an error or not. Certainly the 
:i\hsoritcs arc of opinion that it should always be cxpungccl. Sec Jcr. xiii. 21. 
:i:xii. 'i:J. xxxi. 21. :mcl Ezck. X\·i. whl•re it occurs clc,·cn tlmcs. Kow, it is 

not i11 the kast probable that in one d1apler \he same <•rror should so frequently 
take place. " llut in th<·se ele.-cn placL'S many l\ISS. confirm the !\lasorctic 
K~ri_,• for the' is wanting. "-K. It may also be a Syriac gloss, which is the 
opinion of Cappel; Crit. Sac. lib. iii. c. xiii. 8. Though there is a pass.we, 
wh<•rc it occurs in the same person masc. ,n,r.iN ,:,, "because thou h:st 
~id," Psal. lxxxix. 3. So inck~·d almost all the old interprekrs, except the 
Chai.Jean paraphrast, have ta_kcn 1t; and righlly, indeeJ, if regard is to be paicl 
to the conte~t or the parallelism of the sentences. Ilut this I rather esteem 
au ('rror, though the :\lasoritcs lia,·c not notcc.l it as such. 

" \'\rl,s in "hich the ' is added to the second pers. fem. sing. pret. follow 
the Syriae and Arabic form."-II. 

,,, A )lasorctic term for :i ,·1uio11s rr;iding. 
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composition, and a<l<led frequently at the en<l of words, lta,·e 
so varied their style, as to form to themselves a distinct 

OF THE llEilllEW l\JETilE. 

in for t:l, or t:l "i'I, occms frequently in the Hebrew poetry. Sec l'sal. 
ii. 3, 4, 5. where it appears five times: sometimes in the singular for , ; 
sec Isa. xliv. 15. !iii. 8. Job xx. 23. xxii. 2. xxvii. 23. l'sal. xi. 7. lt is 
nry often merely parngogic, or rcdmulant. ,1.):, simply seems to be alto­
gether poetical; it occurs in Nehcm. ix. 11. ancl is taken from the Song of 
l\Ioscs, Exocl. xv. 5.-It is, however, not the same with pr:cfixcs or sullixcs. 

" Isa. !iii. 8. i1.)?. 111c Septuagint in this place is ~x~~ "~ S-a,a,7., (he 
was !eel unto death): in this it follows the Arabic version, which reads nil.)?." 
-II. 

Of these particles, which I call poetical, there occur very few examples in 
the prose parls of Scripture; indeed 1 clo not know that there arc any more than 
the following:-,, Gen. i. 24. but instead of :.:iN in•n, lhc Samaritan 
copy has :,:iN'il n 1 n, as it is also expressed in the llcbrcw in the following 
nrse. ', Gen. xxxi. 30. twice: but it is also wanting in the Samaritan copy; 
although it may possibly be meant for a pronominal affix. Also in Huth iii. 
3, 4. three times; iv. 5. and in 2 Kings iv. 23. " But in all these places, many 
l\ISS. confirm the l\Iasorctic Keri; for ' is wanting."-K. Lastly, i).), 
Exod. xxiii. 31. but instead of inn1Vi~, the Septuagint and the Yulgatc 
read t:l 1 nu.,i~, and the context favours this reading. 

Hitherto, perhaps, might he referred the ;, ancl l paragogic, and the relative 
1V, which occur more frequently in the poets than elsewhere. 

These arc most, if not all of them, examples of anomalies, which scn·e to 
distinguish particularly the poetic dialect. To demonstrate more fully how 
freely they arc made use of by the sacred poets, I shall annex a specimen, which 
Abarbanel exhibits as collected from one short poem, namely, the Song of 
.i\loscs. " You may ol.Jscrve," says he, " in this poen1, words sometitncs con­
lractecl for the sake of the measure, ancl sometimes lengthened and extended 
by additional letters ancl syllables, according as the simple terms may be rc­
clunclant or deficient. The letters which in this canticle are supcraddcd, arc 
as follow :-the mu and jocl twice in the word ,n,10:, 1, for in reality oo::, 
would have hecn quite sullicient: the jod is also added in ,,, N) ; the vau in 
il.)?:>N'; the vau in inu., 11,n: tl,c vau also in ir.io:,; in il.)l,'?:J.n; in 
intnN: the thau in nnn 1 N," (In truth, this form of nouns appears to 
be altogether poetical; many examples of which may be found in Glass. Phil. 
Sac. p. 26!). ; all of them, however, from the poetic ancl prophetic books.) 
"The vau in inN•:J.n; in ir.il,'Dn. The clcficicnt arc jocl inn• n,1.),i; 
so in il:iN?l.)n for C:-rl.) N?l.)n: The vau in n?'il) for in1,;,); so also 
the word :J.:J.? is deficient in the verse l l,' ::::, 1:J. W1 ? :, , ~,n:i ; for the prince 
of the prophets cannot be suspected of erring in grammatical or orthographical 
accuracy; but the necessity of the verse and a proper regard to harmony so 
required it." A barb. in Jlantissa Dissert. ad Libr, Cosri. a lluxtorfio, edit. 
Basil. l(lGO, p. ,J. 12. To these examples one might acid from the same can­
ticle in twice in ir.i::i, ) cpithcntic in in:ir.ir.iiN, paragogic in 1HJ1'. 

Concerning the glosses or foreign words which occur in the Ilcbrew poetry, 
in the present stale of the lil'lH"l'W language it is clitlkult to pronounce on the 
ruias, as it were, of neighbouring n1Hl contemporary dialects: since possibly 
those words which arc commonly taken for Chaldaic (for instance) might hm·e 
been common to both languages; on the contrary, some of those which more 
rarely occur, and the etymology of wl1ich we arc ignorant alJout, may have 
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poeticul dialect. Thus far, therefore, ~ thiuk_ we may with 
sali.·t,· aHirm, that the Hebrew poetry 1s metrical. One m· 
two ;,f the pcculiarities_also of their ,·crsification it may ~c 
proper to remark, wl11eh, as they arc ,·cry obsena~l~ _m 
those poems in which the verses arc d~fined by the 1mt1al 
letters, may at least be reasonably co11Jcctured of the rc~t. 
The first of' these is, that the verses arc very unequal 111 

length-tl1c shortest co11sisti11g of six or scvc11 syllables, the 
l01wcst cxte11di1w to about twice that 11umbcr; the same 

0 0 
• ell I • poem is, however, generally contmuc t 1ro11g 1out 111 verses 

11ot very u11ct1ual to each other. I must also observe, that 
the close of the verse generally falls where the members of 
the se11tcnces arc di,·idcd."' 

Uccn borrowec..l from tl1c neighbouring <liall'cts. Since, however, there are 
some words which more frcqu<•ntly occur in the poetical remains, and which 
arc not clse1d1erc to he found hut in the Chaldec, we may reasonably conjec­
ture concerning these, that they ha.-c been introduced into the llcbrew, or at 
least, afwr 1Jceomi11g obsolete in common language, 1night be again ma<le use 
of: such arc the following, Ilar, (a son), Koshcl, (truth), &gn, (he increased), 
Sl,cbnch, (he praise,1), Zakaph, (he li~cd up), Gnuck, (in the llcbrcw tzick), 
he pressl'cl, &c. Obscrl'c ;\loses, howe\'er, in the exordium of his last bene­
diction, Dcut. xxxiii. has he not also frequently admitted of Chaldaisms? 
\\'hat is n n N ? "·hicl1 again occurs, \'er. 21. What is ::i::: M ? in both 
form and s<•nsc Chaldaic. \\"hat ni ? a word scarcely recd\'cd into common 
use among the Ilchrcws till after the llabylonish captivity; especially since 
the llcbrcw ubound,•d in synonymous terms, expressh·e of the law rif God. 
( But perhaps this last word in this place is rightly suspected to be an error. 
~cc Kennicoll, Disscrt. I. rif the 1/ebrew 'l'ext, p. 4-27. and lloubigant in Joe.) 
]saiah, howc,·er, elegantly adopts the Chaldaic form speaking of Babylon, 
in the word n::i nin, which in the Ilebrew woukl be n::i nin, chap. xiv. 4. 
Kor less appositely on the same subject docs the Psalmist introduce the word 
,:,1,1,in, l'sal. cxxxl'ii. 3. \\hicl, is the Chaldaic for 1~'??1U/, as the Chal­
,lean paraphrnst hin,self allo" s, who renders it by the synonymous term N~ I t::i, 
as elsewhere he renders the word ??Ul; (sec Ezek. xni. 12. xxix. ID. xxx,-iii. 
12, l:l.); nor i1ulccd do the other interpreters produce any thing to the pur­
JlO"-(', Some insta.nres of grammaticnl anomalies in the glosses have been dc­
t<•<"tl'<l; such arc the li,llowing Syriac or Chalclaic: ':l for 7, Psal. cni. thrice; 
ciii. fi,·c times; al,o in Jcr. xi. 15. ',11 for 1', l'sal. cxvi. 12. 1' as a ter­
mination plur. nom. ma,c. for C', .Job iv. 2. xxi,·. 22. xxxi. 10. and fre­
quently elsewhere; also Pro\', xxxi. 3.; Lam. iv. 3.; EZl'k. xxvi. 18.; l\Iic. 
iii. 1-2. 

"nnN, the Samaritan, has inN in the Arabic form. ::i::in, n::in,1:i, 
arc Chalclaic as well as Arabic. 1~'??1 n, but this word seems to have fol­
lowed the etymology of the Arabic wrh 1, 1, n, he bowul, l,c led captive; whence 
the &·ptuagint ar.ayay-,.,.., ;,µa;; an<l the Chaldaic N~ll::i, lie carried away 
captfrc." I !.-Author's ~.Y'Jle. 

~ Tl~i!, mocJc of \'l'l'sification is not altogether foreign lo our own language, 
as is c\'ldent from some of our earliest writers, particularly Piers Plowman.­
S. I I. 



OF TIIE IIEB!lEW :'IIETitE. 

As to the real quantity, the rhythm, or modulation, these, 
from the present state of the language, seem to be altogether 
unknown, and even to admit of no investigation by human 
art or industry. It is indeed evident, that the true Hebrew 
pronunciation is totally lost. The rules concerning it, which 
were devised by the modern Jews many ages after the lan­
guage of their ancestors had fallen into disuse, have been 
long since suspected by the learned to be destitute of autho­
rity and truth : for if, in reality, the Hebrew langunge is to 
be conformed to the positions of these men, we 11111st be 
under the necessity or confessing, not only what we at pre­
sent experience, that the Hebrew poetry possesses no remains 
of sweetness or harmony, but that it never was possessed of 
any. The truth is, it was neithc1· possible for them to recall 
the true pronunciation of a language long since obsolete, and 
to institute afresh the rnles of orthoepy; nor can any person 
in the present age so much as hope to effect any thi'ng to 
the purpose by the aid of conjecture, in a matter so remote 
from our senses, and so involved in obscmity. In this re­
spect, indeed, the tlelicacy of all languages is most remark­
able. After they cease to be spoken, they are still significant 
or some sound; but that in the mouth of a stranger becomes 
most dissonant and l,arbarous-the vital grace is wanting, 
the native sweetness is gone, the colour of primeval beauty 
is faded and decayed. The Greek and Latin doubtless have 
now lost much of· their pristine and native sweetness; and as 
they are spoken, the pronunciation is tliflcrent in different 
nations, but everv-whcre barbarous, and such as Attic or 
Roman ears woul~I not have been able to endure. In these, 
however, the rhythm or quantity remains; each retains its 
peculiar numbers, and the versification is distinct: but the 
state of the Hebrew is far more unfrlYourable, which, destitute 
of vowel sounds, has remained altogether silent, (if I may 
use the expression), incapable of utterance, upwards or two 
thousand years. Thus, not so much as the number of syl­
lables of ~vhich each word consisted could with any cer­
tainty be defined, much less the length or quantity of the 
syllables; and since the regulation of the metre of any lan­
guage must depend upon two particulars, I mean the num­
ber and the length of the syllables, the knowledge of which 
is utterly unattainable in the Hebrew, he who attempts to 
restore the true and genuine Hebrew versification, erects an 
edifice without a foundation. To some or those, indeed, 

(' 
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who h::n·e laboured in this matter, thus much of merit is to 
be allowed-that" they rendered the Hebrew poetry,_ which 
formerh· sounded uncommonlv harsh and barbarous, 111 some 
degree ~ofter and more poli;hed; they indeed furnishell it 
with a sort of ,·ersification, and metrical arrangement, when 
bafllctl in their attempts to discover the real. That w~ ai:c 
justified in attributin" to them any thing more than tlus, 1s 
neither apparent fro1~ the nature of the thing, nor from the 
arguments with which they attempt to clefcud their conjee­
tmcs. * Their endeavours, in truth, woulcl rather tencl to 
supersede all inquiry on a subject which the most learned 
and ingenious have investigated in vain; and induce us to 
relinquish as lost, what we sec cannot be retrieved. 

llut although nothing certain can be defined concerning 
the metre of the particular verses, there is yet another artifice 
of po4?try to be remarked of them when in a collective state, 
whcu several of them arc taken together. In the Hebrew 
poetry, as I before remarked, there may be observed a cer­
tain conformation of the sentences, the nature of which is, 
that a complete sense is almost equally infused into every 
component part, and that every member constitutes an en­
tire verse: so that, as the poems divide themseh-es in a 
manner spontaneously into periods, for the most part equal; 
so the periods themsekcs are divided into verses, most com­
monly couplets, though frequently of greater length. This 
is chiefly observable in those passages which frequently oc­
cur in the Hebrew poetry, in which they treat one subject 
in many diflcreut ways, and dwell upon the same sentiment; 
when they express the same thing in different words, or 
dilfcren t things in a similar form of words; when equals 
refer to equals, and opposites to opposites: and since this 
artifice of composition seldom fails to produce even in prose 
au agreeable and measured cadence, we can scarcely doubt 
that it must have imparted to their poetry, were we masters 
of the versification, an exquisite degree or beauty and "race. 
In this circumstance, therefore, which is common ti most 
of the Hebrew poems, we find, if not a rule and principle, 
~t least a characteristic of the sacred poetry; insomuch that 
m that language the word .illi=nwrt (or Psalm), according 

• Sec the Brief Confutation of Bishop Hare's Hebrew J\Ietres. 
t Za111ar, he cut olf, he prune,!, namely, the superfluous ancl luxuriant 

branches of trCl'S. l h,ucc Zemorah, a branch, or twig; .. lJarmaral,, a pruning­
hook: also he sung, or chanted ; he cut his voice by the notes in singing, or 
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to its etymology, is expressive of a composition cut or divided, 
in a peculiar manner, into short and equal sentences. 

The nature of the Greek and Latin poetry is, in this res­
pect, directly opposite; ancl that in conformity to the genius 
of the difforcnt languages. For the Greek, beyond every 
other language, (and the Latin next to it), is copious, flow­
ing, and harmonious, possessed of a great variety of measures, 
of which the impression is so definite, the eficcts so striking, 
that if one should recite some lame and imperfect portion of 
a verse, or e,·cn enunciate hastily several verses in a breath, 
the numbers would nevertheless be clearly discernible: so 
that in these e,·ery variety essential to poetry and verse may 
be provided for almost at pleasure, without the smallest in­
jury to the different metres. llut in the Hebrew language 
the whole economy is different. Its form is simple above 
every other; the radical words are uniform, and resemble 
each other almost exactly; nor are the inflexions numerous, 
or materially different: whence we may readily understand, 
that its metres are neither complex nor capable of much 
variety; but rather simple, grave, temperate; less adapted 
to fluency than dignity and force: so that possibly they 
found it necessary to distinguish the extent of the verse by 
the conclusion of the sentence, lest the lines, by running 
into each other, should become altogether implicated and 
confused. 

Two observations occur in this place worthy of attention, 
and arise naturnllv from what has been said. The first is, 
that a poem translated literally from the Hebrew into the 
prose of any other language, whilst the same forms of the sen­
tences remain, will still retain, even as far as relates to versi­
fication, 1:nuch of its native dignity, and a faint appearance 

<livicled it. S!,ur signifies sing,ng with the voice (vocal music): Naza11, to 
play upon an instrument. Za111e1r implies either vocal or instrumental melody. 
Thus, Bi1teginollt 111ismor shir (sec l'sal. lxvii. I.) I think means a metrical 
song, accompanied with music. Thus I suppose 11tisnwr to denote ·measure, or 

numbers, what the Greeks callee) pu~f-1,°' (rythmon). It may also be more 
immediately referred to the former ancl original sense of the root, as signifying 
a poem cut into short sentences, and pruucd from every luxuriancy of expres­
sion, which is a distinguishing characteristic of the llcbrew poetry. Prose 
composition is called Sheluchah, loose or free, diffused with no respect to rule; 
like a wild tr<·e, luxuriant on C\'ery side in its lea\'cs and branches: :\Ietrical 
Junguagt! i!:i Zimrah, cut and pruned on every side into sentences, like branches 

distributed into a certain form and order; ns ,·incs, wliicli the vine-dresser 
corrects with his pruning.knifo, ancl adjusts into form.-Autlwr's Note. 
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of l'ersilicatio11. This is cYident i11 our common version of 
the ~criptures, where frequently 

" The order chang'J, and ,·erse from ,·ersc disjoin\!, 
Yet still the poet's scattcr'cl limbs we fin<l :" 

But the case is Yen· <lifforcnt in literal translations from the 
(;reek or Latin.*· The other remark which I wishe<l to 
reeo11llne11Cl to your 11otice is, that a Hebrew poem, if trans­
lated into Greek or Latin'verse, and having the conforma­
tion or the sentences accommodated to the idiom of a foreign 
language, will appear confused ancl mutilatell; will scarce­
ly retain a trace of its genuine elegance and peculiar beauty. 
For, in exhibiting the works of great poets in anotl1cr lan­
guage, :nuch depends upon preserving uot only the internal 
lllea11i11g, the force an<l Lc::mty as far as regards the sense, 
but e,·en the external lineaments, the proper colour and 
habit, the mon·me11t, ancl, as it were, the gait of the original. 
Those, therefore, who have endeavoured to express the beau­
ties ot' the sacred poets in Greek or Latin verse, have una­
voidably failed in the attempt to depict them according to 
their native genius and character; an<l have exhibited some­
thing, whether inferior or not, certainly very unlike them, 
both in ki11<l and form: \Vhether, 011 the other hand, they 
have been able to approach, in some degree, their energy, 
their majesty and spirit, it is not our present object to con­
sider. 

• " Xe,-ertheless," (that is, though the sacred poetry be not possessed of 
metrical syllalik•s, and di,·ided into feet, which is the opinion of this learned 
man), " we cannot doubt that it has another sp'ccies of metrical arrangement, 
which depends upon the subject.-Is it nol e,·ideut, that if yon translate some 
of them into another language, thl'Y still rrtain this metrical forin, if not per­
fect, al least in a great degree? which cannot possibly take place iu thosc poems 
the ml'\re of which consists in the number and quantity of syllables," It. 
Aznrias in Jfa,11i.ss. Disscrt. ad Libr. Cosri, p. •l:?O,-A,.l/1or's ,Yolc. 



LLCT. IY. OF TIIE l'.\IUDOLIC STYLE. 

THE SECOND PART. 

OF TllE PAHABOLIC 01l POETICAL STYLE OF 

THE IIE31tE\YS. 

LECTURE n·. 
THE OUIGIN, l:SE, AND CIIARACTEIUSTICS OF TIIE P.\IL\11O­

LIC, A~D ALSO OF TIIE SENTENTIOUS STYLE, 

T!te Poetic Style of tlte Hebrews bears tlte general title of 
Parabolic-Its constituent principles are the sententious, 
the.figurative, and tlte sublime-The source of tlte Para­
bolic style, and its original use: among other nation.~; 
among tlte I-Iebrews- Certain examples of it preserved from 
the.first ages in tlte writings of .l\Ioses.-1. Tl1e sententious 
Tdnd; its nature and effects. 

T11E subject which next presents itself to our in\'estiga­
tion, is the Style of the Hebrew poetry. The meaning 
of this word I do not wish to be restricted to the diction 
only of the sacred poets, but rather to inclmlc their senti­
ment, their mode of thinking; whence, as from its genuine 
source, the peculiar character of their composition may be 
deduced. It will be proper howe\'er, before we proceed, to 
remark, that as it is the nature of all poetry, so it is parti­
cularly of the Hebrew, to be totally different from common 
language; and not only in the choice of words, but in the 
construction, to affect a peculiar and more exquisite mo<le 
of expression. The truth of this remark will appear from 
what usually happens to a learner of Hebrew. He, for in­
stance, who is a proficient in the historrcal books, when he 
comes to the poetical parts will find himself almost a perfect 
stranger. The phraseology, however, peculiar to the poets, 
the bold ellipses, the sudden transitions of the tenses, gen­
ders, and persons, and other similar circumstances, I shall 
leave to the grammarian; or mther I ~hall lca\'c (since I do 
not fiml that the grammarians acknowlcdg<' an.,· distinction 
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hetwee11 poetical and common language) to be collected 
from practice and attcnti,·e reading. It would be a no less 
i11dolc11t and tri{)i,w occupation to post through all those 
forms of tropes am! figures, which the teachers of rhetoric 
have pornpously ( not to say uselessly) heaped together; 
since there is 110 necessity of applying to the sacred poetry 
for examples of these-every composition, however trite and 
barren, abo111uling in them. Of these, therefore, we shall 
he sparing, and use them not as freely as we might, but as 
much only as shall appear absolutely necessary: for at 
present we are not so much to inquire what are the general 
pri11ciplcs of poetical composition, as what are the peculiar 
marks aml characters of the Hebrew poetry. Let us con­
sider, therefore, ,vhether the literatme of the Hebrews will 
uot suggest some general term, which will gi,·e us an oppor­
tunity of discussing the sul~ect, so as to bring it under one 
comprehensive view; and which, being divided according 
to its constituent parts, will prescribe a proper order and 
limit to our disquisition. 

A poem is called in Hebrew 11Iizmor, that is, as was before 
remarked, a short composition cut and divided into distinct 
parts.* It is thus called in reference to the verse and num­
bers. Again, a poem is called, in reference to the diction 
and sentiments, lllasltal ;t which I take to be the word 

• " Agreeable to this is the meaning of the Arabic ,·er\, Znmar, collected, or 
tied up, therefore rendered smaller, and conlai11ecl within less space: it also 
means to sing,,, &c.-11. 

t i\umb. xxi. 27. xxiii. and xxiv. frequently. l\Iic. ii. 4. Isa. xiv. 4. Psal. 
xlix. 5. lxniii. 2. Job XHii. I. xxix. I. 

Jfo.,hn/, he likened, he compa,-cd, he spoke in parables; he utlere<l proverbs, 
sentences {!r.ive ai&d poi"tcd, a composition ornamenlccl with flgu1·es and com.­
pnrisons: also lie ruled, he 1.vns eminent, he possessed domiufo1t and authority; 
dl'k•gatc.,d, perhaps, and vicarious in its original and restricted sense, whence 
at last it was taken more laxly, as referring to any kind of dominion: The 
cider scnant of .\1,raham, who presided over his family, was certainly called 
]Jamm,hl·l bc-bnl, asher fo, Gen. xxiv. 2. lie was, in fact, a steward in the 
place of his master, and representing him by a dclcgate<l authority; whence 
there is evidently a relation between the two intcrprNations of this root, con­
sisting iu this circumstance, that both the parabolical image and the steward 
or deputy are representati•c. Jlaslial is therefore a composition elevated and 
gra\'e, wc•ighty and powerful, highly ornamented with comparisons, fiaures, 
and imagery; such is the style of the Psalms, the Prophets, and the B;ok of 
Job: it _is a diction which under one image or exemplar includes many, and 
may easily be transf,•rred to every one of the same kind-which is in general 
the nature of pro\"crhi;: it is, in fine, any sentence or axio1n excellently or 
gr~nely uttered, concise, and confined to a certain form or manner; as is evi­
dent from I Sam. xxiv. J.l. .. and from many examples in the Proverbs of Solo­
mon. 
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properly expressive of the poetical style. l\Iany translators 
render it by the word parable, which in some respects is not 
improper, though it scarcely comprehends the foll compass 
of the Hebrew expression; for, if we investigate its full and 
proper force, we shall find that it includes three forms or 
modes of specch,-thc sententious, the figurative, and the 
sublime. To these, as parts or divisions of the general sub­
ject, may be referred whatc,·er occurs concerning the para­
bolic or poetical style of the Hebrews: but the reason of 
this arrangement will perhaps be better understood, if we 
premise a short inquiry into the origin and early use of this 
style of composition. 

The origin and first use of poetical language are un­
doubtedly to be traccll into the vehement affections of the 
mind. For, what is meant by that singular frenzy of poets, 
which the Greeks, ascribing to divine inspiration, distin­
guished by the appellation of enthusiasm, but a style and 
expression directly prompted by nature itself, and exhibiting 
the true and express image of a mincl violently agitated? 
when, as it were, the secret avenues, the interior recesses of 
the soul are thrown open; when the inmost conceptions are 
displayed, rushing together in one turbid stream, without 
order or connexion? Hence sudden exclamations, frequent 
interrogations, apostrophes even to inanimate objects: for, 
to those who are violently agitated themselves, the universal 
nature of things seems under a necessity of being affected 
with similar emotions. Every impulse of the mind, how­
ever, has not only a peculiar style and expression, but a cer­
tain tone of voice, and a certain gesture of the body adapted 
to it. Some, indeed, not satisfied with that expression which 
language affords, have added to it dancing and song: and 
as we know there existe<l in the first ages a very strict 
connexion between these arts and that of poetry, we may 

" In Arabic, l,[athal (for UJ, sh, an<l n, th, are interchangeable letters) 
means to m,ake a likeness, to e.rpress or imitate a resemblance, to dictate a par­
able 01· 1n·overb, lo give an insta11ce."-II. 

\\"ith Jlfasltal, Chidah is frequently joincil, and means, n S<l!Jing 1winted, cx­
q11isite, obscure; such as requires either to Lhe conception or understanding of 
il considerable ingenuity. It is derived from Chwl, to propose a problem or 
enigma, or some c.rquisile and c1trious saying j which ngrccs with Chcdacl, to 
sharpen, or to be sharp. 

" In the AralJic, it signifies lo be benl; and Chid, lie turned out cf his u·ay: 
"hence Schultens (Comment. in Job ni. 20.) deduces the Hebrew word 
Chidah; as it were an intricate .~J'('Cie,~ of compositivn, a ricl<llr." 11.-Au­
tknr's ,1,,,Y"olc. 
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pos~ihly be i1aleblcd to them for the accurat~ly admcasurccl 
\'Crscs and Jeet, to the enll that the modulat10n of the lan­
"ll:t<Te 111icrht accord with the music of the voice and the 
t, ,:-, 0 

motion of the body. 
Poetry, in this its rude origin and commencement, being 

deri,-cd from nature, was in time improved by art, and ::ip­
plicd to the purposes of utility and delight. For, as it owed 
its birth to the allcctions of the mind, and had availed itself 
of the assistance of harmony, it was found, on account of the 
exact and vivid delineation of the objects which it described, 
to be exeellcntly adapted to the exciting of every internal 
emotion, and making a more forcible impression upon the 
mind than abstract reasoning conk] possibly effect: it was 
found capable of interesting and affecting the senses and 
passions, of captimting the car, of directing the perception 
to the minutest circumstances, aud of assisting the memory in 
the retention of them. ,vJmtev,rr, therefore, deserved to be 
generally known and accurately remembered, was (by those 
men who 011 this wry account were denominated wise)* 
adorned with a jocund and captin1ting style, illuminated 
with the rnried and splemli<l colouring of language, and 
mouldctl into sentences comprehensive, pointed, and har­
monious. It became the peculiar province of poetry to de­
pict the great, the beautiful, the becoming, the virtuous; to 

• The bards or poets arc enumerated by the Son of Sirach among the wise 
and illustrious men of former times: 

" ,rise and eloquent in their instructions, 
Such as found out musical tunes, 
And recited written verses."-Ecclus. xliv. ·1-. 

Ohsrrve also, whether those four, whose wisdom is so much celebrated, 
Kings iv. 31. Beui .,.l[achol, be not Sons of the Choir; that is, 1nusicians or 
po,·ts: for they were ( not Sons of ,lfal,o/, as our translators render it, taking 
an appellati,·e for a proper name, hut) sons of Zcrach, as appears from I 
Chron. ii. (;, " \\"hence the eldest of them, Ethan, was also called lla-Ezra­
chi, l Kings iv. 31. where the Targum expressly has it Bar Zerac/1, son of 
Zaach."-ll. Among the Greeks also the poets were anciently called wise 
rncn or sophists : 

" Hosy Ycnus, Queen of all! 
So the 1/'isc bright Ycnus call."-Anacrcon. 

Thal is, the poets.-So also Pindar: 

--" Sung by the 1/'isc, 
And honoured by the will of Jove."-Js/, ,·. 3G. 

l 'pon wl1ich passage the Scho1iast: " The pocls are comn1on)y callc-d wise men 
am! sophists." " The poets preceded these (the· philosophc•rs) hy some ages; 
and, 1,cforc tlie name of philoso1dlcr wa._ know11, WC'rc called wist men." Lnc­
L111liu,;;i Jib. \', ,",, -./lutf1or'.-. .,.,\r,,/r. 
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embellish and recommcrnl tl1e precepts ofrcligion and virtue; 
to transmit to posterity excellent and sublime actions and 
sayings; to celeurate the works of the Deity, his ueneficcncc, 
his wisdom ; to record the memorials of the past, and the 
predictions of the future. In each of these departments 
poetry was of singular utility, since, before any characters 
expressi,·e of sounds were invented, at least before they 
were commonly received and applied to general use, it 
seems to have allordecl the only means of preserving the rndc 
science of the early times, and, in this respect, to have ren­
llcred the want of letters more tolerable: it seems also to 
have acted the part of a public herald, by whose voice each 
memorable transaction of antiquity was proclaimed and 
transmitted through different ages and nations. 

Such appears by the testimony of authors to 11:we been 
the undoubted origin of poetry among heathen nations. It 
is evillent that Greece for several successive ages was pos­
sessed of no records but the poetic; for the first who pub­
lished a prose orntion was Pherecy<les, a man of the Isle of 
Syrus, and contemporary with King Cyrus, who lived some 
ages posterior to that of Homer aml Hesiod : somewhat 
after that time Cadmus the l\Iilesian* began to compose 
history. The laws themselves were metrical, and adapted 
to certain musical notes : such were the laws of Charomlas, 
which were sung at the banquets of the Athenians ;t such 
were those which were delivered by the Cretans:j: to the in­
genuous youth to be learned by rote, with accompmiiments 
of musical melody, in onler that, by tl1e enchantment of 
harmony, the sentiments might be more forcibly impressed 
upon their memories. Hence certain poems were denomi­
nated vo:1,01 (nomoi), which implied convivial or banquetting 

• Strabo, Geog. Iii,. i. Plin. Nat. /list. lib. \'ii. 56. and v. 2D. This matter 
is well explainc>d by lsidorus, howe\'CI' rashly some learned men may have 
taken it. " It is well known," says be, "that among the Greeks, as well as 
among the Latins, metrical composition was much more ancient than prose. 
Every species of knowledge was at first contained in poetry; it was long be­
fore prose composition flourished. The first man among the Grcc>ks who 
composed in prose was Pherccydc>s Syrius; among the Homans, Appiu• 
Crecus first published a work in prose against l'yrrhus." hi<lor. Ilispal. 
Orig. lib. i. 27.-A11lltor's Note. 

t " The laws of Charondas were sung at banquets among the Athenians, as 
lkrmippus relates," A then. lib. xi,·. :J. Sec llentlcy's Dissertation 011 l'ha­
lnris, p. :n:J.-Autlwr's ,Yotc. 

t 11'lian. r,11·. !list. I. ii. '.l!l. 
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songs, as 1s remarked by Aristotle;* wh_o ad_ds, that tl_1e 
same custom of chanting the laws to music existed even in 
his own time au1011" the A"athyrsi.t If we may credit 
Strnbo,t the Tunlefani, a 1~eop}~ ~f Spain? _had laws _in 
Yersc. But tlie Germans,§ as· l ac1tus pos1t1Ycly assens, 
had no records or anuals but the traditional poems in 
which thcv cclcLratcd the heroic exploits of their ances­
tors. II I 11· the same manner, and on the same account, the 

• " "·hy arc laws called canticles? l,ut that l,eforc alphal,ctical writing was 
inwntc,I, the laws used to be sung, that they might be preserved in remem­
brance, as is the custom still among the Agathyrsi." l'rob. S. 19. Q. 28.­
.,1/ utlwr' s .. .Y'utc. 

1" Possibly laws, which arc in the sententious style, were originally precepts 
of c11uity and morals, an<l iu course of time ac<1uirc<l authority in the courts 
of justice. Tl1cre is much of this proverbial style in the ancient German 
laws; and, 1 am assured by goo<l authority, in those of Sweden also. Moses 
himself is so sententious and compact, an<l pays so much attention to brevity 
in many of liis laws, that he seems lo have adopted into his code some well­
known pro,·crbs, containing the general principles of C<Juity: Of this I think 
there is an instance in Exo<l. x1'iii. 5. in which there is il point and antithesis, 
more resembling the fiimiliarity of a pro,•erb than the dignity of a statute. To 
the example of the Lusitanians, we may add one more recent of the Swedes, 
who_in the Y""' 174.S published laws in vcrse.-i\I. 

t Geog. lib. iii. 
§ ,Hll'r the extraordinary revolutions of Germany, an<l the dispersion of 

that people into different colonies, it is not surprising that no tnonurncnts of 
the poetical records of our ancestors should remain. Scandinavia and Ice­
land have been more fortunate in this respect; there the records of their most 
ancient transactions arc traditionally preserved to this day. These instances of 
a praetice so agreeable to that of the Hebrews existing among a people so 
remote, sen·e to prove the great similarity in the human mind throughout all 
the countries of the glol,e, and show that the most natural an<l early mo<le of 
preserving fncts has been by verses committed to memory, rather than by writ­
ten documents. \\·hat l'ocock relates of the Arabs, applies pnhaps more 
directly to the present subject. " It s<•cms," he says, "to be entirely owing 
to their poetry, that so copious a language is prcscrvccl in a perfect state. 
Among other commendations of their poetry, they enumerate this, that both 
the purity of the Arabic language, and the propriety and elegance of their 
pronunciation, have owed their preservation entirely to it. Ehn Phares ob­
serves, that the Arabic poems ser\"I? in the place of commentaries, or annals, 
in which arc recorded the series of their genealogies, and all the facts of his­
tory d,•scrving of remembrance, an<l from which a knowledge of the lano-uao-c 
is to be collcctcd."-:\J. 

0 0 

However the anti<juity of Ossian's poems, as cxhil,itcd to the public, may 
he doul,tcd, it is certain that there exist in the Highlands of Scotland many 
remains of the ancient historical l,allads, which, though in all probability of a 
much later <late than the age of Ossian is pretended to be, contain many 
marks of wild genius, and, I am informed from good authority, furnished i\Ir 
i\lacphcrson with the L,ulk of liis matcrials.-T. . 

U To these testimonies concerning the early use of poetry, I will a<ld a re­
nmrkahle passagl' of Plutarch, which states summarily n1any facts rclatinrr to 
this cirrnmstanrc. " The use of reason seems to resemble the cxchang~ of 
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Persians, the Arabs, and many of the most ancient of the 
eastern nations, preserved in verse their history and poli­
tics, as well as the principles of religion and morals: Thus 
all science, human and divine, was deposited in the treasury 
of the :i\Iuscs, and thither it was necessary on every occasion 
to resort."' The only mode of instrnetion, indeed, adapted 
to human nature in an uncivilized state, when the know­
ledge of letters was very little if at all diffused, must be 
that which is calculated to captirntc the car and the pas­
sions, which assists the memory, which is not to be delivered 
into the hand, but infused into the mind aml hcart.t 

That the case was the same among the Hebrews; that 
poetry was both anciently and generally known am! prac­
tised by them, appears highly probable, as well from ihe 
analogy of things, as from some vestiges of poetic language 
extant in the writings of i\Ioses. The first instance occurs 
in one of the most remote periods of the i\Iosaic history-I 
mean the address of Lamech to his wives, which is indeed 
but ill understood in general, because the occasion of it is 
very obscurely intimated; ne,·ertheless, if we consider the 
apt construction of the words, the exact distribution of the 
period into three distichs, and the two parallel, and as it 

money: that which is good an<l lawful is generally current am! well known, 
and passes sometimes at a higher and sometimes at a lower valu<', Thus 
there was a time when the stamp and coin of all reasoning or composition was 
verse and song. Even history, philosophy, every action and passion which 
required grave or serious cliscussion, was wriltcn in poetry, and adapted to 
music. For what at present few will attend to, was then by all men thought 
an object of importance ; b!t ploughmen and by bircl-calclwrs, according to 
l'indar. For, .such was the inclination for poetry at that period, that they 
adapted their very precepts and instructions to vocal and instrumental music, 
and exhorted, reproved, and persuaded by fables or allegories. The praises 
also of their gods, their prayers and thanksgivings after victory, were nil com­
posed in verse; some through the love of harmony, and some through cus­
tom. It is not therefore that Apollo envies the science of divination this orna­
ment, nor did he design to banish from the Tripos his beloved i\Iuse; he 
rather wished to introduce her as one who loved harmony and excited to it; 
as one who was ready to assist the fancy and conception, and lo help to pro­
duce what was noble and sublime, as most becoming and most to be aclmir­
ccl." Plut. Inquiry, 11·/,y the l'ythia now ceases to deli1Jer her oracles in 1•ersc.­
Author1 s J..Y'otc. 

Sec this subject treated at large, Essays historical a11cl moral, by G. Gregory, 
Essay I. On the progress ef lolcmners, p. 31. 37. 39, 4-0. 13.-T. 

~ Sec Cliardin's Travels, vol. ii. c. H. Pocock, Spee. Ilist. Arab. p. 158. 
t ,v c may add, that poetry is much less liable lo be corrupted than prose. 

So faithful a preserver of truth is metre, that what is lial.,le to I.Jc changed, ' 
augmented, or violated, almost daily in prose, may continue for ages in verse, 
without variation, wilh(lul Cl'en a change in the obsolete phraseology.-.:IJ. 
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were corrC'sponding sentiments in ea~h di~tich, I n:epre­
licnd it wiW easily he acknowledged an mdub1taLie specimen 
of the poetry of tlic first ages: 

" Iladah and Sillah, hear my mice ; 
Ye wi,·cs of Lamech, hearken to my speech: 
For I have slain a man, because of my wounding ; 
A young man, because of my hur~. 
II' Cain shall be avenged >t- seven times, 
Certainly Lamech seventy and seven."t 

• " If the murder of Cain shall be avenged." - Tirnt is, " If vengeance 
scvc•nfold shall fall upon the head of him that murders Cain, then vengeance 
sc,·cnty times seven shall fall on him that murders Lamech." Agreeably to 
what is pronounced by God in the 15th verse of the same chapter, " Whoso­
ever slay,·th Cain, \"engeance shall be taken on him sevenfold. "-T. 

t Gen. iv. 2:3, 2J. The Jews have indulged great liberty of fiction and 
l'Onjccturc concerning this passage, which has answered no other purpose than 
to render it more perplexed to others also, who were unable to digest their 
"himsical and absurd explications. To me there is very little obscurity in the 
original; for though we arc necessarily ignorant of the name of the person who 
was murdered, I think it is suflicicntly plain that some person was murdered by 
Lamccl1. I say person; for what the Jews have feigned concerning the death 
of two persons, the one a youth and the other a man, proceeds entirely from 
their ignorance of the nature of the Ilcbre\v poetry, and particularly of the 
parallelism or repetition of certain members of tlw sentences, which our Author 
has explained iu a ,·cry masterly manner in the IDth Lecture. Nor is there 
any more reason to distinguish between the youth and the man, than to sup­
pose Iladah and Sillah other than the wives of Lamecl1 who arc mentioned in 
the next line: 

" Iladah and Sillah, hear my voice ; 
Ye wi,·cs of Lamccl1, attend," &c. 

·n,e truth is, Lamecl, had committed a murder; he repents of the fact, but 
hopes, after the example of Cain, to escape with impunity, and with that hope 
he ,·l,ecrs his wives, who arc anxious for his fate. It is not to be supposed that 
he ml,lressed them in verse; the substance ol what he said has been reduced 
to numbers for the sake of preserving it easily in the memory. This poem 
tl1crefore constitutes a part of history known to the Israelites; and :\loses in­
timates to what Lamccl, it relates, namely, not to the son of Seth, the father 
of ),;oah, but to this Lamecl1 of the seed of Cain : \\'hat he adc.ls is to this ef­
fect : " l11is Lamccl1, who was of the seed of Cain, is the same who complained 
to his wives in those well.known traditional \'Crses," &c. 

That :\loses has preserved many relics of this kind, is evident from the 
fragments of verse which arc scattered throughout his writings, and which arc 
.-cry distinguishable from his usual language. Such is that which he relates, 
Gen. iii. '.H. of the Cherubs placed at the cast of the garden of Eden; under 
which appellation I understand to be meant, not angels, but the Equi tonantes 
of the Greek and Latin poets; the reasons for which opinion I have more 
fully explained in the Commentaries of the !loyal Society at Gottingen, T. i. 
p. I 7.:;, ·n,e passage is without doubt poetical: " Ilc placed before the gar­
(1L'n Cherubim (thundering horses) and a flaming sword, to keep the wny of the 
tree of life;" in plain terms, the dread of the frequent tempests and daily 
thun,krs dctcrn•d men from that trark in which Paradise was situated, lest tht·y 
sl10uld cat ,,fthc tree of lifc.-:11. 
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Another example which l shall point oul LO you, appears 
no less to bear the genuine marks of poetry than the former; 

The former part of the 23d verse is thus translated hy Iloubigant: 
" I, being wouuc1cd, have slain a man, 

Dcing assaulted, a young man." 

This translation is ingenious, and I think right : But even it seems to want 
some further explanation as well as confirmation; which, since 1,c has omit­
ted, I will attempt. The speech of Lamed, is an apology for an homicide 
committccl in his own clefence, upon some man who violently assaulted him, 
ancl it appears struck ancl woundecl him. An homicide of this nature he 
opposes to the ,·oluntary and inexcusable fratricide of Cain. The phrases 
which produce Lhc obscurity-Le-pelza11g;, an<l Lc-chaburatlti, " because of 
1ny wound," that is, a wound which, was given 1w·, and " because of 1ny blows 
(or stripes)," that is, stripes i•!flictcd upon me, may, I think, be explained as fol­
lows. 11,e affixes to nouns (as Kimchius observes on Isa. xxi. 2.) arc taken 
acth·cly as well as passively: thus Clwm.asi, " my violence, or injury," means 
a viole>1ce committed against me, Gen. xvi. 31. Jer. Ii. 35. Clwrnas Beni Jc­
lrnudal,, "the violence of the sons of Judah," Joel iv. 19. Cl,amas Erct::, 
" the violence of the lancl," means that tl'l,iclt tl,ey have su:ffercd. " My ser­
vant shall justify many, Be-deangtlzi, in his knowledge," that is, in t/,ei1· know­
lellge ef him., Isa. liii. I 1. Reangt!clta, " thy thoughts," mean thoughts con .. 
ccrning thee, Psal. cxxxix. 17. The pr<•position 1, (le) frequently means because: 
"The ships that went to Ophir, Lc-zahab, because (or for the sake) of gold," 
I Kings xxii. 48. Le-abiv ve-le-emou, &c. " because of his father, or because 
of his mother, or because of his brother, or because of his sister, he shall not 
pollntc himself," Numb. vi. 7. See more in Noldius acl 1,, No. 28.-Au­
tlwr's i\'ote. 

There is nothing in the context to inclucc a susp1cion that Lamcch ha<l 
committed a murcler. By taking to himself two wives, he first violated the 
di,·ine institution of marriage. Such an olfencc was likely to clraw upon him 
the resentment of his kindred, expose him to a particular quarrel (perhaps with 
his brother), and fill his wives with foar lest he should be provokccl to follow 
the example of Cain. To remove therefore their a:,prchensions, he thus ex­
postulates with them, contrasting the offences of polygamy and mur<ler: 

Ilmlah and Sillah, hear my voice; 
Ye wives of Lamech, attend to my speech: 
Have I slain a man in my contest? 
Yea, one born among my kinclrcd? 
If Cain shall be avenged seven times, 
Assuredly shall Lamed, seventy times seven. 

'.:l in various instances is used interrogatively; l Sam. xxiv. 20. 2 Kings 
xviii. 31. Isa. xxix. JG. Prov. xxx. 4, &c. 'l,'ll!)1,, in my division or strife, 
from l,'ll!>, scidit: but if the derivative be referred to the secondary sense; 
vulneravit-it may in that case be renclcrecl,from "'!I wound, or the wound 
t!,at I have injlictccl. ,,, signifies a son, or 7,erson burn, ancl i very frequently 
occurs in the sense of yea. n,~ n is, in various passages, cqui,·alcnt to unio11, 
alliance, affinity. ( Jn l\Ial. ii. M. the same term is applied to tl,e n>nrriaf<C 
union.)- One born among my kindred may be considered as synonymous with 
my brothcr.-S. IT. 

I did not, however, think mysl'lf nt liberty to <lcpart in the text from tlwt of 
our Author, thoup;h I think this explication excecclingly inp;cnious. The 
rcadc-r 1nay for further infol'mation on this suhj<.•ct consult Dawson's Transla· 
tion of Genesis, c. i\'.-T. 
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and that is, the execration of Noah upon Ham; with the 
magnificent predictions of prosperity to his _two br?tl)ers, to 
~l1e111 in particular, and the ardent brcathmgs ol l11s soul 
for their future happiness: These arc expressed in three 
ecpial di\'isions of verses, co11cl11ding with an indignant re­
petition of one of the preceding lines: 

" Cursed be Canaan! 
A sef\'ant of servants to his brothers let him be ! 
Blessed be JEHOVAH the God of Shem I 
And let Canaan be their servant. 
l\Iay God extend Japheth, 
And may he dwell in the tents of Shem I 
And let Canaan be their servant."* 

The inspircll benellictious of the patriarchs Isaac and Jacob 
arc altogether of the same kind ;t and the great importance 
of these prophecies, not only to the destiny of the people of 
Israel, but to that of the whole human race, renders it high­
ly probable that they were extant in this form before the 
time of ;\loses; and that they were afterwards committed to 
writin" bv the inspirell historian, exactly as he had recei,·ed 
them fro1;1 his ancestors, without presuming to bestow on 
these sacred oracles any alkentitious ornaments or poetical 
colouring. 

The matter will appear yet clearer, if we advert to some 
other verses, a little different in kind, to which the same 
historian appeals (as well known and popular) in testimony 
of the truth of his narration. Thus, when he relates the 
Jirst incursion of the Israelites into the country of the Amo­
rites, in order to mark more precisely the boundaries of that 
state, and to explain more satisfactorily the nature of the 
victories not long before acl1ieYe<l over the l\Ioabites, he 
cites two fragments of poems; the one from the book of 
the "'ars of Jehornh,t the other from the Sayings (Jlaslta­
lim) of those who spoke in parables;§ that is, as appears 

• Gen. ix. :25-27. t Gen. xxvii. 27-29. 39, -10. 
i Xumb. xxi. H, 15. 
§ Ibid. 27-30. Compare Jer. xlviii. ,1,5, ,io. ,\"''Yf""7,,a., (ainigmalistai), 

!'.ic•pt. "\\"ho these E1ti;;matists arc (says ,\ugustin) is not very plain, since 
there is no such appellation in our language (Latin); nor indeed is the word 
c•lsewherc founu in the lloly Scriptures, (that is, in the Septua~int); but since 
tlwy Sl'l'nt to ha\'C I.Jccn employed in singing a poem, in which was celebrated 
a war that had been carried on between the Amoritcs and the .:\Ioabitcs, in 
which Scar king of the .:\moritl''.'i was victorious, it is not improbable that these 
Enigmati..,ts may l1a,·e been those whom we now call poets; inasmuch as it is 
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from the nature of things, from some panegyrical or trium­
phal poem of the Amorites. To which we may add, what 
immediately follow, the prophecies of Balaam the l\Icsopo­
tamiau, pronounced also in the parabolic style; as appears 
from the extreme neatness of the composition, the metrical 
and parallel sentences, the sublimity of the language aml 
sentiment, and the uncommon elegance of the verse. Hence 
it is easy to collect, that this kind of poetry, which appears 
perfectly analogous to all the rest of the Hebrew poetry 
that still remains, wns neither originally the production of 
:Moses, nor peculiar to the Jewish nation; but that it may 
be accounted among the first-fruits of human ingenuity, and 
was cultivated bv the Hebrews and other Eastern nations 
from the first ag~s, as the recorder of events, the preceptor 
of morals, the historian of the past, and prophet of the 
future.* 

Concerning the utility of poetry, therefore, the Hebrews 
ham maintained the same opinion throughout all ages; 
this being always accounted the highest commendation of 
science and erudition, " To understand a proverb and the in­
terpretation; the words of the wise and their dark sayings :"t 
under which titles two species of poetry seem to be particu­
larly indicated, different indeed in many respects, yet agree­
ing in some. The one I call didactic, which expresses some 
moral precept in elegant and pointed verses, often illustrated 

customary with poets to mingle enigmas and fables in their verses, by which 
they obscurely inilicatc realities: for an enigma is no other than a figurati,-c 
mode of expression, upon the explanation of which depends our understanding 
the author." Qurest. xl,-. in 1'.\umb.-Author's 1'lote. 

11,is matter will appear clearer and more easy of conception, if the distinc­
tion be rightly observed between tl,e two <lilforent significations of the wor<l 
,llashal: the one more comprehensive, and including all kinds of poetry, on 
account of the figurative language; the other peculiar to a certain kind of 
poetry, which is opposed to the canticle or song. Our author, in the following 
page, seems to apprchcn<l rightly of the word in this <loul>lc sense; 1,ut I thus 
far differ from him, that I think it is not cxprcssi,-c of two particular species 
of poetry, 1,ut in the one sense it means the whole genus, and in the other the 
particular species, which I have just now pointed out. The LXX. have rcn­
d1.•red this word ,·ery ill, aa1yfJ,tr.T1i'a;. Jllaslwl, or similitude, may inc1cccl some­
times denote an enigma; and if Augustin has mi~takcn the meaning of the 
Septuagint, it is excusable', since, what1.•,·cr might be his ability in other respects, 
a profound knowledge of llel>rcw was certainly not among his excellencies. 
-:\I. 

• To the above examples from the books of :\loses add the following: 
Gen. xxi. 6, 7. xxiv. 60. xxv. 23. xxviii. 16, 17. 01,scn·e also whether the 
answer of God, Kuml>. xii. 6-8. he not of the same kind.-Autlwr's .Note. 

t Sec Prov. i. 6. Wis<l. viii. 8. Ecclus. i. 25. vi. 35. xviii. 2[). xxxix. I, 2, 3. 
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hy a comparison either direct or i~nplicd; si~nilm· to the 
,>:.J/J.a1 (gnomai) and adages of th~ wise men : 1 l_ie other ~vas 
trnly poetical, adorned with all ~lie n~o1·e splcnd!d colonrmp 
of la1wmwe, ma«nificently sublime m the sentnnents, am­
matcdliy ~he moft pathetic expression, and diversified and 
embellished by fignratiYe diction and poetical imagery; such 
arc almost all the remaining productions of the prophets. 
Brevity or conciseness was a characteristic of each of these 
forms of composition, and a degree of obscurity was not un­
frcquently attendant upon this studied brevity. Each con­
sisted of metrical sentences; on which account chiefly the 
poetic and pro,·erbial language seem to ha\'e obtained the 
same appellation: and in these two kinds of composition, all 
knowledge human and divine was thought to Le comprised. 

The sententious style, therefore, I define to be the pri­
mary characteristic of the Hebrew poetry, as being the most 
conspicuous and comprehensi\'e of nil. For although that 
style seems naturally adapted only to the didactic, yet it is 
found to pervade the whole of the poetry of the Hebrews. 
There arc indeed many passages in the sacred }\Titings 
highly figurative, and infinitely sublime, but all of them 
manifestly assume a sententious form. There arc some too, 
and those not inelegant, which possess little more of the cha­
racteristics of poetry than the versification, and that terseness 
or adaptation of the sentences which constitutes so impor­
tant a part e,·en of the harmony of verse. This is manifest 
in most of the didactic psalms, as well as in some others, 
the matter, order, diction, and thoughts of which arc 
clcarlv historical, Lut the conformation of the sentences 
wholl)' poetical. There is indeed so strict an analogy be­
tween the strncture of the sentences and the ,·ersificatio11, 
that when the former chances to Le confused or obscured, 
it is scarcely possible to form a conjectnre concernincr the 
cli\·ision of the lines or verses, which is almost the on!)? part 
of the Hebrew ,·crsification that remains. It was therefore 
necessary, before I could explain the mechanism of the 
Ilehrcw verse, to remark many particulars which properly 
belong to the present topic. 

The reason of this (not to detain you with what is obvious 
\1~ almost every page of the sacred poetry) is as follows. 
l he IIehrew poets frequently cxp1·ess a sentiment with the 
utmost lire\·ity ancl simplicity, illustrated by no circum­
~t:111ees, adorned with no q1itlwts, (which in truth thev srl-. . 
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dom use); they afterwards call in the aid of ornament; they 
repeat, they rnry, they amplify the same sentiment; and 
adding one or more sentences which run parallel to each 
other, they express the same or a similar, and often a co11-
trary sentiment, in nearly the same form of words. Of these 
three modes of ornament, at least, they make the most fre­
quent use, namely, the amplification of the same ideas, the 
accumulation of others, and the opposition or antithesis of 
such as arc contrary to each other: they dispose the corres­
ponding sentences in regular distichs atlaptcd to each other, 
and of an equal length, in which, for the most part, thi11gs 
answer to things, and words to words, as the Son of Sirach 
says of the works of God, tico and tico, one against the other."' 
These forms again are diversified by notes of admiration, 
comparis011, negation, and more particularly interrogation; 
whence a singular degree of force and elevation is frequently 
added to the composition. 

Each language possesses a peculiar genius and character, 
on which depend the principles of the versification, and in 
a great measure the style or colour of the poetic tliction. 
In Hebrew, the frequent or rather perpetual splendour of 
the sentences, and the accurate recurrence of the clauses, 
seem absolutely necessary to distinguish the verse: so that 
what in any other language would appear a superfluous ancl 
tiresome repetition, in this cannot be omitted without injury 
to the poetry. This excellenee, therefore, the sententious 
style possesses in the Hebrew poetry, that it necessarily pre­
vents a prosaic mode of expression, and always reduces a 
composition to a kind of metrical form. For, as Cicero 
remarks, " in certain forms of expression there exists such 
a degree of conciseness, that a. sort of metrical arrangement 
follows of course. For, when words 01· sentences directly 
correspond, or when contraries arc opposed exactly to each 
other, or even when words of a similar sound run parallel, 
the composition will in general have a metrical cadcnce."i­
It possesses, however, great force in other respects, and pro­
duces several great and remarkable beauties of composition. 
For, as the sacred poems deri\·c from this source a great 
part of their elegance, harmony, and splendour, so tl1ey arc 
not unfrequcntly indebted to it for their sublimity and 
strength. Frequent ancl laconic sentences render the com­
positiou remarkably concise, harmonious, and animated ; 

• Erclus. xxxiii. 1.:;, t Orator, 
D 
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the brevity itself imparts to it additional strength, aucl being 
contracted within a narrower space, it has a more energetic 
and pointed clfoct. 

Examples suflicient to evince the truth of tl1ese remarks 
will occur hereafter in the passages which will be quoted in 
illustration of other parts of our subject; and, in all pro­
bability, on a future occasion the nature of my undertaking 
will require a more ample discussion of this subject. ,j(, 

• Sec Leet. I D. 
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LECTUHE V. 

or TUE FIGUllA'l'lVE STYLE, AND ITS DIYISIONS. 

2. Tlie r'iguratfre Style; to be treated rnther according lo 
the genius rf thc llcbrew poetry than according to the farms 
and arrangements rf Hhetoriciaus- 'J'he dr:finition and 
constituent parts '!.f the Figurati-ce Style, l\lETAl'IIOR, AL­
LEGOTTY, Co:11PA111soN, PEnsox1FICATION-The reason 
of this mode of treating the sul!itct: dijficulties in reading 
the 1/ebrew poetry 1chich result from the Figurative Style; 
lww to be avoided. l. Of the METAPHOR, including a 
general disquisition coneeming poetic imagery; the nature 
of 1d1ich is explained; and four principal sources pointed 
out,-}{ature, Common life, Religion, History. 

IN my last Lecture I offered it as my opinion, that the 
Hebrew word expressive of the poetic style had not one 
simple and distinct meaning, but might commodiously 
enough be supposed to admit of three constituent parts or 
divisions: in other words, that it might imply the senten­
tious, the figuratfre, and the sublime. On the sententious 
style, its nature, origin, and effect in the Hebrew poetry, I 
offered such brief remarks as occurred to me at the time: 
an(l now that I am about to treat of the figurative style, I 
observe before me an infinity of matter and an ample fiel<l; 
in which, lest we should too freely expatiate, or irregularly 
wander, the scope and order of our journey, the outlets of 
the road, the circuitous paths, and the most direct avenues, 
are in the first place to be carefully investigated. In order 
to the full comprehension also of those matters which will 
be treated of in this part, for they arc in some degree re­
mote from common use, it mny not be improper previously 
to explain as clearly as possible, and therefore with some 
degree of copiousness, my immediate design; ou what prin­
ciples, in what order and method, am] to what end, I mean 
to treat of the figures which arc chiefly employed in the 
Hebrew poetry. 

The word 1.llashal, in its most common acccptation, de­
notes resemblance, and is therefore directly expressive of the 
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liguratin:: style, as far as the natm? of fig.mes consist_s in the 
substitution of wonls, or rnthcr ofl(leas, for those wluch they 
resemble; which is the case even with most of the figures 
that have been remarketl by the rhctorician1,. This clcfi-
11itio11, therefore, of the figurative style, drawn both from 
the writings of the Hebrews and the sense of the word 
itselt; I mean to follow in explaining the nature of their 
poetry; and this I do the more willingly, because it will 
enable me to confine our investigation within n:.uTower li­
mits. I shall also venture to omit the almost innumerable 
forms of the Greek rhetoricians, who possessed the faculty 
of illYcnting names in the highest perfection; I shall neglect 
c,·en their primary distinction between tropes and figures, ,io 

and their subdivisions of the figures themsekcs, denominat­
ing some Figures of expression, and some Figures of senti­
ment. 1n disregarding these distinctions, I might in my 
own justification allege the authority of C. Artorius Procu­
lus, who gm·e the name of figure to a trope, as Qnintilian 
informs us; and, indeed, the example of Quintilian himsclf.t 
I omit them, howc,·cr, upon a difforcnt ground, for I do not 
pretend to say that in their proper pl::ice they arc destitute 
either of reality or use; but our present concern is not to 
explain the sentiments of the Greek, but of the Hebrew 
writers. By figurative language I would be unde1·stood to 
mean, that in which one or more images or words arc sub­
stituted in the room of others, or even introduced by way 
of illustration upon the principle of resemblance. That 
resemblance, if it be only intimated, and confined to a few 
wonls, is called a ~lletaplwr; if the figure be continued, it 
is called an Allegm;11; if it be di1·cctly expressed by compar­
ing the ideas togethc.-, and by the insertion of any words 
expressive of likeness, it is called Simile or Comparison,t 

• 11,is distinction is ,·cry judiciously laid aside, ~incc each of these words is 
but a partial mo,lc of cxpres'.'iing the same thing. A l1·opc signifies no more 
than the t_un_ling a word from its appropriate meaning; and a ,figure•, an np­
pmrancc mcHlentally assumed, without the least implication of its being bor­
TO\\'Cd.-S. II. 

t Sec Quint. lib. h. I. 
j Com1,ariso11 appears to be the first and most natural of all rhetorical 

figures. \\'hm at a loss to explain our moaning, we naturally apply to the 
a~sociating principle to furnish an illustration: an<l this sccnis almost an invo­
luntary act of the 1niml. A mflaplwr is a comparison, without the won.ls in­
c.licating rcscmLl:mcc. ,\7 hcn n sa\'agc experienced a sensation, for which he 
had as yet no name, he applied that of the idea which most i-escmulc,l it, in 
order to explain himself. Thus the words expressing the faculties of the mi11<l 
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On the same principle of resemblance the J>rosopopceia, 01· 

Personification, is also founded, when a character anc.l per­
son is assigned e\'eu to things inanimate or fictitious, (which 
is a bolder species of metaphor), or when a probable but 
fictitious speech is attributed to a real personage. 

I mean, therefore, to treat of the!Se figures in the order 
just now proposed; not as supposing them the only figures 
made use of by the Hebrew poets,"" but, in the first place, 

arc taken from sensible images, as fancy from phantasma: idea in the original 
Janguagc means an image or picture; an<l a 1l'O!J has always been used to ex­
press the mode of attaining our end or desire. 

There is, however, another reason for the use of metaphorical language: 
when the mind is agitated, the associations are more strongly felt, and the con­
nected ideas will more readily present themseh-cs than at another time. On 
this account, a man in a passion will frequently reject the words which simply 
express his thoughts, and, for the sake of giving them more force, will make 
use of images stronger, more lively, and more congenial to the tone of his 
mind. 

The principal advantage which the metaphor possesses o\'cr the simile or 
comparison, seems to consist in tl1c former transporting the mind and carrying 
it nearer to the reality than the latter; as when we say, " Achilles rushed 
like a lion," we have only the idea of a man going on furiously to battle; but 
when we say, instead of Achilles, " The lion rushed on," the idea is more 
animated. There is also more of brevity in a style that abounds in metaphors, 
than in a style which consists more of comparisons; and therefore it proves a 
belier vehicle for the sublime. 

The rule which good writers seem to have adopted respecting the use of 
similes or metaphors is this. "·here the resemblance is very strong and obvious, 
it may be expressed by a simple metaphor, and it will in general be expressed 
more forcibly; but where the resemblance is not so obvious, it requires to 
be more expanded, and then a comparison or simile will neither appear formal 
nor pompous. 

There is another observation concerning the use of these figures, which is 
more common, though I do not think the reason of it is generally understood. 
Comparisons are unnatural in extremes of passion, though metaphors arc not. 
The truth is, the mind when strongly agitated readily catches at slight asso­
ciations, and metaphors therefore arc instantaneously formed ; but it is impos­
sible that the mind should dwell upon them with the formality and exactness 
of a person making a comparison.-T. 

~ To the figures specified by our author, rhetoricians ha\"e added innume­
rable others of less importance. The principal of these, and tlie most connected 
with poetry, are 7lle/onymy, periphrasis, apostrophe, and 1,ypcrbol,•, 

In order to explain the nature and origin of these and the other tropes or 
figures, I must remind the reader that the associating principle is the true source 
of all figurative language. I must also remind him, that all ideas arc asso­
ciated or introduced into the mind by one of these three rclations-ro111i;,1<ity 
in time and place, cause and t:,ffect, or resemblance. On the latter of these Tl'­

lations depend comparisons, metaphors, allegorie.fi, &c. ; and on the other rela­
tions depend the 11tt'lo11ymy, the periphrasis, the prosopopa·ia, aud probably the 
apostrophe. 

The won] Jl[,:tou.11m!I evidently means a changr of name, an adoption of some 
'lthcr 1nark to ~ignify an idC'a, than that which was originally assigned it, Tl1is 
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been use they chiefly come within the definition of the _para­
bolic st\'le; because, too, they most frequently occur m the 
sncrcd jioctry, and constitute some of its gre~te~t beauties; 
insomuch that their true force and energy 1s 111 no other 
compo~itions so nppnrent. I must add, that _it will not be 
s11fficic11t to illustrate them barely by producmg a few ex­
nmples, ns if mntters uncommon and abstruse were the ob­
ject of our inquiry, nrnl not such as spontaneously occur ~n 
almost every occnsion : It will be necessary to proceed still 
further, if possible; it will be necessary to inquire whether 
there wns nny mode of using them peculiar to the Hebrews; 
the pnrticulnr al)(l interior clegancies of them are to be in­
vestigated : aml to this object of our pursuit we shall not, I 

figure, therefore, is most frequently derived from the relation of cm,se and 
,j/t-rt, and sometimes from that of contiguity: thus we substitute the cause for 
the cllcct, when we say "\\'c have read Pope," for "the works of Pope;" 
and the ,,ll'cct for the cause, when we say " The <lay arose," for" the sun 
nrose." For further illustration I refer to Dr Priestley's Institutes of Orato,y 
and Criticism, p. 2.38. 11,e l'eriphrasis is little else than a species of l\lctony­
my, as " the lo,·cr of Daphne," for A polio. For the connexion between the 
:'llctonymy and the l'rosopopcx,ia, sec a note on the 13th Lecture. The Apos­
trop!,e is a more animated l'rosopopcx,ia, when the thing personified is spoken 
to in the seeo111l person, or a distant person or thing is addressed as present. A 
most beautiful and pathetic instance is that of Eve, Paradise Lost, B. ii. v. 2G!). 

The llypcrbole is nothing more than an excess of figurative language, the 
effect of passion. All the passions arc inclined to magnify the objects. Inju­
ries seem greater than they really are to those who have receiwd them; and 
dangers, to those who arc in fear. 11,e lover naturally makes a divinity of his 
mistress: ~alour and contempt arc equally inclined to degrade and diminish. 
This figure, therefore, in particular, requires passion to give it force or pro­
priety; and if this be not the case, it renders a style very hombastic and frigid. 
Lucan is too fond of this figure. Sec the first six lines of Howe's Lucan, 
where " The Sun-

" -- sickcn'd to behold Emathia's plain, 
And would have sought the backward East again." 

,\ml in B. vi. v. 320. 

" The missive arms fix'<] all around he wears, ~ 
And even his safety in his wounds he bears, 
Fcnc'd with a fatal wood-a deadly grove of spears." 

Nothing, indeccl, can be more bombastic than tltc whole description of this 
warrior's death. The poet calls upon the l'ompcians to lay siege to him as 
they would to a town; to bring hnttcring engines, flames, racks, ,~c. to subdue 
him. Ilc is first compared to an elephant, and ag:iin to a huntccl boar; at 
length-

" -- when none were left him to repel, 
Fainting for want of foes the victor foll." 

Some of Llic extra\'ngancc of the above mny, however, be the fault of the tr;,11s­
lator_, ~ut how far I could not determine, as I have not the original by me; 
nor is 11 of an)' ronsc']umcc to the English rcadcr.-T. 
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apprehend, find any easier access, than by that track which 
the nature of the suqject itself obviously indicates to us. 

It is the peculiar design of the figurative style, taken in 
the sense in which I have explained it, to exhibit objects in 
a clearer or more striking, in a sublimer or more forcible 
manner. Since, therefore, whatever is employed with a 
,·iew to the illustration an<l elevation of another subject, 
ought itself to be as familiar an<l obvious, at the same time 
as gran<l and magnificent as possible, it becomes necessary 
to a<lduce images from those objects with which both the 
writers and the persons they address arc well acquainted, 
and which have been constantly csteeme<l of the highest 
dignity and importance. On the other hand, if the reader 
be accustomed to habits of life totally different from those 
of the author, and be conversant only with different objects; 
in that case, many descriptions and sentiments, which were 
clearly illustrated and magnificently expressed by the one, , 
wil1 appear to the other mean and obscure, harsh and un­
natural : an<l this will be the case more or less, in propor- , 
tion as they differ or are more remote from each other in 
time, situation, customs sacred or profane, in fine, in all 
the forms of public and private life. On this account dif­
ficulties must occur in the perusal of almost every work of 
literature, and particularly in poetry, where every thing is 
depicted and illustrated with the greatest variety and abun­
dance of imagery: they must be still more numerous in 
such of the poets as are foreign and ancient; in the orien­
tals above all foreigners, they being the farthest removed 
from our customs and manners ; and of all the orientals, 
more especially in the Hebrews, theirs being confessedly the 
most ancient compositions extant. To all who apply them­
selves to the study of their poetry, for the reasons which I 
have enumerated, difficulties and inconvenicncics must ne­
cessarily occur. Not only the antiquity of these writings 
forms a principal obstruction in many respects; but the 
manner of living, of speaking, of thinking, which preYailcd 
in those times, will be found altogether different from our 
customs and habits. There is, therefore, great danger, 
lest, viewing them from nn improper situation, and rashly 
estimating nil things by our own standard, we form an er-
roneous jmlgment. , 

Of this kind of mistake we arc to be always aware, and 
these incom·euiencies arc to be ('Ollllteractcd by all possible 
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dilifTc11ce: nor is it cnourrh to be acquainted with the lan­
g11:~c or this people, thci~·~nan!1crs, dis~ip_line, rites, ?ml ce­
rcuwnics; we must even mvcst1gate then· mmost sentiments, 
the m:m11er and connexion of their thoughts; in one word, 
we must sec all thinrrs with their eyes, estimate all things 
by their opiuions; w~ must emleaYour as much as _possible 
to read Hebrew as the Hebrews woul<l ha\'e read 1t. , Ve 
must act as the astronomers with rrganl to that branch of 
tl,rir scieuce which is called comparatiYe, who, in order to 
form a more perfect idea of the general system and its diffe­
rent parts, concei,·e themselves as passing through and sur­
yeying the whole uniwrse, migrating from one planet to 
another, ancl becoming for a short time inhabitants of each. 
Thus they clearly contemplate, and accurately estimate, what 
each possesses peculiar to itself, with respect to situation, 
celerity, satellites, and its relation to the rest: thus they dis­
tinguish what allll how dil1crent an appearance of the uni­
Ycrse is exhibited, according to the dilforcnt situations from 
which it is contemplated. In like manner, he who would 
perceive and feel the peculiar and intc1·ior elegancies of the 
Hebrew poetry, must imagine himself exactly situated as 
the persons for whom it was written, or e,·cn as the writers 
themselves: he must not attend to the ideas which, 011 a 
cursory reading, certain words would obtrude upon his mind; 
he is to feel them as a Hebrew hearing or delivering the 
same words, at the same time, and in the same country. 
As far as he is able to pursue this plan, so far he will con1-
prcl1cnd their force and cxcellence. This, indeed, in many 
cases it will not be easy to do; in some it will be impossible·; 
in all, however, it ought to be regarded, aml in those pas­
sages particularly in which the figurative style is found to 
prevail. 

fo .:\Ictaphor, for instance, (a11d what I remark concern­
ing it may lie applied to all the rest of the fignrcs, since 
they arc all naturally allied to each other), two circumstan­
ces arc to lie especially regarded, on which its whole force 
and elegance will depend: first, that resemblance which is 
the_ groundwork of the figuratiYe and parabolic style, and 
winch will perhaps be sufficiently apparent e,·en from a 
common and indistinct knowledge of the objects; and, se­
l'OIHlly, the beauty or dignity _of the idea which is substi­
tuted for another; and this is a circumstance of mi usual 
11iccty. An opinion of grace and dignity results frequently, 
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not so much from the objects themselves in which these 
qualities arc supposed to exist, as from the disposition of the 
spectator; or from some slight and obscure relation or con­
nexion which they have with some other things. Thus it 
sometimes happens, that the external form and lineaments 
may be snfnciently appare11t, though the original and intrin­
sic beauty and elegance be totally erased by time. 

For these reasons it will perhaps not be an useless under­
taking, when we treat of the metaphors of the sacred poets, to 
ente1· more folly into the nature of their poetical imagery in 
ge11eral, of which the metaphor constitutes so principal a part. 
By this mode of proceeding we shall be enabled, Hot only to 
uisccrn the general beauty and eleg:rncc of this figure in the 
Hebrew poetry, but the peculiar elegance which it frequently 
possesses, if we only consider how forcible it must have 
appeared to those for whom it was originally intended, a11d 
what a connexion and agreement these figurative expressions 
must ha\'e had with their circumstances, feelings, anu opi­
nions. Thus many expressions and allusions, which even 
now appear beautiful, must, when considered in this man­
ner, shine with redoubled lustre; and many, which now 
strike the superficial reader as coarse, mean, or deformed, 
must appear graceful, elegant, and sublime. 

The whole course of natme, this immense unfrerse of 
things, offers itself to human contemplation, and alforcls an 
infinite Yaricty, a confused assemblage, a wilderness as it 
were of images, which, being collected as the materials of 
poetry, arc selected and producell as occasion dictates. The 
mind of man is that mirror of Plato,'"' which, as he turns 
abont at pleasure, and directs to a different point of view, 
he creates another sun, other stars, planets, animals, and C\'Cn 
another self. In this shadow 01· image of himself, which 
man beholds when the mirror is tnrned inward towards him­
self, he is enabled in some degree to contemplate the sonls 
of other men; for, from what he feels and perceives in him­
self, he forms conjectures concerning others; aud apprehends 
and describes the manners, affections, conceptious of others 
from his own. Of this assemblage of images, which the Im­
man mind collects from all nature, and even from itself, that 
is, from its own emotions and operations, the least clear and 
evident arc those which arc cxplorcll by reason and argu­
ment; the more evident and distinct arc those which arc 

• De Rep. lib. x. suh init. 
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formed from the impressions made by external objects on the 
senses; and of these, the clearest and most vivid are those 
which arc pcrcciYcd by the eye. Hence poetry abounds 
most in those images which arc furnished by the senses, and 
chictlv those of the siirht, in order to depict the obscure by 
tl1e n;ore manifest, th~ subtile by the more substantial; and, 
as for as simplicity is its object, it pursues those ideas which 
arc most familiar and most evident; of which there is such 
an ahull(lancc, that they scn·c as well the purpose of orna­
ment and variety, as that of illustration. 

Those images or pictures of external objects which like 
lights adorn and distinguish the poetic diction, arc indeed 
infinite in number. In an immensity of matter, however, 
that we may be enabled to pursue some kind of order, and 
not wander in uncertainty and doubt, we may venture to fix 
upon four sources of these ideas, whither all that occur may 
be commodiously rcfened. Thus, poetical imagery may be 
derived, first, from natural objects; secondly, from the man­
ners, arts, and circumstances of common lite; thirdly, from 
things sacred; and, lastly, from the more remarkable facts 
rccordecl in sacred history. From each of these topics a few 
cases will be selected, ancl illustrated by examples, which, 
though chiefly of the metaphorical kiml, will yet be in a great 
measure applicable to the other figures which have been spe­
cified. These we shall afterwards take an opportunity to ex­
plain, when not only the figmcs themselves will be noticed, 
but also the different forms and rnles for their introduction 
:md embellishment. 
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LECTURE VI. 

OF POETIC Il\IAGEilY Fll0:'.11 THE Oll,JECTS OF N ATVIlE. 

The frequent use of the ~letaplwr renders a style ma,r;nificent, 
but often obscure: the Hebrew poets ltave. accomplished tlte 
sublime 1l'ithout losing perspicuity- Three causes assigned 
for this singular fact: first, the imagery 1chich they intro­
duce is in general derived from finniliar oljects: again, 
in the use and accommodation of it they pursue a certain 
custom and analogy: lastly, they malte the most free use of 
that which is most familiar, and the nature and e:1:tent ef 
which is most generally lmou;n. These observations con­
firmed by e:camples ( 1.) from natural objects: such as are 
common to manldnd in general; such as arc more familiar 
to the Hebrews than to others; and such as are peculiar to 
them. 

" THE great excellence of the poetic dialect," as Aristotle 
most judiciously remarks, " consists in perspicuity without 
meanness. Familiar terms and worcls in common use form 
a clear and perspicuous, but frequently a low style; unusual 
or foreign expressions give it an air of grandeur, but fre­
quently render it obscure."* Of those which he calls fo­
reign, the principal force lies in the metaphor; but "as the 
temperate ancl reasonable use of this figure enlivens a com­
position, so the frequent introduction of metaphors obscures 
it, and if they very commonly occur, it will be little better 
than an enigma."t If the Hebrew poets be examined by 
the rules and precepts of this great philosopher ancl critic, 
it will readily be allowed that they have assiduously attended 
to the sublimity of thei1· compositions by the abundance and 
splendour of their figures, though it may be doubted whether 
they might not have been more temperate in the use of them. 

• Poet. c. 22. l\Iodcrn writers arc hardly aware of the ill consequence of 
what is called far-fetched imagery, or that which is taken from objects not 
generally known. This was the great error of Cowley, ancl the metaphysical 
poets of the Inst century; an error for which no beauties can compensate, which 
always gives a harshness, often a prosaic appearance, to poetry, and never fails 
to he attcnilccl with some degree of obscurity.-1'. 

t lh. and Quint. Yiii. G. 
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For in those poems, at least, in which something of uncom­
mon "randeur and sublimity is aimed at, there predominates 
a perpetual, . I had alt_nost s:'.id a continued use_ of the m~ta­
phor, sometimes darmgly mtroduccd, somctuncs rushmg 
in with imminent hazard of propriety. A metaphor thus 
liecntiously intruded, is frequently continued to an immo­
derate extent. The oric11tals arc attached to this style of 
composition; and many flights which om cars, too fastidious 
perhaps in these respects, will scarcely bear, must be allowed 
to the acncral freedom and boldness of these writers. But 
if we c~aminc the sacred poems, and consider at the same 
time that a great degree of obscurity must result from the 
total obli,·ion in which many sources of their imagery must 
be inrnh-cll; of which many examples are to be found in the 
Son" of Solomon, as well as in other parts of the sacred writ­
inas ~ we shall I think find cause to wonder, that in writings 
otso great antiquity, and in such an unlimited use of figu­
rati\'e expression, there shoulJ yet appear so much purity 
and perspicuity, both in sentiment and language. In order 
to explore the real cause of this remarkable fact, and to cx­
phin more accurately the genius of the parabolic style, I 
shall premise a few observations concerning the use of the 
metaphor in the Hebrew poetry; which I trust will be suf­
ficiently clear to those who peruse them with attention, and 
which I think in general arc founded in truth. 

In the first place, the Hebrew poets frequently make use 
of imagery borrowcll from common life, and from objects 
well known and familiar. On this the perspicuity of fi«ura­
ti,·c language will be found in a great measure to depend; 
for a principal use of metaphors is to illustrate the subject 
by a tacit comparison: but it~ instead of familiar ideas, we 
introduce such as are new, and not perfectly understood; 
if we endearnur to demonstrate what is plain by what is 
occult, instead of making a subject clearer, we render it 
more perplexed and dillicult. To obviate this inconveni­
ence, we must take care, not only to avoid the violent and 
too frequent use of metaphors, but also not to introduce 
such as arc obscure and but slightly related. From these 
causes, and especially from the latter, arises the difficulty of 
the Latin satirist Persius; and but for the uncommon ac­
curacy of the sacred poets in this respect, we should now 
he scarcely able to comprehend a single word of their pro­
d11c1ion~. 
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In the next place, the 1-Ie!Jrcws not only deduce their 
metaphors from familiar or well-known o~jects, but pre­
serve one constant track and manner in the use and accom­
modation of them to their subject. The parabolic may in­
deed be accounted a peculiar style, in which things moral, 
political, and divine, arc mal"kcd and represented by com­
parisons implied or expressed, and adopted from sensible 
objects. As in common and plain,. language, therefore, cer­
tain words serve for signs of certain ideas, so, for the most 
part, in the parabolic style, certain natural images seJ"\'C to 
illustrate certain ideas more abstruse and refined. This 
assertion, indeed, is not to be understood absolutely without 
exception; but thus for at least we may affirm, that the 
sacred poets, in illustrating the same subject, make a much 
more constant use of the same imagery than other poets arc 
accustomed to: and this practice has a surprising eflcct in 
preserving perspicuity. 

I must observe in the last place, that the Hebrews employ 
more freely and more daringly that imagery in particular 
which is borrowed from the most obvious and familiar ob­
jects, and the figurative eflect of which is established and 
defined by general and constant use. This, as it renders a 
composition clear and luminous, even where there is the 
greatest dangC'r of obscurity; so it shelters eflcctually the 
sacred poets from the imputation of exuberance, harshness, 
or bombast.* 

lu order to confirm and illustrate by examples what has 
been briefly set forth in the preceding remarks, I shall pro­
ceed to consider a few instances of metaphors derived from 
natural objects,t and such as are most in use : this I shall 

iii= It is very observable in our own as well as other languages, how much 
metaphors lose of the figurati,·c sense by repetition; and it is curious to remark 
how metaphors are in this manner clerivecl from one another. From the re­
semblance of a narrow bed of metal running in the earth, to the situation of a 
•ein in the human body, it has taken that name; and henee I apprehend arc 
<lcrivcd the expressions, a vein ef poclry, a 1Jein of humour, &c.-T. 

t The frequent recurrence for metaphorical expressions to natural objects, 
and particularly to plants and to trees, is so characteristic of the lld,rcw poc•try, 
that it might be almost called the bolm1ical poetry. This circumstance, how. 
ever, is not at all extraordinary, if we consider that the greater part of that 
people were occupied with tilling the earth, and keeping thc·ir flocks; and 
further, th2t the culti,·ation of poetry, instead of hcing conli1u.•cl to tlic ll'arncd, 
was so generally diffused, that c,·ery valley re-echoed the song, of the shep­
herds. Ilencc, in the very few remains of the llchrcw writings which ai·e 
come clown to us, I mean tl,c Scriptures, there arc upwards of ~50 botanical 
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do in such a manner, that whateYer observations occur upon 
one or two of them, may be applictl to many other instances. 

The imacres oflight and darlmess are commonly made use 
of in all l:~wu:J<Tes to imply or denote prosperity and ad-

o O l • 1. I Ycrsit ,·, agreeably to the common sense am perception w uc 1 

all n{en haYc of the objects thcmselYes. Uut the Hebrews 
employ those metaphors rno~·e frequently, and with l~ss vari­
ation, than other people : mdced they seldom rcfram from 
them whcneYer the subject requires, or will even admit of 
their introduction. These expressions, therefore, may be 
accounted among those forms of speech which in the para­
bolic style arc established and defined; since they exhibit the 
most notell and familiar images, and the application of them 
on this occasion isjustificll by an acknowledged mrnlogy, and 
approYcd by constant and unvarying custom. In the use of 
imacres, so conspicuous and so familiar among the Hebrews, 
a dirrce of boldness is excusable. The Latins introduce 
then~ more sparingly, and therefore arc more cautious in the 
application of them :-

terms, which none use so frequently as the poets: and this circumstance, I 
think, gives an air of pastoral elegance to their poetry, which any modern writer 
will emulate in ,·ain. 

It is however extraordinary, that the stars should be so seldom mentioned 
in the Hebrew poetry, for the names of not more than three or four occur in 
the whole Bible. It has been said, that the patriarchal shepherds applied very 
much to the study of astronomy; but if so, whence is it that we meet with 
such frequent allusions to botanical subjects, and so few to the hea,·cnly lumi­
naries? A comet is, however, I think spoken or in Numb. xxiv. 17. and in 
allusion lo Da\'id; hut it is by Balaam, who, residing on the borders of the 
Euphrates, it is reasonable to suppose was not altogether unacquainted with 
the Bah\'lonish sciences.-::\!. 

Ther~ appears but little foundation for this last remark of the learned Pro­
fessor. For, in reality, so little arc the heavenly bodies subjects of poetic 
allusion, that we find them but seldom introduced into any poetry either ancient 
or modern. Our Annotator seems to forget that poetry is no more than paint­
ing in langunge, and has not respect to names but nppcaran('CS, The appear­
ance of l'\'cry star is nearly the same, and consequently they can furnh.h no 
grcal \'ariety of imagery, and that can only relate to their general qualities, 
their splendour, ,'\cc.; whereas the nature and visible 'JUalities of plants are 
infinitely diversified, and therefore admit of a much greater ,·ariely of allusion. 
Indeed a poem, the principal imagery of which consisted of the names of stars, 
would be a ,·cry strange and a \'cry dull production. \Ye cannot, therefore, 
nrgue from the silence of the Hebrew poetry, that i\Joses or tlu, writers of the 
:,;criplures were ignorant of astronomy; neither is it fair to suppose that a 
nalfon of sl1c11hcrds, in the serene country of the East, were unncquaintcd with 
the l,nst or heaven, whirh in truth, from these causes, were the objects of ado­
ration, and even of worship in those parts, as appears from the Preface to l\Ir 
\\"oocl's .ilcco1111/ <if the R11i11s <if Balbcc.-T. 
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Itestore, great Chief, thy country's light I 
Dispel the dreary shades of night ! 
Thy aspect, like the spring, shall cheer, 
An<l brighter suns shall gild the year.'IF 

(j;J 

The most respectable of the Roman l\Iuses have scarcely 
any thing more elegant, I will acld at the same time, that 
they have scarcely any thing boltler on any similar occa­
sion. llut the Hebrews, upon a subject more sublime in­
deed in itself, antl illustrating it by an idea which was more 
habitual to them, more tlaringly exalt their strains, aud 
gi,·e a loose rein to the spirit of poetry. They display, for 
instance, not the image of the Spring, of Aurora, of the 
dreary Night, but the .Sun and Stars, as rising with increased 
splendour in a new creation, or again im·olved in chaos and 
primeval darkness. Does the sacred bard promise to his 
people a renewal of the divine favour, and a recommence­
ment of universal prosperity? In what magnificent colours 
does he depict it! such indeed as no translation can illus­
trate, but such as none can obscure: 

" The light of the moon shall be as the light of the sun,t 
And the light of the sun shall be sevenfold.:j: 

But even this is not sufficient: 

" No longer shalt thou have the sun for thy light by day; 
Nor by night shall the brightness of the moon enlighten thee: 
For JEuovAu shall be to thee an everlasting light, 
And thy God shall be thy glory. 
Thy sun shall no more decline, 
Neither shall thy moon wane; 
For J Euov Au shall be thine everlasting light; 
And the days of thy mourning shall cease."§ 

In another place he has admirably diversified the same sen­
timent:-

• Hor. Carm. iv. 5. 
-~ Hence l\Iilton perhaps adoptc<l his 

--" another 1norning 
Ilis'n on midnoon," &c.-Pcr. Lost, v. 308.-S. II. 

f Isa. nx. 2G. These an<l the follo,ving <lcscl'iptions of the increase<l 
splcn<lour of the sun and the stars, arc not taken from natural objects, !Jut from 
fable. The remarkable felicity of the people is compared with that golden 
age of which the prophets had acquired a knowledge from the Egyptians. 
Isaiah has cxpatiate<l very much upon this image, ol' which more in the Notes 
to the 9th Lecture.-:\I. 

§ Isa. Ix. l!J, 20. 
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" And the moon shall be confounded, and the sun shall be 
ashamed; 

For ,IEIIO\'AII God of Ilosts ~hall reign 
On ~Iount Sion, and in Jerusalem; 
And before his ancients shall he be glorified.";1<-

On Lhe other hand, denouncing ruin against the proud 
king of Egypt: 

" And when I shall put thee out, I will cover the heavens, 
And the stars thereof will I make dark; 
I will involve the sun in a cloud, 
Nor shall the moon gi\·e out her light. 
All the bright lights of heaven will I make dark over thee, 
And I ,~.ill set darkness upon thy land, saith the Lord JEHO· 

\'All. t 
These expressions arc bohl and daring; but the imagery is 
well known, the use of it is common, the signification defi­
nite; they are therefore perspicuous, clear, and truly mag­
nificent. 

There are, moreo,·er, otl1er images from natural objects, 
which, although in some n1casure common to other nations 
as well as the Hebrews, arc ne,·erthcless, from the situation 
and nature of the country, much better known and more 
familiar to them. There is no metaphor more frequent in 
the sacred poems, than that by which sudden and great 
calamities arc expressed under the figure of a deluge of 
waters. This metaphor seems to ha\'c been remarkably 
familiar to the Ilcbrews, as if directly taken from the nature 
and state of the country. The river Jordan was immediately 
before their eycs,t whi~h annually O\'Crflowed its banks; for 
the snows of I ,chanon and the neighbouring mountains bciwr 
rncltc<l in the beginning of the summer, the waters of th~ 
ri\·cr were often sudc.leuly augmented by the torrents which 
burst forth from them. Tlie whole country of Palestine§ 
indeed was watered by \'cry few perennial currents; but, 
being chiefly mountainous, was exposed to frequent floods, 
rnshing violently along the \'alleys and narrow passages, 
after great tempests of rain, which periodically took place at 
certain seasons: and on this account ::\foscs II himself com­
mends to the Israelites the country which they were about 

• Isa. xxiv. 23. t Ezck. xxxii. 7, 8. 
l .Tosh. iii. IS.; I Chron. xii. 15.; Ecclus, xxiv. 26. 
§ Sec Sancly's Tra,'Cls, n. iii. II Dcut. Yiii. 7. xi. JO, I I. 
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to inrnde, ns being totally dillerenl from eYery thing they 
had experienced in Egypt, or in the Desert of Arabia. This 
image, therefore, though known to nil poets, am! adopted 
by most, may be accounted peculiarly familiar, local in a 
manner, to the Hebrews; and of consequence we cannot 
wonder at its frequent introduction into their compositions. 
The prophet seems to ha\'e depicted the foce of nature ex­
actly as it appeared to him, and to haYe mlapted it to the 
figurati\'c clcscription of his own situation, when from the 
uanks of Jordan, and the mountains at the head of that 
river, he pours forth the tempestuous violence of his sorrow 
with a force of language ancl an energy of expression which 
has been seldom equalled: 

" Deep calleth unto deep, in the voice of thy cataracts; 
All thy waves and thy billows have gone over me."* 

. It may not be improper to remark in this place, that 
though this metaphor is so usual in all the other sacred 
writers, whene\'er an occasion presents itself of introducing it, 
the author of Job, in the whole of that poem, which from 
the nature of the subject presented excellent opportunities 
of employing it, has not. more tlwn twice,t anti then but 
slightly, made the least allusion to it. Nature, indeed, pre­
sented a different aspect to the author, whoever he was, of 
that most noule poem, if, ns many lcnrncd men conjecture, 
it was composed in some part of Arauia-for which, I con­
fess, there is great appearance of argument from that fa­
mous simile:j: in which he compares his friends with the 
perfidious brook; a comparison manifestly taken from the 
rocky parts of Arabia, and adorned by many images proper 
to that region. 

Finally, there is a species of imagery, deri,·cd also from 
natural objects, altogether peculiar to the Hcurews. Among 
the mountains of Palestine, the most remarkable, and con­
sequently the most celebrated in the sacred poetry, arc 
~fount Lebanon and ~fount Carmel : the one, remarkaule 
as well for its height as for its age, magnitude, and the 
abundance of the cedars which adorned its summit, exhi­
biting a striking and substantial appearance of strength 
and nH~csty; the other, rich ancl fruitful, abo1111cling with 
vines, olives, and delicious fruits, in a most flourishing state 
both by nature ancl cultivation, and displayiug a delightful 

• Psal. xrii;- 8. 
;1,, -

t See Joh xxii. 11. xxvii. 20. 
E 

I Job ,·i. 15-20. 
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appearance of forLility, beauty, and grac_e. The different 
form aml aspect of these two mountams IS most aceu!·at:ly 
dcfinetl by !::iolomon, when he compares. the m~nly d~gmty 
with Lebanon,* and the beauty and delicacy of the female 
with Carmel. Each of them suggests a different general 
imarrc, which the Hebrew poets adopt for different purposes, 
cxp~essing that by a metaphor, w~ich mo!·e timid writeI:s 
would delineate by a direct companson. 1 hus Lebanon Is 
used b'-· a very bol<l firrure for the whole people of the Jews, 

.: • i:, h 
or for the state of the church ;t for Jernsalem ;t for t e 
temple of Jerusalem;§ for the king of Assyria II even, and 
for his army; for whatever, in a word, is remarkable, august, 
all(] sublime :1 and in the same manner, whatever possesses 
much lcrtility, wealth, or beauty, is called Carmel.** Thus 
too, bv the fat rams, heifers, and bulls of Basan,tt by the 
wile! beast of the rceds,H or lion of Jordan, are denoted the 

• Cant. v. 15. vii. 5. t Isa. xxxiii. 9. xxxv. 2. 
! Isa, xxxvii. 2-1.; Jcr. xxii. 6. 23. § Zech. xi. I. 
II Isa. x. 3t 'If Isa. xi. 13. Sec Ezck. xxxi. 

Sec as above, nnd Isa. x. 18.; l\lic. vii. 14.; Jer. iv. 26. 
tt l'sal. xxii. 13.; Ezek. xxxix. 18.; Amos iv. 1. 
tl l'sal. lniii. 31. Chaiah Knne/1, " TI1e wild beast of the reeds," is a peri-

1>hrasis for "the lion ;11 and that IJy no rn~ans obscure, if we bestow upon it a 
little attention. The lions make their dens wry commonly among the reeds. 
Innumerable lions wander about among the reeds and copses on the borders 
or the rivers in '.\Icsopotamia." Am. l\Iar. lib. xviii. c. 7. TI1is is so fami­
liar to the Arabs, that they have a particular name for the den or hnu11I of a 
lion, when it is formed among the reeds. I.lochart. Hierog. Par. I. lib. iii. c. 2. 
The river Jordan was particularly infested with lions, which concealed them­
seh·cs among the thick reccls upon the banks. Johan. Phocas, Dcscrip. Loe. 
Sa11cl. c. 23. Sec also, l\Jaundrcl's Travels, Jerome upon these words of Ze­
\:hariah, xi. 3. " TI1e voice of the roaring of young lions, for the pride of 
Jordan is spoilccl." " \\.ith the river Jordan, (says he), which is the largest in 
J ucka, and near which there arc many lions, the Prophet associates the roaring 
or those animals, on account of the heat of the climal<', the vicinity to the desert, 
the extent of that vast wilderness, the ret'cls and the deep se,lge which grow 
about it." Ilcnce, in .fer. iv. 7. the lion is said to go forth Me-sobeclwu (from 
his thicket); and, xlix. I!), "to asceucl from the overflowing of Jordan."-In 
this place, therefore, (l'sal. lxviii. 31.), the wild bca.,t of the reeds, the hrrcl of 
the strong, and the cafrcs, are the lions, the bulls, and the beasts wantoning 
about, or, in plain terms, the lkrce and insolent tyrants; of whom, by a con­
tinuation of the metaphor, the l'rophet acids, "each of them eagerly" (for there 
is that force in the distributive in the singular number, ancl in the conjugation 
Ilitbpacl) " strikin:; 11•ill1 their feet, and disturbing the sifoer, or perhaps desir­
nbl~, rirers; that is, destroying and laying waste the pleasant places of Judea. 
Tlus very image is adopted by Ezekiel, xxxii. 2. ancl again xxxiv, 18, 19. 
in which places the verh mplrns thrice occurs in that sense: sec also Dan. vii. 
I !l. llut whether nilz be spoken of the motion of the river, as in the Latin 
rn•:rerc, (Yirg. Geo,·g. i. l::J2.), so as to siguify the river, is not altogether so 
plain. 
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insolent uud cruel tyrants of the Gentiles. In this and other 
imagery of the same kind, though the sacred writers pre­
sume to attempt what would not be allowed in the Greek 
and Latin poets, yet they cannot be accused of any deficiency 
in perspicuity or clega11cc, especially if it he remembered 
that the objects which furnished them with this imagery 
were all familiar, or, if I may be allowed the expression, in­
digenous to the Hebrews. 

In a word, we may generally remark upon this hend, that 
all poetry, and particularly that of the Hebrews, deduces its 
principal ornaments or imagery from natural objects: and 
since these images arc formed in the mind of each writer, 
and expressed confornmbly to what occurs to his senses, it 
cannot otherwise happen but that, through diversity of situ­
ation, some will be more familiar, some almost peculiar to 

" This word (relzi) seems in the Arabic to convey the idea of water. For 
there is a verb ruz, to a.D(n·d ple1ll!J <:,/' drink ; or lo CQntain stagnant water, as 
a .fish-}'ond, or valley; and the noun ,·utz, a quantity ef water lying in tl,e bot­
tom ef a lake or ciste,-11. "-H. 

A gentleman of great learning and genius has furnished me with another 
explication of this passage, which perhaps will attract the attention of the learned 
reader. 

This learned man interprets the whole verse in this manner: Consume the 
wild beast of the reed; the multitude of those who arc strong in the calves 
of the nations; who excite themselves with fragments of silver: disperse the 
people who delight in war," The wild beast of the reed is the 1,ippopotamus, 
which livl•s among the reeds of the Nile: Under this metaphor the people of 
Egypt is properly delineated, which of itself opens the way to the explication 
of the whole verse. For the Egyptians arc indeed alluded to through the 
whole of the passage: they were remarkable for the worship of calves, and that 
of Isis and Apis in the form of an ox; and for their religious dances before 
these idols to the music of timbrels. The Chaldee runs thus: " The assembly 
of the strong, who put their trust in the calf-idols of the nations."-" Strong 
in the calves of the nations," is a phrase analogous to that, Eph. vi. 10. " De 
strong in the Lord," and is an Hebraism. The manner of dancing in the 
worship of the Egyptian idols is confirmed from Exod. xxxii. 6. I!), ; also 
both it and the use of the timbrel, Herod. lib. ii. The word U/ !l'1 is totally 
different from C!l'1, which is also found in l'rov. vi. 3. where the \'ulgatc 
renders it hasten thee, or better, excite thee, since it is in Ilithpael. In the 
Chaldec it means to tmmple; in the Syriac to <lance; in the Arabic to ·'l'""''; 
whence in this p1acc, " excite or stimulate tl1cmselves to dancing."-" ,vith 
fragments of silver," (so literally); that is, with the small pieces or lamina, of 
metal round the timbrel, which produce the jingling noise when the instru­
ment is beaten. The timbrel was formerly a warlike instrument: " ]lie 
Queen calls fortl1 the hand with warlike timbrels," \'irg. \\'hence l'ropertius 
also opposes the Egyptian timbrel to the Homan trumpet in the Lattlc of 
Actium, (lib. iii. ix. -1-3.) If we consider it in tl,is light, it will ser\'e much to 
clear up what follows: " Disperse the people who delight in war." 111us we 
ha,·e not only a clear description of the Egyptians, hut one that agrees admirahly 
with the context: " Princes, come out of Egypt," &c.-Autho,·'s l{ote. 
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certain 11ations; and even those which seem most general, 
will alwa\·s ha,·e some latent connexion with their immediate 
origin, :{ml with their native soil. It is the first duty of :i 
critic, therefore, to remark, as far as is possible, the situation 
and habits of the author, the 11atural history of his country, 
and the scene of the poem. Unless we continually attend 
to tl1c~c points, we shall scarcely be able to judge with any 
degree of certainty concerning the elegance or propriety of 
the sentiments: the plainest will sometimes escape our oh­
scrrntion; the peculiar and interior excellencies will remam 
totally concealed.* 

• ""e must not omit noticing, in this place, those images which are derived 
from rivers and fountains, and the earth recreated with rain; which arc indccd 
used by our poets, bul more frequently by the orientals. For the scarcity of 
water, and the extreme heat of the summer, together with the wonderful fer­
tility of the soil when watered, render this a more elegant and jocund compa­
rison in the East than with us. Jn spring and summer, if the cast wind con­
tinues lo blow a few clays, the fields arc in general so parched that scarcely a 
hla,lc of any thing green remains; many rivers and streams arc dried up, the 
others arc rendered briny, and all nature seems at the point of dissolution. 
After a plentiful shower, however, the fields revive beyond all expectation, the 
rivers resume their course, and the springs pour forth 1norc delicious water. 
:'lfohomet makes use of this idea frequently, as figuratiYe of the resurrection ; 
and in this he sho\\'s l,imsclf no less of a philosopher th,11~ a poet. Dr Rus­
sel has descrihcd this regeneration of nature in most liwly colours in his }..'a­
t«ral llistory nf ,1/cppo, a book which every man ought to read, who wishes 
1101 only lit<•rally to understand the oriental writers, l,ut to feel them. Indeed, 
for want of this, many similes appear to us bold and unusual, which among 
the orientals have a proper and distinct signification. Caal,, an Arabic poet, 
who was contemporary with l\Iahomet, in one of his poems compares the teeth 
of a young lady when she s1nilcd to wine mixed with water, in which remained 
hubbies of yesterday's rain. In Isaiah there are many allusions of this nature, 
the favourable or ad,·erse state of the 11ations being frequently expressed by 
this image-, which m.::my commentators have attL•mptcd to explain ,,·ith more 
l'Xactncss than a poetical idea will bear. They have taken what the poet meant 
liguratiwly, sometimes in a literal sense; and at other times they have ex­
plained every thing in a mystical manner, and have pretended to define what 
is meant by the water, who arc those that arc thirsty, &c. &c. intermingling 
many ,·cry pious reflel'tions, but utterly foreign to the subject, and such as ne,·cr 
once entered the mind of the poet. For it certainly was not the intention of 
the prophet to write enigmas, but lo illustrate and adorn the beautiful fi.,urc 
which he introduces. Thus, eh. xxxv. 6, 7. s1waking of the happy stafc of 
Palestine, at the time that ldumea was laid waste and subdued: 

" The d,•sert, and the \\'astc, shall be glad ; 
And the wilderness shall n•joice and flourish: 
For in the wilderness shall burst forth waters, 
And torrents in the desert: 
J\n<l the glowing sand shall become a pool, 
Ami the thirsty soil bubbling springs: 
.-\nd in the haulll of dragons shall spring forth 
The grass, with the reed, allll the bulrush." 
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It is however to L,c remarked, that the level ground suffers most from the 
intolerable heat, and that the deserts arc almost destitute of water. lle am­
plifies the same image in a dillerent manner in eh. xxxv. I 7. cclel,rating the 
return of the Israelites from the llaL,ylonian exile: 

" 'l11c poor and the needy seek for water, and there is none; 
Their tongue is parched with thirst: 
I Jehovah will answ,•r them; 
The Gori of Israel, I will not forsake them. 
I will open in the high places rivers; 
And in the midst of vallcvs, fountains: 
I will make the desert a ;landing pool ; 
And the dry ground streams of waters. 
In the wilderness I will gh·e the cedar; 
The acacia, the myrtle, and the tree producing oil; 
I will plant the fir-tree in tl,e desert, 
The pine and the hox together." 

This is admirable painting, and displays a most happy boldness of invention: 
The trees of different kinds transplanted from their native soils to grow toge­
ther in the desert; the fir-tree and the pine, which arc indigenous to Lebanon, 
to which snow, and rain, and an immense quantity of moisture, seem almost 
essential; the olive, which is the native of Jerusalem ; the Egyptian thorn, 
indigenous to Arabia-both of them requiring a dry soil; and tl,e myrtle, 
which flourishes most on the sea-shore. The same image occurs, eh. xxxiii. 
18-20. but placed in a different light. •n,e poet feigns in this place, that 
the wild beasts of the desert, and the dragons themsclv.es, which had been 
affiicted with thirst, pour forth their nocturnal cries in thankfulness to God 
for sending rain upon the desert. Sec also eh. xxxiv. 3, 4. Sometimes in 
the di,tricl of Jerusalem, which !)y nature is a very dry soil, and in which 
there arc few streams, an immense Good is seen to !)urst forth, aud with irre­
sisti!)le violence fall into the Dead Sea, so that its water, which is more salt 
than that of any other sea, is rendered sweet. Gihon seems to have afforded 
the !)asis of the aho,·e description; a ri\'ulct which proceeds from Sion, when 
perhaps some uncommon flood had procligionsly increased it. If I am not 
mistaken, David was the first who made use of this hold 6gure, hut with such 
a degree of modesty as becomes the author who first introduced it, l'sal. x lvi. 
:2-G. I suspect something of the kind indeed lo have happened ahont the 
time of his composing that l'salm, for it is usual in earthquakes for some 
streams to be entirely drained, while others o\'erflow. Dut his imitators, in 
their ardour for novelty, ha"" gone far !)cyoml him. Thus Joel intermingles 
with this figure the pictnre of the golden age, eh. iii. 18. : 

" The mountains shall drop down new wine, 
,\nd the hills shall flow with milk, 
.\nd all the ri,·ers of Judah shall flow with water, 
,lnd a fountain shall How from the honsc of Jehovah, 
.\nd shall water the valley of Shittim, "-~I. 
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LECTURE VII. 

OF POETIC DI.\GERY FRO)l COl\11\ION LIFE. 

E:nw1ples of po':lical imagery from common life-The habits 
rif l{(c e:rtremel!J simple among the llebrews, whose prin­
cipal emplo!Jments were agriculture and pasturage-The 
d1j;11ity of these employments; and the ,splcn<~our of the 
imagl'l'!J which is borrowed from them: 111reshmg, and tlte 
threshing i11stru111ents-The sublimit!J <?f the imagery il'hic!t 
is talien Ji·om fa111iliar objects results ji·om its propriety­
The poetic Hell of the Hebrews e.rplained; the imagery of 
ll'hic!t is borrowed from their subterraneous sepulchres and 
funeral rites, 

Ix my last Lecture I explained three causes, which have 
e11auletl the Ilebrew poets to preserve in their figurative 
style the most perfect union between perspicuity an<l subli­
mity. I remarked, in the first place, that they chiefly em­
ployed images taken from familiar objects, such I mean as 
were generally known and understoo<l; secondly, that, in 
the use or application of them, they observed a regular 
track, method, or analogy; and, lastly, that they used most 
freely that kind of imagery which was most familiar, an<l 
the application of which was most generally understood. 
The truth of these observations will, I think, find further 
and more decisive confirmation, if those metaphors be con­
sidered which are taken from arts, manners, and common 
life. These, you will easily recollect, I before pointed out 
as another source of poetical imagery; and for this part of 
tl1e subject a few general observations will suffice, with an 
example or two out of the great number which present 
themselves in the sacred writings. The whole course an<l 
method of common or domestic life among the Hebrews of 
the more ancient times, was simple an<l uniform in the 
greatest degree. There existed not that variety of studies 
and pursuits, of arts, conditions, and employments, which 
may be obsen·ed among other nations who boast of supe­
ri1'.r ci\'ilization; and rightly, indeed, if luxury, levity, and 
prnle, he the criterions of it. All enjoyed the same equal 
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liberty ; all of them, as being the offspring of the same 
ancient stock, boasted an equality of lineage and rank: there 
were no empty titles, no ensigns of false glory; scarcely 
any distinction or precedence but that which resulted from 
superior virtue or conduct, from the dignity of age and ex­
perience, or from services rendered to their country. Sepa­
rated from the rest of mankind by their religion and laws, 
and not at all addicted to commerce, they were contented 
with those arts which were necessary to a simple and uncul­
tivated ( or rather uncorrupted) state of life. Thus their 
principal employments were agriculture and the care of 
cattle; they were a nation of husbandmen and shepherds. 
The lands had been originally parcelled out to the different 
families; the portions of which (by the laws of the country) 
could not be alienated by sale,* and therefore descemled to 
their posterity without diminution. The fruits of the earth, 
the produce of his land and labour, constituted the wealth 
of each individual. Not even the greatest among them 
esteemed it mean and disgraceful to be employed in the 
lowest offices of rural labour. In the scripture history, 
therefore, we read of eminent persons called to the highest 
and most sacred offices, heroes, kings, and prophets, from 
the plough and from the stalls.t 

Such being the state of things, we cannot reasonably be 
surprised to find the Hebrew writers deducing most of their 
metaphors from those arts particularly, in which they were 
educated from their earliest years. \Ve arc not to wonder 
that those objects which were most familiar to their senses 
afforded the principal ornaments of their poetry; especially 
since they furnished so various and so elegant an assortment 
of materials, that not only the beautiful, but the grand and 
magnificent, might be collected from them. If any person 
of more nicety than jmlgmcnt should esteem some of these 
rustic images grovelling or vulgar, it may be of some use to 
him to be informed, that such an effect can only result from 
the ignorance of the critic, who, through the medium of his 
scanty information and peculiar prejudices, presumes to 
estimate matters of the most remote antiquity ;t it cannot 

• Lev. xxv. 13-16. and 23, 2.J.. Compare I Kings xxi. 3. 
t Sec Judges iii. 31. vi. 11. I Sam. ix. 3. xi. 5. 2 Sam. vii. 8. Psal. 

lxxviii. 72, 73. I Kings xix, l!J, 20. Amos i. I. ,ii. l.J., 15. 
f One would almost think that this keen remark was prophetically levelled 

at a late critic of a very extraordinary cast, It was a little unfortunate for 
that learned gentleman, that these Lectures were not translated previous to the 
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rcasonaulr be attributed as an error to the sacred poets, 
who not ·ouly give to tl,ose ideas all their natural force and 
dignity, but frequently, by the ,·ivacity and boldness of the 
figure, exhibit them with additional vigour, ornament, and 
beaut,·. 

It 1~·011ld be a tedious task to instance particularly with 
what embellishments of diction, derived from one low and 
tri\'ial object, (as it may appear to some), the barn or the 
threshing-floor, the sacred writers have contrived to add a 
lustre to the most sublime, and a force to the most impor­
tant subjects: Thus, "Jehovah threshes out the heathen as 
corn, tramples them 11nder his feet, and disperses them. He 
delivers the nations to Israel to be beaten in pieces by an 
imlcntcll flail,"' or to be crushed by their brazen hoots. He 
scatters his enemies like chaff upon the mountnins,t and dis­
perses them with the whirlwind of his indignation."+ 

" Behold I have made thee a threshing wain ; 
A new corn-drag armed with pointed teeth : 
Thou shalt thresh the mountains, and beat them small, 
And reduce the hills to chaff. 
Thon shalt winnow them, and the· wind shall bear them away; 
1\nd the tempest shall scatter them abroad."§ 

Of these quotations it is to be remarked, first, that the 
nature of this metaphor, and the mode of applying it, arc 
constantly and cautiously regarded by the different authors 
of the sacred poems; and on this account, notwithstanding 
the boldness of it, both chastity and perspicuity are pre­
served, since they apply it solely to exaggerate the slaughter 
an1l dispersion of the wicked. The force and aptness of the 
image itself in illustrating the subject, will also afford a ,·ery 
proper and read~· apology for some degree of freedom in 
the application of it, particularly if we adn'rt to the nature 
and method of this rustic operation in Palestine. It was per­
formed in a high situation exposed to the wind, by bruising 
the car, either by driving in upon_the sheaves a herd of cattle, 
or else by an instrument constructed of large planks, ancl 
sharpened underneath with stones or iron; and sometimes by 
a machine in the form of a cart, with iron wheels or axles 

publication of his book: if they hacl, he certainly would never have laid him­
self open to the application of so pointed a sarcasrn.-T. 

• Ilab. iii. 12. Joel iii. J.t. Jer. Ii. :3:3. Isa. xxi. JO. t ;\lie. iv. 13. 
j l'sal. lxxxiii. I I. Jr,, Isa. xvii. 13. § Isa. xii. 15, 16. 
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indented, which Varrn calls 1'1rnic11111, * as being brought to 
Italy by the Carthaginians from Phcrnicin, which was mlja­
cent to Palestine. From this it is plain (not to menti011 
that the descriptions agree in every particular) that the snme 
custom was common both to the l lebrews nllll the Homans; 
nml yet I do not recollect that the latter have borrowed any 
of their poetical imngery from this occupation. It is proper 
however to remark, thnt this image was obvious ancl fami­
liar to the Hebrews in a high degree, ns we learn from 
what is said of the threshing-floor of Omnn the Jebusitc,t 
which was situated in an open pince (as were nil the rest) in 
Jcrusnlem itself, and in the highest part of the city, in the 
very place, indeed, where the Temple of Solomon was after­
wards erected. 

Homer, who was uncommonly fond of every picture of 
rurnl life, esteemed that under our consideration so beauti­
ful n1Hl significant, that, in a few instances,:j: he draws his 
comparisons from the threshing-floor, (for even he wns lear­
fol of the boldness of this image in the form of a metnphor). 
Two of these comparisons he introduces to illustrate light 
subjects, contrary to the practice of the Hebrews; but the 
third is employei.l upon a subject truly magnificent; nnd 
this, as it approaches in some degree the sublimity of the 
Hebrew, it may not be improper to recite:-

" As with autumnal harvests cover'd o'er, 
And thick hestrown, lies Ceres' sacred floor, 
\\'hen round and round, with never-wearied pain, 
The trampling steers beat out th' unnumber'd grain; 
So the fierce coursers, as the chariot rolls, 
Tread down whole ranks, and crush out heroes' souls."§ 

This comparison, howevel', though dese!'vedly accounted 
one of the grandest and most beautiful which antiquity has 
transmitted to us, still falls greatly short of the Ilcbrew 
boldness ntHl sublimity. A Hebrew wl'iter would ha\'c 
compared the hern himsclfwith the instrnment, and not his 
horses with the oxeu that arc harnessed to it, which is rathe1· 
too apposite, and too exactly similal'. JI But custom had 
\10t gi,·en equal license to the Greek poetry: this image had 
not been equally familiar, had not occupied the same place 
as with the Hebrews; nor had accp1ircd the same force and 
authority Ly long prescription. 

• De He Hust. I. 52. t 2 Chron. iii. 1. I Sec Iliad, v. & xiii. 5SR. 
§ Pope's Jlinrl, xx. :,77. II This will he more fully explained in Leet. It. 
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I ought not 111 this place to omit that supremely magni­
ficent delineation of the cli,·ine vengeance, expressed by 
imacrcry taken from the wine-press; an image which very 
frcq~1c1;tlv occms in the sacred poets, but which no other 
poetry h:{s presumed to introduce. But where shall we find 
expressions of equal dignity with the original in any modern 
lano-11age? By what art of the pencil can we exhibit even a, 

bha<low or au outline of that description in which Isaiah de­
picts the l\Iessiah as coming to vengeance?* 

" \Yho is this that cometh from Edom? 
With garments deeply dyed from Botsra? 
This that is magnificent in his apparel; 
;\Iarching on in the greatness of his strength? 
I who publish righteousness,+ and am mighty to save. 
\\'herefore is thine apparel red; 
And thy garments, as one that treadeth the wine-vat? 
1 have trodden the vat alone; 
And of the peoples there was not a man with me. 
And I trod them in mine anger; 
And I trampled on them in mine indignation; 
And their lifc-hloo<l was sprinkled upon my garments; 
And I have stained all my apparel." 

But the instances are innumerable which might be quoted 
of metaphors taken from the manners and customs of the 
Hebrews. One general remark, howe,·er, may be made 
upon this subject, namely, that from one simple, regular, 
an(! natural mode of life having prevailed among the He­
brews, it has arisen, that in their poetry these metaphors 
have less of obscurity, of meannesss or depression, than 

• Sec Isa. !xiii. 1-3. Our author, in his excellent Commentary on Isaiah, 
has a very long note, proving, against some learned interpreters, ( I suppose 
Jewish), that Jnclas l\Iaccaucus conld not l,c the subject of this prophecy. He 
asserts very properly, that the glorious unt fruitless eflort of the l\Iaccal,ces, 
was not an event adequate to so lofty a prediction ; and he adds another very 
material circumstance, which he presumes entirely excludes Judas l\Iaccaueus, 
and even the Idumcans properly so called; for the lclumea of the prophet's 
time was c1uitc a diflcrent country from that which Jndas conquered. To tue 
question, " To whom docs it then apply?" he answers, To no event that he 
knows of in history, unless perhaps the destruction of Jerusalem and the 
Jewish polity, which in the Gospel is called the coming of Christ, and the 
clays of vengeance. Ilc adds, however, that there arc prophecies which inti­
mate a great slaughter of the enemies of God and his people, which remain to 
be fulfilled: those in Ezekiel and in the Ilcvclation arc called Gog and llla­
gog; ancl possibly this prophecy may refer to the same or the like cvcnt.-T. 

t In one manuscript lhis word ~taiHls, " the announcer of righteousness." 
S,•c Bishop Lowth's l{vtc.< on Jsaia/r. 
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could be expected, when we consider the antiquity of their 
writings, tlie distance of the scene, arnl the uncommon bold­
ness am! Yi,·acity of their rhetoric. Indeed, to haYe made use 
of the boldest i1i1agery with the most perfect perspicuity, an<l 
the most common and familiar with the greatest <lignity, is 
a. commendation almost peculiar to the sacred poets. I shall 
not hesitate to produce an example of this kind, in which 
the meanness of the image is fully equalled hy the plainness 
nnd inelegance of the expression; and yet such is its consis­
tency, such the propriety of its application, that I do not 
scruple to pronounce it sublime. The Almighty threatens 
the ultimate destruction of Jernsalem in these terms: 

" And I will wipe Jerusalem, 
As a man wipeth a dish: 
He wipeth it, and turneth it upside down."li' 

flut many of these images must falsely appear mean and 
obscure to us, who differ so materially from the Hebrews in 
our manners and customs; but in such cases it is our duty 
neither too rashly to blame, nor too suddenly to despair. 
The mind should rather exert itself to disco\'er, if possible, 
the connexion between the literal and the figurative mean­
ing, which, in abstruse subjects, frequently depending upon 
some Yery delicate and nice relation, eludes our penetration. 
An obsolete custom, for instance, or some forgotten circum­
stance opportunely aclverted to, will sometimes restore its 
true perspicuity and credit to a very intricate passage. 
"\Vhether the instance I have at present in view may prove 
of any utility or not in this respect, I will not presume to 
say; it may possibly, however, serYe to il1ustrate still further 
the nature of the Hebrew imagery, and the accuracy of their 
poets in the application of it. 

Either through choice or necessity, the infernal regions 
and the state of the dead has been a very common topic with 
the poets of e\'ery nation; and this difficult subject, which 
the most ,·igorous understanding is ,mable to fathom by any 
exertion of reason, and of which conjecture itself can scarcely 
form any adequate idea, they liave ornamented with all the 
splendour of description, as one of the most important themes 
which could engage the huma11 imagination. Thus the 
prompt and fertile genius of the Greeks, naturally adapted 

• 2 Kings xxi. 13. This is lhc answtr of some prophet, ns related by the 
historian. 
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to the fabulous,'!' has cagcl'iy cmbrnccd the opportunity to 
indu]<re in nil the w:rnLOnncss of fiction, and has peopled the 
infcn~tl regions with such n profusion of monsters, as could 
not fail to promote the ridieule c,·cn of the ignorant and the 
rnl"ar.t The conduct of the Hebrews has been Ycry diffo­
ren~: their fancy was restrained upon this subject by the 
tenets of their religion; and ( notwithstanding the firm per­
suasion of the existence not only of the soul but of the body 
after death) we arc to remember they were equally ignorant 
with the rest of mankind of the actual state and situation of 
the dead. In this case they ha Ye acted as in crnry other: 

• I fear our Author, who is not n little indebted to the Greeks, is rather 
unjust!)· severe upon them in this passage. The Infernal Hegions of the 
Grc<·ks, which probably tlwy borroll'ed from the Egyptians, I have little doubt 
Aowc,1 from the very same source; and the scat of the soul was supposed to be 
under the earth, because the body was dcposikd there. Neither can it be de­
nie,1, that the lkbrcw poets also feigned a sort of society or civil community 
of the ,lcpartcd souls, which without a doubt was utterly fabulous; though we 
have none of their authors remaining who describe the fiction in terms equally 
precise with the Heathen writers, and presume 

" Pa.nclcrc rcs aha tcrra cl caliginc mcrsas." 

They have, moreover, their Elysium, their Styx, &c. of which I shall remark 
in the notes on Lecture 9. Nor is such a degree of fable inconsistent with 
poetry e,·cn of the most sacred kind; for, though it be not exactly and literally 
true, it is yet very far from falsehood. Nay, I find the Hebrew poets more 
licentious in some respects, as to this matter, than even the Latin or the Greek; 
for they not only suppose the human souls to descend to the infernal regions, 
but those of trees, and even of kingdoms, Isa. xiv. 9-20. Ezck. xxxi. H,. 
JG, 17, IH. xxxii. (where not only they who were slain in battle arc supposed 
to descend to the infernal regions, but the whole army of the v:rnquished, and 
the very kingdom itself). 11,is very bold figure is so usual in the Hebrew 
writings, that it has IJeen introduced into their prose composition; and Christ, 
when he foretcls the eternal duration of his Church, says, "the Gates of Hell," 
or the Ki11gdom or Power of llell, "shall not prevail against it."-1\I. 

I musl caution the rC'adcr, in this place, againsl the cnthusias1n of our An­
notator for the ancient learning, an,I particularly for that of Egypt. In this 
farnuritc pursuit, of finding out all the Grecian mythology in the Scriptures, 
he is c~rtainly not less visionary than those commentators whose inc.liscrcet 
zeal he has on other occasions so ably exposed. That the Hebrew poets have 
made u_sc of poetical ornaments or fictions on many occasions, I an1 will!ng 
to admit; and that these should bear some remote resemblance to the poetical 
ornaments of other nations, is natural enough to suppose; but it is only snch 
a general resemblance as will frec1ucntly occur in writers who treat of the same 
subjects. !'or instance, it is a very natural fiction to place the residence of the 
soul al'tcr death beneath the earth, and the association which led to this notion 
was certainly, as our Author observes, the body's being deposited there; but 
Ll1erC' is not the least occasion to recur Lo the Ecry[>lian rites for this simple and 
ca..,y fh-tion. The other instances which our A1~notator attempts to ]WOllt1cc arc 
,·cry fanciful, as I shall clemonstrnte in the proper place.-T. 

t Sec C'iccro, Qua:.~l. Tw,cu/nn. I. ,'j, G. 
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what was plain and commonly understood concernin~ tlie 
dead, that is, what happened to the bmly, suggested the 
general imagery to which the Hebrews always resort in de­
scribing the state an<l Coll(lition of departed souls, ancl in 
forming what may be termed, if the expression be allowable, 
their poetical Ilcll. It is called Shcol by the Hebrews 
thcmseh·cs, by the Greeks llwlcs, and by the Latins I11fi'l"-
11um or Sczmlchrum. Into the funeral rites or ceremonies 
of the Hebrews may be traced all the imagery which their 
poets iutroduce to illustrate this subject; and it must be 
confessed that these affonlell ample scope for poetical embel­
lishment. The sepulchres of the Hebrews, at least those of 
respectable persons, and th<?se which hereditarily belonged 
to the principal families, were extensi\'e cm·es, or vaults,* 
excm·ated from the native rock by art and manual labour. 
The roofs of them in general were arched; and some were 
so spacious as to he supported by colonnades. All round 
the sides ,rtre cells for the reception of the sarcophagi: these 
were properly ornamented with sculpture, and each was 
placed in its proper cell. The cave or sepulchre admitted 
no light, being closed by a great stone, which was rolled to 
the mouth of the narrow passage or entrance. 1\lany of 
these receptacles are still extant in J u<lca: two in particular 
are more magnificent than all the rest,t and are supposed 
to be the sepulchres of the kings. One of these is in Jent-

• Sec Gen. xxiii. 2 Kings xiii. 21. Isa. xxii. 16. 2 Chron. ni. J-1,. 
Josh. x. 27. Lam. iii. 5.3. John xi. 38. and the Ernngclists, concerning the 
sepulchre of Christ. 

t Sec a description of these sepulchres, Scrlio, Architettura, I. iii. Yilla­
pandus, Apparat. Urb. iii. 16. l\Iaundrel's 1'rnvels, p. 76. 

Josephus makes frequent mention of the sepulchre of Uavid. He calls tl,e 
sepulchre itself ""~" or ,,_,.,,_,.; and the chaml>ers, into many of which the 
sepulchre was divided, o,x.~; ,,.~, ,, "If ,,_,.,,.a'/,; the cells, S-•x.a.s. A11tiq. vii. 15. 
xv. 7. Bell. I. 2. The sepulchres of the Egyptian monarchs arc descril>ed l>y 
Strabo, lib. X\'ii. " Al.lout forty cells arc cut in the caves." Of the remains 
of which sec a description, Pocock's Description ef the East, b. ii. c. 3. 'Jl,crc 
arc still remaining at Kaplcs certain sepulchral vaults called Catacombs, whkh 
ha,·e not l>een exceeded in grandeur by any similar work of man. Tl,cy appear 
to me, indeed, to I.le a monument of the most remote anti<juity, "hich, though 
originally appropriated to some other use, al.lout the Christian a,ra w,•re made 
use of as burial-places. They arc cvid,·ntly of the same kind with other suh­
terrancous works of that country, many of' which ha\'e l>een destroyed by earth­
quakes, but many rcnrnin al this clay nl Cumx, ~Iisl·num, Bai.t:", the Lake of 
Avcrno, and l\Iount l'usil)·po. I lia,·c no doubt but that th,•sc works were 
antecedent lo the time of llomcr, who describes them as inhal>ited l>y the Cim­
merians, a people who live in perpetual darkness, Orlyss. ix. sub init.; as Epho-
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salem, and contains twenty-four eells; the other, containing 
twice that number, is in a place without the city. 

It~ therefore, we examine all those passages in which the 
sacred writers lim·c poetically described the infernal regions, 
we may, if I mistake not, clearly perceive them intent upon 
this "loomy picture, which their mode of scpulture presented 
to tl~eir view. That which strnck their senses they deline­
ated in their descriptions: ,v e there find no exact account, 
no explicit mention of immortal spirits ;-not, according to 
the notion of some learned persons,* because they disbelieved 
in the existence of the soul after <.lcath, but because they had 
no clear idea or perception by which they might explain 
where or in what manner it existed; and they were not 
possessed of that subtilty of language which enables men to 
speak with plausibility on subjects abstruse aml remote from 
the apprehension of the senses, and to co,·er their ignomnce 
with learne1l disputation. The condition, the form, the 
habitation of departed spirits, \\"ere therefore concealed from 
the Hebrews equally with the rest of mankind. Kor did 
revelation afford them the smallest assistance on this subject; 
not, perhaps, because the divine Providence was disposed to 
rus in Strabo, lib. v. says of them, " that they live in certain subterraneous 
dwellings, which they call Argillns, an<l associate with one another by narrow 
fosses or passages ;11 and the remaining monuments demonstrate this account 
not to be altogether fabulous. These caves arc called Argillas, from the na­
ture or the soil in which l believe they are usually dug; " Argil, or that kind 
of earth which is used for cleansing, or white clay," Ilcsych.: whence a hill 
l,ctwecn l'u1eoli and N'aples was called Le11cogmus, l'lin. ;Va/. ]list. viii. 11. 
although those mentioned above arc all hewn out of the solid grit, in order to 
r<•sist the injuries of time. Hence Argilctum, the name of a street in llome, 
taken from some argil of this kine], such as formed the cave of Cacus, which 
was not far from that street; though \'irgil docs not favour this opinion: see 
however \'arro, De l.ing. Lnt. lib. iv. It is evident that llomer first, and 
Virgil after him, derivc<l their notions of the infernal regions from these Cim­
n1cria11 ca\"l'S of Campania; and when Virgil is describing the cave of Cacus, 
when forced open by Ilercules, the image of the infernal state immediately 
orrurs: 

" The courl of Cacus stands rcveal'd to sight, 
The ca\·crn glares with new-ac.lmittcd light. 
So pent, the vapours with a rumbling sound 
Ilca,·c from below, and rend the hollow grounrl: 
A sounding flaw succeeds; and from on high 
The Gods with hate beheld the nether sky: 
The ghosts repine at violated right; 
And curse th' invading sun, and sicken at the sight." 

Dryden's Virg. 1En. viii. 321.-Author's Note. 

• Sec Le Clerc, Comme11I. Ilngiographa: consult tbe index for the word 
Im morlalitas. 
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withhold this information from them, but because the present 
condition of the human mind renders it incapable of receiv­
ing it: For, when the understanding contemplates things 
distinct from body and matter, from the want of just i<lens, 
it is compelled to hm·e recourse to such as arc false and fic­
titious, aml to delineate the incorporeal world by thincrs 
corporeal aml terrestrial. Thus, observing that after deafh 
the body returned to the earth, and that it was deposited in 
a sepulchre, after the manner which has just been described, 
a sort of popular notion prevailed among the Hebrews, as 
well as among other nations, that the lifo which succeeded 
the present was to be passed beneath the earth: and to this 
notion even the sacred prophets were obliged to allude occa­
sionally, if they wished to be understood by the people on 
this subject. 

Hence the meaning is evident, when the deceased arc said 
to " descend into the pit, *1 to the nether parts of the earth, 
to the gates and chambers of death, to the stony places, to 
the sides, to the gates of the caverns;" when it is said, that 
" the grave has swallowed thern up, and closed its mouth 
upon them ;''t that " they lie down in the deep ;:t: immersed 
in a desert place, in the gull~ in thick darkness, in the land 
of darkness and tl1c shadow of death, wild, hideous, where 
all is disonler and darkness; and darkness, as it were, in­
stead of light, diffuseth its beams."§ 

The poets of other nations, amidst all their fictions, ha\"C 
yet retained a congenial picture of the habitations of the 
dead : thus the tragic poet has admirably described the deep 
course of Acheron : 

Through dreary caves cut in the rugged rock, 
Where reigns the darkness of perpetual hell. II 

• r,nu,, also ,~::i., or ,N::i., Joi, xxxiii. 18. Psal. xxviii. I. and passim. 
ri•nnn )',N, or r,i,r,nr, )',N, Ezek. xxxi. H. xxxii. 18. and l'sal. 
passim. iiNUJ ,,l'UJ, Isa. xxxviii. JO. ,,1•w n~o, Joi, xxniii. 17. l'sal. 
ix. 14. riio ~,,n, Prov. vii, 27. ,,::i. •~::i.N, Isa. xiv. 19. ,,::i. •n:J,,, 
Isa. xiv. 15. Ezck. xxxii. 23. iiNUJ '1:J, Joi, xvii. IG. 

t i1N\V '!l, Psal. cxli. 7. ,N::i. '!l, Psal. lxix. 16. Sec also Isa. v. 14. 
t ;,',i:i:o, l'sal. lxix. IG. lxxxviii. 7. r,~::i.,n, Joi, iii. 1-t Ezek. xxvi. 

20. 
§ I remember, though I cannot refer lo the passage, some .Arabian writer 

considers the nocturnal darkness as an emanation from an oparJ11e 1,ody, just as 
the light of day proceeds from the sun.-S. II. 

II Cic. 1'11sc. Qurrst. I. 
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But holl' «rand awl ma"nificcnt a scene is depicted by the 
n "' • 1 • I • 1 I • l Hebrew poets from the same matcrm s, 111 w 11c I t 1cn· t c-

ceascd heroes am! kings arc seen to acl\'a11ce from the earth ! 
Fio·11t"e to yo1irsch·es a \'ast, dreary, dnrk, sepnlchral cnvern, * 
wl~rc the kings of the 11ations lie, each upon his bed of <lust,t 
the anus of each beside him, his sword under his head,+ nml 
the gran'.s of their numerous hosts round about them:§ Be­
hold! the king of Babylon is introduced; they all rise and 
go forth to meet him, and reeei\'e him as he approaches! 
" Art thou also come down unto us? Art thou become like 
unto ns '? Art thou cnt down and withered in thy strength, 
0 thon destroyer of the nations !"-But I reluctantly re­
frain.-1 t is not for me, nor indeed for human ability, to 
explain these subjects with a becoming dignity. You will 
sec this transcen(lcnt imagery, yoursel\'cs, better and more 
eomplctcly displayed in that triumphal song which was com­
posed by Isaiah II (die first of all poets for sublimity and ele­
gance) preYious to the death of the king of llabylon. Eze­
kiel, also has nobly illustrated the same scene, with similar 
machinery, in the last prophecy concerning the fall of Pha­
raoh; that remarkable example of the terrific, which is indeed 
desen·edly accmmte(l the peculiar excellence of this pro­
phet. 

• Isa. xiv. !). 18. Ezck. xxxii. I!). 21, &c. 
• :i.:i'll/1~, Isa. hii. 2. Ezck. xxxii. 25. ;, S"""• the cell which reccil'cs the 

sarcophagus. 
t Ez~k. xxxii. 27. Sec I :.\lace. xiii. 2!J. 
II Isa. xiv . .J,-27. 

§ Ezck. xxxii. 22, 2:3, 2t 
, Ezck. xxxii. 18-32. 
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LECTURE VIII. 

OF POETIC ll\IAGEllY FllO.)I SACRED TOPICS. 

Imagery which is borrowed from the rites and ceremonies qf 
religion, peculiarly liable to obscurity and mistaltc-111-
stances o_f ci'J1rcssions 1c!tich appear unco11ww11(1; harsh; 
and of others, the principal elegance o_f i.cltich 1could be lust, 
unless ice adverted to the nature of the sacred rites-The 
exordium of the hundred and fourth Psalm explained. 

Tim present disquisition concerning the poetical imagery of 
the Hebrews was undertaken, Gentlemen, principally with 
a view of guar<ling you against an error which is apt to mis­
lead those who peruse without sufficient attention and infor­
mation writings of so old a <late; namely, that of accounting 
vulgar, mean, or obscure, passages which were probably re­
garded among the most perspicuous aml sublime by the 
people to whom they were addressed. Kow, if with respect 
even to that imagery which is borrowed from objects of 
nature and of common life (of which we have just been 
treating) such a caution was proper, it will surely be still 
more necessary with respect to that which is borrowed from 
the sacred mysteries of religion. For, though much of that 
imagery which was taken by the Hebrew writers from the 
general face of nature, or from the customs of common life, 
was peculiar to theil- own country, yet much, it must be 
confessed, was equally familiar to the rest of the world; but 
that which was suggested by the rites and ceremonies of 
religion was altogether peculiar to themselves, and was but 
little known beyond the limits of Judea. Since, therefore, 
this topic in particular seems to inrnlve many such difficul­
ties and inconveniencies, it appears to me deserving of a 
serious investigation; and such irwestigation, I flatter my­
self, will tcml to restore in some degree the real majesty of 
the Hebrew poetry, which seems to have shone forth in for­
mer times with no ordinary splendour. 

The religion of the Hebrews embraced a very extensive 
circle of divine ancl human economy. It not only included 
all that rcgarclecl the worship of God; it extended even to 
the regulation of the commonwealth, the ratification of the 

F 
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laws, the !onus anti administration of justice, and nearly all 
the relations of civil and domestic life. ,vith them, almost 
every point of conduct was connected, either directly or in­
tlire~th-, with their religion. Things which were held least 
in este~m by other nations, bore among them the sanction 
uf divine authority, and had a very close alliance with both 
the more serious concerns of life ancl the sacred ceremonies. 
On these accounts it happens, in the first place, that al.Hm­
dance of metaphors occur in the Hebrew poetry decluced 
from sacred subjects; and further, that there is a necessity 
for the most diligent observation, lest that very connexion 
with the affairs of religion should escape us. For, should we 
be mistaken in so material a point; should we erroneously 
account as common or profane what is in its nature divine; 
or should we rank among the mean a1Hl the vulgar, senti­
ments and images which are sacrctl and sublime; it is incre­
dible how much the strength of the language, and the force 
and m:-ijesty of the ideas, will be destroyed. Nothing in 
nature, indeed, can be so conducive to the sublime, as those 
conceptions which are suggested by the contemplation of 
the greatest of all beings; a1Hl when the august form of 
religion presents itself to the mental eye, 

A fervent pleasure, and an awe divine, 
Seizes the soul, and lifts it to its God. 

It follows therefore of course, that the dignity of the Hebrew 
poetry must in some measure be diminished in our eyes, 
since not only the connexion of the inrngery with sacred 
things must frequently escape onr obsen-ation, but, even 
when it is most apparent, it can scarcely strike us with that 
force ancl \"iYacity with which it must haYe penetrate,! the 
mimls of the Ilebrews. The whole system of the Hebrew 
rites is one great :i.rnl complicated allegory, to the study and 
obserrnnce of which all possible diligence and attention were 
incessantly dedicated by those who were employed in the 
sacred offices. On this occupation all(l stncly, therefore, all 
good and considerate men were intent: it constituted all 
their business, all their amusement; it was their treasure and 
their hope; on this every care aml every thought was em­
ployed; and the utmost sanctity and reverence distinguished 
e,·e1)' part of their conduct which had any relation to it. 
::\Iuth dignity and sublimity must also have resulted from 
the recollection, which these allusions produced, of the 
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splendour nml magnificence of the sacred rites thcmscl\'es; 
the force of which, upon the minds of those who had fre­
quent opportunities of observing them, must have been in­
credible. Such a solemn grandeur attended these rites, 
especially after the building of Solomon's temple, that, 
although we arc possessed of very accurate dcscriptious, our 
imaginations arc still utterly unable to embody them. :i.\fony 
allusions, therefore, of this kind, which the Hebrew poets 
found particularly energetic, and highly popular among 
their countrymen, may possibly appear to us mean and con­
temptible; since many things which were held by them in 
the highest veneration are by us but little reganlcd, or 
perhaps but little unclcrstoocl. 

I shall subjoin a few examples of what I have just been 
remarking; or rather I shall point out a few topics, which 
will of themselves suggest a variety of e.-xamplcs. 

l\Iuch of the Jewish law is employed in discriminating 
between things clean and unclean; in removing and making 
atonement for things polluted or prescribed; and under 
these ceremonies, as under a veil or covering, a meaning 
the most important and sacred is concealed, as would be ap­
parent from the nature of them, even if we had not, besides, 
other clear and explicit authority for this opiniou. Among 
the rest arc certain diseases and infirmities of the body, aud 
some customs evidently in themselves indifforcnt: these, on 
a cursory view, seem light and trivial; but when the reasons 
of them are properly explored, they are found to be of con­
siderable importance. \Ve arc not to wonder, therefore, if 
the sacred poets sometimes have recourse to these topics for 
imagery, even on the most momentous occasions, when they 
display the general depravity inherent in the human mind,* 
or cxprobrate the corrupt manners of their own people,t 01· 

when they deplore the abject state of the virgin, the daughter 
of Sion, polluted and exposed.+ If we consider these meta­
phors without any reference to the religion of their authors, 
they will doubtless appear in some degree disgusting and in­
elegant; if we refer them to their genuine source, to the pecu­
liar rites of the Hebrews, they will be found wanting neither 
in force nor in dignity. Of the same nature, or at least ana­
logous to them, arc those ardent expressions of grief and 
misery which arc poured forth by the royal prophet, (who, 

• Isa. lxiv. 6. t Isa. i. 5, 6. 16.; Ezck. XXX\'i, 17. 
\ Lam. i. 8, 9. 17. and ii. 2. 
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indeed, i11 manv of those divine compositions, pcrsonatcs a 
character for more exalted than his own); especially when he 
complain~, that he is wasted and consumed with the loath­
someness of disease, am.I bowed down and <lepresscd with a 
bunlc11 of si 11 too heavv for human nature to sustain.* On 
reading these pass::igcs; some, who were but little acquainted 
with the genius of the Hebrew poetry, have pretended to 
inquire into the nature of the disease with which the poet 
was aflccted; not less absurdly, in my opinion, than if they 
had perplexed themselves to discover in what river he was 
plunged, when he complains that " the deep waters had 
" crone over his soul." 

13ut as there arc many passages in the Hebrew poets which 
may seem to rer1uire a similar defence, so there are in all pro­
bability m::iny, which, although they now appear to ::ibound 
in beauties and clcgancies, would yet be thought much more 
sublime were they illustrated from those sacred rites to 
which they allude; aml as excellent pictures, viewed in their 
proper light. To this purpose many instances might be 
produced from one topic, namely, from the precious and 
magnificent ornaments of the priest's attire. Such was the 
gracefulness, such the magnificence of the sacerdotal vest­
ments, especially those of the high-priest; so adapted were 
they, as l\Ioscs says,+ to the expression of glory and of beau­
ty, that to those who were impressed with an equal opinion 
of the sanctity of the wearer, nothing could possibly appear 
more venerable and sublime. To these, therefore, we find 
frerp1e11t allusions in the Hebrew poets, when they ha\·e oc­
casion to describe extraordinary beauty or comeliness, or to 
dcliueate the perfect form of supreme :\Iajcsty. The clcg::int 
Isaiah§ lrns a most beautiful illca of this kind, \Yhe11 he des­
cribes, in his own peculiar manner, (that is, most m::ignifi­
cently), the exultation and glory of the church, after its 
triumphal restoration. Pursuing the allusion, he decorates 
her with the vestments of salrntion, and clothes her in the 
robe of righteousness. lie afterwar<ls compares the church 
to a bridegroom dressed for the marriage, to which compa­
rison incredible dignity is ::uldc<l by the word I/when-a 
mctapl1or plainly taken from the apparel of the priests, the 
force of which, therefore, no modern language can express. 
N"o im::igcr>·• indeed, which the Hebrew writers could em­
ploy, was c(1u::illy adapted with this to the display (as far 
' Ser Psalm '"viii. I Exod. ,x-iii. 2. See Ecclns. I. 5-13. § Isa. lxi. JO. 
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as the human powers can conceive or depict the subject) of 
the infinite majesty of God. "JEJIOYAII" is therefore in­
troduced by the Psalmist as " clothed with glory and with 
" strength,"* he is " girded with power ;"t which arc the 
very terms appropriated to the describing of the dress ancl 
ornaments of the priests. 

Thus far may appear plain and im1isputablc; but, if I 
mistake not, there arc other passages, the beauty of which 
lies still more remote from common obscHation. In that 
most perfect ode, which celebrates the immensity of the 
omnipresent Deity, ancl the wisdom of the divine Artificer 
in forming the human body, the author uses a metaphor 
derived from the most subtle art of the Phrygiau workman : 

" \Vhen I was formed in the secret place, 
When I was wrought with a needle in the depths of the earth."t 

\Vhoe,·er observes this, (in trnth he will not be able to ob­
serve it in the common translations), and at the same time 
reflects upon the wonderful mechanism of tl1e human body; 
the rnrious implications of the veins, arteries, fibres, and 
membranes ; the " undescribable texture" of the whole fa­
bric-may, indeed, feel the beauty and gracefulness of this 
well-adapted metaphor, but will miss much of its force and 
sublimity, unless he be apprized that the art of designing in 
needlework was wholly dedicated to the use of the sanctuary, 
and, by a direct precept of the divine law, chiefly employed 
in furnishing a part of the sacerdotal habit,§ and the veils 
for the entrance of the Tabernacle. Thus, the poet compares 
the wisdom of the divine Artificer with the most estimable 
of human arts-that art which was dignified by being con­
secrated altogether to tl1c use of rcligiou; and the work­
manship of which was so exquisite, that even the sacretl 
writings seem to attribute it to a supernatural guidance.II 

I will instance also another topic, which, if I am not dc­
ccive<l, will suggest several remarkable examples to this pur­
pose. There is one of the Hebrew poems which has been 
long since distinguished by universal approbation; the sub­
ject is the wisdom and design of the Creator in the fornm­
tion of the uni,·crse: you will easily pcrcci,·c that I ha,·c in 
,·icw the hundred and fourth Psalm. The exonlium is most 

• l'sal. xciii. I. t Psal. In. 7. t l'sal. cxxxix. 15. 
§ Exocl. xniii. :J!). xxvi. 36. xnii. J(i, Compare Ezl'k, xvi. JO. 13. I~. 
II Sec Exo<l. xxx1·. 30-35, 
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sublinw, an<l consists of a delineation of the Divine Majesty 
and power, as ~xem1~lified !n th~ ~dmirnblc constitution of 
nature. On tins subJect, smce It 1s absolutely necessary to 
employ figurative language, the poet has introduced such 
metaphors as were accounted by the Hebrews the_ most 
m:vrnificrnt and most worthy; for all of them arc, 111 my 
opi~ion, borrnwed from the Tabernacle: hut I find it will 
he necessary to quote the passage itself, and I shall emlea­
vour to explain it as briefly as possible. 

The poet first expresses his sense of the greatness ancl 
power of the Deity in plain an<l familiar language; and then 
breaks out in metaphor-

" Thou art invested with majesty and glory:" 

"'here, obsen-e, the word labaslt ( to invest) is the word al­
,vays used to express the ceremony of putting on the sacer­
tlotal ornaments. 

" Covering thyself with light as with a garment:" 

Tl1e Light in the Holy of Holies, the manifest symbol of 
the di,·ine Presence, is figured under this idea;* aml this 

• Sec Exo,1. xl. 3·1--38. Lev. xvi. 2. Numb. ix. 15, 16. 1 Kings viii. 10, 
11. 2 Chron. vii. l, 2. A similar allusion, Isa. iv. 5. Ix. 2. l!J. Zech. ii. 5. 
Uc,·. xxi. 23.-Autlwr's Note. 

I <lo not know upon what authority our autl,or has received this fact. The 
Rabbics, who talk much about the Shechina, coul<l not possibly be witnesses of 
that sight, which they themselves confess had disappeared for many ages before 
their time, and had never been seen in the second temple. \Yho, in<lee<l, that 
is acquainted with the rules which sound reason dictates, and which all who 
study- history must regard, will give crcc..lit, in a matter of so great antiquity, 
to witnesses whose faeuhy in faLricating falsehood has been so frequently ex­
posed, and espceially as they themselves confess that they <lo not report the fact 
upon the authority of any books or records, Lut merely upon the lmdition of 
their ancestors? nntl no nrnn can be ignorant how n1uch such a notion is likely 
to increase in the dilfcrent hands through whieh it passes. Ju reality, I <lo 
not suppose our Author took up the matter upon their representation, but that 
he fo111ulr<l his opinion upoh the passage in Lev. xvi. 2. which, howcYcr, the 
learned Thal.cman has asserted, is not 10 Le understood of a miraculous Shc­
rhi11a, but of a cloud of smoke which surrounded the throne consecrated to 
the Deity, lest the vacant scat should Le exposed to the multitude. From the 
13th verse of the same chapter the same author argues, that the cloud upon 
the mercy-scat was factitious, or arose from the incense which was offered 
there; though I cannot say that I am so entirely of his opinion as to believe, 
that i.ot even upon the solemn day of inauguration a clou<l of a miraculous 
nature rcskd on the Cherubims. Unless, thcrc.•forc, we intc.•rprct this passage 
of the Psalmist as intimating that Go<l is the fountain of all light, I would 
refrr it to that part of the history of creation whieh relates the first grrnt dis-
11lay of Almighty powrr.-;II. 
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sing11lar example is made use of figuratively to express tl1e 
unive1-sal am! ineffable glory of God. 

" Stretching out the hea\·ens as a curtain:" 

Jcringnah is the word made use of, and is the very name of 
those curtains with which the Tabernacle was covered at 
the top and round about.* The Seventy seem to hav~ had 
this in view, when they render it w6<1 o,ggiv (as a skin) :t 
whence the Vulgatc .~icut pcllcm, (which is a literal transla­
tion of the Septuagint); an<l another of the old translators 
o,g,11,a, (a hide or skin). 

" Laying the beams of his chambers in the waters:" 

In these words the poet admirably expresses the nature or 
the air, which, from various and floating elements, is formed 
into one regular ancl uniform mass, by a metaphor drawn 
from the singular construction of the Tabernacle: for it con­
sisted of many difforent parts, which might be easily sepa­
rated, but which were united by a curious and artful junction 
and adaptation to each other.+ He proceeds-

" l\Iaking the clouds his chariot; 
\\'alking upon the wings of the wind:" 

He had before exhibited the Divine :Majesty under the ap­
pear::rnce which it nssumed in the Holy of Ilolics, tliat of a 
bright and dazzling light; he now describes it acconling to 
that which it assumed, when God accompauied the ark in 
the pillar of a clo11d which was carried along through the at­
mosphere. That vehicle of the Divine Presence is, i11deed, 
disting11ished in the sacred history by the particular appel­
lation of a chariot.§ 

" '.\laking the winds his messengers, 
And his ministers a flaming fire :" 

• I tlo not see why we shoultl suppose the comparison to relate to the taber­
nacle of :\loses more than to any other superb fabric of that l;intl.-'.\I. 

t Compare Exotl. xxvi. 7, &c. with the Septuagint. 
t It is very cvitlcnt, that if this observation of our Author prove any thing, 

it proves that any raftered building may he ~omparccl to the air. For my own 
part, I am certain that in this passage there is no allusion al all lo the Tahcrnaclc, 
in which there was no rccnnculum, or upper chnrnbcr, hut rather to the houses 
in Palestine, at the top of which there was n rff1wculum, or chambl•r, apnrt 
from the rest, for the sake of retirement, 1d1icl1 has been ,·cry arruratcly rlc­
srrihcd bv Shaw.-:\1. 

§ I Cl;ron. xxviii. It-. Sec also Ecdus. xii,. 8. 
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The elements arc described as prompt and ready in exc­
cuti1w the commands of .T1::110,·Au, as angels, messengers, or 
111i11is1crs serving at the Tabernacle, the Hebrew word being 
l'Xactly cxprcssirn of the latter sense. 

" "'ho founded the earth upon its bases:" 

The following phrase also, is directly taken from the same: 

" That it shoul<l not be <lisplace<l for more than ages : " 

That is, " for a certain period known only to the infinite 
wisdom of God." As the situation of both was in this re­
~pect nearly the same, so, on the other hand, the pcrma­
nc11ce of the sanctuary is in other places compared, and in 
almost the same words, with the stability of the earth. 'JI< 

Perhaps, in pursuing this investigation with so much 
subtilty and minuteness, I have scarcely acted consistently 
with the customs of this place, or the nature of my design: 
but it appeared absolutely necessary so to do, in order to 
make myself perfectly understood; and to demonstrate, that 
it is scarcely, or not at all, possible for any translation fully 
to represent the genuine sense of the sacred poets, and that 
delicate connexion which for the most part exists between 
their poetical imagery and the peculiar circumstances of 
their nation.:j: This connexion frequently depends upon the 
use of certain terms, upon a certain association between 
words and things, which a translation generally perplexes, 
and very frequently destroys. This, therefore, is not to be 
preserved in the most literal and accurate version, much 
less in any poetical translation, or rather imitation ; though 

• l'sal. Jxxviii. G!l. 
l It may be asserted of translations in general, and I am sure I have cxpc­

ri,•nced the truth of the obserrntion in this very attempt, that many of the 
minuter beauties of style arc necessarily lost: a translator is scarcely allowed 
to intrude upon his author any figures or images of his own, and nrnny which 
appear in the original must be omitted of course. ::IIctaphors, synccdochcs, 
and metonJmies, arc frequently unlrnctable; the corresponding words would 
probably, in a flgurati,·e sense, appear harsh or obscure. 111c observation, 
howc,·cr, applies with less justice to our common version of the Bible than to 
any translation whatc,·er. It was made in a very early stage of our literature, 
and wlll'n the language was by no means formed : in such a slate of the lan­
guage, the flgnrativc diction of the Ilchrews might be literally rendered with­
out viokncc to the national taste; and the frequent recurrence of the same 
image~ and <.'Xprcssions serves to familiarize them to us. Time and lml,>it have 
now gi\'C.'11 it force anJ authority; and J believe thC'rc never was an instance 
of any translation, so ,·cry Jitcral and cxart, hcina read with such univers;1l 
'-nti.,fol'tion and pleasurc.-T. 

0 
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there are extant some not unsuccessful attempts of this kind. 
To relish completely all the excellencies of the Hebrew lite­
rature, the fountains themselves must be approached, the 
peculiar tlarnur of which cannot be co1ffeycd by aqueducts, 
or indeed by any exertion of modern art. 
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LECTURE IX. 

OF POETIC DIAGEJIY FH0:11 THE SACHED IIISTOHY. 

The imagery from the sacred ltistory is the mo.~t luminous 
and rrident rif all-The peculiar nature of this ltind of 
metap!tor e.rplained, as used by the llebrew poets- Tl1e 
order 1if the topics 1ehich commonly ji1rnislt them: the 
Chaos and Creation ; the l)eluge ; the Destruction ef 
:'l'vr/0111; the emigration ef the Israelites.from Egypt; the 
descent r!f God upon 1lI01mt Sinai-171i.~ .~pecies 1if meta­
plwr c:ccellcntly adapted to the sacred poetry, and particu­
larly tv the prophetic: not easy to .form any comparison 
beticeen the sacred and pnifane poetry in this respect. 

Foun distinct classes of i111agery ha\'ing been specified as 
capable of being introduced in a metaphorical form into the 
poetry of the Hebrews, the last of these, or that which is 
sug"ested by the more remarkable transactions recorded in 
the 

0

sacrecl history, now remains to be examined. Here, 
however, since the nature of the subject differs in some de­
gree from the former objects of our i1westigation, so the 
manner of treating it must be also different. The principal 
clesign of our late disquisition was, by considering the cir­
cumstances, customs, opinions, and sentiments of the He­
brews, to facilitate our approach to the interior beauties of 
their poetry; and, by duly examining the natme of the cir­
cumstances, to estimate more properly the force and power 
of each; to dispel as much as possible the mists of antiquity; 
to restore their native perspicuity to such passages as appear 
obscure, their native agreeableness to such as now inspire us 
with senti111ents of disgust, their proper allurement ancl ele­
gance to those which seem harsh aud nilgar, ancl their ori­
ginal dignity to those which the changeableness of custom 
has rendered contemptible or mean. In this division of our 
subject, on the contrary, but little will occm either difficult 
or obscure; nothiug which will seem to require explication 
or cldeucc: nil will be at once perspicuous, splendid, and 
sublime. Sacred history illuminates this class of imagery 
with its proper light, and rell(lers it scarcely less conspicuous 
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to us than t~ the Hebrews themselves. There is, in<lecll, 
this dillcrencc, that to the Hebrews the objects of these allu­
sions were all national am! domestic; and the power of them 
in mO\·ing or delighting the mind was of comsc proportion­
ably greater; nay, frequently, the very place, the scene of 
action, certain traces aml express tokens of so many miracles 
lying before their eyes, must hm·c increased the elfoct. To 
us, on the other hand, however we may hohl these facts in 
veneration, however great and striking they may be in them­
selves, the distance of time and place must of necessity ren­
der them less interesting. 

The manner in which these metaphors are formed is well 
dcserYing of obscn·ation, and is in fact as follows. In de­
scribing or cmbe1lishing illustrious actions, or future cYcnts 
of a miraculous nature, the Hebrew poets are accustomed to 
introduce allusions to the actions of former times, sucl1 as 
possess a conspicuous place in their history; aml thus they 
illuminate "·ith coloms, foreign indeed, but similar, the fu­
tme by the past, the recent by the antique, facts less known 
by others more generally understood : and as this property 
seems peculiar to the poetry of the Hebrews, at least is but 
seldom to be met with in that of other nations, I have de­
termined to illustrate this part of my subject with a greater 
variety of examples than usual. I mean, therefore, to in­
stance in a regular order certain topics or common-places 
of Scriptmc, which seem to have furnished, if not all, at 
least the principal part of these allusions: it will be neces­
sary at the same time to remark their figurative power and 
eJfoct, and the regular and uniform method pursued in the 
application of them, which has been already stated as clm­
racteristical of the poetical imagery of the Hebrews. 

The first of these topics, or common-places, is the Chaos 
and the Creation, which compose the first pages of the sacred 
history. These arc constantly alluded to, as expressive of 
any remarkable change, whether prosperous or alh-ersc, in 
the public aITairs-of the o\'erthrow or restoration of ki11g­
doms and nations; and arc consequently very common in 
the prophetic poetry, particularly when a11y unusual llcgree 
of boldness is attempted. If the subject be the destruction 
of the Jewish empire by the Chakleans, or a strong denun­
ciation of ruin against the enemies of Israel, it is depicted in 
exactly the same colours as if 1rnircrsal 11ature were about 
to relapse into the primernl chaos. Thus Jeremiah, in that 
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sublime, and indceJ more than poetical vision, in which is 
represented the impending desolation of Judea: 

" I hchcld the earth, and lo! disorder and confusion ; 
The heavens also, and there was no light. 
I beheld the mountains, and lo! they trembled; 
And all the hills shook. 
I beheld, and lo I there was not a man; 
And all the fowls of the heavens were fled. 
I beheld, and lo! the fruitful field (was become) the desert; 
And all its cities were thrown clown, 
Before the presence of .JEHOVAH, 
Before the fierce heat of his anger.";1, 

And on a similar subject Isaiah expresses himself with won­
derful force and sublimity: 

" And he shall stretch over her the line of devastation, 
And the plummet of emptiness."t 

Each of them not only had in his mind the ::\fosaic chaos, 
but actually uses the words of the llivine historian. The 
same subjects are amplified and embellished by the prophets 
with several :Hljuncts: 

" The sun and the moon are darkened, 
And the stars withdraw their shining . 
.JEIIOVAII also will thunder from Sion, 
And from .Jerusalem will he utter his voice; 
And the heavens and the earth shall shake."t 

" And all the host of heaven shall waste away: 
And the heavens shall be rolled up like a scroll; 
And all their host shall wither; 
As the withered leaf falleth from the vine, 
And as the blighted fig from the fig-tree."§ 

On the contrarv, when he foretells the restoration of the 
Israelites: • 

"For I am JE110,·A11 thy God; 
lie who stilleth at once the sea, 
Though the waves thereof roar; 
.J EHO\' ,\ 11 God of llosts is his name. 
I have put my words in thy mouth ; 
And with the shadow of my hand have I covered thee: 

' Jer. iv. 23-2G. This image, an<l that which follows from ,Joel, the 
learned :.\lichaelis will not allow to relate to the l\Iosaic chaos, but supposes 
them to be no more than a description of some horrible and desolating tem­
pest. Of this the rcaclrr must juclge for himsclf.-T. 

t Isa. xxxiv. 11. t Joel iii. 15, \G. § Isa. xxxiv. J. 
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To stretch out the heavens, and to lay the foundations of the 
earth; 

And to say unto Sion, Thou art my people.";; 

" Thus therefore shall JEHOVAH console Sion; 
He shall console her desolations: 
And he shall make her wilderness like Eden ; 
And her desert like the garden of J EIIOV All: 

Joy and gladness shall be found in her; 
Thanksgiving, and the voice of melody."t 

In the former of these two last quoted examples, the um­
versal deluge is exactly delineated, and on similar subjects 
the same imagery generally occurs. Thus, as the devasta­
tion of the Holy Land is frequently represented by the re­
storation of ancient Chaos, so the same event is sometimes 
exp1·esseu in metaphors suggested by the universal deluge: 

" Dehold, JEnovAn cmptieth the land and maketh it waste; 
He even turncth it upside down, and scattereth abroad the 

inhabitants. 
For the flood-gates from on high arc opened; 
And the foundations of the earth tremble. 
The land is grievously shaken; 
The land is utterly shattered to pieces; 
The land is violently moved out of her place; 

~ Isa. li. 15, JG. Ragang, "tranquilizing, (or) instantaneously stilling;" 
it is commonly rcn<lcrc<l c/cari11g, di,•i<li11g, not only in this but in the parallel 
places, Jer. xxxi. 35. Job xxvi. 12. I am, however, of opinion, that the 
meaning of the wor<l has been totally mistaken. It denotes strictly something 
instantaneous; a cessation of motion, or a su<ldl•11, quietiug,-a.s when a l>ircl 
suddenly lights upon a tree. Sec Isa. xxxiv. M-. The Septuagint very pro­
perly renders it, in the above quoted passage in Job, '"H'""'"D''· Consult the 
Concordance. 

" J f any doubt can remain conccruiug; this trans1ation of the word Ragang, 
it will meet sufficient confirmation from the Arabic, in which the same verb 
implies, to reduce a thing lo its former, or a belier, state. \\'hence arc derived 
the following words, Rcgang, a lake, (as it were a flood of wall'r stopped and 
confined); llagiangJ to stop or confine a floo<l of water; Ragangan, stagnant 
or confined waters. "-II. 

Concerning the phrase '' to stretch out the heavens," consult Yitring. in 
loc.-A1ttlwr's .Vote. 

Ver. 16. To slretclt out the heavens.] In the present text it is l,.~)1,, to 
JJlant the heavens: the phrase is certainly very obscure, anti in all probability 
is a mistake for ni~)i. Tl,is latter is the word used in ver. 13. just before, 
in the very same sentence; and this pl,rase occurs frequently in Isaiah, diap. 
xl. 22. xiii. 5. xliv. 2-k xiv. 12. The former in no other place. It is also 
very remarkal,)p, that in the Samaritan text, Numb. xxiv. 6. these two words 
arc twice changPd by mistake, one fur the other, in the same vcrs<·. "-Bishop 
Lowth's Isaiah, Notes, p. 35G. 

t Isa. Ii. 3. 
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The land reeleth to and fro like a drunkard; 
And moveth this way and that, like a lodge for a night.""' 

These arc great ideas; indeed the human min<l cannot 
easily conceive any thing greater or more sublime. There 
is nothing, however, of this kin<l more forcible and elevated 
than that imagery which is taken from the destruction of 
Sodom, that being the next in order of these topics, atal 
generally applied to express the punishments to be inflicted 
by the .Almighty on the wicked: 

" He shall rain live coals upon the ungodly, 
Fire· and sulphur, ancl a burning storm :t this shall be the 

contents of their cup.":j: 

• Isa. xxiv. I. IS, H), 20. "llolekah, •e~f'-"''"' a:nr,,, (clesolatetl1 it), Sept.; 
and in the same sense the Jewish commentators: amongst whom n. 1). Kirnchi, 
having recourse to the Arabic, says, the word Balukah signifies in that language-, 
a place in which no plant isfuund lo vt•gelatc. 11-II. 

" The word Melwiah properly signifies a,i abode changed nigl,llyfrom place 
to place; and is therefore expressive of the vibrating and unstable situation of 
the earth. The Sept. is ,,,..,e•~u:>..a:"m' the Targ. and Syr. Nitil", a couch 

fur one night; a travelling bed. Sec Iluxtorf, La Chait/. col, 1670. Kimchi 
also explains the wor<l in the same manner." Il.-Autlwr,s ]1{oic. 

t This is an admirable image, and is taken from the school of natnre. The 
wind Zilgaphoth, which blows from the cast, is wry pestilential, and therefore 
almost proverbial among the orientals. In the months of July and August, 
when it happens to continue for the space ol' ten minutes, it kills whatever is 
exposed to it. :\Iany wonderful stories· arc related of its elfocts by the Ara­
bians, and their poets feign that the wicked, in their place of eternal torment, 
arc to breathe this pestiferous wind as their vital air.-:\I. 

t l'sal. xi. G. l'achim, " Ii,·c coals," ,,,;e"'"'''• as it is rendered hy the olil 
Translator, Chrys. iu Joe. Globes of fire, or meteors, such as Pliny calls 
flu/it/as, Kai. Ili,t. ii. 2G. or simply the lightning, seems to be nnclerstoocl. 
Compare l'sal. xviii. 13, H. Josephus on the Destruction ef Sodom, " God 
assaik·d the city with his thunderbolts," Antiq. i. 11. l'hilo on the same, 
" Lightuing fell clown from heaven," De Vit. ,lfos. i. 12. This is certainly 
more ngrccalJlc to the context than snares. The root is Pua.eh, which, though 
it someti1rn.•s tncans to insnare, yet mare frequently means lo breathe Jvrth or 
emit tire, for instance. Ezck. xxi. :JI. "Jn the fi1·e ~f "'!I ll'mlh 1 will blow 
upon thee." •n1e Ammonites arc spoken of as thrown into the furnace of 
the divine wrath: compare eh. xxii. 21. where almost the same words occur, 
except that the conesponding (and in this case synonymous) verb ~Yapacl, is 
made use of, whence .lfap11ac.,,, a Lellows, Jer. vi. 20. In the same sense the 
\'erlJ l'aach is introduced, Prov. xxix. 8. " Scorners will injlnme a city." So 
also the Sept. Symmachus, the S)·riac; and rightly, as appears from the anti­
thetic member of the sentence, "I.Jut u•isc men u:ill turn awa!J wrath.,, From 
this explication of the root J'1<nch, the word Pach, a coal bluw11 up, is rightly 
derived; and l'iach, (Exod. ix. 8.), embers, in which the fire may yet be ex­
cited by hlowing. 

" The true sense of the word I'achim in this place, burning coals, will 
easily be confirmed from the use of the verb l'uach in the Arabic, to boil a 
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" For it is the <lay of vengeance to JEuov A 11; 

The year of recompense to the defender of the cause of ~ion. 
An<l her torrents shall be turne<l into pitch, ' 
And her dust into sulphur; 
And her whole land shall become burning pitch : 
By night or by day it shall not be extinguished; 
For ever shall her smoke ascend: 
From generation to generation she shall lie desert; 
To everlasting ages no one shall pass through her."* 

The emigration of the Israelites from Egypt, as it affords 
materials for many magnificent dcscriptious, is commonly 
applied, in a metaphorical manner, to many events which 
bear 110 unapt resemblance to it. Docs God promise to his 
people liberty, assistance, security, and favom·? The E.wdus 
occms spontaneously to the mind of the poet: the dividing 
of the sea, the destruction of the enemy, the desert which 
was safely traversed, and the torrents bursting forth from 
the rocks, arc so many splendid objects that force themselves 
on his imagination: 

"Thus saith .JEHOVAH; 
,vho made a way in the sea, 
And a path in the mighty waters ; 
,vho brought forth the rider and the horse, the army and 

the warrior: 
Together they lay down, t!tey rose no more; 
They were extinguished, they were quenched like tow: 
Remember not the former things; 
And the things of ancient times regar<l not: 
Behold, I make a new thing; 
Even now shall it spring forth; will ye not regard it? 
Yea, I will make in the wilderness a way; 
In the desert, streams of water."t 

There is also another prophecy of the same divine poet, 
which in one sense (though I think not the principal) is tc, 
be understood as relating to the liberation of the Israelites 
from the Babylonish captivity. In the exonlium the same 

,,ot: whence Puclrnt, (vehement heat, or burning). It cannot, howc,·cr, he 
denied, that the orientals sometimes call the lightning s>rn,·es or chains. The 
Arabic word nioio, (plur. ?l:lN?O ), according to Golius, not only sig­
nifies a chai12, but also the track ef a tlwudcrboll through the clouds; so calle,l, 
I apprehend, from the continual coruscations which se,·m to he connected with 
each other like a chain." 11.-Alltlwr's ,Yule, 

• Isa. xxxiv. 8, !), JO. t Isa. xliii. JG-I!), Sec also xlviii. Zl. 
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imagery is iutroduccd, but iu a very noble personification, 
than which nothing can be more sublime: 

" A wake, awake, clothe thyself with strength, 0 arm of J EIIO­

V AII I 
Awake, as in the days of old, the ancient generations. 
Art thou not the same that smote Rahal,, that wounded the 

dra«on? 
t, • f Art thou not the same that dried up the sea, the waters o 

the great deep ? 
That made the depths of the sea a path for the redeemed to 

pass through?"" 

Of the same kind is the last of these topics which I shall 
instance, the descent of JEHOVAH at the delivery of the law. 
\Vhen the Almighty is described as coming to execute 
judgment, to deliver the pious, and to destroy his enemies, 
or in any manner exerting his divine power upon earth, the 
description is embellished from that tremendous scene which 
was exhibited upon :M:ount Sinai :t there is no imagery 
more frequently recurred to than this, and there is none 
more sublime. I will only trnuble you with two examples: 

" For, behold, J EIIOV AH will go forth from his place; 
And he will come down, and will tread on the high places of 

the earth. 
And the mountains shall he molten under him ; 
And the valleys shall cleave asunder; 
As wax before the fire, 
As waters poured down a steep place."t 

" The earth shook and was alarmed, 
And the foundations of the hills rocked with terror, 
For the wrath of J EIIOV All was hot against them. 
Defore his face a smoke ascended, 
And a flame consumed before his presence; 
Burning fires were kindled by it. 
Ile bowed the heavens and came down, 
And clouds of darkness were beneath his feet. 
He rode upon the pinions of the Cherubim, 
And flew on the wings of the wind. 
IIe concealed himself in a veil of darkness; 
A pavilion encompassed him 
Of black water, and thick clouds of :ether.§ 

• Isa. Ii. !J, 10. t &,., Exod. xix. 16. 18. Dcut. iv. 11, 12. 
l :Ilic. i. :1, •t. 
§ \' er. 13. and H. They seem to he corrected by the parallel passage, 

2 Sam. xxii. 13, H. Sec Kcnnicott, Dissert. i. Of the Hebrew Text, p. 461. 
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From the brightness before him thick clouds passed along, 
Hailstones and burning fires. 
JEHOVAH thundered in the heavens; 
And the most high God sent forth his voice : 
lie shot out his arrows and dispersed the enemies, 
And he multiplied his thunder and confounded them."* 
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These examples, though literally translated, and clestitute 
of the harmony of ,·crse, will I think sufficiently demonstrate 
the force, the grandeur and sublimity of these images, which, 
when applied to other events, suggest ideas still greater 
than when dcscriuc<l as plain facts by the pen of the histo­
rian, in however magnificent terms: for to the greatness 
and sublimity of the images which arc alluded to, is a<lded 
the pleasure and admiration which result from the compa­
rison between them and the objects which they are brought 
to ill ustratc. 

It is, however, worthy of obsenation, that, since many of 
these images possess such a degree of resemblance as renders 
them equally fit for the illustration of the same objects, it 
frequently happens that several of them are collected toge­
ther in order to magnify and embellish some particular 
event: of this there is an example in that very thanksgiving 
ode of David which we ha,·e just now quotc<l.t For, after 
describing the wrath and majesty of God, in imagery taken 
from the descent upon l\Iount Sinai, as already explained, 
in the very next verse the <livision of the He<l Sea and the 
ri,·er Jorclan is alluded to: 

" Then appeared the channels of the waters ; 
The foundations of the world were discovered ; 
At thy reproofs, 0 JEHOVAH! 

At the breathing of the spirit of thine anger."+ 

It is cvitlcnt, howeyer, as well from the examples which 
ha,·c been aclduce<l, as from the nature of the thing itself, 
that this species of metaphor is peculiarly adapted to the 
prophetic poetry. For some degree of obscurity is the 

"The words U/N •iM~~ ii::i, which arc now repeated in ver. I,t, arc want­
ing in four manuscripts." K.-.Author's J\tute. 

• Psal. xviii. 7-1.J.. 
t Sl'l' also Isa. xxxiv. and what is remarked on that passag<', Ll'cl. 20. 
\ Psal. xviii. 16. Allusions to the destruction of :11:imrod, the first insti­

tulor of idobtry, an,! his aclhl'rcnts, an•, in the Prophets al lmst, as frl'<]Ul'nt, 
if not more so, than Lo any other of the topics he,·e noticed.-Examples of this 
kine! I have pointed oul in a Dissl'rtation on Fallen Angels, publisher\ hy .John­
son; and in anolhcr edition shall instance many more.-S. II. 

G 
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11ece~sary alte1HL111t upon prophecy; not tliat, imlced, which 
confoscs the diction and darkens the style, but that which 
results from the necessity of repressing a part of the future, 
and from the improp1·icty of making a complete revelation 
of every circumstance connected with the prediction. The 
event itself~ therefore, is often clearly indicated, but the man­
ner and the circumstances are generally invoked in obscu­
rity. To this purpose imagery, such as we have specifiel!, is 
excellently adapte<l, for it enables the prophet more forcibly 
to impress upon the minds of his auditors those parts of his 
subject ,vhich admit of amplification, the force, the splen­
dour, the magnitude of every incident; and at the same time 
more completely to conceal what arc proper to be concealed, 
the order, the moclc, and the minuter circumstances attend­
ing the event. It is also no less apparent, that in this respect 
the sacred poetry bears little or no analogy to that of other 
nations; since neither history nor fable afforded to the pro­
fane writers a sufficiently important store of this kind of 
inrngcry; nor did their subjects in general require that use 
or application of it. 

This species of metaphor is indeed so adapted, as I before 
obscn·ccl, to the nature of prophecy, that even profane poe­
try, when of the prophetic kind, is not altogether destitute 
of it; and we find that Yirgil himself, in delivering hispro­
phecies, has more than once adopted this method : 

" Simois nor Xanthus shall be wanting there; 
A new Achilles shall in arms appear: 
And he too goddess-born.--
Another Tiphys shall new seas explore, 
Another Argo land the chiefs upon th' Iberian shore, 
Another Helen other wars create, 
And great Achilles urge the Trojan fate:"'"' 

Though some will perhaps be inclined to interpret this pas­
sage literally from the completion of the Great Year, and 
the doctrine of the general restitution of all thi1ws.t There 
is, indeed, this diflcrence between the sacred ~md profane 
writers, that amoug the latter we find frequent examples of 
metaphors taken from some remarkable person and e,·ent, 
appliC(l to some other event or character;§ but we never 

• Drydcn's Virgil, .1':n. ,·i. 135. Eclog. iv. 41. 
I Sec Origcn co11tm Cc/su111, )iii. iv. p. j,!08. Edit. Spencer. 
§ Allu,ions to ancient history, both fabulous and authentic, arc common with 

the poets and orators of all nations. There is a wry fine one of this kind in 
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find from such facts a general or common image dcrin·d, 
which, as an established mode of expression, is regulnrly ap­
plied to the illustration of similar objects, eYen to the dcsicr-
nation of a uniYers:11 01· unlimited idea. "' 

I have classed all these examples under one general head 
of Metaphor, though many of them might more propei·ly be 
referred to that of Allegory; but this circumstance is of no 
importance to the object which I was desirous of clucidatin,r. 
l\Iany, indeed, of those which I have produced on tliis la~t 
occasion, might more properly be relcrrell to that sublimer 
kind of allegory, which in its principal view looks forward 
to a rneauing much more important than that which is ob­
vious and literal ; and under the ostensible subject, as under 
a rind 01· shell, conceals one interior and more sacred. Of 
this, howeYer, we shall preseutly h:\\'e occasion to speak more 
explicitly; for wheu we come to treat of the allegory of the 
Hel.Jrews, it will be necessary to touch upon that species 
(however difficult and obscure the subject) in which the sub­
limity of many of the sacred poems will be found chiefly to 
consist.* 

the second Philippic of Cicero. \Vhen he replies to Antony's accusation of 
being concerned in Crcsar's death, he exclaims, that he glories in the accusa­
tion:-" I esteem it," says he, "ns great an honour to be accounted a partner 
in such an action, as if, with the princes of the Greeks, I had been incloscd in 
the Trojan horse." But I do not recollect a more beautiful instance than one 
of a contemporary poet: 

" Humility herself, divinely mild, 
Sublime Religion's meek and modest child, 
Like the dumb son of Cra,sus, in the strife, 
\Yhcn force assail',! his father's sacred life, 
Breaks silence, and, with filial duty warm, 
Bids thee revere her parent's halluw'd form!" 

Uayley's Essay on J[istory, addressed to 
l\lr Gibbon, Essay iii. v. 379.-T. 

• Professor l\Iichaclis makes a verv considerable addition to this Lecture, 
concerning those images or figures wiiich are taken from poetic fable. lie 
asserts, that such fable is essential to all poetry; that whoever has a taste for 
poetry cannot possibly take it in a literal sense; and that the sole purpose of it 
is ornament and pleasure. 

He ob~crve~, that there arc many particulars in which a wonderful agreement 
may lie cliscovcrec.l between the fables of the Greeks and Homans and those of 
the Hebrews. He is of opinion, that this agreement clearly indicates a com­
mon source, which he supposes to be Egypt. From Egypt, Homer and the 
other Greek poets borrowed the principal of their fables, as we may learn from 
Herodotus and IJeliodorus: nor is it at all improbable, that th,• Ilcbrews should 
do the same, who were for two successive ages the subjects and scholars of the 
Egyptians. The most ancient Ilcbrew poem, Job, abounds in Egyptian and 
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fal,ulous imager)'; as may Uc ~l'en in the Professor•~ Dissertation on that sub-
j,·ct bd'ore the Academy of Sciences. . _ . 

Ilc Ucrrins with in~t:mcing a common fahulous notwn of the sun rcllrmg to 
rest in th~ sea, ancl there spending lhc night in the indulgence of the passions. 
This, lu.' says, is so familiar an idea to the llclJrcws, that it occurs even in prose. 
Th<> settin" sun is called Nl:J., (to enter or come in), and the moon '10Nl"T, 
( to be received as a guest). In the !Jth Psalm, however, the nction is expressed 
in still bolder terms: 

" For he hath set a tahernacle for the sun, 
\\"ho com,·th forth as a bridegroom from his chamber, 
And rejoicelh as a strong man to run a race." 

Nor is the description of the Atlantic very far distant from this idea, Psal. 
cxxxix. !J. 

" If I take the wings of the morning, 
Auel dwell in the uttermost parts of the sea; 
i,:,en there thy hand shall lead me, 
And thy right hand shall hold me," 

·n,e resemblance between this image and the fable of Aurora, who was supposed 
to retire to rest to the bonlers of the ocean, and there enter the chamber of 
Tithonus, can scarcely fail to strike every classical reader. There is this dif­
ference, ho1re,·er, between the Greek and Hebrew netions: ,nth the latter, 
the" Sun runs his race," and Aurora is depicted with wings; with the foriner, 
who perhaps might imitate the Persian manner in the description, the Sun has 
a chariot and horses, which do not occur in the llchrew poets, though they 
arc mentioned as appendages to the idol of the Sun, 2 Kings xxiii. 11. 

The l 1rofcssor next observes, that the Greek and Lntin poets assigned to 
their Jupiter a chariot and horses of thunder, probahly from the resemblance 
between the nois<• of a chariot and that of thunder. The Hebrews, he remarks, 
have a similar fable; and the cherubi,n are expressly the horses of JEIIOVAH's 
chariot. Ilc refors to a dissertation on this subject published hy himself in the 
Gottingen '.\Icmoirs, T. i. p. 157-IB!J. Ilc reminds his readers of the com­
mon but truly poetical expression, "JEHOVAH of Hosts," and how frc,1uently 
he is descrihed as "sitting upon the cherubim," Psal. xcix. I. 

" JF.110\' All rcigneth, let the people tremble; 
llc sillcth on the cherubim, let the earth Le mo,·ed." 

In plain language, he thunders so that the earth shakes, or, as Horace would 
ha,·e expressed it,-

" Ji-:IIOVAII per ccclum tonantes 
Egit equos, ,·olucremque cnrrum: 

(luo bruta tellus, & vaga flumina, 
(luo Styx, & im·isi horrida Trenari 

S,•cles, Atlanteusque finis 
Concutitur." 

" JF.IIO\'AII, Lord of all above, 
Late through the floating 6elcls of air, 
The face of heaven serene and fair, 

IIis thundering steeds and wing<>d chariot drove: 
\\"hen at the bursting of l1is flames, 
The pondC'rOus C'arth~ and vagrant strciams, 
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Infernal Styx, the <lire abo<le 
Of hateful Trnnarus profound, 
And Atlas to his utmost bound, 

Trembled beneath the terrors of the Go<l." 

lUi 

Francis's IIor. l.l. i. v. 31-. 

The expression is still bolder in Psal. lxviii. 17., ancl the same i<lca is intro­
<luced with superior elegance in the lx\"lh, where God is described as visiting 
the earth, and dispensing fatness and plenty. Ile refers also to Psal. xviii. IO. 
civ. 3, +. and to Ilabak. iii. 8. Ilc shows that this has not only been a common 
fiction with the Greeks ilnd Romans, but e,·cn with the Swedes and other nor­
thern nations. Ilc remarks the admirable use which )Iii ton has made of it, as 
well as of other poetical fictions applied to sacred subjects. 

Another fable whid, our commentator points out as common to the lie­
brews with the Greeks and Itomans, anrl evidently derived from the same 
source, is the Hction of a golden age. To this purpose he cites the three pro­
phecies of Isaiah, in which the kingdom of the :IIcssiah is described in almost 
the same colours as Virgil depicts the happy state of )tome und,•r Augustus. 

lie proceeds, in the third place, to point out the resemblance between the 
poetic descriptions ol' a future state, whicl, arc furnished by the Ilcbrcw poets, 
and those of the Greeks. Ilc is of an opinion contrary to that of many learned 
men, who have attributed them to the Celts, that the Greeks were altogether in­
debted to Egypt for their <lcscriptions. He CJUOtcs Josephus, who, speaking of the 
Essencs, a people who, as to country, philosophy, opinions, cliscipline, were more 
Egyptian than Jewish, acids, " that in this respect they resemble the Greeks, 
namely, in asserting that the good shall enjoy another life, in a pleasant situa­
tion beyond the ocean, free from storms, tempests, ancl all excesses of cold or 
heat, and which is constantly refreshed by a delightful breeze springing from 
the ocean."-" The Greeks, in the same manner," he observes, "have assign eel 
lo their heroes and demigods the happiness of Elysium." '111e opinion of the 
llramins is similar, who, the Professor asserts, have borrowed all their manners 
and philosophy from the Egyptians, as well as the Gauls, the Greeks, &c. &c. 
He thinks this hypothesis is clearly dcmonstratccl by the analogy between these 
opinions and the rites or ceremonies of sepulture among the Egyptians. Buto, 
the Egyptian goddess who presiclccl over the <leacl, had a temple built upon 
some floating islands in the Ilutic lake. To this the Greeks arc, by their own 
confession, indebted for their fable of Charon, &c. ; for, on the <lay appointed 
for burial, the name of the deccasc<l being announced, certain judges were con­
wned at the lake, where a boat was ready; the pilot of which, in the Egyp­
tian language, was callc<l Charon. Before the <lcccascd was put on board, 
full liberty was given to all present of accusing him. But if no accuser was 
present, or if his accusation was proved groundless, the bo<ly was put into the 
boat, and carriecl across the lake to the sepulchral fields, ( Diod. Sic. I. i. c. 92.) 
The sepulchres of their kings also were situated on islands formed by art, uy 
admitting the water of the Nile, as Herodotus testifies, (I. ii. c. 12•t.) 

;\loses, therefore, being educate<l among them, ancl iuitiatecl in their hiero­
glyphic learning, to which the Grecian mythology is under so many obligations, 
seems to allude to the fable of Elysium (or the Blessed Isles), when in that 
beautiful poem which constitutes the xcth l'salm, at the 10th vcrsc,:hc thus 
expresses himself: 

" The strength of our years is labour ancl sorrow, 
It passeth over CJuickly, and wcjfy." 

" The words u..,e Jl!J, if I am not mistaken," adds (he Professor, " might be 
rcnderccl we set sail, since there is something alike in the actions of sailing 
and flying, and the one is fre'lncntly macle use of poetically for the other. 
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There is another passage of ;\loses, which, contrary to the opinion of all the 
,·omrnc11tators, :II. :llichaelis observes, seems to have been understood by St 
l'a11l alone in the sense he speaks of, namely, the words "beyond the sea," 
as alluding to the sepulchre, or Elysian fields. l\Ioses is addressing the Is­
radit(•s, not as n poet incJecd, but as an orator, concerning " the circu1ncision 
" of the heart," of which the common rite was only an emblem or a type. 
The {c,11•, says he, 11,f1ich I co111111n11d thee this day is not hidden.from thee, ,S,·c. 
It i, 1101 in l,ca11m, t!,ut thou shou.lclest say, Wlw shall go 11p fur us to heaven, 
a11d bring it c/011•11 to us? .Veit/1er is it nEYOSD TUE SEA, that thou slwuldest 
say, 1/'l,o will go ove,· t!,e sea for us? &c. Deut. xxx. 11, 12, I:3. St Paul, 
after quoting these words, adds, Who shall descend into the deep? that is, to 
bring up Cl,rist again from the dead. The Professor acknowledges that these 
words created him no small dilliculty, before he could pcrceh·e their agreement 
with the original; until one of his auditors remarked, that " l\Ioses might pm­
bably allude to the custom of the Egyptians, who buried their dead on the 
other side of a lake," &c. This sentinll'nt, he says, struck him so forcibly, 
that he immediately adopted it, and, in consequence of it, offers the follow­
ing paraphrase of the passage alreacly quoted. " The precept," says l\loscs, 
"which I now inculcate, (namely, that of loving and worshipping the one 
true God, which is the real circumcision of the !,cart), " is unlike some of my 
precepts, which have a mystical meaning, not easily understood. There is no 
need that some person of uncommon learning should come down from hca,·en 
to instruct you in it; no need that some person should cross the lake to the 
Isles ef t!,e Blessed, lo learn from the dead what this obscure precept conceals. 
All is easy and obvious," &c. 

Our Annotator next refers to a passage in Job, eh. ix. 25, 2(;. 
" l\Iy days arc swifter than a courier, 

They flee away, they sec no pleasure: 
They arc passed away with the swift ships, 
As nn eagle rushing on his prey." 

Tliis, he ::Hows, might have been said without any allusion to the Isles of the 
Blessed, or Elysium, though the picture is more striking if taken in that view; 
but he thinks the allusion is clear beyond a <loulJt, if we regard the answer of 
Zophar, eh. xi. 16-18. 

" Thou shalt forget thy misery, 
Or remember it as waters passed away; 
And after the noon-tide thy age shall he happier, 
Thou shall fly (or sail), it shall be morning. 
Tliou shalt [Jc secure, because there is hope; 
Thou shalt dig (thy sepulchre), and calmly lie down." 

If any one should doubt of these examples, he thinks there is one still clearer 
in eh. uiv. 18-21. 

" IIc is light upon the' waters: 
His portion in the earth is cursed. 
He shall not behold the way of the vineyards," &c. 

" That is," as he explains it, " The wicked shall be carried down the rapid 
stream of Acheron, and shall l,avc their portion in a land which is accursed. 
It shall not he permitted them to enter into the gardens of the blessed." 

The learned Professor is of opinion, that even the infernal rivers were not 
unknown to the llchrcws, and that they are mentioned in the xviiith Psalm 
under the name of the rivers of llditil. He thinks it not fair lo interpret lle­
lial in this place Sn la 11, into whose power David was not apprehensive of falling, 
though he ,·omplains that the snares ef death fell upon him, vcr. 4-6. It is 
rather, he aS>erts, derived from the negative particle beli (non), and Jagnal 
(a/tu.<.fuit), that is, not high, or estimable; whence men of Belia/ arc the1•ilcs/ 
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of men; and the ril'Crs of Belia/, the rivers of hell. The following lines in 
this sense are truly poetical : 

" Distracted with evils, I called upon God; 
I am savNI from my enemies. 
111e snares of death were spread over my soul ; 
The floods of hell made me afraid ; 
The waters of Tartarus encompass~d me," &c.-i\I. 

111ere is something so ingenious in the above observations, that I could not 
help exhibiting a slight sketch of them· to the reader; but, as I before inti­
mated, many of them arc too fanciful to challenge any serious nttention. It 
is impossible, for instance, to find the smallest allusion in the passage from 
Psal. cxxxix. D. to any fable similar to that of Aurora and Tithonus. I am, 
on the contrary, inclined to believe, that nothing more is meant hy the u·ings 
of the morning than an allusion to the swift and fleeting nature of time, and 
particularly the pleasant and jocund hours of morning; and the poet only 
means to say, " llad I the swiftness of time, and could transport myself in a 
few hours to the boundaries of the ocean, even there," &c. If one were even 
inclined to admit his hypothesis concerning the Cherubim, I sec no occasion to 
suppose them to have any kind of relation to the chariot or horses of the hea­
then Jupiter. The only poetical idea under which the great Governor of the 
unirnrse can be depicted, is that of a powerful monarch : and under this idea 
it is as natural for the Hebrew poets to assign him a chariot and other insignia 
of royalty, as for the Greeks; and this they may do without having the 
slightest connexion with each other, or without any necessity of studying in 
the Egyptian school. The supposition that the prophecies of Isaiah, relnting 
to the time of the l\lcssiah's appearing, arc borrowed from the fables concerning 
the golden age, is still more improbable. The Prophet, in those passages, is 
describing a stale of temporal happiness; such is the intention of those poets 
,vho have celebrated the golden age: and is it any thing extraordinary tl,at 
some similar ideas occur upon a subject perfectly similar, and one of so gene­
ral a nature? The arguments of our Annotator, to prove that the Greeks were 
indebted to Egypt for their notions of a future state, demonstrate much learn­
ing and ingenuity, an<l arc, I confess, satisfactory and convincing to me: but 
when he endeavours to find the same notions in the Hebrew poets, the reader 
will, I think, agree with me, that he is altogether visionary, and strains violent­
ly a f,·w general expressions, to a<lapt them to his particular purpose. I must 
add, that his Latin translations of those passages of Scripture, which I thought 
myself in some measure obliged to follow in deJi,-cring his sentiments, arc by 
no mcaus so faithful to the original as our common version; and yet on these 
depends the principal force of his argument.-T. 

Tlte wings rf the morning, I 1.Jclie,·c, stripped of their imagery, arc tile beams 
of the risi11g sw,. Wings arc attributed to the moon by i\Ianilius, 

" Ultima ad llcspcrios infoctis volveris alis:" 
and, if my memory fail me not, in the hymn ascribed to Homer, "; ::;,,.,.,.,. 

Instead also of referring to those imaginary J.,fcs ~f the Blessed, which the 
Professor thinks arc allucled to by l\Josc-s, it seems far more probable that he 
had a retrospect to the place where the wicked after death were supposed to be 
confinccl; and whi,·h, from the destruction of the old world by the deluge, 
the conring of the Asphaltic Vale with the Dead Sea, &c. was bclie\'ed to be 
situated under the 11·nlers. To this i,ka there arc allu,ions in the sacn•d writ­
ings without number. Sec the second command in the Decalogue, Job XX\'i, 
5, G. and many passages in the Psalms and the l'roph,•ts ; 1hc story in the 
Gospe) of the <lemons entering the herd of swine, and urging them into the 
sea, which in the Septuagint ,·ersion of .fob xii. is ,t)·l,·d ,,.,, TAl'TAl'ON 
,,.., A,vuw, the Tartarns '![the ab!J<S.-S. II. 
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LECTURE X. 

OF ALLEGORY. 

'J'!tree.fimns of .Allegory: I. Continued Jletaplwr; whiclt is 
scarcely u·orth distinguishing from the simple 11/etaplwr­
Tlte freedom of tl~e l/ebre1cs in confounding the forms of 
the J.lletaplwr, Allegory, and Comparison: a more pe1:fect 
jim11 also of .Allegory in;;tanced.-"2. The Parable; and its 
principal characteristics: that it ought to be jiJrmed from 
an apt and 1cell-lmo1cn image, the signification of u·hich is 
obi-ious and defi,11ile; also Ji·om one which is elegant and 
beautiful; that its parts and adjuncts be perspicuous, and 
conduce to the main ofdect; that it be consistent, and must 
not co1!fu11nd tlte literal and .fi!luratfre meaning- The 
Parables of the Prophets, and particularly of Ezekiel, 
i·.ramined according to this standard. 

ANOTIIEit branch of the .llashal, or figurative style, is Al­
legory; that is, a figure which, under the literal sense of the 
words, conceals a foreign or distant meaning.* Three forms 
of allegory may be obsen·ed in the sacred poetry. The first 
is that which is commonly treated of by rhetoricians, a con­
tinuation of metaphor. " \Yhen several kindred metaphors 
succeed one another, they alter," says Cicero, " the form of 
a composition; for which reason a succession of this kind is 
called by the Greeks an Allegory; and properly, in respect 
to the etymology of the wor<l: but Aristotle, instead of con­
siclering it as a new species of figure, has more judiciously 
comprised such modes of expression uncler the general ap­
pellation of ~Ietaphors."+ I therefore scarcely esteem it 
"·orth \\'hile to dwell upon this species of allegory, since 

• ·n,e allegorical seems to be one of the first modes of l'Omposition adopted 
by nations emerging from barbarism. Indeed it is only calculated to interest 
those who have made little progress in intelkctual pursuits. It is a mere play 
of the fancy, and such as requires not enough of exertion to o,·cupy those who 
have been accustomed to the exercises of reason. This remark, however, 
11111st not be extended to the exclusion of allegorical expressions or passages 
from poetry; !Jut is meant only to be applied to compositions purely allegori­
cal, ~urh as Spcnsl·r's J, .. afry Quce,l, which, nol\-.·ithslan<ling some incomparably 
pol•llral passa:;c•s, line.I-; fow readers in the present agc.-T. 

j Orator. 
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hitherto I ha\'e made 110 distinction between it and the 
simple metaphor; for many of the examples, which I pro­
duced as metaphors, arc probably of this class: the principle 
of each is the same; nor in<lC'cd would it be an easy matter 
to restrict each to its proper limits, or to define where the 
one ends or the other begins. 

It will not, howc\'cr, be foreign to our purpose to remark 
the peculiar manner in which the IIchrcw poets use the 
co11genial figures, metaphor, allegory, and comparison, and 
particularly in the prophetic poetry. \\'hen they undertake 
to express any se11timc11t in ornamented language, they not 
only illustrate it with an ahunduncc and ,·aricty of imagery, 
but they seldom temper or regulate this imagery Ly any 
fixed principle 01· standard. Unsatisfied with a simple meta­
phor, they frequently nm it into an all<.'gory, or mingle with 
it a direct comparison. The allegory sometimes precedes 
ancl sometimes follows the simile: to this is added a frequent 
change of imagery, and e\'en of persons and tenses; through 
the whole displaying a degree of boldness and freedom, un­
confined by rule or method, altogether peculiar to the He­
brew poetry. 

"Judah is a lion's whelp:"* 

This 111<.'taphor is immediately drawn out into au allegory, 
with a cha11ge of person : 

" From the prey, my son, thou art gone up;" 
(to the dC'ns in the mountains understood). In the succeecl­
inrr sentences the person is again changed, the image is 
g1~clually a~lrn~cccl, and the metaphor is joined with a com­
parison, wl11ch 1s repeated: 

" He stoopeth down, he coucheth as a lion, 
And as a lioness ; who shall rouse him?" 

Of a similar nature is that remarkable prophecy, in which 
the exuberant increase of the gospel on its first dissemina­
tion is most explicitly foretold. In this passage, howc\'er, 
the mixture of the metaphor and comparison, as well as the 
ellipsis of the word to he repeated, creates a degree of ob­
scurity: 

" Beyond the womb of the morning is the dew of thy offspring 
to thee :":j: 

• Gen. xlix. fl. l l'sal. ex. 3. 
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That is, " preferable to the tlew which proceeds from the 
womb of the morning; more copious, more abundant."* 
In the interpretation of this passage, what monstrous bhm­
llers has an ignorance of the Hebrew idiom produced ! 

There is, indeed, a certain form which this kind of alle­
"ory sometimes assumes, more perfect and rc>gular, which 
fhcrcfore ought not to be O\'erlooketl, and that is, when it 
occupies the whole compass and nrgumcnt of the composi­
tion. An excellent example of this may be seen in that 
well-known allegory of Solomon,:j: in which old age is so 
admirably depicted. The incon\'eniencics of increasing years, 
the debility of mind and body, the torpor of the se11scs, arc 

• Some of the more modern translators seem nt length agreed, that this is 
the proper sense of the passage; none of them, howc\'cr, as far as I have l>ccn 
able ro jmlge, hcs hitherto actually explained it at length. I shall, therefore, 
take a,h-antagc of this opportunity lo give my sentiments upon it, lest doubts 
shoul<l afterwards arise concerning the meaning of~ ,·ery import:int, and (as I 
think) a ,·cry clear passage of Holy ""rit. The principal dillicuhy proceeds 
from the word 111e-i-acham, and from the ambignity of the partic!I! l:l and the 
ellipsis of the word /al; which, I think, will be readily cleared up, if we at­
tend to the following examples, the nature and meaning of which is evidently 
similar.-l'sal. iv. 8. 

" Thou hast excited joy in my heart; 
Be!Jond the time in which their corn and wine incrcasccl." 

That is, "beyond (or superior to) the joy of that timc."-Isa. x. JO. 
" Although their shrines arc before Jcrusalcn1 anc..l Samaria;" 

That is," excel the shrines of Jerusalem and Samaria." Job xxxv. 2. "1\fy 
justice bifurc God;" that is," l\Iy justice is greater than the justice of God:" 
(compare xxxii. 2. and xl. 8.) In the same manner 111e-rnc/wm, "before the 
·u•omb," is the same as mc--tal racham, "before the dew efthe 1.1..•omb. ,, Kor arc 
there wanting in the Greeks examples of similar ellipses: l\T"a' 0)..uµ,r,a; 
ayt..1va. ~£e7ceolJ 1.1.u;u.tToµ,E-v· " i'\eithcr can we cdd>rate a contest 1nore noble 
than is that of Olympia:" ,,,.-., TW 0)..uµ,or1a:1tw "''Y"'"S n,e., 13,;,7,.,.,, Pim!. 
O;.u,,_,.., ,\. v. 11. & Schol. Edit. Oxon. 

c !1; ~ .)..a,IHtllJQ:. 'T'tdll <I>euye.,11 fi,EIWII '%.f'()).1;, 

" As if the city of thu Lacedcmonians were smaller than that of the l'hry-
gians." Eurip. Antlrom. v. 193. 

The metaphor taken from the dew is expressive of fecundity, plenty, multi­
tude; (compare 2 Sam. xvi i. I 1, 12. :'Ilic. v. 7.) " A numerous otlspring shall 
be born unto thee, anrl a numerous ollspring it shall produce." Jaladeclu, 
" thy youth," or " the youth that arc produced from thee;" the abstract fo; 
the concrete, as Sheba!,, " whitcuess," or being grey-headed, for a grey-headed 
man, Lev. xix. 32. Shcbi, "captivity," for a captive, Isa. xlix. 2-t; and so 
the Chai dee Interpreter takes the following, 7 n, ,, n pin,-, 1, 1i::i. n•, 
Thy offspring shall sit (or remain) in confidence."-Aut/,or's .1Yotc." 

t Eccles. xii. 2-6. Concerning this passag<·, consult the learned 'commen­
tary of that excellent physician of the last century, Dr John Smith. Sec also 
what has hecn latl'ly advanced on the same subject by the first physician of this 
"b"'• Dr H. i\Tcail, in l1is Jfedica Sacra.-Author's ,Yote. 
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expressed, most learnedly and elegantly indeed, Lut with 
some degree of obscurity, by different images derived from 
nature and common lifo: for by this cnigmatical composi­
tion, Solomon, after the manner of the oriental sages, meant 
to put to trial the acuteness of his readers. It has on this 
account afforded much exercise to the ingenuity of the 
learned, many of whom have diHcrcntly, it is true, but with 
much leaming aud sagacity, explained the passage. 

There is also in Isaiah an allegory, which, with no less 
elegance of imagery, is more simple and regular, more just 
aud complete in the form and colouring: I shall, therefore, 
quote the whole passage.* The prophet is explaining the 
design and manner of the (li\·ine j11dg111ents: he is inculcat­
ing the principle, that Goel adopts different modes of nctinir 
in the chastisement of the wicked, but that the most perfect 
wisdom is conspicuous in nil; that " he will," as he had 
mgecl before, "exact judgment by the line, and righteous­
ness by the plummet ;":j: that he ponders with the most 
minute attention the llistinctions of times, characters, and 
circumstances; all the motives to lenity or severity. All 
this is expressed in a continued allegory, the imagery of 
which is taken from agriculture and threshing: the use and 
suitableness of which imagery, as in a manner consecrated 
to this subject, I have formerly explained, so that there is 
no need of further detail at present. 

" Listen ye, and hear my voice: 
Attend and hearken unto my words. 
Doth the husbanclman plough every day that he may sow, 
Opening, and breaking the clods of his field? 
,vhen he hath made even the face thereof~ 
Doth he not then scatter the dill, and cast abroad the cum-

min; 
And sow the wheat in clue measure; 
And the barley, and the rye, hath its appointed limit? 
For his God rightly instructeth him; he furnisheth him with 

knowledge. 
The dill is not beaten out with the corn-drag; 
Nor is the wheel of the wain made to turn upon the cummin: 
But the dill is beaten out with the staff; 
And the cummin with the flail; but the bread-corn§ with the 

threshing-wain. 

• Isa. xxviii. 23-20. t Isa. :uviii. 17. 
§ p,~, oni.]-I ha,·c annexed these lo the preceding, <lisrcgarrJing the 

'.\Iasoretic distinction: in this I follow the LX X (though th~y ha.-e greatly 
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But not for ever will he continue thus to thresh it; 
Nor to vex it with the wheel of his wain; 
Kor to bruise it with the hoofs of his cattle. 
This also proceedeth from JEHOVAH God of Hosts: 
He showeth himself wonderful in counsel, great in opera­

tion."" 

Another kincl of allegory is that which, in the proper and 
restricted sense, mav be called Parable, aml consists of a 
continued narration ~>f a fictitious event, applied by way of 
simile to the illustration of some important truth. The 
Greeks call these alle~ories aivo, (or apoloyues), the Latins 
fabulce (or fables); and the writings of the Phrygian sage, 

·or those composed in imitation of him, have acquired the 

mistaken the sense) and Symmachus. I suspect also that the ~ before C Ti 1, 
has been obliterated, which Symmacl1us expressed by the particle de, the Yul­
gate hy a11tem, The translation will sufficiently ,•xplain my reasons. Lechcm, 
howc,·er, seems to be taken for corn, l'sal. civ. ].J,. and Eccles. xi. I. " Cast 
thy hn•ad," that is, "sow thy scecl, or corn, upon the face of the waters:,, in 
plain terms, sow without any hope of a harvest; do good to them on whom 
you c,·en think your benefaction thrown away: A pn•cept enforcing great and 
disinterested liherality, with a promise annexed to it, " for after many days 
thou shall find it again:" at length, if not in the present world, at least in a 
future, thou shalt have a reward. The learned Dr George Jubb, the gentle­
man alluded to in p. G7. suggested this explanation, which he has elegantly 
illustratecl from Theognis ancl l'hocylides, who intimate, that to do acts of 
kindness to the ungrateful and unworthy, is the same as sowing the sea:-

Yain are the favours done Lo vicious men, 
Not vainer 'tis to sow the foaming deep; 
The deep no pleasant harvest shall afford, 
Kor will the wicked e,·er make relurn. 

11,eog._ r,,.,.,.. v. 105. 
To befriend the wicked is like sowing in the sea. 

l'horyl. v. 14 I. 
These, i ndced, invert the precept of Solomon ; nor is it extraordinary that they 
should: 

The one, frail human power alone produc'd; 
The other, Gou.-- Author's l(ote. 

• " Four methods of threshing are her<' mentioned, by clilfcrent instruments ; 
the flail, the drag, the wain, and the treading of the cattle. The staff or flail 
was used for the grain that was too tender to he treated in the other methods. 
The drag consisted of a sort of frame of strong planks, maclc rough at the bot­
tom with hard stone or iron : it was drawn by horses or oxen over the corn­
sheaves spread on the floor, the dri,•crs sitting upon it. TI1e wain was much 
like the former, but hacl wheels with iron teeth, or edges, like a saw; and it 
should seem that the axle was armed with iron teeth or serrated wheels through­
out. The drag not only forced out the grain, but cut the straw in pi<'ces for 
fodder for the cattle; for in the Eastern cou11tries they have no hay. The last 
method is well known from the law of ;\loses, which ' forbids the ox to he 
muzzled when he treadcth out the corn.' "-Bishop Lowth's lsai<rh, p. 278. 
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<rreatest celebrity. Nor has om Sa\'io11r hi111sdf disdaiued 
fo adopt the same method of instruction, of whose parables 
it is doubtful, whether they excel most in wisdom and utility, 
or in sweetness, elegance, and perspicuity. I 11111st obsenc, 
that the appellation of parable having been applied to his 
discomses of this kind, the term is now restricted from its 
former extensive signification to a more confined sense. 
This species of composition occurs very frequently iu the 
prnphctic poetry, aiul particularly in that of Ezekiel. But 
to enable us to judge with more certainty upon the subject, 
it will be necessary to explain in a few words some of the 
primary qualities of the poetic parables, that, by cousidering 
the general nature of them, we may decide more accurately 
on the merits of particular examples. 

It is the first excellence of a parable to turn upon an 
image well known and applicable to the subject, the meaning 
of which is clear and definite; for this circumstance will gi\'e 
it perspicuity, which is essential to every species of allegory. 
If, therefore, by this rule we examine the parables of the 
sacred Prophets, we shall, I am persuaded, find them not in 
the least deficient. They arc in general fouuded upon such 
imagery as is frequently used, an<l similarly applied by way 
of metaphor and comparison in the Hebrew poetry. ::.\lost 
accurate examples of this are to be found iu the parable of 
the deceitful \'ineynrd, * of the useless vine,t which is giYcn 
to the fire; for under this imagery the ungrateful people of 
God are more than once described. I may instance also 
that of the lion's whelps foiling into the pit, t in which is ap­
positely displayed the captivity of the Jewish princes; or that 
of the fair, lofty, and flourishing cedar of Lebanon,§ which 
raised its head to the cloucls, cut down at length and neglect­
ed, exhibiting, as in a picture, the prosperity and the fall 
of the king of Assyria. I will add one more example, ( there 
is, indeed, scarcely any which might not with propriety be 
introduced here), I mean that in which the Joye of God 

• Isa. v. 1-7. t Ezek. xv. and xix. 10-14. t Ezek. xix. 1-ll. 
§ Ezek. xxxi. I take this passage according to tl,e common explanation, 

disregarding that of ;\Ieibomius, which I hll(I is blamed by many of the learn­
ed; and indeed it has some clifficultics, which arc not easy to clear away. Kor 
can I indeed relish tl,at Assyria11, who has intruded himsdf I know not how. 
In the 10th, for n:,::i) I think it were better to read TT:J.) with the Syriac 
and Vulgate, which reading is aclopkd by the learned lloubigant. Observe 
also, that the LX X have very rightly rL'ndered Ben Grabnll,im hy 11; I'-"'"' ,,..,, 
"?"'"'',"through the mid,t of the douds."-Aut/wr's .Yule. 
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towards l1is people, and their piety and fidelity to him, arc 
expressed hy an allusion to the solemn covenant of marriage. 
Ezekiel has pursued this image with uncommon freedom in 
two parables;* i11 trnth, almost all the sacred poets ha,·e 
touched upon it. There was, tlwrefore, no part of the 
ima"'crv of the Hebrew poetry more established than this; 
mll'~JU;d1t it to appear extraordinary, that Solomon, in that 
most elegant poem the Cauticlcs, should distinguish and 
depict the most sacred of all subjects with similar tmtlines, 
and in similar colours. 

It is not, however, sufficient, that the image be apt and 
familiar; it must also be elegant and beauiiful in itself: since 
it is the purpose of a poetic parable not only to explain more 
perfectly some proposition, but frequently to give it more 
animation and splendour. The imagery from natural ob­
jects is superior to all other in this respect; for almost e,·cry 
picture from nature, if accurately drawn, has its peculiar 
beauty. As the parables of the sacred poets, therefore, con­
sist chiefly of this kind of imagery, the elegance of the ma­
terials generally sen·es to recommeml them. If there be 
anv of a diflcrent kind, such as may be accounted less delicate 
an~! relined, it ought to be considered, whether they are not 
to be accountc<l among those the dignity and grace of which 
arc lost to us, though they were perhaps wanting in neither 
to people of the same age and country. If any reader, for 
instance, should be ofiended with the boiling pot of Ezekicl,:j: 
and the scum flowing ovel' into the fire; let hi111 remember, 
that the prophet, who was also a priest, took the allusion 
from his own sacred rites: nor is there a possibility that an 
image could be accounted mean or disgu:,ting, which was. 
connected with the holy ministration of the Temple. 

It is also essential to the elegance of a parable, that the 
imagery should uot only be apt and beautiful, but that all 
its parts and appendages should be perspicuous anti pcrti-
11e11t. It is, however, by no me:rns uecessary, that in every 
parable the allusion should be complete in e,·cry part; such 
a degree of resemblance would frc<1uently appear too minute 
and exact: but when the nature of the subject will bear, 
mucl1 more when it will even require a fuller explanation, 
:lllcl when the similitude runs directly, naturally, and regu­
larly, through every circumstance, then it cannot be doubled 
that it is producti\'e of the greatest beauty. Of all these 

~ Ezck. X\'i. and xxiii. I Ezck. xxiv. 3, &c. 
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excellencies, there cannot be more perfect exa111plcs than 
the parables which have been just specified. I will abo \'Cn­
tnre to recommend the well-known parable of Nathan,* 
although written in prose, as well as that of Jotham,t which 
appears to be the most ancient extant, anti approaches some­
what nearer the poetical form.§ 

To these remarks I will iuld another, which may be con­
siucred as the criterion of a parable, namely, that it be con­
sistent throughout, and that the literal be never confoun1lcd 
with the figurative sense. In this respect it materially dif­
fers from the former species of allegory, which, deviating 
lmt grmlually from the simple metaphor, docs not always 
im:nctliatcly exclmle literal expressions, or ,rnnls without a 
figure. II But both the fact itself, and this distinction, will 
more e\'itlently appear from an example of each kind. 

• 2 Sam. xii. 1-4. t Judges ix. 7-15. 
§ Poetry seems to me to be often strangely confounded with oratory, from 

which it is, howe,·er, wry different. These instances appear to me only the 
rudiments of popular oratory, the ancient and unrrfine<l mode ef spl'nking, as 
Lh·y calls it: and if the reader will l>c at the pains to examine Liv. I. ii. c. 32. 
I dare believe he will be of the same opinion. Poetry, as our Author himself 
has staw,I, is one of the first arts, and was in a much more perfoct state than 
we should suppose from the passages in question long before the days of Jo­
tham: oratory is of 1nore recent origin, ancl was, we may we11 suppose, at that 
period in its infancy; as Cicero remarks, that it was one of the latest of the 
arts of Greece. Br11t. c. 7.-i\1. 

Sec Essnys llistorical and ,1/oral, p. 41.. 
II I think there is great judgment and taste in this remark, of which the 

parable of the Good Samaritan will afford a happy exemplification in the men­
tion of the man's ,iournc!Jing from Jerusalem, to Jericho, a circumstance that 
gives substance and reality to the parable. 

It may be ol>servccl, moreover, that in allegorical writing the literal sense 
may be sometimes sulfored to obtrude itself upon the figurative with very goo,! 
eITcct, just as the gold that betrays itself in glimpses from the plumage of the 
peacock, the scales of the dolphin, or (to illustrate my idea from Spenser) the 
texture of the loom, augments thereby the splc11clour of their colours. 

--- " round about the walls yclothed were 
\\'ith goodly arras of great maicsty, 

\\"oven with gold and silk so close and nere 
That the rich metall lurked privily, 
As faining to Le hidd from envious eye; 

Yet here, ancl thcrC', and cvery-wh<'rC', unawarcs 
It shcwed itselfe, and shone unwillingly; 

Like a discolour'd snake, \\'hose hidden snares 
Through the green grass his long bright hurnislit back dL•clares." 

Faery Q11el'llc, B. iii. c. 11. s. 28. 

A fine poctical allegory of this kind may be seen in the first strophe of 
Gray's Ode on l'oesy.-S. II. 
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The Psalmist, (whoe\'er he \\'as), tlescribing the people of 
Israel as a vine,* has continued the metaphor, and happily 
drawn it out through a variety of additional circumstances. 
Among the many beauties of this allegory, not the least 
<rraceful is that modesty with which he enters upon and con­
~hnles his subject, making an easy and grndual transition 
from plain to figurative language, and no less delicately re­
ceding back to the plain aml unornamented narrative: 

" Thou hast brought a vine out of Egypt ; 
Thou hast cast out the nations, and planted it, 
Thou prcparedst room before it"--

After this follow some figurati,·e expressions, less cautionsly 
introducetl; in which when he has indulged for some time, 
how elegantly does he revert to his proper snbject ! 
" Ileturn, 0 God of Hosts! 

Look down from heaven, and behold 
And visit this vine; 
Ancl the branch which thy right hand hath planted ; 
And the offspring+ which thou mad est strong for thyself. 
It is burned in the fire, it is cut away; 
By the rebuke of thy countenance they perish. 
Let thy hand be upon the man of thy right hand;§ 
Upon the son of man, whom thou maclest strong for thyself.'' 

You may easily perceive, Gentlemen, how, in this first kind 
of allegory, the literal may be mingletl with the figurative 
sense; and even how graceful this practice appears, since light 
is more agreeably thrown upon the subject in an oblique 
manner, \\'ithout too bare and direct an explication. But it is 
different, when the same image puts on the form of the other 
sort of allegory, or parable, as in Isaiah. JI Here is 110 room 
for literal, or e\'Cll ambiguous expressions; every word is 
figurati\'e; the whole mass of colouring is taken from the 
same palette. Thus what, in the former quotation, is ex­
pressed in undisguised language, namely, " the casting out 
of the nations, tl1e preparation of the place, and its clcstruc-

• l'sal. lxxx. 9-18. 
l If I am not mistaken, all the old translators, the Chal<let> exct>ptrd, seem 

to have rrad in this place /Jen Adam, • the Son of l\Ian,' as in vcr. 18. Dr 
Kt>nnicott a~nns also that he found this same reading in one manus.cript. 11 

11.-Aulhor ., Nole. 
§ Tl1al is, the mnn who is jniued lo lhre by n solemn cove11nnt. The orien­

tals all swear hy lifting up the right lumcl. llence also, among the Arabs, 
,iamin is to swcar.-:\J. 

II Chap., •. l-7. 
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tion from the rel.>11kc of the Lord," is by Isaiah expressed 
wholly in a figurative manner:-" The Loni gathered out 
the stones from his vineyard, and cleared it: but when it 
deceived him, he threw down its hedge, and made it waste, 
and conuuantlcd the clouds that they should rain no rain 
upon it." Expressions which in the one case possess a pe­
culiar grace, would be absurd and incongruous in the other; 
for the continuetl metaphor and the parable ha,·e a very 
ditforent aim. The sole intention of the former is to embel­
lish a subject, to represent it more magnificently, or at the 
most to illustrate it; that, by describiug it in more clevatetl 
language, it may strike the mind more forcibly: but the 
intent of the latter is to withdraw the truth for a moment 
from our sight, iu order to conceal whatever it may contain 
ungraceful or disgusting, and to enable it secretly to insinu­
ate itself; and obtain au ascendency as it were by stealth. 
There is, however, a species of parable, the intent of which 
is only to illustrate the subject: such is that remarkable one 
of Ezekiel,* which I just now commended, of the cedar of 
Lebanon: than which, if we consider the imagery itselt; 
none was ever more apt or more beautiful; if the description 
and colouring, none was ever more elegant or splendid; in 
which, however, the poet has occnsionally allowed himself 
to blend the figurnti,·e with the literal description :t \\'!tether 
he has done this because the peculiar 11atme of this kind of 
parable required it, or whether his ow11 fcl'\'itl i111agi11atio11 
nlone, which disdained the stricter rules of composition, was 
his guide, I can scarcely presume to determine. 

• Chap. "'i, j Src n·r. I I. 11-17. 

II 
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LECTURE XI. 

OF 'l"IIE :IIYSTICAI. AI.LEtiO!lY. 

The tlr:finition 1if the Jl,Jystical Alle,'lory-Foundcd upou the. 
ollegorical or typical nature of the Jewish religion-The 
distinction beticeen this and the two former species of Alle­
gory; in the nature of the materials: it being allowable in 
the former to malw use of ima,'lery from indifferent oljects; 
·in this, only such as is derived from things sacred, or their 
opposites: in t!te former, the c:t:ierior image has no .founda­
tion in tnttlt; in the latter, both images arc equally true­
The d{ffcrcncc in the fimn or manner <!,{ treating them­
The most beautiful .form is 1chen the correspondin,'l images 
run parallel through the 1rlwlc poem, and mutually illustrate 
each ot!ter-E.ramples rif this in the iill and lxxiid Psalms 
-The parabolic style admirably adapted to this species of 
allef;ory; the nature c!f which renders it the language most 
propcrji,r prophecy-Extremely tlarlt in itself, but it is gra­
dually cleared up by the series of events foretold, and more 
complete rculation; time also, which in the general obscures, 
contributes to its full cxplanatirm. 

TnE third species of Allegory, which also preYails much in 
the prophetic poetry, is when a double meaning is couched 
under the same words; or when the same prediction, ac­
cording as it is differently interpreted, relates to different 
events, distant in time, and distinct in their nature. These 
different relations are termed the literal and the mystical 
senses; and these constitute one of the most difficult and 
important topics of Theology. The subject is, howcYer, 
connected also with the sacred poetry, and is therefore de­
scn-ing of a place in these Lectures. 

In the sacred rites of the Hebrews, things, places, times, 
otliccs, and such-like, sustain as it were a double character, 
the one proper or literal, the other allegoricnl; and in their 
writings these subjects arc sometimes treated of in such a 
manner as to relate either to the one sense or the other 
singly, or to both united. For instance, a composition may 
treat of David, of Solomon, of .Tcrnsalem, so ::is to be under-



Ll:c-r. XI. TIIE :IIYSTJCAL ALLEGOllY. l IS 

~tood to relate simply either to the city itself and its rnonarchs, 
01· else to those objects which, in the sacred allegory of the 
Jewish religion, arc denoted by that city and by those mo­
narchs: or the miml of the author may embrace both objects 
at once, so that the Ycry words which express the 011e in the 
plain, proper, historical, and commonly recciYccl sense, may 
typi(v the other in the sacl'cd, interior, and propheiic sense. 

From these principles of the Jewish religion, this kind of 
allegory, which I am inclined to call mystical, seems more 
especially to derive its origin; and from these we must en­
dca\'Olll' at an explanation of it. But its nature and peculiar 
properties will probably be more easily demonstrable, if we 
preYiously define in what respects it is difforent from the two 
former species of allegory. 

The fil'st remarkable difference is, that in allegories of the 
kind already noticed, the writer is at liberty to make use of 
whateYer i1;rngery is most agreeable to his fimcy or inclina­
tion: there is nothing in uni,·ersal nature, nothing which the 
mind perceiYcs, either by sense or reHexion, which may not 
be adapted in the form of a continued metaphor, or eYen of 
a parable, to the illustration of some other subject. This 
latter kind of allegory, on the contrary, can only be supplied 
with prnper materials from the sacred rites of the Hcbt·e,vs 
themselYcs; nor can it be introduced, except in relation to 
such things as are directly connected with the Jewish reli­
gion, or their imme<liate opposites. For, to Israel, Sion, 
Jerusalem, in the allegorical as well as the literal sense, arc 
opposed Assyria, Babylon, Egypt, Idumea; and the same 
opposition exists in other subjects of a similar nature. The 
two former kinds of allegory arc of the same general nature 
with the other figures, and partake of the common privileges 
of poetry; this latter, m mystical allegory, has its foundation 
in the nature of the Jewish economy, and is adapted solely 
to the poetry of the Hebrews.* Hence that truly di\'inc 

~ I admire 1hc perspicacity of our Author in <lisco\'cring this circumstance, 
nnd his candour in so freely rlisclosing his opinion. I nm, l1owcvcr, 1nud1 in­
clined lo suspect those qualities \\ hie!, arc supposc<l to l,e altogelher peculiar 
to the sacred poetry of the Ild,rcws; and there is, I confess, need of uncom­
mon forec of argument to con,·ince me, that the sat:rl'<l writings arc to Le in­
l<'rprcted by rules in t·,·cry respect dillercnt from those hy which other writings 
and other languages are interpreted: lntt, in truth, 1liis h)·pothesis of a double 
sense being applil'nlJlc to tile smnl' words, is ~o far from resting on any solitl 
ground of argument, that I find it is allogcthcr foumlrcl 011 lhc practice of com-
1ncntators, nncl their '"a6uc an<l tralatitious opiniong,-:\1. 
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Spirit, whidt has uot dis<laiued to employ poetry as the in­
terpreter of its sacred will, has also iu a manuer appropriated 
to its own use this kind of allegory, as peculiarly a<lapte<l to 
the publication of future events, aud to the typifying of the 
most sacred mysteries: so that should it, on any occasion, be 
applic<l to a profane aml common subject, being <liverted 
from its proper end, and forced, as it were, from its natural 
bias, it would inevitably want all its power and elegance. 

There is likewise this forther distinction, that in those 
other forms of allegory the exterior or ostensible imagery 
is fiction 011ly; the truth lies altogether in the interim or 
remote sense, which is veiled as it were under this tltin and 
pclluci<l covering. But in the allegory of which we are now 
treating, each idea is equally agreeable to truth. The exterior 
or ostensible image is not a shadowy eoloming of the interior 
sense, but is i11 itself a reality; and although it sustain ano­
ther charncter, it <locs not wholly lay aside its own. For 
instance, in the metaphor or parable, the Lion, the Eagle, 
the Cedar, considered with respect to their identical ex­
istence, arc altogether destitute of reality; but what we rcacl 
of David, Solomon, or Jerusalem, in this sublimer kind of 
allegory, may be either accepted in a literal sense, or may 
be mystically interpreted according to the religion of the 
Hebrews; and in each ,·iew, whether considered coujunctly 
or apart, will be foun<l equally agreeable to truth. 

Thus far this kin<l of allegory diflers from the former in 
the materials, or in the nature of the imagery which it em­
ploys; but there is some difference also in the form or man­
ner of introducing this imagery. I had occasion before to 
remark the liberty which is allowed in the continued meta­
phor, of mingling the literal with the figuratiYe meaning, 
that is, the obvious with the remote idea; which is a liberty 
altogether inconsistent with the nature of a parable. But 
to establish any certain rules with regar<l to this point in the 
conduct of the mystical allegory, would be a difficult au<l 
hazardous undertaking. For the Holy Spirit has evidently 
chosen different modes of revealing his sacred counsels, ac­
cording to the circumstances of persons and times; inciting 
and directing at plcasme the minds of his prophets:* at 
one time displaying with an unbounded liberality the clear 

~ And yet (hose metaphors and parables, the laws and principles of whkh 
our Author has so correctly clcfincd, prncced from the same Holy Spirit; and 
our ,\uthor docs 1101 deny his udng confined hy those laws.-)!. 
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indications of future eYents; at another, imparting some 
obscure intimations with a sparing hand. Thus there is a 
rnst rnriety in the use and conduct of the mystical allegory; 
in the modes in which the corresponding images arc arnmg­
cd, aml in which they arc obscured or eclipsed by one ano­
ther. Sometimes the obvious or literal sense is so promi­
nent and conspicuous, hotl1 in the wonls and sentiments, 
that the remote or figuratiYc sense is scarcely permitted to 
glimmer through it:* On the other hand, and that more 
frequently, the figurative sense is found to beam forth with 
so much perspicuity aml lustre, that the literal sense is quite 
cast into a shade, or becomes indiscernible. Sometimes the 
principal or figurative idea is exhibited to the attentive eye 
with a constant and equal light; and sometimes it unex­
pectedly glares upon us, and breaks forth with sudden and 
astonishing comscations, like a flash of lightning bursting 
from the clouds. Rut the mode or form of this figure which 
possesses the most beauty and elegance, (and that elegance 
is the principal object of this disquisition), is when the two 
images, equally conspicuous, run as it were parallel through 
the whole poem, mutually illustrating and correspondent to 
each other. Though the subject be obscure, I do not fear 
being able to produce one or two undoubted instances of 
this peculiar excellence, which, if I am not mistaken, will 
sufficiently explain what I have advanced conceruing the 
nature of the mystical allegory. 

The subject of the second Psalm is the establishment of 
David upon the throne, agreeably to the Almighty decree, 
notwithstanding the fruitless opposition of his enemies. The 
character which David sustains in this poem is twofold, 
literal and allegorical. If on the first reading of the Psalm 
we consider the character of David in the literal sense, the 
composition appears sufficiently perspicuous, and almndantly 
illustrated by facts from the sacred history. Through the 
whole, indeed, there is an unusual fervour of language, a 

* ""hen this happens to be the case, how are we to know that the other 
subject or sentiment, which our Author <lescrillcs as almost totally ,,clips<'d or 
extinguished by the superior light, is intcn<l,·,l hy the writer? ff, as I am fully 
persuaded, a clear and exact picture of the l\Iessiah he exhibited in l'sal. ex. 
what occasion is there to apply it also to Da,·id, who ncwr performed the 
priestly function, nor e\'cr sat at the right hand of Gou, that is, in the Holy of 
Ilolies, at the right of the .\rk of the Co\'cnant? On the contrary, if in l'sal. 
Hiii. the dcseriplion of David's victories be so predominant as that it can 
scarcely be made to speak any other s<·ntimcnt, \\ hat occasion is I here to apply 
it at all to the :lkssiah ?-'.\!. 
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brilliancy of metaphor; and sometimes the diction is un­
comm01{]~, dc,·ated, as if to intimate, that s9mcthing of a 
more sublime and important nature lay concealed within, 
and as ii" the poet hncl some intention of admitting us to the 
secret recesses of his subject. If; in consequence of this in­
dication, we turn our minds to contemplate the internal 
sense, and appl_v the same passages to the allegorical David, 
a nobler series of events is presented to us, and a meaning 
not only more sublime, but e,·en more perspicuous, rises to 
the view. Should any thing at first appear bolder and more 
elerntcd than the obvious sense "·ould bear, it will now at 
once appear clear, expressive, and admirably adapted to the 
dignit,v of the principal subject. If, after having considered 
attcnti\'cly the subjects apart, we examine them at length 
in a united view, the beauty and sublimity of this most ele­
gant poem will be improved.'·' \Ve may tl1en perceive the 
rnst disparity of the two images, and yet the continual har­
mony and agreement that subsists between them; the amaz­
ing resemblance, as between uear relations, in every feature 
and lineament; and the accurate analogy which is p1·csen·ed, 
so that either may pass for the origi11al whence the other 
was copied. Xew light is reflected upon the diction, and a 
degree of dignity and importance is added to the sentiments, 
whilst they gradually rise from humble to more elevated 
objects, from l111man to divine, till :it length the great sub­
ject of the poem is placed in the most conspicuous light, and 
the composition attains the highest point of sublimity. 

"'hat has been remarked conceming this Psalm, may be 
applied with propriety to the scventy-secoml, which exactly 
resembles it both in mutter and form. It might not impl'O­
pcrly be entitled the Inauguration of Solomon. The nature 
of the allegory is the same with the former; the style is 
something different, on account of the disparity of the sub­
ject. In the one, the pomp and splcnclom of victory is dis­
played; in the other, the placid image of peace and felicity. 

~ If, as we learn from 1he aulhority of the apostle Paul, this Psalm relalt'S 

chiefly to Christ, his resurreclion and kingdom, why should we at all apply it 
to David? I do not deny that the ,·ictorics of David, as well as of other kings 
of Jerusalem, to whom no person has 1hought of applying the poem in c1ucstion, 
might l.,e celebrat<•<l in language equally L,old and po1n•rful; hut let us remem­
hcr, that we h:nc no right to say a work has relation to cvcrJ person of whom 
somelhing similar 111ight he saicl, hut to that person alone who is the actual 
,ubject of ii. If Christ, therefore, be the suhjcrt of lhis poem, kl 11s set aside 
na,·icl altoµ:c·tlwr.-1\1. 
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The style of the latter is, therefore, more calm and tempe­
rate, more ornamcnletl, more Jigurnli\'e; not abounding in 
the same boldness of personification as the former, but rather 
touched with tl1c gay and cheerful colouring of nature, in its 
most flourishing and delightful state. From this example 
some light will be thrown upon the nature of the parabolic 
style; in particular, it will appear admirably adapted to this 
kind of allegory, on account of its abonmling so much in 
this species of imagery. For, as the imagery of nature is 
equally calculated to express the ideas of divine allCl spiri­
tual or of human things, a certain analogy being preserved 
in each; so it easily admits that degree of ambiguity which 
appears essential to this figure. By these means the com­
position is at the same time diversified and perspicuous, ap­
plicable to both senses, and obscure in neither; and, com­
pletely comprehending both parts of the allegory, may 
clearly and distinctly be referred to either. 

Still, however, a degree of obscurity must occasionally 
atteml this style of composition; and this obscurity not only 
results from the nature of the fignre, but is even not without 
its peculiar utility. For, the mystical allegory is on this 
very account so agreeable to the nature of prophecy, that it 
is the form ":'.hich the latter generally, and I might add, 
lawfully, assumes, as most fitted for the prediction of future 
events. It describes events in a manner exactly conformable 
to the intention of prophecy; that is, in a dark, disguisetl, 
and intricate manner; sketching out in a general way their 
form and outline, and seldom descending to minuteness of 
description and exactness of detail. If on some occasions it 
expressly signifies any notable circumstance, it seems to be 
for two principal reasons:* first, that, as gencrnlly happens, 
by sucldenly withdrawing from our view the literal meaning, 
the attention may be excited to the investigation of the figu­
rative sense; and secondly, that certain express marks, or 
distinguishing features, may occnsionally show thcmsclrcs, 
which, after the accomplishment of the prediction, may be 
sufficient to remove every doubt, am\ to assert and confirm, 
in all points, the truth and divinity of the prophecy.+ 

• l'sal. xxii. 17, 18, ID. and hix. 22. 
t If there be any one prophecy in the Jlil,lc comprising a double sens,•, 

surely it is that in Isaiah, eh. vii. 15, &c.; but notwilh,lamling the pretended 
clue to its two-fold import, "hid, some han' flattered themsehes with disro,·er­
ing in the separate n<l<ln•ssl'~ of the Prophet to the King, and tn the /lou5e nf 
/),11·irl; how lilllc room there is for so fanciful an hypothesis, those may st'<' 
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The prophetic, indeed, differs in one respect from every 
other species of the sacred poetry: when first divulged, it 
is impenetrably obscure;* and time, which darkens every 
other composition, elucidates it. That obscurity, tl1ereforc, 
in which at first this part of the sacred writings was involved, 
is now in a great measure removed : there arc now many 
things which the course of events (the most certain inter­
preter of prophecy) has completely laid open; from many 
the Holy Spirit has itself condescended to remove the veil 
"·ith which they were a.t first concealed; muny sacred insti­
t11tio11s there arc, the reason and intent of which arc more 
clearly 11mlcrstoo<l, since the design of the .Jewish dispensa­
sation has been more perfectly revealed. Thus it happens, 
that, instructed ancl supported by these aids, of which the 
ancient Hebrews were dcstitt1tc, and which in tmth appear 
not to have been conceded to the prophets themseln·s, we 
come better accomplished for the knowledge and compre­
hensio11 of that part of the sacred poetry which is the most 
singular in its nature, and by far the most difficult of expla­
natioir. 

who will refer to ::'llr l'ostlcthwaite's elegant discourse on the subject. [ Cani­
brirl!:c, 1781. J-S. II. 

~ \\'hat our Author has advanced concerning the language of prophecy, is 
not quite so satisfactory as I could have wished; for though the accomplishment 
of an cveut predicted be the only certain key to the precise application of every 
term which the prediction contained, yet if there be not something in the words 
of the prophecy which at the time of its delivery may sen·e to mao·k its general 
import, how shall those to whom it is addressed apply the pre,liction to its 
proper obj,·ct an,l purpose? Our Author traces in the prophetic language an 
assumption of imagery from the Chaos, Creation, De1ugc, 1..~c. ; surely then, if 
the application of ligurcs from these topics w,•re apposite and obvious, they 
must ha,·e conveyed the general purport of the prediction which contained 
them; and, instcatl of being designed to obscure ils real meaning, were doubt .... 
less employed for the contrary purpose. To me the reason of the thing is so 
clear, ancl our Sa\"iour's prncticc of referring lo former events with this very in­
tent so certain, (S<•c ;\latt. xxiv. 15. :n, &c.), that I cannot but consider it as 
the most prominent charact,•ristic of the prophetic language.-S. 11, 
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LECTURE XII. 

(H' THE CO:lll'ARISOX. 

Cmuparisons are introduced fiw tltrf'c purposes; illustration, 
11111plificatim1, and i-ariet_11-For tJu, first ,m ima.f/e is rr111i­
site, apt, 1cell-lt1101rn, 1111d perspicuous; it is of little conse­
q11e11cc whether it he sublime or beautiful, or neither: hence 
comparisons from oljccts 1chich arc in tltcmscli:cs mean awl 
humble, may be sometimes usifnl-For the purpose of am­
plification an ima.fJC is rcq11isitc which is s11Mi111e or beau­
tiful, even though it should be less apt and pcr:,picuous: aud 
on this plea, a degree of obscurity, or a rc111otcncss in the 
resemblance, may sometimes be c:1:cuscd-TVhcn i-aricly is 
the oloect, splendid, beautiful, and elegant ima!JCl"Y must he 
sought .for; and 1cltich ha.~ an apt agreement with the ob­
ject '!f' the comparison in the circumstances or culjnncts, 
thou!Jlz the ol!J°ccts thcmsch-cs may be different in !dud- The 
most pe1fect comparison is that in 1clticlt all these e:1:ccllcn­
cics arc united- The peculiar .form of comparisons in the 
Hebrew poetry; it rcs11lts ji·o111 the nature ef the senten­
tious style-They arc short, frequrnt, simple, depc11di119 
often on a single attributc-Dijfcrcnt images displayed in 
the parallel sentences: many comparisons arc t11Ta11gcd in 
this 111annc1· to illustrate the same suljcct; or d{ffcrcnt at­
tributes ef the same comparison arc often distributed in 
the different divisions or parallelisms. 

Is the following Lectme I shall endeavom to treat of the 
Comparison, which I have classed the third in order of the 
poetical figures, with a view of illustrating in some degree 
both its general properties, and its peculiar application and 
force in the poetic compositions of the Hebrews. 

Comparisons sene three distinct purposes, namely, illus­
tration, amplification, and pleasure or variety.* 

~ If I a1n not mistaken, among those writers who enter into the minuteness 
of criticism, a distinction is obscr\'cd in the use of the words Cumparison, Simile, 
and Allusion. Cvwpari.~on sc(•ms to hl' nol only the gcu('ral term, which in­
cludes the whole class, hut is more immc<liatdy appropriatl'c1 to a certain !-pcciC's; 
I 1ncan the mo~t perfect of them, wh,•rc the n·scrnblancc is minutely trm:cd 
through all the agrPcin,: parts of the ohj,•cts assirnilatcil.-" Ccnsmc," says 
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In the firsl place, comparisons arc introduced to illustrate 
a subject, all(l to place il in a clearer and more conspicuous 
point of view. This is most successfully clfocted when the 
object which furnishes the simile is familiar and perspicuous, 
and when it exactly agrees with that to which it is compared. 
In this species of comparison, elevation or beauty, sublimity 
or splendour, arc of little consequence; strict propriety, and 
a direct resemblance, calculatecl exactly fm the explanation 
of the subject, is a sufficient commc1Hlation. Thus Homer 
very accurately tlcpicts the numbers of the Grecian army, 
their anlonr a11d eagerness for battle, by a comparison taken 
from flies collected about a milk-pail ;"' and Virgil compares 
the diligence of the Tyrians in building their city, and the 
variety of their occupations, with the laboms of the bees;:): 
without in the least degratling the tlignity of the Epic Muse. 
l)r Ogden, in one of hi.-, excellent sermons, " is so scldmn in season, that it 
may not unaptly be rnmpared to that bitter plant which comes to maturity but 
in the age of a man, and is said to blossom but once in a hundred years." 

Simile seems to be a term chiefly appropriated to poetry, and often implies a 
slighter and more fanciful resemblance than the former word. 

A species of comparison not ex lending to a .,imile is called an allusion; it 
chiclly consists in comparing one fact with another. The most fanciful and 
poetical is, when two facts, bearing u remote rcscmUlancc in a few circumstan­
ces, arc compared; a beautiful example of which may be found in one of Dr 
Ogden's sermons.-" If it be the obscure, the minute, the ceremonial parts of 
religion for which we are contending, though the triumph be empty, the dispute 
is dangerous: like the men of Ai, we pursue, perhaps, some little party that 
flies before us, and arc anxious that not a straggler should escape; but when 
we look behind us, we behold our city in llames."-T. 

----" thick as insects play, 
The wandering nation of a summer's day, 
That, drawn by milky steams at evening hours, 
In gathC'r'cl swarms surround the rural bowers; 
From pail to pail with busy murmur run 
The gilclccl legions, glittering in the sun."-l'ope's Ilom. I/. ii. 552. 

l\lr l'opc has considernhly clc\'aled this passage by the splendour of his imagery 
aucl diction. '1 Tl1c wan<lcring nation, 11 and the '' gilded lc.•gions; ,, each of these 
expressions raises the image ,·cry considerably, (lhougl1 I clo not altogether 
appro\'c of thus heaping figure upon figure, or rather in this instance rc\'erting 
in the way of metaphor lo the first object of the comparison, for " gilcled 
legions" arc here actually compared with " gilded kgions. ")-The •rural 
scenery also, ancl the pleasant time of evening, give cll•gancc to an icll'n very 
coarse and disgusting in itsclf.-T. 

; 11,n. i. ,i,3;.?, Sec the use to which :\Iilton has applied the same diminu­
tive insect, l'aradise Lost, B. i. 7GS., and the ad,lress with which the simile is 
introduced hy the expressions, thick-swaru,'d, &c. in the lines immediately pre­
ct•c..ling. No writer was C\'Cr so great a master of arnplilication ns l\lilton. For 
proof, of this assertion, in addition to the comparison just referred to, sec lJ. i. 
v. l!JG-21'l5, &c. B. ii."· 285. i85. an,I other passages without number.­
S. [I, 
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I might produce many examples to the purpose from the 
sacred poetry, but shall co11te11t myself with two or three, 
than which, both as to matter :md expression, 11othi11g can 
be meaner or more \'ulgar; nothing, hmYe,·cr, can be con­
cei,·cd more forcible 01· cxpressi,·e. Isaiah introduces the 
King of Assyria insolently boasting of his victories: 

" Ancl my hantl hath found, ns a nest, the riches of the peo-
ples; 

And as one gathereth eggs deserted, 
So ha\"e I made a general gathering of the earth : 
Aud there was no one that moved the wing, 
That opened the beak, or that chirped."* 

And Nahum, on a similar subject : 

" All thy strong-holtls shall be like fig-trees with the first ripe 
figs; 

If they be shaken, they fall into the mouth of the eater." t 
There is also another comparison of Isaiah taken from do­
mestic life, very ob,·ious and very common ; but which, for 
the gracefulness of the imagery, the elegance of the arral)(re­
ment, and the forcible expression of the tenderest affcctio~1s, 
has never been exceeded : 

"But Sion saith: .Jehovah hath forsaken me; 
And my Lord hath forgotten me. 
Can a woman forget her sucking infant; 
That she should have no tenderness for the son of her womb ? 
Even these may forget; 
But I will not forget thee,"§ 

• Isa, x. 1-1,. t Nah. iii. 12. 
§ Isa. xlix. 1,i, 15. This sentiment is most beautifully paraphrase,! by nu 

elegant poetess of our own times; the excellence of whose poetry is h,,r least 
couuuen<lation. I cannot resist the tc.>mptation of transcril>ing a fr.w lines, 
which appear to me at once forcible, interesting, and sublime:-

Heaven speaks! 0 Nature, listen an<l njoice ! 
0 spread from pole lo pole this gracious voice! 
" Say, every breast of human frame, that proves 
11,e boundless force with which a parent loves; 
Say, c:111 a mother from her yearning heart 
Bid the soft image of her child depart? 
She! whom strong instinct arms with strength to bear 
All forms of ill, to shield that dearest care; 
She! who with anguish stung, with madness wild, 
,viii rush on <lcath lo save her thrcatcn'<l child; 
All selfish feelings banish'<l from her breast, 
Iler life one aim lo make anotl,cr's blcsl ;-
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There is anothc1· species of comparison, the principal in-
tent of which is the amplification of the subject; an<l this is 

\\"ill she, for all ambition can att.1in, 
The charms of pleasure, or the lures of gain, 
Betray ~trong Nature's feelings? will she pro\·c 
Cold to the claims of duty and of love?-
But should the mother from her yearning henrt 
llid the soft image of her child d,•part; 
Should she, unpitying, hear his melting sigh, 
And view unmov'd the tear that fills his eye; 
Yet never will the God, whose word garn birth 
To yon illumin'd orbs, and this fair earth; 
\\"ho through the boumlless depths of trackless space 
Bade new-wak'd beauty spread each perfect grace; 
Yet, when he form'd the rnst stupendous whole, 
Shed his best bounties on the human soul; 
\\"hich reason's light illumcs, which friendship warms, 
\\"hich pity sol'lens, and which ,·irtue cliarms, 
\\"hid, feels the pure atlections' generous glow, 
Shares others' joy, and bleeds for others' woe-
() ! never will the general Father prove 
Of man forgetful, man the child of love!" 
\\"hen all those planets in their ample spheres 
Have wing'd their course, and roll'd their destin'd years; 
When the ,·ast sun shall veil his golden light 
Deep in the gloom of e,·erlasting night; 
\\

0

(1(,n wild, destructive flames shall wrap the skies, 
\\"hen Chaos triumphs, and when !,aturc dies; 
God shall himself his fornur'd creature guide 
Where living waters pour their blissful tide; 
\\ .. here the cnlarg'd, exulting, wondering n1ind, 
Shall soar, from weakness and from guilt refined; 
\\"here perfect knowkdge, bright with cloudless rays, 
Shall gild Eternity's unmeasur'd days; 
\Vhere friendship, unembitter'd by distrust, 
Shall in immortal bands unite the just; 
Devotion rais'd to rapture breathe her strain, 
And Love in his eternal triumph reign! 

llliss \\"illiams's Poems, rnl. i. p. l07.-T. 
Analogical positions serve fur the most part as illustrations, rather tlmn 

proor.s; but no demonstration of reason alone, can so closely take hold on the 
hl•art as the images contained in this expostulation.-For a motlier to for{!.cl 
her sucking i,!fanl, ancl fed no lrrnlcrncss for the son of her woml>, is to Le 
-murc unnatural than even a brute: but impossible ns it tnay seem that one such 
1110/htr should exist, yet, were the established order of nature lo be so far sub­
verted as that every 11wtl1<•1· should become t!,11s monstrous, still the l,nivcrsal 
Parent will ncn.~r forget his oll\pring. 

l'liny has mentioned a picture by Aristides of " a town taken by storm, in 
which was S('Cll an infant creC'ping to the breast of its 1nothcr, who, though 
expiring from l1cr wounds, yet expresses an apprehension and frar, lest, the 
course of her milk being stopped, the child should suck her blood. "-This 
picture, it is probable, gave occa!-.ion to the following epigram of ,1•:milianus, 
which l\lr \\"d,b (sec his Beauties of l'ainting, p. l(;J.) has thns finely trans­
lated:-
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evidently of a dilforent nature from the forn1<...-; for, in the 
first place, it is necessary that the image which is introduced 
for the purpose of a111plilj·ing or ennobling a subject be sub­
lime, beautiful, magnificent, or splendid, and therefore not 
trite or common; nor is it by any means necessary that the 
resemblance be exact in C\'cry circmnstance. Thus Virgil 
has the :uhlress to impart even to the labours of his bees a 
wonderful air of sublimity, by a comparison with the exer­
tions of the Cyclops in fabricating the thumlerlJOlts of Jupi­
ter:" thns he a(lmirably depicts the grace, the dignity and 
strength of his 11~11cas, by comparing him with Apollo 011 

the top of Cynthus renewing the sacred chorus ;t or with 
the mountains Athos, Eryx, and Apenninc.t Thus also 
Homer,§ in which he is imitated by Virgil, II compares two 
heroes rushing to battle with 1'1ars and his offspring Terror 
adrnncing from Thrace to the Phlcgyans and Ephyrians. 
But if it should be objected, that as comparisons of the 
former kind arc wanting in dignity, so these (in which fami­
liar objects arc compared with objects but little known, or 
with objects which ha\'c little agreement or resemblance to 
them) arc more likely to obscure than to illustrate; let it be 
remcmberell, that each species of comparison has in dew a 
different encl. The aim of the poet in the one case is per­
spicuity, to enable the mind clearly to perccirn the subject, 
and to comp1·ehend the whole of it at one view; in the other, 
the object is sublimity, or to impress the reader with the 
idea that the magnitude of the subject is scarcely to be c011-
cci\'cu.,r "'hen considcrcll in this light, it will, I clarc 

'E>.."£, ,raAav, 1'1'tz~a. µ,,i/~or Ov ou" e/, µ,a.?/JIJ ciµ.eA~i,s, 
E.i..X,&10-011 V;a.7uw va.µ,a. ,ea.7a.~dJt,J,!V'I);. 

IUn yo:e ;1q)££d.i }.1'7fo'lf,oo;• o:}.}.o, .-a f-'•7eo, 

<l>,}.7e"' ""'' '" o:i·d, 7t'O:ld0l<Of-'"' ,,.,o:do,,-Antholog. lib. 3. 

Suck, little wretch, while yet thy mother lives, 
Suck the last <lrop her fainting bosom gives, 
She dies; her tenderness outlasts her breath, 
And her fond soul is proridcnt in dmth.-S. II. 

• Georg. iv. I 70. t 11,n. iv. 1-l.3. 
j ,En, xii. 701. \\'hoc,·cr desires to sec this accurately and scienlilicall)' 

explained, may consult an cxc,•llcnt work lately published by the learned ;\lr 
Spence, entitled l'oly11wtis, p. 37. and 2 l-S.-A11//,or's Xut,·. 

§ II. xiii. 2!J8. II .1,n. xii. :131. 
-J" A simile may, l1owcn•r, be taken fro1n au ohj<·l·t really infrrior, and yet 

may sen'l' lo ch:\·atc the subject; hut then the ohjcct of the tigurc must poss(•!;;s 
some of those qualities which, if they do not heighten our respect, \\'ill enlarge 
or ,·ivify till' idl'a. Thus a field of corn on lire i,;; really a mon• trifling ohjet·t 
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presume, be allowed, that none of these forms of compari­
son, when rightly applied, is deficient either in propriety or 
elegance. 

~fhe Hebrews have nothing that corresponds with those 
fables to which the Greek and Roman poets have recomse 
when amplification is required; uor can we be surprised 
that imagery so consecrated, so dignified by religion and 
antiquity, and yet of so obvious and established acceptation 
as to be intelligible to the mennest understanding, should 
supply abundant and suitable materials for this purpose. 
The sncrell poets, therefore, resort in this case chiefly to the 
imagery of nature; and this they make use of, indeed, witl,1 
so much elegance and freedom, that we hm·e no cause to 
regret the "·ant of those fictions to which other nations have 
recourse. To express or delineate prosperity and opulence, 
a comparison is assumed from the cedar or the palm ;s1< if the 
form of majesty or external beauty is to be depicted, Leba­
non or Carmel is presented to our riew.t Sometimes they 
are.fornished with imngery from their religious rites, nt once 
beautiful, dignified, and sacred. Jn loth these mmlcs the 
Psalmist most elegantly extols the pleasures and advantages 
of fraternal concord : 

Sweet as the o<l'rous balsam pour'tl 
On Aaron's sacred head ; 

"'hich o'er his beard, and down his breast, 
.A breathing fragrance shed : 

than a city in flames; yet Yirgil, ..-1,11. ii. v. ·1-06, introduces it so artfully, that 
it not only serves to illustrate, Lut to raise our idea of the sack of Troy: 

" Thus when a flood of fire L,y wind is borne, 
CrackHng: it rolls, an<l 1now5 the standing corn," &c.- l>rydcn. 

Of this kind also is that comparison of :\Iii ton, in which he likc·ns the spears of 
tlh.' angel~ surrounding Satan to a fidd of corn: 

-----" ,is thick as when a field 
Of Ceres, ripe for lrnrn.•st, waving bends 
Iler bearded grove of cars, which way the wind 
Sways them," &c.-l'm·. Lost, ll. iv. !)83. 

The reason why great subjects may thus be elevated uy n comparison with 
smaller, appear~ to hc1 because the lattl'r, being more fnmiliar to our mintls, 
and thcn•forc easier of comprchcusion, make n more distinct and forcil>lc im­
pression, and lead the mind gradually to the contemplation and proper conct•p­
Lion of the greater objccts.-T. 

• l'sal. xcii. 13. Numb, xxiv. G. Hos, xiv. G, 7, B. Amos i:. 9. 
t Sec Leet. 6. 
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As morning dew on Sion's mount 
Beams forth a silver ray; 

Or studs with gems the verdant pomp 
That Hermon's tops display."' 

(·!'7 

Let us, however, attend for a moment to Isaiah, whom 110 

writer has surpassed in propriety, when his aim is to illus­
trate; or in sublimity, when he means to arnpli(y his sub­
ject:-

" \Vo to the multitude of the numerous pcoplrs, 
\Vho make a sound like the sound of the seas ; 
And to the roaring of the nations, 
\Yho make a roaring like the roaring of mighty waters. 
Like the roaring of mighty waters do the nations roar; 
But he shall rehuke them, and they shall tlee far away ; 
And they shall I.Jc driven like the chaff of the hills before the 

wind, 
And like the gossamer before the whirlwind,"+ 

The third species of comparison seems to hold a middle 
rank between the two preceding: and the sole intent of it 
is, by a mixtme of new and rnried imagery with the pt·inci­
pal matter, to prevent satiety or disgust, and to promote the 

'entertainment of the reader. It 11eithe1· descends to the 
humility of the one, nor emulates the sublimity of the other. 
It pursues rather the agreeable, the ornamental, the elegant, 
and ranges through all the variety, all the exuberance of 
nature. In so extensive a field it would be an infinite task 
to collect all that might be observed of each pnrticular. I 
shall remark one circumstance only, which, though it some­
times takes place in the two former species of comparison, 
may be said, notwithstanding, to be chiefly appropriated to 
this last. 

There are two. operations of the mind, evitkntly con­
trarv to each other. The one consists in combining ideas, 
the ·other in separating aml distinguishing them. °For, i11 
contemplating the innumerable forms of things, one of the 
first reflections which occurs is, that there arc some wliich 

• Psal. CKxxiii. 2, 3. Our Author on this occasion has IJUOkd from Buch­
nnan's lranslation. In the above attempt I have copied lluchanan as nearly as 
our language would admit.-T. 

f Isa. X\'ii. 12, 13. "These fhe words tl''i':J.:> tl'l~ ]1N'UI:> tl'l~N'½ 
1,1,nl'' are wanting in sc,·L•n manuscripts; wilh this difft•n•ncc in two of them, 
\', 12. for tl''i':J.:> we read tl':J.'1. So also the Syriac n'rsion, which agn•<•s 
with them. These fi\'e words arc not necessary 10 the s<•nse; nnd s<•cm lo be 
repeated only hy the carelessness of the lro11sc1·ibcr." K.-A11llwr', ~·etc. 
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ha\'e an immediate agreement, and some which arc directly 
contrary to each other. The mind, therefore, contemplates 
those o·bjccts which h:ffe a resemblance in their uni1·crsal 
nature in such a m::umer as uaturally to inquire, whether in 
any respect they so disagree as to fumish any mark of dis­
cri°mination i. 011 the contrary, it in\'estigates those which 
arc geuerally diflerent in such a manner as to remark, whe­
ther, in their circumstnnces or adjuncts, they may not pos­
sess something in commo11, which may serve as a bond of 
connexion or aswciation to class or unite them. The final 
cause of the former of these operations seems to Le, to cau­
tion aml guard us against error, in confounding one with 
another i of the latter, to form a kind of repository of 
knowledge, which may be resorted to, as occasion scn·cs, 
either for utility or pleasure. These constitute the two 
faculties which arc distinguished by the names of jwlgmcnt 
aml ima9i11atim1. '' As accuracy of judgment is demon­
strated by discovering. in things which have in general a 
Yery strong resemblance, some partial disagreement; so the 
genius or fancy is entitled to the highest commemlation, 
when in those objects which upon the whole ha\'c- the least 
ngreement, some striking similarity is traecll out.:j: In those 
comparisons, therefore, the chief purpose of which is orna­
ment or pleasure, thus for may pass for an established prin­
ciple, that they nre most likely to accomplish this end when 
the image is not only elegant and agreeable, but is also 
taken from an object which in the general is materially 
difforent from the subject of comparison, and only aptly and 
pertinently agrees with it in one or two of its attributes. 

But I shall probably explain myself better by an exnmple. 
There is in \'irgil a comparison, borrowed from Homer, of 
a boiling caldron.§ Supposing in each poet the l'ersifica­
tion and description equally elegant; still, as tl1e relation 
between the things compared is difforcnt, so the grace flll(l 

beauty of the comparison is difli_·rcnl i11 the two poets. lu 

• See Ilol,l,cs ef lluman .Valurc, c. x. sect. -1-. and Locke ef Human 
Understaucling, b. xi. c. 11. sect. ~-

t Elcganl'c of expression consists in nll'taphors, ndtlwr too remote, which 
arc dillicult to be understood; nor too simple and superficial, which do not 
nlll•ct the pa~sions." Arist. Ilht'I. iii. JO. " l•\,r, as was bl'forc observed, ITil'­

taphors must be taken from ol>j<•cts that arc familiar, yet not too plain and com­
mon; ns in philosophy it is a tnark of sagacity to disccl'n similitude cycn in 
very dissimilar tliiugs." //,. e. ii.-.Author's J.Yute. 

§ .1-:n. ,ii. lG2. Iliad. xxi, :3G2. 
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Homer, the waters of the river Xanthus boiling in their 
channel bv the fire which Yu lean has throwu into the river, 
arc compa.rcd with the boiling ofa heated caldron; but Virgil 
compares with the same object the mind of Tnrnus agitated 
by the torch of the fury Alccto. The onc brings together 
ideas manifostly alike, or rather indeed the same, am! only 
diflcring in circumstances; the other, 011 the contrary, as­
similates objects which arc c,·idcntly ,·cry dillercnt in their 
nature, but aptly agreeing in some of their adjuncts or cir­
cumstauccs. Thus the comparison of the Latin poet is new, 
di,·crsified, arnl agreeable; but that of the Greek, although 
not destitute 0f force in illustrating the subject, is undoubt­
edly wanting in all the graces ot' variety, ornament, and 
splendour. 

For the same reason there is, perhaps, no comparison of 
any poet extant more ingenious, more elegant or perfect iii 
its kind, than the following of the same excellent poet: 

" The hero, floating in a flood of care, 
Beholds the tempest which his foes prepare: 
To different objects turns his anxious mind; 
Thinks, an<l rejects the counsels he <lcsign'<l; 
Explores himself in vain, in every part, 
And gives no rest to his distracted heart. 
So when the sun by day, or moon by night, 
Strike on the polish'd brass their trembling light, 
The glittering species variously divide, 
An<l cast their dubious beams from side to side ; 
~ow on the walls, now on the pavement play, 
And to the ceiling flash the glaring <lay."t-

lie appears to be indcbtccl for this passage to Apollonius 
Hhodius: 

" In sad review <lire scenes of horror rise, 
Quick beats her heart, from thought to thought she flies; 
As from the stream-stor'd vase with dubious ray 
The sunbeams dancing from the surface play; 
Now here, now there, the trembling radiance falls, 
Alternate flashing round th' illumin'd walls: 
Thus fluttering bounds the trembling virgin's blood, 
An<l from her eyes descends a pearly floo<l."t 

In this description, Virgil, as usual, has much improved 
upon his original ; and particularly in that circumstance 

• Drycl. \'irg. ,I:11. viii. :!Fi. Fawkc~'s .,-Jrgr,nautics, B. iii. fi 16. 
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which is the most essential of all, that on which the fitness 
of the comparison depends, and which forms the hinge, as 
it were, upon which it turns, he has greatly smpassed the 
ancient author. 

It appears, therefore, that in comparisons, the chief de­
sign of which is ornament or variety, the principal excellence 
results from the intmduction of an image different in kind, 
but correspondent in some particulm· circumstances. There 
m·e, howeYer, two capital imperfections to which this figure 
is sometimes liable; one, when objects too dissimilar, and 
dissimilar chiefly in the adjuncts or circumstances, are forced 
into comparison; the other, and not less common or impor­
tant, though perhaps less adverted to, when the relation or 
resemblance is in general too exact and minute. The cmn­
parison in the one case is monstrous and whimsical;* in the 
other, it is grovelling and inanimate. 

Examples innumerable in illustration of the present sub­
ject might be found in the sacred poetry; I shall, however, 
pmduce 110t more than two from Isaiah. The first, from 
the historical narration of the confederacy between the 
Syrians and the Israelites against the kingdom of Judah, 
" which when it was tol<l unto the king," says the prophet, 
" his heart was moved, and the hearts of his people, as the 
trees of the wood arc moved with the wind.":j: The other 
is a poetical comparison, which is fuller and more diffuse 
than the custom of the Hebrews generally admits: the sub­
ject of correspondent applicatiou, however, is perfectly exact. 

• The principal fault which I have o\Jscrved in the comparisons of the 
orientals is, that the resemblance is often too fanciful and remote. They arc, 
l1owc,·cr, not singular in this rcspcc-t: the following occurs in one of our most 
l'legar,t poems, and in my opinion ii is in this ·respect ,·cry reprehensible. De­
scribing the village clergyman, and his care of his llock, the poet proceeds:-

" I lis rc.•ndy smile a parent's warmth exprcss'd, 
Their wdfore picas'<] him, and their cares distress'<!; 
To them his hcnrt, his lo\'C.', his griefs were given, 
But all his serious thoughts hnd rest in heaven. 
,\s some tall cliff that lifts its awful form, 
Swl'ils from the vale, and midway leaves the storm, 
Though round its brt•nst the rolling clouds are spread, 
Eternal s1111shine S<ltil's on his head. "-Descried l'il/llge.-T. 

There is nnotla·r defect in this passage, which perhaps is the real cause of 
that here pointed out, arising from the use of the term AS, by which the rcsem­
l,]ance bl'tween th<• mountain and the man is announced: not to mention the 
want of' tlil' antithetical sn, whirl, should nr<'<•ssarih· have introdtu·ed n further 
appliration of' tlw simile.-S. II. • 

I lsa. ,·ii. 2. 
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The divine grace, >11< aml its effocts, al'e compal'cd with showers 
that fertilize the earth; an image which is unifol'mly appro­
priated to that pmpose: 

"Verily, like as the rain descendeth, 
And the snow from the heavens; 
And thither it doth not return; 
But moisteneth the earth, 
And maketh it generate, and put forth its increase; 
That it may give seed to the sower, and bread to the eater; 
So shall be the word which goeth from my mouth ; 
It shall not return unto me fruitless; 
But it shall effect what I have willed, 
And make the purpose succeed for which I have sent it."+ 

l\Jol'e examples, and of superiol' elegance, may be found in 
the Song of Solomon.§ It must not, indeed, be dissembled, 
that there are some in that poem which are very repl'ehen­
sible, on account of that general dissonance, and fanciful 

' 
• This passage of the prophet loses much of its poetical beauty if it be not 

rightly understood. I le is not speaking of that grace which the school divines 
treat of, and which has been celebrated since the time of 1\ugustine in so many 
controversies, nor of the virtue and efficacy of the gospel in correcting the 
morals of mankind, but of the certain accomplishment of the prophetic word. 
It was very customary among the Hebrews to compare the word of God, and 
particularly the word of prophecy, to a shower of rain; Deut. xxxii. 2. ; Ezek. 
xxi. 2. ; :Ilic. ii. 6.; Job xxix. 22, 23. ,vben, therefore, it is their intention 
to describe the certain and inevitab-le accomplishment of the divine oracles, they 
represent the earth as impregnated and fertilized by this refreshing rain. 
Isaiah has celebrated in the xlth chapter, as well as in the chapter under our 
consideration, ver. 3, •t, and 5. the eternal covenant of God with the Israelites, 
and the accomplishment of that perpetual and permanent grace which he had 
sworn to David, namely, that an eternal and immortal kiug sl1011ld sit upon 
his throne; and that be should rule and direct the hmthen. ff these should 
appear to any person ahove credibility, he advises him to recollect that the 
divine counsels are far above the reach of the human understanding; and that 
those things arc easy to him, which appear most diflkult to us. llc mlds, that 
the sacred oracles, however miraculous, will most assuredly be fullllk·,1 ; that 
the U'ard ef Guel ma!! be compared lo snow or rain, which does nut rt'lurn lo 
heaven before it has pcribrmcad its ofiice of watering and Jt1cttndating Liu: earth: 
so it is with the prophetic decrees, or the divi11e predictions ~{future events. 
And in this light 1 understand the passage from the context, hoth from "hat 
precedes and what follows. There is one similar in eh. :xiv. 8.; but the idea is 
more condensed, assuming rather the form of a metaphor or allegory than of 
a comparison : 

" Drop clown, 0 ye hea\'ens ! the dew from abo\'e; 
And l~t the clouc.ls shower down righteou~nc:,s: 
Let tlit> earth open her Uosom, and l<•t sal 1;atio11 pro(lucc- her fruit; 
Ami let justirc push forth hc•r bud together. "-:11. 

t Isa. Iv. JO, I I. 
§ Sec Cant. i1·. 1-5. fo,thcr c,plainc1l Lcc1.:3I. 
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agreeme11t, which I have just remarked* as a great imper­
fection attending the free use of this figure. \V c must be 
cautious, howerer, lest in some cases we charge the poet 
with errors which arc in reality our own; since many of 
the objects which suggested these comparisons arc greatly 
obsemetl, a11tl some of them remove<l entirely bcyoml the 
sphere of onr knowledge, by distance of time aml place. It 
is the part of a wise man not rashly to condemn what we 
arc able but partially to comprehend. 

These three forms, according to which, for the sake of 
perspicuity, I have ventured to class Comparisons in general, 
arc however not so incompatible that they may not occa­
sionally meet and be ,·ariously ulc11dcd with each other. 
That, imlcetl, appears to be the most perfect comparison, 
which combines all these diflcrent objects, and, while it ex­
plains, se1Tes at the same time to amplify and emucllish the 
subject; and which possesses eridence and elevation, sea­
soned with elegance and variety. A more complete ex­
ample is scarcely to be found than that passage in which 
Job impeaches the infidelity and ingratitude of his friends, 
who in his adrersity denied him those consolations of ten­
derness and sympathy, which, in his prosperous state, and 
when he neetlc<l them not, they had lavished upon him: he 
compares them with streams, which, increased by the rains 
of winter, oYerflow their borders, and display for a little 
time a copious and majestic torrent; but with the first im­
pulse of the solar beams arc su<ldenly dried up, aml leave 
those who unfortunately wan<ler through the deserts of 
Arabia destitute of water, and perishing with thirst.+ 

Tims far of Comparisons in general, and of their matter 
antl intention: it remains to add a fow words concerning 
the particular form and manner in which the Hebrews 
usually exhibit them. 

The Hebrews introduce Comparisons more frequently 
perhaps than the poets of any other nation; but the brevity 
of them in general compensates for their almndance. The 
resemblance usually turns upon a single circumstance; that 
they explain in the most simple terms, rarely introducing 
any thing at all foreign to the pmpose. The following ex­
ample, therefore, is almost singular, since it is loaded with 
an_extra~n·dinary accession, or I might almost say a super­
llmty, ol adjuncts:-

• S"" Cant. vii. :!. k I Job vi. 15-20. 
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" Let them he as grass upon the house-top, 
"'hich, before it groweth up, is withered; 
,Yith which the Jllower filleth not his hand; 
Nor he that gathereth the sheaves his bosom: 
Nor clo they that pass by say, 
The blessing of J EIIO \" A II be upon you ;"' 
,ve bless you in the name of JE11ovA11."t 

The usual practice of the Hebrews is indeed very dillerent 
from this: sometimes a single word, and com1no11ly a \·cry 
short sentence, comprehends the whole comparison. This 
peculiarity proceeds from the nature of the sententious 
style, which is always predominant in the Hebrew poetry, 
and, as I before remarked, consists in condensing and com­
pressing every exuberance of expression, and rendering- it 
close and pointed. Thus, in the very parts in which other 
poets arc copious and diffuse, the Hebrews, on the co11trnry, 
arc brief; energetic, and animated; not gliding along in a 
smooth and equal stream, but with the inequality and im­
petuosity of a torrent. Thus their comparis011s assume a 
peculiar form and appearance; for it is not so mud1 thci1· 
custom to dilate and embellish each particular image with 
a variety of adjuncts, as to heap together a m1mber ol' 
parallel an<l analogous comparisons, all of which arc ex­
pressed in a style of the utmost brevity allll simplicity. 
Moses compares the celestial influence of the divine song­
which he utters by the command of God, with showers 
which water tl1e fie.Ids; and on an occasion when a Greek 
or Latin poet would hm·e been contented with a single 
comparison, perhaps a little more diffused and di,·ersified, 
be bas introduced two pairs of similes exactly exprcssi\·c ol' 
the same thing: 

" -:\Ty doctrine shall clrop as the rain; 
:\Iy language shall alight like the clew: 
As the small rain upon the tender herb; 
And like the thick clrops upon the grass."§ 

The Psalmist makes use of the same form in the following: 
" 0 my Goel! make them as the chaff whirled about; 

.\s the stubble before the wind: 
As the fire bumeth the forest, 
And as the flame kindleth the mountains; 

,\ customary expression made use of in thi, Lusiness. See lluth ii. I. 
I l'sal. cxxix. G-H. See also l'sal. cxxxiii. :!, 
§ Dcut. xxxii. :a!. 
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So 110 thou pursue them with thy tempe;;ts, 
And with thy whirlwind make them afraid.""' 

Lr.cr. XII. 

This is, imleed, the most commo11, Lut by no means the 
011ly form which this figure assumes in the Heurew poetry: 
there is another, in which the comparison is more diffusively 
displayed; in which case the equal distriuution of the sen­
tences is still strictly adhered to; the image itself, however, 
is not repeated, but its attributes,· which explain one another 
in two parallel sentences-as l\foses has done in a compari­
son immccliatcly following that which I just now quoted, in 
which he compares the care ancl paternal affection of the 
Deity for his people, with the natural tenderness of the eagle 
for its young: 

" As the eagle stirreth up her nest; 
Fluttcreth over her young; 
Expanclcth her plumes, takcth them; 
Bcareth them upon her wings."t 

The same is observable also in that most elegant comparison 
of .Job, which I formerly commemled; and which, for this 
reason, 1 shall now quote entire by way of conclusion : 

" ::\Jy brethren have dealt deceitfully like a torrent, 
As the torrents of the valleys they are passed away; 
Which arc congeal eel & by means of the frost ; 
The snow hideth itself in their surface : 
As soon as they flow, they are dried up, 
\\"hen it is hot they arc consumed from their place; 

• l'sal. lxxxiii. 13-15. Between these two comparisons there cxisls so 
11ice a relation, that they would form one simple comparison, were it not that 
the sentenlious distrihulion of the verses had disposed the subject in a different 
form and order. Their threshing-floors were so constructed in open situations, 
that, when the corn was l>(•alcn out, the wind carried off the chaff and straw, 
which beir,g collected togethl'r was burnt. Sec Isa. v. 2-1-. :Matt. iii. 12. and 
lla.mmond's Cum. Ja;.:nar, howc-,·cr, is used for a.ny high and uncultivtt.ted 
place, as appears from ;\lie. iii. 12. "This sense of the word is also confirmed 
from lhe Arabic Vag,wr, a mountain steep and difiicult of access." 11.-Author's 
.Yote. 

Perhaps ii may be 1hough1 too free a version to render t::l? .T:l n 1 M!l,o:l ,, 
" .And with thy whirlwind invoh·c Lhe1n in terror;"-

but the words lhemsclvcs seem lo comprise no lcss.-Purs11e them with thy 
tempests, is an evident rt•ference to the dissipation qftl,c chujf, and what follows 
rdates tkarly to the expansion qftl,ejlamc.-S. II. 

f Dent. xxxii. 1 I. 
§ Or, as Dr Durell proposes, ,,,!,id, stand still; as though the original had 

been t::l'"1ip.r, instead of t::l'"1"1j).T--For this cl,•ga11l emendation lhc 
!came,! Doctor is i11,k•bted to Fa1her Iloubigant, but he forgot to mention its 
author: .:.'llr llealh, however, had a b<•lter ,ucmory.-S. II. 
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The paths of their channels arc diminished, 
They ascend in vapour, and arc lost. 
Look for them, ye troops of Tema ; 
Ye travellers of Shcl.n\, expect them earnestly. 
They made no haste ; because they depended on them : 
They came thither, then were they confounded."* 

• Joi.> ,·i. 15-20. "In the fifth line the word i:i'il' is one of those which 
only once occur in the Scripture. In the Arabic and Chai dee the proper force 
of the verb :i 'i l is lo Jiau•, to Jlow off, or lo ovctjlow .- thus the sense will he, 
In the time in which t/1eyjlou•, orjlow ojj'; that is, arc dissoh-ed l>y the melting 
of the ice." -H. 

In the 20th verse it appears one should rend in~:i, with the Syr. and 
Chalil.-Autlw,·'s ,Yot,·. 
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LECTURE Xlll. 

OF TJIE l'HOSOT'OPO-:IA, Oil l'EHSONIFICATION. 

Tu-o !timls of Personi_fication: 1l"hen a character i:; assigned 
to fictitious or inanimate olJects; and 1chen a probable speech 
is attributed to a real person-qf fictitious and inanimate 
chamcters; <if real characters- '/'he Prosopopmia of the 
motlier of Sisera (in the song of Deborah) e.rplaincd: also 
the triwnplwl .rnn_q of the Israelites co11cer11i119 the death of 
the l,i119 rif Bobylon (in Isaialt ), 1clticlt consists altogetlta 
of this figure, and exhibits it in all its dijf'c1·e11t farms. 

TnE last in order of those figures which I proposed to treat 
of, as bci11g most adapted to the parabolic style, is the Pro­
sopopcria, or Personification.* Of this figmc there arc two 
kinds: one, when action and character arc attributed to fic­
titious, irrational, or even inanimate objects; the other, when 
a probable but fictitious speech is assigned to a real charac­
ter. The former evidently partakes of the nature of the 
metaphor, and is by far the boldest and most daring of that 
class of figmcs. Seasonably introduced, therefore, it has 
uncommon force and expression; and in no h:rnds what­
C\'Cr is more successful in this respect than in those of the 

• The passions of resentment and love have been very accurall'ly traced by 
some lat(' writers on the human mincl, into tl,c !-Cnses of pain and pka~ure: tl1c 
one arising from the habitual inclination to rcmO\'e what is hurtful; the other, 
from that of possessing what is a source of grnteful sensations, an<l a mean of 
increasing pleasure. (See Ilartlcy Oil Man, and a JJisscrlation prefixed to 
King's Origin '?f Evil.) The strong expression of thC'se pas~ious is, howc,·er, 
chiefly clirecled to rational, or at lea,L to animat,·d beings; but this is the effect 
of reason ancl habit. The passions arc still the same, and will frequently dis­
play thcmseh·cs i11 oppositio11 lo reason. A child turns to beat the ground, or 
the stone, that has hurl him, (sec Lorcl Karnes' Elemenls ,f Criticism); and 
most men feel some degree of allcction even for the old inanimate companions 
of their happiness. From these dispositions originates the figure which is the 
great and c..listinguisliing ornament of poL·try, the Prosopop{('ia. This figure is 
11early allied to the metap!1or, and still more to the metonymy; it is to the 
latter what the al1cgory is to the metaphor. Thus, when we say, '' Youth 
ancl h,·auty shall be laid in the dust," for pcrsous possessing youth and beauty, 
it is hard to dl'l!'1mine whether it be a metonymy or a prosopopcria. Lyric 
poetry, in wliid1 the imagination seems to have the fu11est indulgence, and 
which abounrl,;; with strong fig11rl's, is mo:-t favourab!c to pc-rsonification.-T. 
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llebre\\' writers; I may add also, that 11011e more frc<1ue1Hly 
or more freely introduce it. 

In the first place, then, with respect to fictitious cliarac­
ters, the Hebrews hm·e this in common with other poets, 
that they frequc11tly assign character and action to an ab­
stract or general idea, aml introduce it in a manner acting, 
:md even speaking, as upon the stage.* In this, while they 
equal the most refined writers in elegance :md grace, they· 
greatly excel the most sublime in force am\ majesty. ""hat, 
indeed, can be conceived apter, more beautiful, or more 
sublime, than that personification of"'isdom which .Solomon 
so frequently introduces? exhibiting her 110t only as the 
director of hu111a11 life and morals, as the inventor of arts, 
as the dispenser of wealth, of honour, and of real felicity; 
but as the immortal ofJspring of the omnipotent Creator, 
and as the etcmal associate in the divine counsels: 

" "'hen he prepared the heavens, I was present; 
"'hen he described a circle on the face of_ the deep : 
\\'hen he disposed the atmosphere above; 
\Yhen he established the fountains of the deep: 
"'hen he published his decree to the sea, 
That the waters should not pass their hournl; 
\\'hen he planned the foundations of the earth: 
Then was I by him as his offspring; 
And I was daily his delight; 
I rejoiced continually before him: 
I rejoiced in the habita_ble part of his earth, 
And my delights were with the sons of men."+ 

How admirable is that celebrated personification of the cfo·inc 
attributes by the Psalmist l how just, elegant, and splendid 
docs it appear, if applied only according to the literal sense, 
to the restoration of the Jewish nation from the llabdonish 
capti,·ity l Dnt if interpreted as relating to that sublimer, 
more sacred and mystical sense, which is not obscurely sha-

• 11,erc is a ,·cry animated personification of this kind in one of Ur Ogden's 
sermons, though hy some it may perhaps l,c thought too hold fur that species of 
composition. " Trulh,,, says that <.'it'gant and sul,Iimc writer, "is indeed of an 
awful presL•nce, and musl nol Uc :iffrontcd with tl1c rudeness of dirrct opposition; 
yet will ~he sometimes coudcscend to pass for a moment unregarc.kcl, while 
your respects arc paitl lo her sistu Charity." That of I:ishop Sherlock, which 
our Author has quoted in his aclmiralJlc Introduction to English Grammar, 
" Go to your natural religion, Jay lwforc hl'r )Jahomct and his disciples," &c. 
is well ~'.10w11, and is one of the finest examples of this figure I ha\'c ever 
seen.- I. 

t Prov. "iii. 27-:H. 
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dowed 1111dcr the ostensible image, it is certainly Lmcommoa­
ly noble allll clenlled, mysterious aml sublime: 

" :\Iercy and Truth arc met together; 
Highteousness and Peace have kissed each other.""' 

There arc many passages of a similar kind, exquisitely ima­
gined, and, from the boldness of the fiction, extremely forci­
ble. Such is that in I-labakkuk, of the Pestilence marching 
before J EIIOYAII when he comes to vengeance: t that in Job, 
in which Destrnction and Death affirm of ,visdom, that 
her fame only had come to their cars:+ in fine, ( that I 
may not be tedious in quoting examples), that tremendous 
image in Isaiah, of Hades§ extending her throat, and open­
ing her insatiable aml immeasurable jaws. II 

• Psal. lxxxv. 11. t Ilau. iii. 5. i ,Jot, xx,iii. 2t. § Isa. v. 1-t 
II I have not observed, even in the Ill-brew poetry, a !,older use of this ligun•, 

than in a passage of Tacitus, ... Jn. 16. 21. Trul'idatis tut i11signibus viris, ad 
710s/rcmum. l{cru Virlulem ip.sam CJ.-sciudere concupicil, intc,Jcctu 1'hrasea, &c. 
" After the slaughter of so many excellent men, Nero meditated at length the 
<'xtirpation of Yirtue herself Ly the saerilice of Thrasm," &c. 

In the opening of Collins's Ode to ,llcrcy is a noL:e example of till' pro­
sopopc:cia: 

11 Thou, who sitt'st a smiling bri<le, 
lly Yalour's -arm'd and awful side," &c. 

l.lut the whole compass of English poetry cannot furnish a more beautiful 
specimen than the following: 

" Loud howls the storm! the vcx'cl ,\tlantic roars! 
Thy Genius, Britain, wanders on its shores ! 
II cars cries of horror wafted from afar, 
The groans of anguish, 'mid the shrieks of war 1 

Hbrs the deep curses of the Great and Brave 
Sigh in the wind, and murmur in the wave! 
O'er his damp !,row the sable crape he l,inds, 
.And throws his victor-garland to the wim]s, '' 

:\Iiss Seward's ,lfo11orly 011 .llajor Andri. 

Ilow di(forent arc these instances from the frigid attempts of inferior writers 1 

Tire following pcrsonilication is completely ridiculous. It is, howev<•r, cx­
tract,·cl from a poem, which has Leen highly extolled L,y one who calls himself 
a Critic: 

" Invidious Grave, how dost thou rend in sunder 
\Vhom love has knit, and sympathy macle one !"-The Grave, a Poem. 

It is a happy thing, that as there arc poets of all degrees, there arc also critics 
of taste and judgment exactly equal and correspondent lo lhcm.-I'ar 110bilc ! 
The picture of a Grave l'c11di11g a thing in sunder, can only l,c matched hy the 
i'ollowing passage from the same incomparahlc perform.tnce : 

---" But tell us, whv this waste, 
\\'hy this «do in earthing U(; a carcass 
That's fall'n into disgracl•, and lo the sense 
S,m•lls horrible? Ye wu/atakcrs ! lcll us"--
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Thc1·c is also another most beautiful species of personifi­
cation, which originates from a well-known Hebrew idiom, 
am! on that account is very familiar to us; I allucle to that 
form of expression, by which the subject, attribute, accident, 
or etfcet of any thing, is denominated the son. Hence, iu 
the Hebrew poetry, nations, reg-ions, peoples, arc brought 
upon the stage as it were in a female character: 

" Descend, and sit in the dust, 0 virgin, daughter of Babylon; 
Sit on the bare ground without a throne, 0 daughter of the 

Chaldeans :* 
for tho,\1 shalt no longer be called the tender and the deli­

cate. t 
" \\'here arc the mighty thunderbolts of war? 

Alas' how slim, dislto11011rably slim ! " 

" Now tame and humble, like a child tltat's wltipp'd, 
Shake hands with dust," &c. 

" Perhaps some ltack11cy l11wger-bitten scribbler 
Insults thy memory." 

" Ile,·e the lank-sided miser-worst of felons! 
\\'ho meanly stole ( discreditable shift!) 
From hack and belly too their proper cheer, 
Lies cheaply lodg'd." 

" 0 that some courteous ghost would blab ii out, 
\\'hat 'tis ye are," &c. 

---" 0 great ,llan-eate,• ! 
\rl1ose e,-cry day is carnival, not sated yet! 
Like one, whole days defrauded of his meals, 
On whom lank Hunger lays his skinny hand." 

No wonder the above Critic could discover nothing sublime in Virgil and 
the Scriptures.-T. 

• " Sitting on the grnun<l was a posture that denoted deep misery and dis­
tress. The prophet Jeremiah has given it the first place among many indica­
tions of sorro,v, in that elegant description of the distress of his country, Lam. 
ii. B. • The ciders of the <laughter of Sion sit 011 the ground, they an• silent,' 
&c. We find Judea, says l\Ir Addison, (on :\fcdals, dial. ii.), on scv,·ral coins 
of Vespasian nncl 'l'itus, in a posture that denotes sorrow and captivity.-] need 
not mention !te1· sitting on the grouud, because 'll'C luuic alrcndy spoken cf the 
aptness of suc:!t a posture lo reprcsl'ltl extreme njjliction. I foncy the Romans 
might have an eye to the customs of the Jeu·islt 1lation, as well as those of thci,· 
country, in the several ·marks of sorrow tlze!f have sl'l on this figarc. 7'hc 
l'salmist describes the JeH.Js lame11liug their capti'llit!J in the same pcnsii•e pos­
ture: ' By the waters of Bab!Jlun we sat down awl wept, when we remembered 
thee, 0 Sion., ]Jut tL•lwt is more remarkable, 'll'C jinrl Judea rq;rescntrd as n 
'lL'oman in s01·rou• silting 011 the r1·ou1ul, in a passage of the prophet that.furctd/s 
the very captivity rccorclcd un this mcdnl."-Sec Bishop Lowth's l\'utcs 011 

Tsaiah, c. iii. , •. 2G. 
t Isa. ,h·ii. I, &c. 
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Lo! Sion's daughter, prostrate on the earth, 
All mournful, solitary, weeping, lies! 
In vain her suppliant hands to heaven extends; 
She sinks deserted, and no comfort fin<ls.* 

Unlc~s we attend to this peculiar phraseology, such expres­
sions as the "Sons of the bowt and of the (1ufrer,":j: for ar­
rows, will seem extremely harsh ancl mmatural; as well as 
that remarkable pcrsonificatio11 of .Job, denoting the most 
miserable death, " the first-born of the progeny of Death."§ 

The parabolic style 110 less elegantly assigns a character 
and action to inanimate objects than to abstract ideas. The 
holy prophets, mov1xl with just indignation against the 1111-

gratcfol people of God, " obtcst the Heavens and the Earth, 
aml co111m.11Hl uni,·ersal Nature to be silent. II They plead 
their cause before the Mountains, and the Hills listen to 
their voice." 1 All is animated and informcd with lifr,, soul, 
and passion : 

" Let the Heavens rejoice, and let the Earth Le glad; 
And let them proclaim through the nations, .J E110,· A II reigneth. 
Let the Sea roar, and all that it containeth ;,x," 
The \\' orld, and the inhabitants thereof: 
Let the Floods clap their hands; 
Let the Mountains break forth into harmony :tt 
Before JE11ovA11, for he cometh, 
For he cometh to judge the earth.":j::j: 

" The \Yaters saw thee, 0 God! 
The \\'aters saw thee, they were grievously troubled;§§ 
The Deep uttered his voice; 
And lifted up his hands on high." 1111 

And .Job admirably in the same style: 
" Canst thou send forth the Lightnings, and will they go? 

Shall they say unto thee, Behold here we arc?" ,i,i 

"Tith equal success they introduce objects which ha\'e no exis­
tence i11 the or<lcr and economy of nature; though it must 
be confessed, that it is attended with much greater hazanl 
of propriety; for, to those which arc within tl1e pro,·incc 
of nature, we readily attribute a degree oflifc and sentiment. 
Of ~his the following dialogue in .Jeremiah is an admirable 
spec1111e11 :-

• Lam. i. I, &c. 
§ Job xviii. 1:l. 

., I Chron. ni. 31. 
§§ l'sal. lxxvii. IG. 

t Job xii. ID. 
I[ Deut. xxxii. I. Isa. i. 2. 

tt l'sal. xcviii. 7, 8. 
I[ I[ Habak. iii. 10. 

t Lam. iii. 13. 
"i l\Iic. vi. I. 
H l'sal. xc,·i. l::l . 

1 ~ Chap, xxx\"iii. 35. 
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"Ho! Sword of .JEJIOV,\11 ! 
Ilow long wilt thou not be at rest? 
lleturn into thy scabbard; 
Hcturn, and be still. 
How can it be at rest, 
Since JEJIOVAJI hath given it a charge? 
Against Askclon, and against the sea-coast, 
There hath he appointed it."* 

I tl 

The other kind of prosopopcria, to which I alluded in 
the former part of this Lcctnrc, is that by which a probable 
hut fictitious speech is assig11ed to a real person. As the 
former is calculated to excite admiration and approbation 
hy its noYclty, boldness, ancl variety; so the latter, from its 
Bear resemblance to real life, is possessed of great force, 
evidence, and authority. 

It would be an infinite task to specify every instance in 
the sac1·etl poems, which on this occasion might be referred 
to as worthy of notice; or to remark the easy, the natural, 
the bold and sudden personifications; the dignity, impor­
tance, and impassioned severity of the characters. It would 
be difficult to describe the energy of that eloquence which 
is attributed to JEIIOVAII himself, and which appears so 
suitable in all respects to the Divine l\fajesty; or to display 
the force and beauty of the language which is so admirably 
and peculiarly adapted to each character; the probability 
of the fiction; and the excellence of the imitation. Oue 
example, therefore, must suffice for the present; one more 
perfect it is not possible to produce. It is expressi\·e of the 
cager expectation of the mother of Sisern, from the inimi­
table o<le of the prophetess Deborah.t 

The first sentences exhibit a striking picture of maternal 
solicitude, both in words aml actions; and of a mind sus­
pended and agitated between hope au<l fear: 

" Through the window she looked and cried out, 
The mother of ~iser,i, through the lattice : 
\Yhereforc is his chariot so long in coming? 
\Yherefore linger the wheels of his chariot?" 

Irnmccliatcly, impatie1lt of his delay, she anticipates the con­
solations of her friends, and her mind being somewhat elc­
vatccl, she boasts, with all the levity of a fond fomalc,-

( Yast in her hopes and giddy with success); 

' .Jer. xl\'ii. 6, 7. t Judges v. iS-30. 
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" lkr wise ladies answer her; 
Yea, she returns answer to herself: 
Ha\"e they not found? Have they not divided the spoil ?" 

Let us now obsen·e, how well adapted every sentiment, 
every ,nml is, to the character of the speaker. She takes 
no account of the slaughter of the enemy, of the valour and 
conduct of the conqueror, of the multitude of the captives, 
hut 

Burns with a female thirst of prey and spoils. 

l\othing is omitted, which is calculate<l to attract and en­
«age the passions of a vain and trifling woman-slaves, gold, 
~ml rich apparel. Nor is she satisfied with the bare enu­
meration of them: she repeats, she amplifies, she heightens 
e,·ery circumstance; she seems to have the very plunder in 
her immediate possession; she pauses, and co11templates 
every particular: 

" Ila,·e they not found? Have they not divided the spoil? 
To every man a damsel, yea a c\amsel or two? 
To Sisera a spoil of divers colours? 
A spoil of needlework of divers colours, 
A spoil for the neck* of divers colours of needlework on 

either side." 

To add to the beauty of this passage, there is also an un­
common neatness in the versification, great force, accuracy, 
and perspicuity in the diction, the utmost elegance in the 
repetitions, which, notwithstanding their apparent reclun­
clancy, are conducted with the most perfect brevity. In the 
end, the fatal disappointment of female hope aml credulity, 
tacitly insinuated by the sudden and unexpected apostrophe, 

" So let all thine enemies perish, 0 J EIIOVAII !" 

is expressed more forcibly by this very silence or the person 
who was just speaking, than it could possibly have been by 
all the powers of language. 

But whoever wishes to understand the full force and ex­
cellence of this figure, as well as the elegant use of it in the 
Hebrew ode, must apply to Isaiah, whom I do not scrnple 

• 1, 1, 'II) ,, N1 ~ 1,, " A spoil to ornament lhe neck," is the constructive for 
Che absoluce. Sec '.\lie. ,·i. rn. ; Lam. iii. B. and 66. For further satisfac­
tion on this subject consult Buxtorf, Thcs. Grew,. ii. 1i. who, nc\·crtlil'lcss, in 
the same work interprecs this phrase in a different manner. The Scunty rend 
nNn:1,, an,\ the S)Tiac 1,1,iw; the eo11tc,1 .will hear ,·ithtr,-.11111,ar's JYotc. 
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to pronounce the sublimest of poets. He will there find, in 
one short poem, examples of almost e,·ery form of the pro­
sopopcria, and indeell of all that constitutes the sublime in 
composition. I trnst it will not be thought unseasonable to 
refer immclliatcly to the passage itself, an<l to remark a fow 
of the principal excellencies.* 

The prophet, after predicting the liberation of the Jews 
from their se,·ere captivity in Babylon, and their restoration 
to their own country, introduces them as reciting a kind of 
triumphal song upon the fall of the 1labylonish monarch, 
replete with imagery, and with the most elegant aml :mi­
mated personifications. A sudden exclamation, expressive 
of their joy and admiration 011 the unexpected rcrnlution in 
their affairs, and the destruction of their tnants, forms the 
exonlium of the poem. The earth itself triumphs with the 
inhabitants thereof; the fir-trees and the cedars of Lebanon 
( under which images the parabolic style frequently deliueates 
the kings and princes of the Gentiles) exult with joy, and 
persecute with contemptuous reproaches the humbled power 
of a ferocious enemy: 
" The whole earth is at rest, is quiet; they burst forth into a 

joyful shout: 
Even the fir-trees rejoice O\'Cr thee, the cedars of Lebanon : 
Since thou art fallen, no feller hath come up against us."t 

This is followed by a bold and animated personification of 
Hades, or the infernal regious. Hades excites his inhabi­
tants, the ghosts of princes, and the lleparted spirits of kings: 
they rise immediately from their seats, and proceed to meet 
the monarch of Babylon; they insult and deride him, and 
comfort themsch·es with the view of his calamity: 
" Art thou, even thou too, become weak as we? Art tl1ou made 

like unto us? 
Is then thy pride brought down to the grave? the sound of 

thy sprightly instruments? 
Is the vermin heeome thy couch, aml the earth-worm thy 

covering?'' 

• Isa. xiv. ·1-27. 
t Thus spiritedly versified by )Ir Potter: 

The lordly Lebanon waves high 
The ancient honours of his sacred head ; 
Their branching arms his cedars sprrrul, 

Ilis pinl's triumphant shoot into the sky: 
" Tyrnnt, no Larl,'roui; axe invndcs, 
Sine" thou nrt fallrn, our unpirrc'd sliadc!l!." 

See the ronelusion of Leet. 2S.-T 
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Again, the Jewish people are the speakers, in au exclama­
tion after the manner of a funeral lamentation, which in­
deed the whole form of this composition exactly imitates.* 

r. Thrcnrtic strains on the unlitucly decease of roy:11 and c1nincnt perso­
nages, were of high antiquity amongst the A!iiatics. Thus Euripides, lphigenia 
in 1'auris, v. 177. 

Ch. ,\ ;j,,J,,,.:>,.1-'-v, "'~"''• 
'Y)IXOX .,.• A:SlllTA;-.; ,,.,, 
Bae:aeov u.i,cizv, 

... \tO"o;'J'Olll(f (' t;au~IZO'l,J, 

T,.," 01'11::\"0I:SIN f-',Vtra,, 

NE1:.tJ0'111 (-l,EAu11° 

And again, Orestes, v. 1402. 
AI.Ul\ON, AL\.Il\ON, APXAN, 0AXATOY. 
Bae!'eze.11 AE')l&'d111, _A I I A I, 
A,,,,.~, f"'''f BA:SL\.E!lN 
Z,:p!rTI O'l~aeEOO"III ai"titt. 

Instances of such threnodies often occur in the sacred writings: 2 Sam. i. 18.; 
2 Kings xiii. 30.; Amos v. I, 2. Hi.; Jcr. ix. 17. xxii. 18, &c. :\!any of them 
arc of the prolcptic cast, the most conspicuous of which is the denunciation of 
Isaiah against 1he king of Ilabylon. According to the Seventy, i"t!.'O in the 
41h verse (which our translators have rendered a proverb or taunting speech) 
signilies , 0l'IIXO:S and ,\l'X II. The same expression, taken conjunc­
tively with nn:i, hath been also inlcrprctecl Al'XII 0ANATOY, and coin­
cides with the passage from the Orestes, cited a.bovc.-Gray's JJard is a com­
position of the same class, as is evident from the import of AL\.IX0::8, [-,i 
l'-,,7,, ,~ E,r,.:i:;ael-'-v xen"'' ,G,:>..etra .,.., .'I.LUXON" !lC.HX .,..,, I:STOYP­
I'OYXTDX EIXAI.-Eus/c,//r.], when compared with his imagery of weav-
ing--

" \\' eave the warp and weave lhe woof, 
The winding-sheet of Edward's race," &c. 

and it is somewhat remarkable, that in his ode from the Jli' orse tongue, entitled 
the Fatal Sisters, the same machinery is more minutely preserved: 

" Now the storm begins to lower, 
( Haste, the loom of hell prepare) ; 
Iron sleet of arrowy shower 
Hurtles in the clarken'd air. 

" Glit1cring lances form the loom 
\\"here the dusky warp we strain ; 
\\'" caving inany a soldier's doom, 
Orkney's woe, and Hanclvcr's \Jane. 

'' Sec the gricsly texture grow, 
('Tis of human cnlrails made); 
And the weights that play below, 
Each a gasping wan-ior's head. 

" Shafts for shuttles," &c. 

In his critique upon this sublime ocle of Isaiah, the learnccl Bishop appears 
to have overlooked a principal source of its beauty, which consists in the happy 
adaptation of imagery from the history and fate of Nimrod, the founder and 
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The remarkable fall of this powerful monarch is thus beau­
tifully illustrated : 

" How art thou fallen from heaven, 0 Lucifer, son of the 
morning!* 

Art cut clown f~om earth, thou that didst subdue the nations!" 

He himself is at le11i:rth brouo-ht upon the starre, boastino­. I ~ ~ ~ ~ 
m t 1c most pompous terms of his own power, which fur-
nishes the poet with an excellent opportunity of displaying 
~he nnparallelcd misery of his downfall. Some persons are 
1mrodnced, who find the dead carcass of the king of Baby­
lon cast out and exposed : they attenti,·ely contemplate it, 
and at last scarcely know it to be his:-

,, Is this the man, that made the earth to tremble ; that shook 
the kingdoms? 

That made the world like a desert; that clestroyecl the cities?"+ 

They reproach him with being cleniecl the common rites of 
sepulturc, 011 account of the cruelty and atrocity of his con­
duct; they execrate his name, his offspring, ancl their pos­
terity. A solemn address, as of the Deity himself, closes 
the scene; ancl he denounces against the king of Babylon, 
his posterity, and even against the city which was the seat 
of their cruelty, perpetual destruction; and confirms the 
immutability of his own counsels by the solemnity of an oath. 

How forcible. is this imagery, how diversified, how su­
hlime ! how elevated the diction, the figures, the sentiments! 
The Jewish nation, the cedars of Lehanon, the ghosts of 
departed kings, the Ilabylonish monarch, the travellers who 
find his corpse, and last of all JEHOVAH himself, are the 
characters which support this beautiful lyric drama. One 

first king of Babylon, to prefigure the excision of his successor an<l reprcsen­
tati,·e. Sec Dissertation on the controverted Passages in St l'etcr anrl St Jude 
concerning the Angels that sinned.-S. II. 

• 0 Lucifer! &c.] This is, I think, the most sublime image I ha,·e C\'er 1 

seen com·cye<l in so few words. The aptness of the allegory to express the 
ruin of a powerful monarch by the fall of a bright star from heaven, strikes 
the mind in the most forcible manner; an<l the poetical beauty of the passage 
is greatly heightened by the personification, "Son of the morning." \\'hoever 
<loes not relish such painting as this, is not only <lcstitute of poetical taste, but 
of the common feelings of humanity.-T. 

f Xcnophon gives an instance of this king's wanton cruelty in killing the 
son of Gohrias, on no other provocalion than that, in hunting, he struck a 
boar and a lion, which the king ha<l missc<l.-lyrnp. iv. p. :30!). r111oted by 
Bishop Lowth, Notes on !,r,iat,, p. 225.-T. 

K 
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continued action is kept up, or rather a series of interesting 
actions arc connected together in an incomparable whole. 
This, intleetl, is the principal ancl distinguished excellence of 
the sublimer ode, and is displayed in its utmost perfection 
in this poem of Isaiah, which may be considered as one of 
the most ancient, and certainly the most finished specimen 
of that species of composition which has been transmitted 
to ns. The personifications here are frequent, yet not con­
fused; bold, yet not improbable: a free, elevated, and truly 
lfo·ine spirit pervades the whole; nor is there any thing 
wanting in this ode to defeat its claim to the character of 
perfect beauty and sublimity. If, indeed, I may be indulged 
in the free declaration of my own sentiments on this occa­
sion, I do not know a single instance in the whole compass 
of Greek and Homan poetry, which, in every excellence of 
composition, can be saill to equal, or even to approach it. 
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LECTURE XIY. 

OF THE Sl'IlL!l\IE IN GENERAL,* AND OF SUBLDIITY OF 

RXl'RESSION IN PARTICULAR. 

11,7 

3. In 1chat manner the word i.\Iashal implies the idea of Su­
blimity- Sublimity of lan9ua9e and sentiment- On wltat 
account the poetic diction 11( the IIebrews, either considered 
in itself, or compared with prose composition, merits an 
appellation e:i:pressive of sublimity- The sublimity of the 
poetic diction arises from the passions-I-low far the poetic 
diction differs from prose among tlte Ilebrews-Certain 
forms of poetic diction and construction exemplified from 
.Job, chap. iii. 

HAVING, in the preceding Lectures, given my sentiments at 
large on the nature of the fig·urative style, on its use and 
application in poetry, and particularly in the poetry of the 
Hebrews,-! proceed to treat of the sublimity of the sacred 

• .-\n author, whose taste and imagination will be respected as long as the 
English language exists, has written a most elegant trratisc on the distinction 
between the beautiful and the sublime. Ilut after all that has I.Jeen said, our 
feelings must be the only criterion. The pleasure which is afforded by the 
contcmpbtion of b1:-a.uty, appears to be a pure and unmixed pleasure, arising 
from the gentler agitation, and is less vi,·i<l than that which is produced by the 
sublime. For, as the latter often borders upon terror, it requires a greater 
exertion, nnd produces a stronger, though I think less durable st•nsation, than 
the beautiful. "'e may read an elegant author, and continue for a long time 
to be plcasccl with his beauties; a sublime author we shall soon he induced to 
lay down. 

The sublime also differs from the beautiful in being only conversant with 
great objects. It differs from the pathetic in affording a more tranquil pleasure, 
if I may so express myself. Hut though tl1e sublime and beautiful be thus 
distinguishaLlc, yet they arc frequently mixed in the same passage, and seem 
to run into each other, as is the case in that enchanting simile of Ilomer, into 
which i\Ir Pope has transfused more of the beautiful than is in the original, 

"As when the moon, refulgent lamp of night," &c. 

Son,e <lescriptions also it is not easy to determine whether to assign to the 
sublime or the patl,elic: such is that admirable hut brief delineation of the 
feelings of the multitude on the cruciC.xion of our Lord, Luke xxiii. 4.S. 
" And all the people that came together to that sight, behol,ling the things 
which were clone, smote thl'ir L>rcasts, and returnee.I." This 1nay in some 1nea­
sure account for the error of Longinus, who confounds these three different 
sensations togcther.-T. 
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poets; a subject which has been already illustrated by many 
examples quoted upon other occasions, but which, since we 
have admitted it as a thinl characteristic of the poetic style, 
110w requires to be tlisti11ctly explained. ,vc have already 
seen, that this is implied in one of the senses of the word 
Jllashal, it being expressi,·e of power, or supreme authority; 
and when applied to style, seems particularly to intimate 
something eminent or energetic, excellent or important. 
This is certainly understood in the phrase " to take ( or lift) 
up his parable;" that is, to express a great or lofty sentiment. 
The ,·cry first instance in which the phrase occurs will serve 
as an example in point. For in this manner Balaam " took 
up," as our translation renders it, " his parnble, aud said:" 

" From Aram I am brought by Ilalak, 
By the king of ;\Ioab from the mountains of the East : 
Come, curse me Jacob; 
And come, execrate Israel. 
How shall I curse whom God hath not cursed? 
And how shall I execrate whom God hath not execrated? 
For from the tops of the rocks I see him, 
And from the hills I behold him; 
Lo l the people, who shall dwell alone, 
Nor shall number themselves among the nations! 
Who shall count the dust of Jacob? 
Or the number of the fourth of Israel? 
Let my soul die the death of the righteous, 
An<l let my end be as his."'l' 

Let us now consider, on what account this mklress of the 
prophet is entitled Jllashal. The sentences are indeed ae­
curately -distributed in parallelisms, as may be discovered 
even in the translation, which has not entirely obscured the 
elegance of the arrangement: and compositions in this form, 
we have already remarked, are commonly classed among the 
proverbs and adages ,vhich are properly called Jlaslwlim, 
though perhaps they contaiu nothing of a pro,·erbial or 
didactic nature. But if we attentivelv consider this verv pas­
sage, or others introduced by the s:;me form of cxpr(ssion, 

• Numb. xxiii. 7-10. n•'"ln N, here rendered end, and in the common 
version lattt'r end, properly signifies posterity; as in Psal. cix. 13. Amos iv. 2. 
Dan. xi. ·t.-Thc Seventy translate it l>y ""''el'-"-· It should l>e remembered 
thaL Ilalaa.m is licrc spt•a.king of the righteous not in their individual L>ut in 
their aggrt·gale capacity, an<l Llll'rcforc had either a rf'trospccl, in his wish, to 
the promise which hac.l been made to Abraham concerning his posterity, or 
else tu an immediate communiL·ation on the occasion lhen prcscnt.-S. II. 
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we shall find, in all of them, either an extraordinarv rnrietv 
of figure aml imagery; or an elevation of style a;1d sentr­
ment; or perhaps an union of all these excellencies; which 
will induce us to conclude, that somethi11g more is meant by 
the term to which I am alluding than the bare merit of a 
sententious neatness. If again we examine the same passage 
in another point of view, we slrnll discover in it little or 
nothing of the figurative kiml, at least according to our 
ideas, or according to that acceptation of the word Jl,faslwl 
which denotes figurative language; there is evidently nothing 
in it of the mystical kind, nothing allegorical, no pomp of 
imagery, no comparison, and in fourteen verses but a single 
metaphor: as far, therefore, as figurative language is a char­
acteristic of the parabolic style, this is no insta11ce of it. \Ve 
must then admit the word Parable, when applied to this 
passage, to be expressive of those exalted sentiments, that 
spirit of sublimity, that energy and enthusiasm, with which 
the answer of the prophet is animated. By this example I 
wished to explain on what reasons I was induced to suppose 
that the· term Jl,fashal, as well from its proper powe1· or 
meaning, as from its usual acceptation, invoh·es an idea of 
sublimity; and that the Hebrew poetry expresses, in its very 
name and title, the particular quality in which it so greatly 
excels the poetry of all other nations. 

The word sublimity I wish, in this place, to he understood 
in its most extensive sense: I speak not merely of that subli­
mity which exhibits great objects with a magnificent display 
of imagery and diction; but that force of composition, what­
ever it be, which strikes and overpowers the mind, which 
excites the passions, and which expresses ideas at once with 
perspicuity and elevation; not solicitous whether the lan­
guage be plain or ornamented, refined or familiar. In this 
use of the word I copy Longinus, the most accomplished 
author on this subject, whether we consider his precepts or 
his example.* 

The sublime consists either in language or sentiment, or 
more frequently in an union of both, since they reciprocally 
assist each other, and since there is a necessary and incJis­
soluble connexion between them: this, however, will not 
prevent our considering them.apart with co11\'e11ience and 
adrnntage. The first object, therefore, which presents itself 

" " ,rhosc own example strengthens all his laws, 
.\ml is himself the great sublime he draws. "-Pope. 
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for our inn'stio·ation is, Upon what grounds the poeLic diction 
of the Hebre,~s, whether considrred in itself, or in compari­
son with prose composition, is desrrring of an appellation 
immediately rxpressive of sublimity? 

The poetry of every language has a style and form of ex­
pression peculiar to itself; forcible, magnificent, and sono­
rous; the words pompous am! energetic; the composition 
sincrular and artificial; the whole form and complexion dif­
fer~nt from what we meet with in common life, and fre­
quently (as with a noble indignation) breaking down the 
boundaries by which the popular dialect is confined. The 
language of reason is cool, temperate, rather humble than 
elerntcd, well arranged and perspicuous, with an evident 
care aml anxiety lest any thing should escape which might 
appeal· perplexed or obscur!:!. The language of the passions 
is totally different: the conceptions burst out in a turbid 
stream, expressive in a manner of the internal conflict; the 
more vehement break out in hasty confusion; they catch 
(without search or study) whatever is impetnons, vivid, or 
energetic. In a word, reason speaks literally, the passions 
poetically. The mind, with whatever passion it be agitated, 
remains fixed upon the object that excited it; and while it 
is earnest to display it, is not satisfied with a plain and exact 
description, but adopts one agreeable to its own sensations, 
splendid or gloomy, jocund or unpleasant. For the passions 
are naturally inclined to amplification; they wonderfully 
magnify and exaggerate whatever dwells upon the mind, and 
labour to express it in animated, bold, and magnificent terms. 
This they commonly effect by two difforent methods; partly 
by illustrating the subject with splendid imagery, and partly 
by employing new and extraordinary forms of expression ; 
which arc indeed possessed of great force and efficacy in this 
respect especially, that they in some degree imitate or repre­
sent the present habit and state of the soul. Hence those 
theories of rhetoricians, which they haYe so pompously de­
tailed, attributing that to art, which above all things is due 
to 1iature alone: 

" For nature to each change of fortune forms 
The secret soul, and all its passions warms; 
Transports to rage, dilates the heart with mirth, 
\Vrings the sad soul, and bends it down to earth. 
The tongue these various movements must express."* 

• l'rancis's Hor. Ar/ ~f Poetry, v. 155, &c. 
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A principle which pcrrndcs all poetry, may easily be con­
cci,·cd to prevail, even in a high dcgrcl', in the poetry of the 
Hebrews. Indeed we hm·c already seen how daring these 
writers are in the selection of their imagery, how forcible in 
the application of it; and what elcg-m1cc, splendour, and 
sublimity, they h,ffe by these means been enabled to infuse 
into thei1· compositions. \Vith respect to the diction also, 
we have had an opportunity of remarking the peculiar force 
and dignity of their poetic dialect; as well as the artificial 
distribution of the sentences, which appears to have been 
originally closely connected with the metrical arrangement, 
though the latter be now totally lost. \Ve arc therefore in 
the next place to consider, whether there be any other re­
markable qualities in the poetical language of the Hebrews, 
which serve to distinguish it from prose composition? 

It is impossible to conceive any thing more simple and 
unadorned than the common language of the Hebrews. It 
is plain, correct, chaste, and temperate: the words are un­
common neither in their meaning nor application; there is 
no appearance of study, nor even of the least attention to the 
harmony of the periods. The order of the words is gene­
rally regular and uniform. The verb is the first word in the 
sentence, the noun, which is the agent, immediately succeeds, 
and the other words follow in their natural order. Each 
circumstance is exhibited at a single effort, without the least 
perplexity or confusion of the different parts: and, what is 
remarkable, by the help of a simple particle, the whole is 
connected from the beginning to the end in a continued 
series; so that nothing appears inconsistent, abrupt, or con­
fused. The whole composition, in fine, is <lispose<l in such 
an order, and so connected by the continued succession of the 
different parts, as to demonstrate clearly the regular state of 
the author, and to exhibit the image of a sedate and tranquil 
mind. But in the Hebrew poetry the case is <lifferent, in 
part at least, if not in the whole. The free spirit is hurried 
along, and has neither leisure nor inclination to descend 
to those minute and frigid attentions. Frequently, instead 
of disguising the secret feelings of the author, it lays them 
quite open to public view; all(] the veil being, as it were, 
suddenlv removed, all the alfoctions and emotions of the soul, 
its sud<len impulses, its hasty sallies and irregularities, are 
conspicuously displayed. 

Should the curious inquirer be desirous of more perfect 
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information upon this subject, he may satisfy himself, I ap­
prehend, with no great labom or difficulty. Let him take 
the book of Job; let him read the historical proem of that 
book; let him proceed to the metrical parts, and let him 
diligently attend to the first speech of Job. He will, I dare 
believe, confess, that, when arrived at the metrical part, he 
feels as if he were reading another language; and is surprised 
at a dissimilarity in the style of the t,rn passages much greater 
than between that of Livy and Virgil, or e\'en Herodotus 
and Homer. Nor indeed could the fact be otherwise, ac­
cording to the nature of things; since in the latter passage 
the most exquisite pathos is displayed, such indeed as has 
not been exceeded, and scarcely equalled, by any effort of 
the :;.\Iuscs. Not only the force, the beauty, the sublimity 
of the sentiments, are u11rivallcd; but such is the character 
of. the diction in general, so \'ivid is the expression, so in­
teresting the assemblage of objects, so close and co11nectecl 
the sentences, so animated and passionate the whole arrange­
ment, that the Hebrew literatme itself contains nothing 
more poetical. The greater part of these beauties arc so 
obvious, that they cannot possibly escape the eye of a dili­
gent reader: there are some, howe\'er, which, depending 
chiefly upon the arrangement and construction, are of a more 
abstruse nature.' It also sometimes happens, that those 
beauties which may be easily conceived, arc very difficult to 
be explained: while we simply contemplate them, tl1ey ap­
pear sufficiently manifest; if we approach nearer, and attempt 
to touch and handle them, they vanish and escape. Since, 
howe\'cr, it would not be consistrnt with my duty on the 
present occasion to pass them by totally unregarded, I shall 
rely, Gentlemen, upon your accustomed candour, while I 
attempt to render, if possible, some of these elegancies more 
obvious and familiar. 

The first thing that arrests the attention of the reader in 
this passage is the violent sorrow of Job, which bursts forth 
on a smlden, and flows from his heart, where it haJ long 
been confined and suppressed : 
" Let the clay perish, I was born in it; (i. c. in which I was born); 

And the night (which) said a man is conceived."* 

• Joi, iii. 3. The learned Bishop follows here the interpretation of Schul­
tens, which ;\lr Heath has giv<•n a good reason for declining to adopt. He 
render'> the passage thus:-

l\Iay the day perish wherein I was brought forth, 
1\nd the night which said, 8cc, a man-child is L,orn !-S. II. 
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Obser\'e here the concise and abrnpt form of the first \'erse; 
and in the second the boldness of the fi,,-nre, and the still 
more abmpt conclusio11. Let the reader then consider, 
whether he could endure such a spirited, \'ehement, and 
perplexed form of expression in any prose eomposition; or 
C\'en in \'erse, unless it were expressive of the deepest patho~. * 
He will 11e\'ertheless, I doubt 1101, acknowledge that the 
meaning of this sentence is extremely clear; so clear inclee<l, 
that if any person should attempt to make it more copious 
and explanatory, he would render it less cxpressi\'e of the 
mind and feelings of the speaker. It happens fortunately 
that we have an opportunity of making the experiment upon 
this ve1-y sentiment. There is a passage of Jeremiah so 
exactly similar, that it might almost be imagined a direct 
imitation: the meaning is the same, nor is. there any very 
great difference in the phraseology; but Jeremiah fills up 
the ellipses, smooths and harmonizes the rough and uncouth 
language of Job, and dilates a short distich into two equal 
distichs, consisting of somewhat longer verses, which is the 
measure he commonly makes use of: 
" Cursed be the day on which I was born; 

The day on which my mother bare me, let it not be blessed. 
Cursed be the man who brought the news to my father, 
Saying, There is a male child born unto thee; 
l\Iaking him exceedingly gla<l."f 

Thus it happens that the imprecation of Jeremiah has more 
in it of complaint than of indignation; it is milder, softer, 
and more plaintive, peculiarly calculated to excite pity, in 
moYing which the great excellence of this prophet consists; 
while that of Job is more adapted to strike us with terror 
than to excite our compassion.§ 

~ Our author exaggerates a little the boldness ancl energy of this passage, 
conceiving that to be an unusual phraseology, which is only uncommon to us. 
There will be an opportunity of mentioning the change or e11nllage of the 
tenses in the next Lecture. The ellipsis of the relative pronoun nsher (which) 
is not at all harsh ancl unusual ; nothing is more common in the Arabic, it 
being accounted among the clcgancics of language, nor is it unusual with the 
Ilebrcws. Even with the English the pronoun which is very frequently 
oroittecl. -:\I. 

" There are in all languages certain elliptical expressions, which use has 
established, and which, ther<•fore, very rarely occasion darkness. "-Campb. 
l'hi/. ,if Rhet. 

t Jer. xx. D, 15. 
§ This is an excellent ohservation. The grief, or rather despair, of Job, is 

of the solemn, majestic, and truly tragic kind; that of Jeremiah has more of 
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But to proceed. I shall not trouble you with a tedious 
discussion of those particulars which are sufficiently appa­
rent: the crowded and abrupt sentences, which seem to have 
little connexion, bursting from the glowing bosom with 
matchless force and impetuosity; the bold and magnificent 
expressions, which the eloquence of indignation pours forth, 
four instances of which occur in the space of twice as many 
verses," and which seem to be altogether poetical: two of 
them indeed are found continually in the poets, and in them 
only; the others are still more uncommon. Omitting these, 
therefore, the object which at present seems more worthy of 
examination is that redundancy of expression, which, in a 
few lines, takes place of the former excessive conciseness : 

" That night-let darkness seize upon it."+ 

In this also there is the strongest indication of passion, and 
a perturbed mind. He doubtless inten<le<l at first to express 
himself in this manner: 

" fie that night darkness"§--

llut, in the very act of uttering it, he suddenly catches at an 
expression which appears more animated an<l energetic. I 
do not know that I can better illustrate this observation than 
by referring to a passage in Horace, in which a similar tran­
sition and redundancy foils from the indignant poet: 

" He who-(bane of the fruitful earth ! 
Curst was the hour that gave thee birth ! ) 
He-0 vile pernicious tree ! 
""as surely curst. who planted thee. 
,v ell may I think the parricide 
In blood his guilty soul had dy'd; 
Or plung'd his dagger in the breast, 
At midnight, of his sleeping guest; 
Or temper'd every baleful juice 
Which poisonous Colchian glebes produce; 
Or, if a blacker crime be known, 
That crime the wretch had made his own."11 

For undoubtedly the poet begun as if he intended to pur­
sue the subject in a regular order, ancl to finish the sentence 

the elegiac tendernC'ss, which raises no greater passion than pily, and is only 
calculated to excite our tcars.-'.'11. 

• Yer. ·1•, 5. 7. ,,ni~, ,,,,1J::i, n,n,:!t, l.'?IIM. t Yer. G. 
§ Sec l"er. ,i_ II Francis, D. ii. Ode xiii. with some little alleration. 
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in this form : " Ile who-planted thee; he was accessory to 
the murder of l1is parents, and sprinkled his chambers with 
the blood of his guest; he dealt i11 the poison of Colchis," 
&c.: but anger an<l Yexation dissipated the order of his 
ideas, and destroyed the construction of this sentence. Ilut 
should some oflicious grammarian take in hand the passage, 
(for this is a Yery diligent race of beings, and sometimes 
more than sufficiently exact and scrupulous), and attempt 
to restore it to its primitiYe purity and perfection, the whole 
grace and excellence of that beautiful exonlium would be 
immediately annihilated, all the impetuosity and ardour 
woukl in a moment be extinguished.-But to return to 
Job: 

" Lo! that night, may it be fruitless I"* 

He appears to have a direct picture or inrnge of that night 
before his eyes, and to point it out with his finger. " The 
doors ofmy womb," for "the doors of my mother's womb,"t 
is an elliptical fQrm of expression, the meaning of which 
is easily cleared up, but which no person in a tranquil 
state of mind, and quite master of himself, would venture to 
employ. Kot to detain you too long upon this sn~ject, I 
shall produce only one passage more, which is about the 
conclusion of this animated speech: 

" ,vherefore should he give light to the miserable? 
And life to those who are in bitterness of soul? 
"'ho call aloud for death, but it cometh not ; 
"·ho dig for it more than for hidden treasures; 
\Yho would rejoice even to exultation, 
And be in raptures, if they had found the grave. 
\V ell might it befit the man whose way is sheltered, 
And whom God hath surrounded with an hedge : 
nut n1y groaning cometh like my daily food, 
And my roarings are poured out like water."§ 

The whole composition of this passage is aclmirablc, and 
deserves a mi1111tc atte11tion. " \Vherefore should he give 
light to the miserable ?"-llut who is the giver allmlecl to? 
Certainly God himself, whom Job has imlccd i11 his mind; 
but it escaped his notice that no me11tion is made of him in 
the preeedi11g lines. He sce111s to speak of the miserable 
in general, but by a violent am] suclde11 tra11sitio11 he applies 

• Ch. iii. \'C'r. 7. § Yer. 20-2t 
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tlic whole lo himself, " But my groaning cometh like my 
daily food." It is plain, therefore, that in all the preceding 
reflections he has himself only in view. He makes a tran­
sition from the siugular to the plural, and back again-a re­
markable amplification intervening, expressive of his desire 
of death, the force and boldness of which is incomparable: 
at last, as if suddenly rccollecting himself, he returns to the 
former subject, which he had apparently quitted, and re­
sumes the detail of his own misery. From these observa­
tions I think it will be manifest, that the agitated and dis­
ordered state of the speaker's mind is not more evidently 
demonstrated by a happy boldness of sentiment and imagery, 
and an uncommon force of language, than by the very form, 
conduct, and arrangement of the whole. 

The peculiar property which I have laboured to demon­
strate in this passage, will, I apprehend, be found to prernil 
as a characteristic of the Hebrew poetry, making due allow­
ance for dilforent subjects and circumstances-I mean that 
vivid and ardent style which is so well calculated to display 
the emotions and passions of the mind. Hence the poetry 
of the Hebrews aboumls with phrases and idioms wtally 
unsuited to prose composition, aml which frequently appear 
to us harsh and unusual, I had almost said unnatural and 
barbarous; which, however, are destitute neither of mean­
ing nor of force, were we but sufficiently informell to j mlge 
of their true application. It will however be worth our 
while, perhaps, to make the experiment on some other pas­
sages of this nature, and to try at least what can be done 
towar<ls the further elucidation of this point. 



SUULl!\IITY OF EXPRESSION. 

LECTUHE XV. 

OF SL'llLDIITY OF EXPHESSIOX, 

The ehamcta of the Poetic Dialect further illustrated by 
e.w111ples 1f different liindsfrmn the Son,q of 11loses, Dent. 
xxxii.-1'/ie Ji·equent and sudden tmnsitionfrom one per­
son to another; its cause and ejfi.:cts- 1'/te use 1if the 
tenses in a manner quite d{tferent from common language: 
the reasons of this-The Hebrew lcm,quage peculiar in this 
respect- The future is often spolwn of in the pcifect pre­
sent, and the past in the future tense : the reason i.if' the 
former easy to be e:i:plained; the latter is a matter of con­
siderable difficulty, which neither the Commentators, the 
Translators, nor even the Grammarians have elucidated­
Some e:i:amples of this, and the e:i:planation oftltem-The 

Ji·equent use ef t!tis form of construction may l,e considered 
as c!taracteristical of the Poetic Dialect. 

IN order to demonstrate more completely the sublimity of 
the Hebrew poetry by a comparison with prose, I referred 
the stmlent of Hebrew to the Book of Job, con\"inced that 
he would easily perceive, both in the matter a11<l diction, a 
very considerable difference between the historical i11troduc­
tion of that book and the metrical passages immediately suc­
ceeding. Dut lest these passages should be objected to as 
improper i11stances for such a comparison, on the supposi­
tion that although both of them were written entirely either 
in ,·erse or prose, yet the different natme of the subjects 
would require a very different style; "·e shall now make the 
experiment on some other passages, and compare the ma11ner 
of treating the same subject in verse aml prose. The book 
of Deuteronomy will afford us a convenient instance; for 
?\loses appears there in the character both of an orator and 
a poet. In the former character he addresses a ,·cry solemn 
and interesting oration to the people of Israel,* exhorti110-
them, by the most inviting promises, to the observance <~· 
the covdrnut, and llissuading them from the ,·iolation of 
it by threats of the most exemplary punishment: am! for 

" Dcut. xxviii. xxix. xxx. xxxi. 
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the purpose of impressing the same more forcibly on their 
minds, he afterwards, by the command of God, embellishes 
the subject with all the elegance of \'erse, * in a poem which 
bears e\'ery mark of divine inspiration. In these two pas­
sages is displayed e\'ery excellence of which the Hebrew lan­
guage is capable in both species of composition; all that is 
grand, forcible, and majestic, both in prose and verse: from 
them, too, we may be enabled easily to comprehend the dif­
ference bqween the style of oratory among the Hebrews, and 
that of their poetry, not only in sentiment, but in the ima­
gery, the arrangement, and the language. ,v110ever wishes, 
therefore, to satisfy himself concerning the true character and 
genius oftl1e Hebrew poetry, I would a<l,·ise carefully to com­
pare the two passages, and I think he will soon discover that 
the former, though great, spirited, and abounding with orna­
ment, is, notwithstanding, regular, copious, and diffuse; that, 
with all its vcl1emence and impetuosity, it still preserves a 
smoothness, evenness, and uniformity throughout: and that 
the latter, on the contrary, consists of sentences, pointed, 
energetic, concise, and splendid; that the sentiments arc tmly 
elernted and spblime, the language bright and animated, the 
expression and phraseology uncommon; while the mind of 
the poet never continues fixed to any single point, but glances 
continually from one object to another. These remarks are 
of such a nature, that the diligent reader will apprehend 
them better by experience and his own observation, than by 
means of any commentary or explanation whatever. There 
are, however, one or two points which have attracted my 
notice in the pemsal of this remarkable poem; and as they 
are of general use and application, and may serve to eluci­
date many of the difficult passages of the Hebrew poetry, 
they appear to me not undeserving of a more particular 
examination. 

Taking, therefore, this poem as an example, the first ge­
neral observation to which I would direct your attention is, 
the sudden and frequent change of the persons, and princi­
pally in the addresses or expostulations; for enough has 
been said already concerning the introduction of different 
characters or personifications. In the exonlium of this poem 
::.\foses displays the truth and justice of Almighty God, most 
sacredly regarded in all his acts and counsels: whence he 
takes occasion to reprove the perfidy and wickedness of his 

,.. Dcu t. xxxii. 
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ungrateful people; at first as if his censure were only pointed 
at the absent-

" Their evil disposition hath corrupted his children, which arc 
indeed no longer his:"* 

He then suddenly directs his discourse to themseh-es: 

" Perverse and crooked generation ! 
""ill ye thus requite J1movA11, 
Foolish people and unwise? 
Is he not thy father and thy redeemer; 
Did he not make thee and form thee?" 

After his indignation has somewhat subsided, adverting to a 
remoter period, he beautifully enlarges upon the indulgence, 
and mme than paternal affection, continually manifested Ly 
Almighty God towards the Israelites, from the time when 
he first chose them for his peculiar people; and all this again 
without seeming directly to apply it to them. He afterwards 
admirably exaggerates the stupidity and barbarity of this 
ungrateful people, which exceeds that of the brutes themselves. 
Observe with what force the indignation of the prophet 
again breaks forth : 

" Ilut Jeshurun grew fat and resisted; 
Thou grewest fat, thou wast made thick, thou wast covered 

with fat! 
And he deserted the God that made him, 
And despised the rock of his salvation." 

The abrupt transition in one short sentence to the Israelites, 
and back again, is wonderfully forcible and pointed, and ex­
cellently expressive of disgust and indignation. There is a . 
passage of Virgil, which, though it be less animated, is cer­
tainly not unworthy of being compared with this of Moses; 
it is that in which, by an ingenious apostrophe, he upbraids 
the traitor with his crime, and at the same time exonerates 
the king from the imputation of cruelty : 

Ily godlike Tullus doom'd the traitor dies; 
( And thou, false ;.\Jetius, dost too late repent 

• Yer. 5, G. I ha,·e endcarnureil, as far as I was able, to render perspi­
cuous the lfrbrew reading; but after all, that which is adoptcil by the LXX, 
the Sam. and S)·r. is perhaps nearer the truth, 017:l •,:i. 1? lo/? innw; 
" They arc corrupted, they arc not his, (they ar<·) sons of error, or blemish." 
".hich is also partly confirmc<i by Aquila, Yulg. Symmachus.-A11lhor's 
l\"ote, 
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Thy violated faith!) Dy furious steeds 
In pieces torn, his entrails strew the ground, 
And the low brambles drink his streaming blood.* 

I might proceed, and produce se\'cral examples in point 
from the same poem, and innumerable from other parts of 
the sacred writings, diflcrcnt from each other both in ex­
pression and form. These, l1owcver, arc sufficient to demon­
strate the force of this kind of composition in expressing the 
more vehement allcctions, and in marking those sudden 
emotions which distract the mind and divide its attention. 
But whoever will attend with any diligence to the poetry of 
the Hebrews, will find that examples of this kind almost 
perpetually occur, and much more frequently than could be 
endured in the poetry of the Greeks and Romans, or even 
in our own : he will find many of these instances not easy to 
be understood; the force and design of some of them, when 
separately considered, are indeed scarcely to be explain­
ed, or even perfectly comprehended. The reader will not, 
howc,·cr, be warantecl in concluding from this concession, 
that those very passages which arc most obscure arc in thcm­
sckcs absurd, and that they possess no general force or effect 
in distinguishing the diction, in sustaining the poetic spirit, 
and in forming that peculiar character which, however it 
may differ from what we are accustomed to, is in its kind 
altogether deserving of applause. In this case we ought to 
consider the proper genius and character of the Hebrew 
poetry. It is unconstrained, animated, bold and fen·icl. 
The orientals look upon the language of poetry as wholly 
distinct from that of common life, as calculated immediately 
for expressing the passions: if, therefore, it were to be re­
duced to the plain rule and order of reason, if c,·cry word 
and sentence were to be arranged with care and study, as if 
calculatcll for perspicuity alone, it would be no longer what 
they intcnllcd it, and to call it the language of passion would 
be the grossest of solecisms. 

The other observation to which I alluded, as relating both 
to this poem and to the poetry of the Hebrews in general, is, 
that you there find a much more frequent change or varia­
tion of the tenses than occurs in common language. The 
chief aim of such a trnnsition is, to render the subject of a 
narration or description more striking, and even to embody 

• £n. viii. (H2. 
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and gh·e it a visible existence.* Thus, in all langunges, i11 
prose as well as poetry, it is usual to speak of past as well as 
foture e\'ents in the present tense, by which means whatever 
is described 01· expressed is in a manner brought immelliatc­
ly before our eyes; nor does the mind contemplate a distant 
object, by looking back to the past or forward to the future. 
llut in this respect there is a great peculiarity in the Hebrew 
language. For the Hebrew verbs have no form for express­
ing the imperfect or imlefinitc of the present tense, or an 
action which now is performing: this is usually effected by 
a participle only, or by a verb snbstanti\'e understood, nei­
ther of which arc often made use of in such passages as these, 
nor indeed can be always conveniently admitted. They 
therefore take another method of attaining this end, and, 
for the sake of clearness and precision, express future events 
by the past tense, or rather by the perfect present, as if they 
had actually taken place; and, on the contrary, past events 
by the future, as if immediately or speedily to happen, and 
only proceeding towards their completion. Of the first of 
these forms of construction, namely, the expressing of the 
future by the past tense, an instance which we just now 
quoted will demonstrate both the nature and the eHcct. 

:i\Ioses foreseeing, by the impulse of divine inspiration, 
the miserable neglect of the true worship into which the 
people of Israel were universally to relapse, reprobates in 
the following terms the vices of that ungrateful people, as 
if they had been already committed in his immediate pre­
sence:-

• The change of tenses here remarked on, is no more a peculiarity of the 
Hebrew poetry than of our own. Perhaps there docs not exist a finer instance 
of a past event rendered present, by this means, than in the following descrip­
tion by Dryden : 

He sung Darius great and good, 
By too severe a fate, 

Fallen, fallen, fallen, fallen, 
Fallen from his high estate, 

Ami welt'ring in his blood: 
Deserted al his utmost need, 
Hy those his former bounty fed ; 
On the bare earth expos'd he lies, 
With not a friend Lo close his eyes. 

Nor is there a less happy example of future ~vents made present, in the l/arrl 
of Gray: 

\'isions of glory, spare my aching sight; 
Ye 1otbm·u ages, crou·tl not on 1ny soul! &r. &c.-S. II. 

L 
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•• Their evil disposition hath corrupted his children, which arc 
indeed 11!) longer his." 

Thus he speaks as if he were the actual witness of their de­
pravity, and present at those impious rites with which they 
were about to violate a religion divinely instituted through 
his means. Nothiug can be more efficacious than this kind 
of anticipation to the clear, evident, and almost ocular de­
monstration of thiugs. On this account it is a very common 
mode of expression in the prophetical writings ; and in this, 
as in every other excellence, Isaiah particularly challenges 
om· highest admiration. ObserYe only with what exactness 
and perspicuity he has delineated the journey of Sennache­
rib towards Jerusalem, and the different stages of the army; 
insomuch that the light and evidence which the Prophet 
throws upon the circumstances of the prediction, foils no­
tl1ing short of the clearness and accuracy of an historical 
narration: 

" He is come to Aiath; he hath passed to .;\Tigron; 
At .;\lichmas he will deposit his baggage. 
They have passed the strait; Gel.Ja is their lodging for the 

night: 
Ramah is frightened ; Gibeah of Saul flecth. 
Cry aloud with thy voice, 0 daughter of Gallim; 
Hearken unto her, 0 Laish ; answer her, 0 Anathoth. 
Madmena is gone away; the inhabitants of Gel.Jim flee amain. 
Yet this day shall he abide in Nob ; 
He shall shake his hand against the mount of the daughter of 

Sion."" 

• Isa. x. 28-32. In the 29th ,erse I think with the Chalclee p~raphrast, 
that for ,~1, we should reacl ,1~1,. How others, or the greater part, may have 
read it, is not sn!Tici,·ntly apparent; but to me it appears of considerable im­
portance, as well to the Sl'nsc as the elegance of the passage. Gnaniah Gnann­
thotlt in \'Cr. 30. : lll•rc tLc , pithct alludes to the meaning or etymology of the 
name, as if he had said-

" Alas I thy name is too well founded in truth." 

I would remark here, that if the rea,lcr desires to nn<lerstarnl, how much the 
prophets, and particularly Isaiah, arc attached to hcautics of this kind, he may 
uc satisfied on consulting the following passages: Isa. v. 7. xiii. G. xxiv. 17. 
xxvii. 7. xxxiii. I. lvii. G. lxi. 3. lxv. 11, I~.; Jcr. xlviii. 2.; EZl'k. vii. G.; 
1los. ix. l.'i.; Amos, •. J.; :\lie. i. l0-15.; Zcph. ii. 4,, Sec also Gen. ix, 27. 
xlix. 8--IG. I!). Perhaps the Syr. may be right in this passage, Jlenr, 0 
Lail)h.a; and answer, 0 .Anathotlt ! It reads V~-gnani. " In the word Lnislrn 
the i1 is wanting in one manuscript. Jn ,·er. 32. many manuscripts, and 
sotnl' editions, read n:i ; which is one cxa1nplc among nrnny, in which the 
text of many manuscripts, and of 1he oldest editions, agrees with the Keri," 
K,-Autlu.11·'s J.Yotc, 
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Thus the plague of locusts is denounced and described, as 
if it had already happened, by the prophet Joel: 
" For a nation hath gone up on my lanc1, 

"'ho arc strong and without number; 
They have destroyed my vine, and have made my fig-tree a 

broken branch. 
They have made it quite bare, ancl cast it away : the branches 

thereof arc made white. 
The field is laid waste ; the ground, the ground mourneth."* 

The Prophet is umlonbtedly here speaking of a future 
event; for the very llevastation which, to strike the more 
forcibly on the mind, he has thus depicted as an event al­
ready past, is threatened by him in the sequel under another 
image to be immediately inflicted,t unless the people repent 
of their wickedness. Thus far the Hebrew language diflers 
not materially from others ; those future actions or events 
which other writers, for the sake of force and clearness, ex­
press in the imperfect present, the Hebrews express in the 
perfect present with equal effoct. 

In another point, it must be confessed, they cliITer essen­
tially from other writers, namely, when they intimate past 
events in the form of the futme tense: and I must add, that 
this is a matter of considerable difficulty. If we resort to 
the translators and commentators, so for are they from af­
fording any solution, that they do not so much as notice it, 
accommodating as much as possible the form of the tenses 
to the subject and context, and explaining it rather accord­
ing to their own opinions, than according to the rules of 
grammar, or any fixed and established principles. If again 
we apply to the grammarians, we shall still find ourselves no 
less at a loss: they indeed remark the circumstance; but 
they neither explain the reason of it, nor yet arc candid 
enough to make a fair confession of their own ignorance. 
They endeavour to confuse their disciples by the use of a 
Greek term, and have always at hand a sort of inexplicable 
aml mysterious enallage or change of the tenses, with which, 
rather than say nothing, they attempt to C\'ade a closer in­
quiry, as if the change were made by accident, and from no 
principle or motive; than which nothing can be conceived 
more absurd or impertinent.t That these apparent anoma-

• Joel i. G, 7. JO, &c. t Joel ii. 
t I ha,·c no inclination to contradict our Author in this assertion. The 

grammarians have not been content with defending this phraseology as an 
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lies, however, arc not wiL11011t their peculiar force and beauty, 
I h11,·e not a doubt; that many of them should cause difficulty 
an<l obscurity, considering the great antiquity of the Hebrew 
language, is not to be wondered at. Some light may not­
withstanding be rcllcctcd upon the subject, by a careli.11 at­
tention to the state of the writer's mind, aml by considering 
properly what ideas were likely to be prernlent in his ima­
gination at the time of his writing. The1·c is a remarkable 
instance of this form of construction in that very Song of 
1\Ioses to which we have just been alluding. After men­
tioning the di,·ine dispensation by which the Israelites were 
tlistingnished as the chosen people of God, he proceeds to 
state with what love and tenderness the Almighty had che­
rished them, from the time in which he brought them from 
Egypt, led them by the hand through the wilderness, and 
as it were carried them in his bosom: all these, though past 
events, arc expressed in the future tense: 

" I le will find him in a desert Janel, 
In the vast and howling wilderness : 
He will lead him about, he will instruct him ; 
He will keep him as the pupil of his eye."* 

cnallage, but ha\'e distinguished it by the name of the prophetic preterite. 
They might as well have called it the prophetic present, since, as the llcb.rew 
language wanls the present tense, the past is always substituted in its room. 
llut however they may choose to distinguish it, whether as a prophetic present 
or a prophetic preterite, it is by no means unusual in the more modern lan­
guages. Thus in English the author of a poem called l\Ianners: 

" Ilapt into thought, lo! I Ilritannia sec 
ltising superior o'er the subject sea: 
And her gay pennants spread their silken wings 
Big with the fate of empires anrl of kings." 

Thus the Sibyl in Yirgil: 
--" in rcgna Lavini 
Dardanida, veniens. "-:\l. 

If the learned l'rofessor had been very com·ersant in our poetry, he might 
ha\'e found many more striking examples than that which he has quoted, and 
particularly in the poems of :\lr Gray. Indeed this is by no means a favourable 
specimen of English poetry.-See and sea is no rhyme, being exactly the 
~~me sound.-" The gay pennants and silken wings big with the fate of em­
pires," &c. is a false tnetaphor; if we e\'en overlook the plagiarism, "Big u·it/1, 
the.fate of Cato and of !tome." 

For the information of modern writers, who may choose to make use of this 
hold figure, I will acid a remark, that it is never to be introduced hut when 
the mind is sufiiciently warm not to perceive the illusion. The scene must 
be so intcrc~ting that the reader cannot hdp realizing it.-T. 

• Dent. uxii. 10. " In the Samar. copy we read as follows: 
,::i.,,~n '\''"1N:J. ,n:.:ON' 

: 1n~1~U1' n,,,nn:,., 
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You will readily judge whether this passage can admit of 
any other explication, than that of l\Ioses supposing himself 
present at the time when the Almighty selected the people 
of Israel for himself; and thence, as from an eminence, con­
templating the consequences of that dispensation. The case 
will be found similar in many other passages; as, in parti­
cular, more than once in that historicnl Psalm which is in­
scribed with the name of Asaph. After the prophet has 
exposed the perfidy of the people, their refractory conduct 
almost in the Ycry crisis of their lleliYcrance from the Egyp­
tian bondage, he in a manner anticipates in his mind the 
clemency of God and the repeated transgressions of the 
Israelites, and speaks of them as futme eYents: 
" But he, moved with compassion, will pardon their iniquity, 

and will not destroy them; 
And frequently will turn away his wrath, 
Nor will stir up all his intlignation.--
How often will they rebel against him in the desert, 
And will grieve him in the wilderness!"* 

The general disposition and arrangement of the hundred 
and fourth Psalm affords a most elegant exemplification of 
this construction. For the prophet, instancing the great­
ness and wisdom of God in the constitution and prcserrntion 
of the natural world, speaks of the actions and decrees of 
the Almighty in the present tense, as if he himself had been 
a witness when they were brought to light; and displays 
their consequences and uses, and what arc called the final 
cnnses, in the future tense, as if looking forward from the 
beginning through all future time. 

But although these and some other passages will admit of 
this explanation, there arc many to which it will not apply. 
In these, the situation and state of the authors are not so 
much to be considered, as the peculiar n:iwrc or idiom of 
the language. For the Hebrews frequently make use of the 
future tense in such a manner, that it appears not to ha,·e 
relation to the present speaker, but to the person or thing 
which was last spoken of. Thus, when any action is con­
nected with another action, or consequent to it; or when 

" ]11at js, /le u·ill comfurt him, in llte Lmul of the Di:scrl, and in, rr;_joici,~gs he 
will plentifully sustain him: this reading is mentioned only that it may be 
compared an<l examined with the Ilebrew."-11. S,·e Iloubignnt in loc.­
A11thor's },,'otc. 

• Psal. hxviii. :JR. 10. 
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the same action is repeated or continue<l-when a person 
perseveres in the same action, or performs it with great 
camestness or assiduity-this is all expressed as if it were 
future.* This form is therefore distinguished by the gram­
marians by the appellation Gnatid, which is equivalent to 
prompt, expedite, or impending. Examples enough to this 
purpose might be produce<l from the passages which have 
been refcned to on former occasions : for instance, from that 
most elegant prosopopcria of the mother of Sisera ;t from 
the allegory of the vine which was brought out of Egypt;§ 
from the comparison founded on the maternal piety and 
solicitude of the eagle: II the form and manner of all which 
may be easily perceived by an attentive reader, but cannot 
be well explaine<l by the most industrious commentator.~ 

Now if, as I h:lVe stated, this unusual form of construction 
be the effect either of some sudden emotion in the speaker, 
of some new and extraordinary state of mind; or if on any 
other account, from the relation of the subject or the genius 
of the language, it be possessed of some peculiar force or 
energy; it will obviously follow, that it must more frequently 
occur in poetry than in prose, since it is particularly adapted 
to the nature, the versatility, an<l variety of the former, 
and to the expression of any violent passion; and since it 
has but little affinity to that mildness and temperance of 

• Sec 2 Sam. xii. 3. f Judges v. 29. 
§ l'sal. lxxx. 9. 12. 14. II Dcut. xxxii. I I. 
'If I so widely differ from our Author, that I have very little doubt of mak­

ing this matter, as far as is necessary to understand his meaning, perfectly in­
telligible to the English reader, hy merely exhibiting the passages in question, 
and comparing the literal with our common translation. In Judges v. 29. our 
,·ersion reads, " Iler wise ladies answer her; yea, she returned answer Lo her­
self:" In the original it is, " Iler wise ladies will answer her; yea, she will 
return answer to herself." In l'sal. lxxx. 8. our translation is, " Thou 
broughtest a vine," &c.: In the original, " Thou wilt bring a vine," &c. 
" Thou 11·ilt cast out," &c. In Dcut. xxxii. I I. our Bible reads, " As an 
eagle stirrcth up her nest, fluttcreth over her young, sprc::i<lcth her wings," &c.: 
In the original it is, " As the mgle will stir up, u·ill flutter, will spread her 
wings," &c. It is not uncommon in vulgar language, C\'Cn in this country, 
and particularly the northern parts of it, when an action is dcscril,cd in the 
genl'ral, as in the above allusion of the eagle, to use the future tense; and if 
that very passage !,ad been literally translated, the comparison would have 
been equally intelligible to our common people. But I must confess there is, 
after all, a most licentious use of the dillcrcnt tenses prevalent in the Hebrew 
language, which to us, who arc unacquainted wilh the principles of it, creates 
strange confusion, anc.l obliges us commonly to have recourse to the context, 
and the apparent design of the passage. Nor do all these very ingenious hy­
poth:scs of our Author entirely remove the Jilliculty, or explain the principles 
of this form of construction to my satisfaction.-T. 
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language which proceeds in one uniform a)l(l even tenour. 
Thus, if we attend diligently to the poetry of the Hebrews, 
and carefully remark its peculiar characteristics, we shall 
hardly find any circumstance, the regular and m·tificial con­
formation of the sentences excepted, which more evidently 
distinguishes it from the style of prose composition, than the 
singularity which is now under consideration. For though 
it be allowed, that this idiom is not so entirely inconsistent 
with prose but that a few examples of it might be pro­
duced,* on the whole I am convinced, that the free and 
frequent use of it may be accounted as the certain charac­
teristic of poetry. 

That the full force of these and other peculiarities, which 
se1Te to distinguish the poetical diction of the Hebrews, and 
to preserrn that sublimity and splendour for which it is so 
remarkable, should be fully apparent from a few examples, 
is hardly to be expected; nor did I flatter myself with any 
such expectation, when I entered upon this part of my sub­
ject. l\Iy intention was only to produce an instance or two, 
which were most likely to occm· to those who enter upon 
this course of rending, and which appeared to demand par­
ticular attention. The perfect character and genius, the 
whole form, principles, and nature of the poetical diction 
and ornaments, can neither be comprehended in any minute 
or artificial precepts whatever, nor perhaps be reduced alto­
gether to rule and method: the complete knowledge and 
perception of these are only to be attainecl by re:;diug and 
investigation, united with acuteness of judgment aml deli­
cacy of taste. 

• Hitherto I have only met with the following: Judges ii. I. (sec, howc,·cr, 
Iloulligant in Joe.) and xxi. 25.; I Sam. xxl'ii. !). 11.; 2 Sam. xii. 31.; 
I Kings xxi. G. ; l Chron. xi. 8. Sec also Peters on Job, p. 202.-Aullwr's 
]Vote. 
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LECTURE XVI. 

OF SUBLJ:\IITY 01' SENTJ;\IENT, 

Sublimity of Sentiment arises, either from elevation of mind, 
or from some 1:ehenu:nt passion : in each, it is either natu­
ml, or t!te ejfect of dirine inspiration-Elevation of mind 
is displayed in t!te greatness of t!te sulijeet, t!te adjuncts, 
and t!te imagery-E.ramples from tlte descriptions of the 
Divine 1llajesty; of the nwlts and attributes of the Deity; 
also Ji·om the display of tlte Divine Po1cer in the .form of 
Interrogation and Irony- T!te /Iebrew poets attribute the 
human passions to the Deity 1cit!tout departing ji·om subli­
mity; and that Ji·equently 1clien the imagery appears least 
consistent 1cith the Divine Jfojesty: the reason of this. 

IF we co11si<ler the very intimate connexion which on all 
occasions subsists between sentiment an<l language, it will 
perhaps appear, that the peculiar quality of which we have 
j 11st been treating, under the title of Sublimity of Expres­
sion, might ultimately be referred to that of Sentiment. 
In the strictest sense, however, sublimity of sentiment may 
be accounted a distinct quality, and may be said to proceed, 
either from a certain elevation of mind, ancl a happy bold­
ness of conception, or from a strong impulse of the soul, 
when agitated by tl1e more violent affections. The one is 
called by Longin us Grandeur ef Conc<'ption, the other T'ehe­
mence or Enthusiasm of Passion. To each of these we must 
h:n·c recourse i11 the present disquisition, arnl, in applying 
them to the sacred poets, I shall endeavour to detract no­
thing from the dignity of that inspiration which proceeds 
from higher causes, while I allow to the genius of each 
writer his own peculiar excellence ancl accomplishments. 
I am indeed of opi11ion, that the Divine Spirit by no means 
takes such an entire possession of the mind of the prophet, 
as to subdue or extinguish the character and genius of the 
mall: the natural powers of the mind arc in general elevated 
am] relined, they arc 11either eradicated nor totally obscured; 
and though the writings of :Moses, of David, and of Isaiah, 
nhn1y~ lwnr the marks of a divine nml celestial impulse, we 
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may uc,·erthclcss plainly discover in them the particular 
characters of their rcspecti,·c authors. 

That species of the sublime which proceeds from a bold­
ness of spirit and an de,·ation of the soul, whether inherent 
in the author or deri\'cd from a divine impulse and inspira­
tion, is displayed, first, in the greatness and sublimity of the 
subject itself; scconclly, in the choice of the adjuncts or cir­
cumstances, (by the importance and magnitude of which a 
degree of force and clcrntion is added to the description); 
and lastly, in the splendour ancl magnificence of the imagery 
bv which the whole is illustrated. In all these the Hebrew 
"~ritcrs have obtained an unrimlled pre-eminence. As far 
as respects the dignity and importance of the subject, they 
not only surpass all othc1· writers, but even exceed the cou­
fines of human genius and intellect. The greatness, the 
power, the justice, the immensity of God; the infinite wis­
dom of his works and of his dispensations-are the subjects 
in which the Hebrew poetry is always com·crsant, am! 
always excels. If we only consider with a common degree 
of camlom· how greatly inferior the poetry of all other na­
tions appears, whcne,·er it presumes to treat of these sub­
jects; and how unequal to the dignity of the matter the 
highest conceptions of the human genius arc found to be; 
we shall, I think, not only acknowledge the sublimity, but 
the divinity, of that of the Hebrews. Nor docs this great­
ness and clcrntion consist altogether in the subjects and sen­
timents, which, however expressed, would yet retain some 
part at least of their native force ancl dignity; but the man.;. 
ncr in which these lofty ideas arc arranged, and the embel­
lishments of description with which they abound, claim our 
warmest admiration: and this, whether we regard the ad­
juncts or circumstances, which are selected with so much 
jmlgmcnt as uniformly to contribute to the sublimity of the 
principal subject; or the amplitude of that imagery, which 
represents objects the most remote from human apprehen­
sion in such enchanting colours, that, although debased by 
human painting, they still retain their genuine sanctity and 
cxccllencc. Since, therefore, the sublimity of the sacred 
poets has been already exemplified in a variety of instances, 
it will probably be sufficient, in addition to these, to pro­
duce a fow examples as illustrations of these remarks, chiefly 
taken from those parts of Scripture in which a delineation 
nf the DiYine -:\lajC'sty is attempted. 
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In the first place, then, let me recall to your remembrance 
the solemnity and magnificence with which the power of 
God in the creation of the universe is depicted. And here 
I cannot possibly overlook that passage of the sacred histo­
rian which has been so frequently commended, in which 
the importance of the circumstance and the greatness of the 
idea (the human miml cannot indeed well conceive a greater) 
arc no less remarkable than the expressive brevity and sim­
plicity of the language:-" And God said, Let there be 
light; and there was light.''* The more words you woul<l 
accnmulatc upon this thought, the more you woulcl detract 
from the sublimity of it: for the unclerstanding quickly com­
prchcmls the Divine Power from the effect, and perhaps 
most completely when it is not attempted to be explainecl; 
the perception in that case is the more vivid, inasmuch as 
it seems to proceed from the proper action and energy of 
the mind itself. The prophets have also tlepictcd the same 
conception in poetical language, and with no less force and 
magnificence of expression. The whole creation is sum­
moned forth to celebrate the praise of the Almighty: 

"Let them praise the name of JEIIOVAH; 

For he commanclccl, and they were createcl."i" 

Aud in another place : 

" For he spoke, ancl it was ; 
He commandecl, and it stood fast."+ 

The same subject is frequently treated more <liffusely, many 
circumstances being added, ancl a ,·ariety of imagery in­
troduced for the purpose of illustration. \Vhether this be 
executed in a manner suitable to the greatness and clignity 
of the subject, may be easily determined by a few examples: 

" \Vhere wast thou when I laid the founclations of the earth? 
If thou knowcst, declare. 
Say, who fixed the proportions of it, for surely thou knowest; 
Or who stretched out the line upon it ? 
Upon what were its foundations fixed ; 
Or who laid the corner-stone thereof? 
\Vhen the morning stars sung together, 
And all the sons of God shouted for joy: 
\Vhen the sea was shut up with doors, 
\\'hen it burst forth ns an infant that cometh out of the womb : 

• Gen. i, 3. t Psa], rxlriii . .'i. I l'sal. xXKiii. (), 
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,vhen I placed the cloud for its robe, 
And thick llarkness for its swaddling-band: 
"·hen I fixed my boundary against it, 
"'hen I placed a bar and gates: 
"'hen I said, Thus far shalt thou come, and not advance, 
And here shall a stop be put to the pride of thy waves."* 

" Who hath measured the "·aters in the hollow of his hand; 
And hath meted out the heavens by his span ; 

lil 

And hath comprehended the dust of the earth in a tierce, 
And hath weighed in scales the mountains, and the hills in a 

balance? 
Lift up your eyes 011 high; 
And see who hath created these. 
lie draweth forth their armies by number; 
He ealleth them each by its name: 
Through the greatness of his strength, and the mightiness of 

his power, 
Not one of them faileth to appear."t 

In these examples, the power and wisdom of the Deity, as 
<lcmonstrnted in the constitution and government of the 
natural world, you see Im.Ye suggested a variety of circum­
stances, a splendid assemblage of imagery, of which it is a 
sufficient commendation to say, the whole is not unworthy 
the greatness of the subject. The case is however materially 
different, when the attributes of God arc considered in thcm­
seh-es simply and abstractedly, with no illustration or am­
plification from their operations and effects. Here the human 
min<l is absorbed, m·erwhelmed as it were in a boundless 
vortex, and studies in vain for an expedient to extricate it­
self. But the greatness of the subject may be justly estimated 
by its difficulty; and while the imagination laboms to com­
prehend what is beyond its powers, this very labour itself, 
and these ineffectual endeavours, sufficiently demonstrntc the 
immensity an<l sublimity of the object. On this account the 
following passage is truly sublime. Here the mind seems to 
exert its utmost faculties in vain to grasp an object, whose 
unparalleled magnitude mocks its feeble endeavours; and 
to this end it employs the grandest imagery that uni,·ersal 
nature can suggest, and yet this imagery, however great, 
proves totally inadequate to the purpose: 

"0 JEIIOVA11, thy mercy cxtcndeth to the hearens; 
Thy truth unto the clouds : 

• Job xxxviii. 1-11. t Isa, xl. 12. allll 2(,, 
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Thy justice is as the mountains of strength ; 
Thy judgmcnt as the vast abyss I"* 

LECT. X\'I. 

Uut nothing of this kind is nobler or more majestic, than 
when a description is carricll on by a kind of continued 
nC'gation; when a number of great and sublime ideas arc 
collected, which, on a comparison with the object, are found 
i11fi11itcly inferior and inadequate. Thus the boundaries are 
gradually extended on e,·ery side, and at length totally re­
moved; the mind is insensibly lc~ll on towards infinity, ancl 
is struck with inexpressible admiration, with a pleasing awe, 
when it first finds itself expatiating in that immense expanse. 
There arc many such examples in the sacred poetry, one or 
two of which will probably enable you to recollect the rest. 

" Canst thou explore the deep counsels of God, 
Canst thou fathom the immensity of the Almighty ? 
It is higher than heaven, what canst thou do? 
It is deeper than the abyss, what canst thou know ? 
The measure thereof is longer than the earth, 
And broader than the expanse of the sea."t 

" \\'hither shall I go from thy spirit? 
And whither shall I flee from thy presence ? 
If I ascend the heavens, thou art there ; 
If I make my bed in the abyss, behold thou art there ! 
If I take the wings of the morning, 
Aud dwell in the extreme parts of the ocean; 
There also thy hand shall lead me, 
And thy right hand shall hold me."+ 

• Psal. xxxvi. G, 7. t Job xi. 7-9. 
l Psal. cxxxix. 7-IO. I am not perfectly satisfied with the commonly 

rccci\"c>cl interpretation of the 9th Vl'rsc; as expressive of the continual 1notion 
from cast to west, and the velocity of the motion compared with that of the 
sun's rays. I look upon the two lines of this distich to be in contrast or op­
position to each other, and not that the latter is a consequence of the former; 
and this I think is so apparent from the construction of the sentences, that 
t}wTc cannot remain a douLt concerning it: thus, there is a double transition 
spoken of, towards the cast, and again towards the west; and the length of 
the 11 ight, and not the velocity of the motion, is the object of amplification. 
Thus Theodoret upon this passage, "He calls the East the Jllomi11g, and the 
\\' est the e,·treme parts ef the Sea ; to height and depth he opposes breadth and 
length, describing and evincing the infinity of the Divine llciug." 

" The author of a very useful collection of Jewish commentaries, the title 
of which is 1\fic/0/ Juphe, says, This phrase, If I take the wings qf tlte morning, 
~houl<l lie un<lerstood as a common oriental phrase for departure, or flight to-
1.c•arc/s tlte cos/. These arc his word!i, If [ take the wings C!f the 1norning, ancl 

.fl!J with tl1cm; i. c. If I go to the e.rlrcmi(IJ of the rast." JI.-Author's J.\Tote. 
I cannot, after all, give up the l><•at1til'ul allegory of taking the u·i11gs (the 

-;1~cd,:thc swiftncs~) ?_( the 111or11i11g. It is so 1nuch more poetical, so much 



Lf:n. x,·r. SUBLI:\JITY OF SENTDIE:ST. 17:J 

Here we find the illea of infinity perfectly expressed, tho1J1rh 
it be perhaps the most difficult of all ideas to impress up~n 
the mind: for, when simply and abstractedly me11tio11ed, 
without the assistance and illustrntion of any circumstances 
whatever, it almost wholly evades the powers of the human 
understanding. The sacred writers have, therefore, re­
course to description, amplification, am! imagery, by which 
they give subst:rnce am! solidity to what is in itself a subtile 
and unsubstantial phantom; aml render an ideal shadow 
the object of our senses. They conduct us through all the 
llimensions of space, length, breadth, and height: these 
they do not describe in ge1_1eral or indefinite terms; they 
apply to them an actual line am! measure, an<l that the 
most extensive which all nature can supply, or which the 
mind is indeed able to comprehend. \Vhen the intellect is 
carried beyond these limits, there is nothing substantial upon 
which it can rest; it wanders through every part, and when 
it has compassed the boundaries of creatio11, it imperceptibly 
glides into the rnid of infinity-whose vast and formless 
extent, when displayed to the mind of man in the forcible 
manner so happily attainell by the Hebrew writers, impresses 
it with the sublimest and most awful sensations, am! fills it 
with a mixture of admiration and terror. 

That more vehement species of negation or affirmation 
which assumes the confident form of intenogation, is ad­
mirably calculated to impress the mind with a very forcible 
idea of the Divine Power. This also frequently occurs in 
the sacred poetry : 

" This is the decree which is determined in the whole earth ; 
And this the hand, which is stretched out over all the nations: 
For JEnovAn God of Hosts hath decreed; and who shall 

clisannul it? 
And it is his hand that is stretched out; and who shall turn 

it back?"* 

" I-lath he said, and will he not do it? 
Bath he spoken, ancl will he not establish it?" :j: 

more agreeable to the character ancl genius of the Hebrew poetry, that I re­
luctantly dilfer from our Author, and retain the old interprctatiGn, '1l1e pas­
sage is, on the whole, the most beautiful instance of the sublime, without any 
mixture of the terrilic, with no images but the placid and tender, that is any­
where to be found. llut its greatest cxcellcncc is, that it is no less philosophi­
cal than poetical; no less useful for the great truth which it inculcates, than 
pleasing for the manner in which that truth is conveyecl.-T. 

• Isa. xiv. 26, 27. j ~umb. niii. H), 



SUBLIMITY OF sE:-.;T1::1rn:-.T. Lr:c-r. X YI. 

Nor is that ironical kind of concession, which is sometimes 
put into the mouth of the Supreme llcing, less energetic: 
the following passage of Job is an admirable instance: 

" Deck thyself now with majesty and with pride; 
And array thyself in glory and honour: 
Pour out on every side the furiousness of thy wrath ; 
\\'ith a glance humble evcry one that is proud : 
Look upon every proud thing, and subvert it; 
And trample down the wicked in their place : 
Overwhelm them also in <lust; 
Bind up their faces, and plunge them into darkness. 
Then will even I confess unto thee, 
That thine own right hand may save thee."* 

"'hen the Divine Omnipotence is opposed to human in­
firmity, the one is proportionably magnified as the other is 
diminished by the contrast. The monstrous absurdity of a 
comparison between things extremely unequal, the more 
forcibly serves to demonstrate that inequality, and sets them 
at au infinite tlistance from each other. 

Since, however, the sacred poets were under the necessity 
of speaking of Goel in a manner adapted to human concep­
tions, and of attributing to him the actions, the passions, the 
faculties of man; how can tlwy be supposed ever to hm·e 
depicted the Divine l\Iajesty in terms at all becoming the 
greatness of the subject r And are they not in this case more 
likely to disgrace and degrade it? :i.Vlay not that censun· be 
applied to them, which Longinus so dcse1Tedly applies to 
Homer, that he turned his gods into men, and even debased 
them beneath the standard of humanitv? The case is, how­
ever, materially difforcnt: Homer, a;1d the other heathen 
poets, relate facts of their deities, which, though impious 
and absurd when literally understood, arc scarcely or at 
all intPlligible in an allegorical sense, and can by 110 means 
be rcdncctl to an interpretation strictly figurativc.t On 

• .Job xl. 10-IJ. Can any one who has duly considered the history of 
:t-,;imrorl, the first rc\'Olter against GoJ, and founder of iclolalry, and the signal 
overthrow of his stupendous tower, with the dispersion that immediately en­
sued-after well weighing the l'haractcristic topics of allusion in the Ilel.,rcw 
poetry (as briclly pointed out in the !Jth Lecture), and the original of this pas­
sage from tl1e Gth verse-entertain a doubt to what the figurative terms here 
usc,I were meant to allude ?-I should think it scarcely possible. Sec A JJis­
St·rlation on the Passages in St Peter and St Judl' concerning the Angds that 
,i1111cd.-S. II. 

t Sec Fabric. lliblioth. Gra,c. I. v. r. 2G. vol. ,·iii. p . .'i2G. 



Lu:r. X\"I. SUBLL\IIT\' OF SENTI:IIE:-;T. 

the contrary, in the (lcli11eation of the Divine Nature, tlic 
sacred poets do indeed, in conformity to the weakness of the 
human understanding, employ terrestrial imagery; but it is 
in such a manner, that the attributes which arc borrowed 
from human nature and human action can ncYcr in a literal 
sense be applied to the Divinity. The understanding is 
continually referred from the shadow to the reality; nor 
can it rest satisfied with the hare literal application, hut is 
naturally directed to imcstigate that quality in the DiYinc 
Nature which appears to be analogous to tlic image. This, 
if I am not mistaken, will supply 11s with a reason not very 
obvious, of a Ycry obscrniblc cllcct in the Hebrew ,n-iti1ws, 
namely, why am~ng those sensible images that arc appl~ll 
to the Deity, those principally, which in a literal sense 
would seem most remote from the object, and most unwor­
thy of the DiYine l\Iajesty, arc nevertheless, when used 
metaphorically, or in the way of comparison, by far the 
most sublime. That imagery, for instance, which is taken 
from the parts ancl members of the human body, is found 
to be much noblc1· and more magnificent in its effect, than 
that which is taken from the passions of the mind; and that 
which is taken from the animal creation, frequently exceeds 
in sublimity that which the nature of man has suggested. 
For such is our ignorance and blindness in conten1platiug 
the Divine Xature, that we can by no means attain to a sim­
ple and pure idea of it; we necessarily mingle something of 
the human with the divine. The grosser animal properties, 
therefore, we easily distinguish and separate; but it is with 
the utmost difficulty that we can preserve the rational, ancl 
even some of the properties of the sensitive soul, perfectly 
distinct. Hence it is, that in those figurative expressions 
dcriYed from the nobler and more excellent qualities of 
human nature, when applied to the Almighty, we frequent­
ly acquiesce, as if they were iu strict literal propriety to he 
attributed to him : on the contrary, our understanding im­
mediately rejects the literal sense of those which seem quite 
inconsistent with the Divine 13eing, and llcrivcd from an 
ignoble source; and, while it pursues the analogy, it con­
stantly rises to a contemplation which, though obscure, is 
yet grand and magnificent. Let us ohsenc whether this 
observation will apply to the following passages, in which 
the Psalmist ascribes to God the resentment commonly ex­
perienced hy a humau creature for an injury unexpectedly 
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rcceive<l : there appears in the image nothing to excite our 
admiration, nothing particularly sublime : 

" The Lord heard, and he was enraged ; 
And Israel he utterly rejected.""' 

But when, a little after, the same subject is depicted in 
iigurati\"C terms, derh·ed from much grosser objects, and 
applied in a still more daring manner, nothing can be more 
sublime: 

" And the Lord awaked, as out of sleep, 
Like a strong man shouting because of wine.":j: 

On the same principle '11e sublimity of those passages is 
foundetl, in which the image is taken from the roaring of a. 
lion, the clamour of rustic labourers, and the rage of wild 
Leasts: 

" J EHOVAII from on high shall roar, 
And from his holy habitation shall he utter his voice ; 
He shall roar aloud against his resting-place, 
A shout like that of the vintagers shall he give 
Against all the inhabitants of the earth."§ 

" And I will be unto them as a lion ; 
As a leopard in the way will I watch them : 
I will meet them as a bear bereaved of her whelps ; 
And I will rend the caul of their heart : 
And there will I devour them as a lioness ; 
A beast of the field shall tear them."IJ 

From ideas, which in themselves appear coarse, unsuitable, 
a.ncl totally unworthy of so great an object, the mind natu­
rally recedes, and passes suddenly to the contemplation of 
the object itself, a.nd of its inherent magnitude and import­
ance. 

• Psal. lxxviii. 59. 
§ Jer. xxv. 30. 

t Psal. lxXl'iii. G5, 
II Hos. xiii. 7, 8. 
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LECTURE X\'11. 

OF THE SVBI.DIE OF l'.\SSIO'.\'. 

Sublimity (f Se11ti111c11t, as arising .fi·om tlic rche111e11t a.ffi'c­
tions of the 111i11d-Trlwt is co111mo11ly c"llcd Enthusiasm i.~ 
the natural e.ffcrt '!f passion ; the true Enthusiasm arises 

Ji·o11t the impulse of the Divine ,'ipirit, and is peculiar to 
the sacred poets- The principal jorrr r1f poetry is display­
ed in the c.rprcssion rf passion : i1t cxcitin!I the passions 
poctr.11 best ac!tici·cs its pw7Josc, 1chct!tcr it be utility or 
plcasure-llow the passions are excited to the pw71osc of 
utility ; how to that of pleasure- The d{ff'ei-cncc and con­
nexion bcllceen the pathetic and the sublime- That subli­
mity which, in the .mcred poetry, proceeds ji·om the imita­
tion of tltc passions of admiration, o__fjo_l/, indignation, grir:J; 
and terror, illustrated by e.mmples. 

\VE h,l\'e agrcecl with Longinus, that a \'iolent agitation 
of tlw mind, or impetuosity of passion, constitutes another 
source of the sublime : he calls it " the veheinence and en­
thusiasm of passion." It will be proper, therefore, in the 
next place, to consider the nature of this enthusiasm; the 
principles on which the power of exciting or of imituting the 
passions in poetry may be supposed to clcpentl ; and what 
affinity subsists between passion and sublimity. 

The language of poetry I have more than 011cc described 
as the effect of mental emotion. Poetry itself is indebted 
for its origin, character, complexion, empbm,is, and applica­
tion, to the eficcts which arc produced upon the mind and 
body, upon the imagination, the senses, the \·oice, am! respi­
rntion, by the agitation of passion. E\'cry affccti011 of the 
human soul, while it rages with \'iolencC', is a momentary 
phrenzy. \\'lien, thcreliire, a poet is able, by the force of 
genius, or rather of imagination, to concci\·c any C'motio11 of 
the mind so perfectly as to transfer to his mrn feelings the 
instincti\'e passion of another, and, ngrcl'.ably to the nature 
of the subject, to express it in all its \'igour; such a 011c, 
according to a common mode of speaking, may he said to 

:'II 
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possess the true poetic enthusiasm,"' or, as the ancients 
would have expressed it, "to be inspired; full of the god:'' 
11ot, howc,·er, implying that their ardour of mind was im­
parted by the gods, but that this ecstatic impulse became the 
god of the moment. t 

This species of enthusiasm I should llistinguislt by the 
term uatural, were it not that I should seem to connect 
things which arc really different, and repugnant to each 
other: the true and genuine enthusiasm, that which alone 
is deserving of the name, that I meau with which the sub­
limer poetry of the Hebrews, and particularly the prophetic, 
is animated, is certainlv widck different in its nature, and 
boasts a much higher o;·igin. • _ 

As poetry, however, derives its very existence from the 
more vehement emotions of the mind, so its greatest energy 
is displayed in the expression of them ; and by exciting 
the passions, it more cHcctually attains its end. 

Poetry is said to consist in imitation: whatever the human 
mind is able to concei,·e, it is the province of poetry to imi­
tate-things, places, appearances natural and artificial, ac­
tions, passions, manners, and customs: and since the human 
intellect is naturally delighted with every species of imitation, 
that species in particular which exhibits its own image, 
which displays and depicts those impulses, inflexions, per­
turbations, and secret emotions, which it perceives and knows 
in itself, can scarcely fail to astonish and to delight above 
c,·ery other. The delicacy and difficulty of this kill(] of 
imitation are among its principal commendations; for to 
effect that which appears almost impossible, naturally excites 
our admiration. The umlerstanding slowly percci,·es the 
accuracy of the description in all other subjects, and their 
agreement to their archetypes, as being obliged to compare 
them by the aid, and through the uncertai11 medium as it 
were of the memory: but \\'hen a passion is expressed, the 
object is clear and disti11ct at once; the mind is immediately 
conscious of itself and its own emotions; it feels and suflers 
in itself a sensation, either the same or similar to that which 
is described. Hence that sublimity which arises from the 
vehement agitation of the passions, aiHI the imitation of thc111, 

-,, ~\ristot}C' express('S it µ,a.v,x.Dv, insane; I>Ialo EY.,feova., oul of lhcir common 
sr11~es; Ht':1,1v, in~pin•d by a god; E11Pfto-u.1.~tnr/a, cn1husia.!:.tic. 

f ~i!-:lus ait, Dine hunc anlorctn•mcntibus ndclu11t, 
Euryalc ·1 nu sua cui,111c clc11c; fit clira l'llpido ?-~1~·11,'id. ix. 1 t·.1,. 
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possesses a superior in/111e11ce m·cr the human mind; what­
ever is exhibited to it from without, may well be supposed to 
1110\·e and agitate it less than what it internally perceives, of 
the magnitude and force of which it is previously conscious. 

And as the imitation or delineation of the passions is the 
most perfect production of poetry, so, by exciting them, it 
most completely ellccts its purpose. The intent of poetry 
is to profit while it entertains us; and the agitation of the 
passions,. by the force of imitation, is in the highest degree 
both useful and pleasant. 

This method of exciting the passions is in the first place 
useful, when properly and lawfully exercised; that is, when 
these passions are llirected to their proper end, and rendered 
subservient to the dictates of natme and truth; when an 
m·ersion to e\·il, and a lo\·e of goodness, is excited. And if 
the poet deviate on any occasion from this great end and aim, 
he is guilty of a most scandalous abuse and perversion of his 
art: For, the passions and affections are the elements and 
principles of human action; they are all in themseh·cs good, 
useful, and virtuous; and, when fairly and naturally em­
ployed, not 011ly lead to useful ends and purposes, but ac­
tually prompt and stimulate to virtue. It is the office of 
poetry to incite, to direct, to temper the passions, and uot 
to extinguish them. It professes to exercise, to amend, to 
discipline the affoctions: it is this which is strictly meant by 
Aristotle, when he speaks of the pruning of the passions, 
though certain commentators ha\'c strangely perverted his 
meaning.* 

Ilut this operation 011 the passions is also more immediately 
useful, because it is prmli:1cti\'c of pleasure. Every emotion 
of the mind, (not excepting even those which in themseh·cs 
arc allied to pain), when excited through the agency of the 
imitative arts, is e\·cr accompanied with an exquisite sensa­
tion of pleasure. This arises partly from the contemplation 
of the imitation itself; partly from the comciousness of our 

• I think nothing can well 1,e more ridiculous than the established method 
of rendering 'lt'a.~1'/(J-a1ru'I KA0AP~IX, the clc:ansing or p11rgi11g cfthl' flnssio11s. 
\\'hv should a secondarv or ad,·enlitious sense of a word be adopted, unless 
its Primary ~ignificaLio~ he incompatible with the context? In the common 
,·cr~ion of John x,•. i. xa~a,~u, a word from the !-iatnc source with xa.&a.eu,;~ is 
tran!-tlated he purgctl,, where it C\'idently signifies he pr1111clh; so -r.a.lYJ,r.u1.:~~ 

1"(}'.ia.erru, instead of the cll'all$ing or purging (!l the passions, ~hould rather he 
tlte checking ?f their c-1·C1'$sil•e growth. or pruning their lu.rurinuch·s, that so till'}' 
might produce !heir proper fruils.-S. II. 
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own felicity, when compared with the miseries of others; 
but principally from the moral sense."' Natme has endued 
man with a certai-11 social and generous spirit; and com­
mands him not to confine his cares to himself alone, lmt to 
extend them to all his follow-creatures; to look upon nothing 
which relates to mankind as foreign to himself. Thus, " to 
rejoice with them that do rejoice, nml to weep with them 
that weep;" to love and to respect piety nncl benevolence; 
to cherish and retain an indignant hatred of cruelty and in­
justice; that is, to obey the dictates of 11ature-is right, is 
honest, is becoming, is pleasant. 

The sublime and the pathetic are intrinsically very diffo­
rent; and yet have in some respects a kincl of affinity or con­
nexion,t The pathetic includes the passions which we feel, 

• Sec Lord Kamcs' Elements ,j Critici,m, vol. i. eh. 2.; Dr Priestley's 
Lectures on Oralvr!J, p. 1 :37,; and Ilartlcy on tlce lluman .llind, sect. iv. 
prop._-19.-T. 

t As our A ulhor is here treating of that species of the sublime which is 
con nee led with the 11nthetic, and in a manner <lcpcncls upon it, it may not_ be 
amiss to consiclcr a little the means of exciting this sensation, which have been 
employed by some of the best writers. 

There arc two principal modes of producing this mixed sensation. First, 
when the story or sentiment is sufliciently striking of itself, by reducing all the 
circumsta.nn•s into as narrow a compass as possil>IL•, and causing them to flash 
at once upon the mind; of which Livy's description of the death of Lucretia 
is a fine example: and this appears the most natural, and is the surest mode of 
affecting the passions. 'l11c second is, by drawing out the description, !leap­
ing circumstance on rircumstancl.•, and working up the 1nincl by degrees: this, 
however, is rarely accomplished with sufficient taste and caution. If I were 
callccl upon to specify another historical example, I would refer the reader to 
the description of Agrippina's return after the death of Gcrmanicus, in Taci­
tus; or I might add, the example quoted by our Author from the Song of 
Dcbor.ih and Baruch, Leet. 13. The French dramatic writers generally fail, 
Ly attempting this Jailer mode of affocting the passions; which is only pro­
JJer when there is not force enough in any single part of a narration, or when 
a picture cannot IJc drawn in a few wore.ls sufficiently explicit. 

Sewral circumstances, when judiciously introduced, contribute greatly to 
the patl1ctil', and consequently to that branch of subli111il.1J which is connected 
with it. 1st, \Yhen innoecnt and helpless prrsnns arc inrnlvcd in ruin. To 
introduce an infant on the stag~ in a tragedy, though a common trick, is yet 
seldom destitute of cflht. I must however remark, that if ,here be many to 
participate in the inh,fortu1w, the society in sorrow seems to icsscn its \\'('ight. 
2clly, ALJscncc from friends, or persons otl1erwise very clmr. The whok of that 
inimitable poem, )lr Pope's Eloisa, allords a strong example of this, ancl par­
ticularly the following lines: 

" -- No, fly me, fly me, far as pole from pole; 
Hise Alps between us! and whole oceans roll 1 
..:\h ! come not, write uot, think not once of mC',"-2R!). 

:Jdl~·• Exilt•: 
--- ")It'thinks we wan<l'ring go 

Tiirnt,Jh drc:-iry wac,tc.·s., nnd wrl'P each other'-, woe, 
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and those which we excite. Some passions may be expressed 
without any of the sublime; the sublime also may exist where 
no passion is directly expressed: there is however no subli­
mity where no passion is excited. That sensation of subli­
mity which arises from the greatness of the thoughts ancl 
imagery, has admiration for its basis, and that for the most 
part connected with joy, lm·e, hatred, or fear; and this I 
think is e,·ident from the instnnces which were so lntely 
under our consideration. 

How much the sacred poetry of the Hebrews excels in 
exciting the passions,* nnd in directing them to their noblest 

"'here round some mould'ring tower pale ivy creeps, 
And low-brow'd rocks hang nodding o'er the decps."-Jb. 2-1-1. 

" The world was all before them, where to choose 
11,eir place of rest, and Providence their guide: 
They hand in hand, with wand'ring steps and slow, 
Through Eden took their solitary way. "-Pm·. Lost. xii. (J.16. 

+thly, A sudden abruption from a state of enjoyment: 
" .Kow warm in love, now with,ring in my bloom, 

Lost in a convent's solitary gloom! 
There stern religion qucnch'd th' unwilling flame, 
11,erc died those best of passions, love and fame. "-Pope's Eloisa, 325. 

Language cannot express a nobler union of the pathetic and sublime than is 
contained in the last line. 

5thly, The recollection of past happiness is a fine source of the pathetic; or 
happiness that might have been attained but for some intervening circumstance 
that unexpectedly precludes it. On this are founded some of our best trage­
dies. Sec the Orphan: also the Fair Penitent, last Act. 

6thly, ,\pparent resignation: 

" 0 grace serene! 0 ..-irtuc heav'nly fair! 
Divine obli,·ion of low-thoughtecl care! &c. 
Entc,: each mild, each amicable guest, 
Hcccive and wrap me in eternal rest !"-Eloisa, 297.-T. 

A 7th head may also be added, Inattention to self, and solicitude for others. 
Thus, Lear to Kent: 

"Pr'ythce, go in thyself; seek thine own case-­
Poor naked wretches, whe1·esoc'er vou are, 
That bide tho pelting of this pitilc;, storm, 
How shall your honselcss heads and unfocl sides, 
Your loop'd and window'cl raggedness, defend you 
From seasons such as these ?" 

And the address ol" our Saviour-" Daughters of Jerusalem, weep uot for me, 
I.Jut for yourselves and your children. "-S. II. 

• The pathetic is so much the prevailing or distinguishing 'luality of the 
Hebrew writings, that I do uot hesitate to ascribe much of that superiority 
which the modems clciim in this respect O\'Cr the Greeks and Homans, to the 
fwe use which they have made of scriptural sentiments and expressions. The 
reader will easily he ahlc to satisfy himself on this subject by a cursory .inspcc-
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end and aim; how it exercises them upon their proper ob­
jects; how it strikes and fires the admiration bv the contem­
plation or the Di,·i11e ::\fajcsty, and, forcing th; a1lcctio11s of 
Ion~, hopl', and joy, from unworthy aml terrestrial objects, 
clcrntes them to the pursuit of the supreme good: how it also 
stimulates those of grief, hatred, and fear, wl1ich are usually 
employed upon the trifling miseries of this life, to the ab­
horrence of the supreme evil, is a subject which at present 
wants no illustration, and which, though not unconnected 
with sublimity in a general view, would be improperly in­
troduced in this place. For we arc not at present treating 
of the general elfocts of sublimity on the passions, bnt of 
that species of the sublime which proceeds from vehement 
emotions of the mirnl, and from the imitation or representa­
tion of passion. 

Here, imkcd, a spacious field presents itself to our view; 
for by far the greater part of the sacred poetry is little else 
than a continued imitation of the diflcrent passions. "'hat 
in reality forms the substance anti subject of most of these 
poems but the passion of admiration, excited by the consi­
deration of the divine power and majesty; the passion of 
joy, from the sense of the divine favour, and the prosperous 
issue of events; the passion of resentment and indignation 
against the contemners of God; of grief, from the consci­
ousness of sin ; and terror, from the apprehension of the 
diviue judgment? Of all these, and if there uc any emotions 
of the mind beyond these, exquisite examples may be found 
in the Book of Job, in the Psalms, in the Canticles, and in 
every part of the prophetic writings. On this account my 
principal difficulty will not ue the selection of excellent and 
proper instances, but the explaining of those which sponta­
neously occur without a considcrnule diminution of their 
intrinsic suulimit,·. 

Admiration, a; it is e,·er the concomitant, so it is frequently 
the efficient cause of sublimity. It produces great and mag-
tion of )Iilton, Pope, and even some of our best tragic writers. i\lr Knox 
has very judiciously pointed out how greatly Stcrnc has been indebted to them. 
That an author, indeed, who has borrowed from others all the tolerable thoughts 
which arc thinly scattered through his writings, should resort to the readiest and 
most copious source of pathetic imagery, is not surprising. It is only to be 
lamented, that he has not made the best use of his plagiarisms; that these noble 
sentiments arc so strangely disfigured by the insipid frivolity of his style-a 
style which no classical car can possibly endure, and which must be confessed 
to <lcrhc its principal embellishments from what arc called the 1!/JJngraphical 
figurrs.-T. 



LEcT. X \'II. TIIE SUBLL\IE OF l':\SSION'. 183 

nificcnt conceptions aml sentiments, and expresses them in 
language bokl and elevated, in sentences concise, abrupt, 
and energetic. 

".h:110,-AH reigneth; let the people tremble: 
He sitteth upon the Cherubim; let the earth be moved."* 

"The voice of .TEIIOVAII is upon the waters: 
The God of Glory thunders: 
.fEHo,-An is upon the many waters. 
The voice of .I EIIO\' An is full of power; 
The voice of .TEIIOVAII is full ofmajesty."t 

"\Yho is like unto thee among the gods, 0 .TE11ovA11? 
\\·ho is like unto thee, adorable in holiness! 
Fearful in praises, who workest wonders ! 
Thou extenclest thy right hand; the earth swallowetlt them."§ 

Joy is more elevated, aml exults in a bolder strain: it 
prod~1ces great sentiments and conceptions, seizes upon the 
most splendid imagery, and adorns it with the most animated 
language; nor does it hesitate to risk the most daring and 
unusual figures. In the Song of :Moses, in the thanksgiving 
of Deborah and llaruch, what sublimity uo we find, in sen­
timent, in language, in the general turn of the expression ! 
Dut nothing can excel in this respect that noble exultation of 
universal nature, in the psalm which has been so often com­
mended, where the whole animated and inanimate creation 
unite in the praises of their l\laker. Poetry here seems to 
assume the highest tone of t1·iumph and exultation, and to 
~·crnl, if I may so express myself, in all the extrarngance of 
JO_\': 

Tell in high harmonious strains, 
Tell the world JE110,-A11 reigns! 
lie, who fram'd this beauteous whole, 
He, who fix'cl each planet's place; 
\\'ho bade unnumber'd orbs to roll, 
In dcstin 'd course, through endless space. 
Let the glorious Heavens rejoice, 
The hills exult with grateful voice; 
Let ocean tell the echoing- shore, 
And the hoarse waves with humble voice adore! 
Ll't the ,·enlant plains he glad ; 
The trees in blooming fragrance clad! 
.Smile with joy, ye <lesert lands, 
And, rushing torrents, clap your hands '. 

l'sal. Hix. I. j P,al. xxix. :1, 1-. § Exo<l. H. J 1, 12, 
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Let the whole earth with triumph ring ; 
Let all that liYe with loud applause 
,h:110\-AJI's matchless praises sing!-
IIe comes! Ile comes! IIea,·cn's righteous King, 
To judge the world uy Truth's eternal laws.ll'< 

~othi110·, howe\·cr, can be greater or more magnificent 
than the 1':'cprcscntation of anger aml indignation, particu­
larly when the divine wrath is displayetl. Of this the whole 
of the prophetic Song of )'.loses affords an incomparnble 
specimen. I have formerly produced from it some instances 
of a clillerent kind; nor ought the following to be denied 
a place in these Lectures: 

" For I will lift my hand unto the heavens, 
And I will say, I live for ever: 
If I whet the brightness of my sword, 
And my han<l lay hol1l on judgment; 
I will return vengeance to my enemies, 
And I will recompense those that hate me : 
I will drench my arrows in blood, 
And my sword shall devour flesh ; 
With the blood of the slain ancl the captives, 
From the bushy head of the enemy."§ 

:'.\or is Isaiah less daring on a similar subject: 

" For the day of vengeance was in my heart, 
And the year of my redeemed was come. 
And I looked, and there was no one to help; 
And I was astonished that there was no one to uphold; 
Therefore mine own arm wrought sah-ation for me, 
And mine indignation itself sustained me. 
And I trod down the peoples in mine anger; 
And I crushed them in mine indignation; 
And I spilled their life-blood on the ground." II 

The display of the fury aml threats of the enemy, by which 
:Moses finely exaggerates the horror of their unexpected 
rnin, is also wonderfully sublime: 

" The enemy said, I will pursue, I will overtake; 
I will di,·ide the spoil, my soul shall be satiated; 
I will draw my sword, my hand shall destroy them: 
Thou didst blow with thy breath; they were covered with 

the sea.",r 

• Psal. xcvi. I0-13. an<l xcviii. 7-!J. § Dcut. xxxii. -10--lt. 
II Isa. !xiii . .J.-6. Sec a Nole on Ll,is passage, Leet. :30, 
, Exocl. n. !J, JO. 
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Grief is generally aqject and humble, less apt to assimi­
late with the sublime; but when it becomes excessive, and 
predominates in the mind, it rises to a bokler tone, and 
becomes heated to fun and nwdness. \\'e ha,·e a fine ex­
ample of this from the hand of' Jercmia!t, when he exa,me-
ratcs the misel'ics of Sio11 : 

00 

" He hath bent his bow as an enemy, he hath fixed his right 
hand as an adversary; 

I le hath poured out his anger like fire on the tents of the 
daughter of Sio11."* 

But nothing of this kind can e<prnl tl1e gl'ief of Job, which 
is acute, Yehemcnt, for\'id; always in the deepest alllictious 
l,reathing an animated and lofty strain: 

---for in the conscious bosom flame 
Virtue, and grief, and soul-depressing shame. 

" His fury rendeth me; he teareth me to pieces; 
He gnasheth on me with his teeth: 
:.\line enemy sharpeneth his eyes upon me. 
They run with open mouth upon me, 
They smite me reproachfully on the check, 
They are ready to burst with fury against me. 
God hath delivered me over bound to the wicked ; 
Yea, he hath tumbled me headlong in perdition at the discre-

tion of the impious. 
I was in tranquillity, and he rent me asunder; 
Yea, he seized me by the neck, and dashed me in pieces; 
He hath even set me up as a mark for him, 
His archers encompassed me round ; 
He pierccth through my reins, and spareth not; 
He poureth out my gall on the ground. 
He breaketh me up breach after breach ; 
He rusheth upon me like a mighty man."§ 

• Lam. ii. -1-. 
§ Job xvi. !l-H. " \'er. 10. Jitmalaon, according to the Sept. ,µaduµu.do, 

"6, 1<a7,"6eaµo,: H. L. B. Gershom, They arc gathered together: and the Arabic 
\"crU 41/ala dcuotes in vi. Conjugalion, 'l'l,ey assi.!)iecl one mwt/1er, nnd 'll.'ere 
unanimous, (as ifa great multitude were collected together); and it is construed 
with the prepositio11 gnale, as in this passage. Sc~ also Isa. xxxi. ,I.. quoted 
in Leet. I !J. where ,1/a/a is rendered a 111ultitude. This interpretation, how­
l.'\"l'r, though suOicicntly confirmed IJy the preceding in~tances, is, perhaps, not 
sulliciently forcible and vehement in tl1is place. \',,r. I I. Jarateni, /le 1ireci­
pitaled 111e. This I take to be the true sense of this word, which ought (o be 
enumerated among those that occur hut once; for the other place in which it 
is commonly read, Xumb. xxii. :Ji. is c,•rtainly corrupted, and shoulcl be cor­
rected from the Samar. which has, lH:causc thy u·ay is ct•il brfore me; with which 
the answer of BalaalJl perf,·ctly agn·cs, vcr. 3,t if it be, i·il in thy sight. !I.or 
is the construction clear in this phrase Jarot lle-darachtclw, unless we agree 
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In the same author, with what magnificence and sublimity 
arc sorrow and desperation expressed ! 

"' ere but my woes in equal balance weigh'd, 
Did the \'ast mass of misery press the scale 
Against the ~ands that skirt the ocean round, 
'Twould for outweigh them: therefore boils my grief! 
The pointed arrows of th' offended God, 
Fix'tl in my heart, rack e\'ery tender nerYc; 
And the slow poison llrinks my spirit up; 
,\.hile hosts of terrors close besiege my soul. 
0 might thy suppliant urge one poor request! 
Thy wrath, 0 God! should loose at once thy arm, 
(Thy \'engeful arm which blasting lightnings wields), 
Dash into pieces this imbecile frame, 
Anc\ crush thy suffering creature into nothing.'iF 

The whole poem of Job is no less excellent in the expression 
and excitation of terror, as the example just now quoted suf­
ficiemly demonstrates. To this commendation, howeYer, the 
prophetic writings seem to ha\'e the fairest claim; it being, 
indeed, their peculiar province to denounce the divine judg­
mellts upon guilty 11ations. Almost the whole book of 
Ezekiel is occupied v.-ith this passion: Isaiah is also excel­
lent in this respect, although he be in general the harbinger 
of joy and salrntion. The following terrific denunciation is 
directed by him against the enemies of Jerusalem: 

" Howl ye, for the day of J EIIOV AH is at hand: 
As a destruction from the .Almighty shall it come. 

that the true reading is Jarala/1, &c. Not to dwell upon this, however, the 
iutcrpretation of the word Jamtcni appears perfectly just, if we consider that 
the Arabic ,·erl, Veral uniformly means, _he precipitated himself i11to an affair 
u·lu:ncc lw could not e.i-tricute hiniselj!' 11.-A1ltltor's "'\"'ote. 

·• Joi, vi. 2, 3, J. 8, D. This passage is thus given by ;\fr Scott, with a littl• 
alteration: 

" 0 for a balance pois'cl with equal hand! 
Lay all 1ny sorrows there 'gainst ocean's sand: 
Light is the sand whereon the llillows roll, 
\\'hen \\'cigh'd with all the sorrows of my soul. 
Ah ! therefore, therefore docs my lloiling wou 
In such a torrent of wild words o'er flow : 
Haukling I feel th' Ahnighty's venom'd dart, 
II is arrows fire tny veins and rend my heart; 
Ilis terrors 'gainst 1nc throng in «lire array, 
\\"ar urging war, his l,ouudlcss wrath display. 
0 that, relenting al my earnest cry, 
God would extend his thund'ring arm on high; 
ltuthlcss at once his smould'ring trident throw, 
And, forcing through his mark the vengeful blo,r, 
.\t once destroy me!'' 
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Therefore shall all hands be slackened; 
And the heart of every mortal shall melt; and they Bhall I.Jc 

terrified; 
Torments and pangs shall seize them ; 
As a woman in trm·ail they shall be pained : 
They shall look upon one another \\'ith astonishment; 
Their countenances shall be like tlamcs of fire. 
Behold, the day of ,J 1mov,u1 cometh inexorable; 
E,·en indignation nnd burning wrath; 
To make the land a desolation : 
And her sinners ~hall he destroy from out of her. 
Yea, the stars of heaven, and the constellations thereof, 
Shall not send forth their light: 
The sun is darkened at his going forth, 
And the moon shall not cause her light to shine. -
And I will visit the world for its evil, '<I< 

Ancl the wicked for their iniquity: 
And I will put an end to the arrogance of the proud ; 
Ancl I will bring down the haughtiness of the terrible. 
I "·ill make a mortal more precious than fine gold ; 
Yea a man, than the rich ore of Ophir. 
Wherefore I will nmkc the heavens tremble ; 
And the earth shall be shaken out of her place ; 
In the indignation of .lE11ovAH Goel of Hosts."§ 

Jeremiah is scarcely inferior, though perhaps his talents arc 
better suitctl in common to the cxciti11g of the softer aflec­
tions. As an example, I need only refer to that remarkable 
vision, in which the impending slaughter and destruction of 
.Judea is exhibited with wonderful force and enthusiasm: 

")Iy bo\\'cls, my bowels arc pained, the walls of my heart; 
:\Iy heart is troubled within me; I cannot be silent; 
llecausc I have heard the sound of the trumpet, 
:\Iy soul the alarm of war. 
Destruction is come upon the heels of destruction; 
Surely the whole land is spoiled: 
On a sudden have my tents been spoiled, 
:\Iy curtains in an instant. 
How long shall I sec the standard? 
Shall I hear the sound of the trumpet?-
I beheld the earth, and lo! disorder and co11l"usio11; 
The heavens also, and there was no light."1 

' " I ll'ill visit," &c.] Thal is, the Bahylonish empire: as all the t<'Or/d fur 
the Homan empire, or for Jndl'a; Luke ii. I. Acts xi. :23.-Bishop Lowll,'• 
[saiah. 

§ Isa. xiii. G-13. ~ .J,,r. i,·. I fl, &c. 
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It woukl be an infinite task to collect and specify all the 
passages that might be found illustrati,·e of this subject; and 
probably we shall hm·e more than one opportunity of dis­
coursing upon these nn<l similar topics, when we come to 
consillcr the different species of the Hebrew poetry: upon 
which, after requesting your candour and indulgence to so 
anluous an umlcrtaking, it is my intention to enter at our 
next meeting. 



Li,;cT. XVJII. PitOPIIETIC l'OETHY. 

THE TII IRI> PAltT. 

OF THE DIFFERENT SPECIES OP l'OETilY 

EXTANT IN TIIE \\'IUTI~GS OF 

THE IIEBilEWS. 

OF I'ltOPIIETIC l'OETllY. 

LECTURE X \'Ill. 

TIIE Wll!TINGS OF THE l'IlOPIIETS AllE IX GENERAL 

POETICAL. 

The Poetry ef the Ilebrews clas.~cd according to its different 
characters: this mode of arrangement result.~ rather from 
the nature ~f the .rnfdect than from any authority of the 
Ilebrews themselves-The P1wPHETIC PoETltY- 7'he 
1critings of t!te Prophets in ,r;eneral poetical and metrical 
-The opinion qf the modern ,/ell's and of .Jerome on this 
point refuted-In the boolts of the Prophets the .mme ei•i­
dences are found qf a metrical arrangement as in the poeti­
cal books: in the dialect, the style, and poetical conforma­
tion of the .~entences- Obvious in respect to the llco jiJrmer 
circumstances; the latter require.~ a more minute im;esti­
!Jation, aiul also illustration by examples-The intimate 
relation bet1ceen Poetry and Prophecy- The Colle9e of 
Prophets; a part qf 1clwse discipline it 1cus to sing hynms 
to the different instruments; and this exercise icas called 
prophecy : the same ll'urd, ther~fore, denotes a prophet, a 
poet, and a musician-Elisha, 1che11 about to pro11011nce the 
Oracle r1f God, orders a minstrel to be brou,r;ht to him­
Poetry ei:cellenfl!J adapted to the purpose r1f Propltec!J-A 
rei-iew of the most ancient predictions e:i:tant in tlte histori­
cal boo!Zs, 1chieh are proved to be trul!J poetical. 

OF the general nature and properties of the IIchrcw poC'lry 
I ha,·c already treatcd-dill'usely c11ougli, if the extent of 
the disquisitions be consith>red ; but too lirietly, I fear, nlid 
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too imperfectly, if respect he had to the copious11ess an<l im­
portance of the subject. l\Iy original design, howe,·er, ex­
tended 110 farther than to notice the most remarkable pas­
sa«es, and snch as I conceived to be immediateh- illustrati,·c 
of~he peculiarities of the Hebrew style. Even 'these it was 
mv wish and intention rather to point out and recommend 
to.your own consideration, than minutely to i11'"estigate an1l 
explain; esteeming it my prm·ince rather to exhort and 
stimulate to these studies, than to intrude upon this audience 
a formal plan of instruction. It would be superfluous, I am 
persuaded, to remind you, that the importance of the sub­
ject is not to he estimated by the feebleness of my endea­
Yours; and, I trust, it would be still more um1ecessary to 
caution you against a hasty acquiescence in auy interp1:eta­
tio11 of those passag-es which I have quoted, much less in my 
own: though I will frankly confess, that I han~ bestowe<l 
no small degree of labour and attention upon this part of 
my undertaking. \\'hat remains at present is, to distribute 
into its dillereut classes the whole of the Hebrew poetry, 
and to mark whate,·er is worthy of obserrntion in each 
species. In forming this arrangement it will hardly be ex­
pected that I should uniformly proceed according to the 
testimony of the Hebrews, or on all occasions confirm the 
propriety of my classification by their authority; since it is 
plain that they were hut little versed in these nice and arti­
ficial distinctions: It will be sufficient fm- our purpose; that 
is, it will be sufficient for the accurate explanation of the 
different characters of the Hebrew poetry, if I demonstrate 
that these characters arc stamped by the hand of nature, 
am! that they are displayc1l either in the subject itself, the 
disposition of its constituent parts, the diversity of styk, or 
in the general form and arrangement of the poem. 

The first rank I assign to the PIWPIIETrc, or that species 
of poetry which is found to perrndc the predictions of the 
prophets, as well those contained in the books properly 
called prophetical, as those which occasionally occur in other 
parts of the Scriptures. These, I apprehend, will be gene­
rally allowed to be written in a style trnly poetical, indeed 
aclrniralile in its kind; as the many examples which we have 
already produced will sulliciently dcmonsu·ate. I fear, 
however, it will not be so rcmlily granted, that their claim 
is equally well founded with that of the books which arc 
commonly called po,,fical, to the other characteristic of 
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poetry, I mean verse, or metrical composition. This fact 
is clcniecl by the Jews,,:, and is denied by .Jerome,t who was 
a diligent scholar of the rabbinical writers: after these it is 
unnecessary to rcfor to more recent authors, who partly 
deny that the Hebrews were possessed of any metre at all, 
and partly allow it to those compositions only which are 
commonly called poetical, or at most exte11d the concession 
to a fow canticles scattered through other parts of the Scrip­
t11res. A thiuking person, howc,·er, will not he misled by 
such authorities as these, before he examines whether they 
arc to be accounted competent judges in this case, and what 
weight and credit is lluc to their testimony. 

The Jews, by their own confession, are 110 longer, nor 
have been indeed for many ages, masters of the system of 
the ancient metre. All remembrance of it has ceased from 
those times in which the Hebrew became a dead language ;:t: 
and it really seems probable that the l\Iasorites, ( of whom 
so little is known), who afterwards distinguished the sacred 
volumes by accents mill vowel points, as they arc now extant, 
were possessed of so trifling and imperfect a knowledge of 
this subject, that they were even incapable of distinguishing 
what was written in metre from plain prose. For when, 
according to their manner, they mnrked ccrtni11 books as 
metrical, namely, the Psalms, the Proverbs, and the book 
of Job; they accounted others, which are no less evidently 
metrical, absolutely prosaic, such as the So11g of Solo111011, 
ancl the Lamentations of Jeremiah, and co11scquc11tly assigned 
to them the common prose accent only. In this opinion the 
Jews universally remain, ancl deny that these books arc at 

• Abarbanel distinguishes three species of canticles. The first is the rhyth­
mical, or that with similar endings; in use among the more n1oclern IIdJrews, 
(who learned it from the Arabic writers), hut which was certainly unknown 
to the authors of the Holy Scriptures. The sccon<I was adapted to music, ancl 
sung either alone or accompanied with instruments: such are the .Songs of 
;\loses, of Dclwrah, of David. The third s1wcics consi,ts of parables, or pro­
verbs; which species, says lie, (though l>y the wny absurdly c11011gh, a.s is not 
uncommon with the rabbinical writers), is properly denominated Shir. From 
this class, however, he excludes the parables of the prophets, according to the 
distinction of '.\Iaimonicles between prophecy and the lloly Spirit. ( Sec ,llurl' 
Xeboc. ii. -15.) IIe says they arc not canticles, been use they arc not tl,c work 
of the prophet himself, but the mere ellcct of the proph,·tic inspiration. ,1/an­
tissa Di.Bt'Tt. cul I,ibr. Cusri, p. 4.13.-Autlwr's .. .Yote. 

t See Jerome, l'rcfocc to fsai:d,. 
f " It cannot L>c <loubtcd that the canticles of thl' q•cond ~PLTies were pns­

~cssed of a certain melorly or metre, "l1ich through tlil' kngth of the cnpti\"it~ 
is hccanw ohsolctc."-Abarhanel, ih . .J.ltl. 
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1111 metrical, or to be clnssed with the three former.* Now 
the disciple is hnrclly to be suppose<l to lnwe more informn­
tion thnn his masters; and although Jerome speaks Yery 
fluently about the Tetrameters, the Hexameters, the Sap­
phics, and Iambics of the Ilcb1·ews, the Yery state and cir­
cumstances of the case demonstrate how little credit is due 
to his authority. Indeed his reasoning eYi<lently proceeds 
from a confused hend, when he attempts to trace a sort of 
remote similarity between tl1e Greek and Hebrew metres; 
nnd to explain by some coarse analogies a subject which he 
appears to ha,'e ,·cry imperfectly understood: in treating of 
which, after all, he is not able to preserve even the appenr­
:rnce of consistency. For instance, after Josephus and Ori-

• The Song of Solomon is indeed allowecl by the JL'll'S to be a poem; not, 
however, from the nature of the composition, or fr01n its hl•ing mctl'ical, but 
merely because it is of the parabolic kind; and thet·efore it is refrrred by Abar­
bancl to the third species of canticle. ,rhencc it happens, that though in 
some ;\JS. copies the three metrical hooks arc written in a versified form, the 
Lamentations and Song of Songs arc differently transcribed. This I have 
ollservccl to he the case with the Yatican l\IS. which is deservc<lh- accounted 
one of the most ancient, its date being the year 97!) of our Christia;, a,ra. The 
same is observable in many other l\lSS. as I have been informed by my learned 
friend D,· Kennicott, whose Hebrew Iliule with the various readings is now 
in the prec;s, and a1rcacly in gre-at forw~rdncss. Incleed it is natural to sup­
pose, that wh~n the Jews exhibit certain canticles, and even whole books, in a 
poetical or versifi,·d order, they followed, or pretenclccl to follow, the truer na­
ture of the Hebrew verse, or the proper distribution of the lines. But the 
great disagreement between them in this respect is a proof of their ignorance; 
for they sclclom agree with one another in the termination of the lines, or fol­
low any clctorminate rule in this matter. The distribution of the verses is dif­
ferent i11 different copiPs, as may be immediately observed on comparing them. 
In the Song of ~loses, Deut. xxxii. in which the different editions agree 
helter than in any other; (and indeed there was but little room for disagree­
ment, the sense always pointing out of itself the order of the sentences); in 
this, notwith';tandi11g, the rabl.,ies have co11trivc.•d to differ, some of them rli­
"·i<ling it into 67, and some into 70 vcr.-;cs or lines. Sl'C .. -1,uwt. nd Bib. 
Jl,·b. E lit. :\Iirhaelis, llulrc, 1720. Amo113 the :\IS. copies of the metrical 
book, the disagreement is l'(]lJally manifost, a<, tlw ahovc t•~cel!cnt critic pron.•1l 
upon a very ~trict examination, un<lcrtakrn at my n·qut1st. r n a \"cry f.imous 
:\IS. whiel, I saw in the ltoyal Library at DrL•sden, I remarked a circumstance 
that clearly clemonslratcs the perfect ignora11cc and absurdity ol' the Jews in 
this rcspl'ct. The Chaldl'C p:1raphrasc was inlcrmingkd with the text through­
out, in such a mannc-r th:it we first read the Ill'l.Jn•w and thfn the Cl,aldce, 
\."l'rsc hy verse altcrnakly: in the metrical l.Jooks, which were divided into Jines 
or ver~cs, the text and version were ~o confounded, that the writer, attending 
only to the e'lnality of his lines, perpetually blendecl the Hebrew a111l Chalclec 
togl'thc•r, in such a manner that where the one C'lldC'<l the- otl1er wa-. rcsum~d, 
and every line partook of both. This is a very elegant copy, ancl probably five 
hundre,l years old. The punctuation is evidently of a more rec~nt date; as in 
that of the Yatican abo,·e-mentione<l, ancl in some other copies still older.­
Author's .,.Yute. 
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gen, he contends" that the Song of Moses iu Deuteronomy 
is composed iu hexameter and pentameter verse: in another 
pince, however, he affirms that the very same poem consists 
of Iambic tetrameters.t In proof of his opinion he appeals 
to the testimony of Philo, Josephus, Orige11, and Eusehius,t 
who were no less ignorant of the nature of the Hebrew 
metres than himself. Notwithstanding the opinion therefore 
of Jerome and the rabbinical writers, I shall beg leave to 
offer a few remarks upon the other side of the question; after 
which it will not perhaps be thought altogether improbable, 
that most of the predictions of the prnphets, as well as many 
other of the remains of Hebrew literature, were originally 
published in a metrical form. 

In orcler to prove that the predictions of the prophets are 
metrical, I must in part have recourse to the same argu­
ments by which I formerly endeavoured to evince, that the 
Hebrew poetry in general consisted of a kind of metre; every 
one of which arguments, I must observe, is strictly appli­
cable to this part of my subject, that alone excepted which 
regards the alphabetic poems. That it would be unuatural 
and absurd to look for instances of that kind in the prophetic 
poetry is eviclent; since such an artificial arrangement woulcl 
be utterly repugnant to the nature of prophecy: it is plainly 
the effect of study ancl diligence, not of imagination and 
enthusiasm; a contrirnncc to assist the memory, not to affect 
the passions. The other arguments, however, ought to he 
particularly mherted to upon this subject: the poetic dialect 
for instance, the diction so totally different from the language 
of common life, and other similar circmnsta11ces,§ which an 
attentive reader will easily disco\·er, hut which cannot be ex­
plained by a few examples; for circumstances which, taken 
separately, appear but of small account, are in a united dew 
frequently of the greatest importance. To these we may 
add the artificial conformation of the sentences; which, as 
it has always appearell to me a neces~ary concomitant of 
metrical composition, the only one indeecl which is now 
apparent, I shall afterwards endeavour to explain more at 
large, having especial regard to the prophetic writers. I 
must now premise a few other arguments, which will pro­
bably lead to the establishment of my opinion. 

The prophets were chosen by God himself, and 11·ere cer­
tainly excellently prepared for the execution of their ollice. 

• Preface to Chron. 
/ Sl'e Jerome, l'rcface tn Joh. 

t Epist. eh-. ad Paulam urhicam. 
§ Sl'c Leet. 3. 
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The~· were i11 general taken from those who had been edu­
cated from chihlhood in a course of discipline adapted to 
the ministerial function. It is evident from many parts of 
the sacred history, that, c\·cn from the earliest times of the 
Hebrew republic, there existed certain colleges of prophets, 
in which the candidates for the prophetic office, removed 
altogether from an intercourse with the world, devoted 
themsch-cs entirely to the exercises and study of religion : 
o\·cr each of these some prophet of superior authority, and 
more peculiarly under the diYinc influence, presided, as the 
moderator and preceptor of the whole assembly. Though 
the sacred history affords us but little information, and 
that in a cursory manner, concerning their institutes and 
discipline, we nevertheless understand that a principal part 
of their occupation consisted in celebrating the praises of 
Almighty God in hymns and poetry, with choral chants 
accompanied by stringed instruments and pipes. There is 
a remarkable passage* which occurs to this purpose : Saul 
being nominated king, and, pursuant to the command of 
God, consecrated by a solcnm unction, a company of the 
prophets, as Samuel had foretold, descending from the 
.i\lount of God, (that being the place in which the sacred 
college was situated), met him; and, preceded by a variety 
of musical instruments, prophesied: upon hearing which, he 
himself, as if actuated by the same spirit, immediately joined 
them, and prophC'sicd also. The same thing again occurred 
to him, and the persons sent by him to take David prisoner, 
at ~aioth ;t who, when they saw the prophets prophesying, 
and Samuel presiding over them, seized with the same 
di\·inc spirit and enthusiasm, began to prophesy along with 
them. I fine\ no discordance among authors concerni11g 
the nature of this mode of prophesying: all arc, I believe, 
agreed in this point, and all understand by it the praises of 
Goel celebrated, by the impulse of the Holy Spirit, with 
music and song. In this they follow the authority of the 
Chaldec in lerpreters, or ra thcr the evidence of reason it­
self; for, exactly in the same manner, Asaph, Heman, 
Iduthun, who were the chief musicians in the temple, arc 
saill " to have prophesied upon the harp, the psaltery, and 
the cymbal, when praise and thanksgiving were offcrc<l to 
Jchovah."t From these instances it is sufficiently apparent, 
that the word .Nabi was used by the Hebrews in an ambi­
guous sf'nsc, and that it equally dcnotccl a prophet, a poet, 
• I Sam. x. :i-10. t I Sam. xi,. ?.0-?. I. 
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or a mus1c1au, under tl1e influence of divine inspiration. 
To these we may add the prophetesses, l\liriam the sister of' 
Aaron, aml Deborah, who were distinguished by that title, 
not only because they pronounced the oracles of Jehon1h, 
but 011 account of their excellence in music and poetry; for 
these sister arts were united by the Ilcbrcws, as well as by 
all other nations, during the first stages of society. After 
these proofs there can scarcely be any occasion to remark, 
that Solomon, or at least the editor or compiler of his pro­
verbs, twice makes use of the word which in its ordinary 
sense means prophecy strictly so called, to denote tl1c lan­
guage of poetry : For he calls the words of Agm and 
Lemuel* lllassa,t which Jerome renders rision, the Seventy 
Greek translators an oracle, the Cha!tlce prophecy ; when 
in reality those passages ha\'c nothing in them which can 
be properly said to bear any resemblance to prophecy, but 
arc mere rlrnpsodics of morality, ornamented indeed with 
the usual embellishments of poctry.t The Hebrews cer­
tainly did not express by the same word ideas which they 
deemed inconsistent, or repugnant to each other; and, 
what is remarkable, the same ambiguity prcrnils, the same 
word (and we may well presume for similar reasons) de­
notes both a prophet and a poet in the Arabic language, in 
the Greek, and in the Latin.§ 

• The late l\Ir Ilallct of Exeter, in the second volume of his l\'otes and 
Discourses, p. 89, &c. hath advanced enough to show that the existence of the 
two personages here mentioned is at least problematical. To the reputation 
of this excellent man (and perhaps it was his least praise) it dc·servcs to be 
mentioned, that there is scarcely a conjectural emendation of the Hebrew text 
proposed by him, which was not aftcnrnrds found by Dr Kennicott, in one 
manuscript or another, to have been an ancient rcading.-S. I I. 

t J.llassa, which, according to its etymology, means an oracular saying, 
'·'Y"'' is no more peculiar to predictions of future e,·ents, than to c\'ery 
species of that eloquence which is supposed to come by inspiration, including 
that which teaches the salutary principles of moral concluct. I do not there­
fore sec much force in this argument of our ,\uthor: for, whatever Lemuel 
composed under the influence of the Divine Spirit might properly he called 
nrnssa, whether in verse or not. The word is Jeri\'cd from 11asa, he raised, 
he produced, he spoke; not, as some of the old commentators deri\'e it, from 
nasa, he received : though a divine oracle might, I confe~s, take its natnc 
with great propriety frmn rcccil:ing, as docs the Greek word Ari~,ua, (so the 
Seventy render this ,·cry phrase), whid, means being ,·cccivcd from God. But 
the use of the word in 2 Kings ix. 2j. militates again~t tlii..:; ,k·rivation.-)1. 

t Prov. xxx. I. xxxi. I. Sec also I Chron. xv, 22. and 27. NU/0:-1 iu:, 
aeX"'' ,,..,, 3/;,.,,, LXX. 

§ llfuttc11abbi, lle•~n-T•i, \"ales. Sec Jos,·pli :\ll-dc's Works, p. 59. Tit. i. I 2. 
Luke i. 67. and llanm1on<l an tlie pas-;ngc.-Auf/,,n's .,,.\role. 
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Xor is it reasouahlc to suppose, that Prophecy admitted 
Poetry and :Music to a participation in the uamc alone; on 
the coutrnry we find, that sl1e did not disdain to unite her­
self with Iiarmony, am! to accept of her assistance. The 
example of Elisha is remarkable,"-' who, when about to pro-
11orn1ce the answer of the l\lost High to the i11quiry of the 
two ki1ws of Israel and Judah, orders a minstrel to be 
brought 

0

to him, all(], upon his striking the harp, is imme­
diately agitated by the Holy Spirit.f Many commentators 
ham indec<l supposc<l that the prophet applied to music 
only to sboth the perturbation of his mind : in this they 
follow an opiuion of some of the more modern rabbics, (an 
opinio11, it may be observed, by 110 means satisfactorily 
proved), that every emotion of a more vehement kind ex­
clm!cd the Holy Spirit, and consequently was totally incon­
sistent with prnphccy ;t whc11, 011 the coutrnry, we learn 
from the testimony of the prophets thcmsch·cs, that the act 
of prophesying was often, if not always, accompanied with 
a \'cry violent agitation of the mind.§ De this as it may, I 
am inclined to believe, both from this h,t and the other in­
stances, that the prophet himself accompanictl the minstrel, 
and uttered some hymn, or rather the prediction itself, to 
the music of the harp; and both the style ancl the form of 
this prophetic reply are very much in favour of this opinion. II 

From all these testimonies it is sufficienth· evident, that 
the prophetic office hacl a. most strict co1111~xio11 with the 
poetic art. They ha<l one common name, one common 
origin, one common author, the Holy Spirit. Those in 
particular were called to the exercise of the prophetic office, 
who were previously com·ersant with the sacred poetry. It 
was equally a part of their duty to compose verses for the 
service of the eh u rch, awl to declare the oracles of Goel : it 
cannot, therefore, be cloubtecl, that a great portion of tlic sa­
cred hymns may properly be termed prophecies, or that many 
of the prophecies arc in reality hymns or poems. Since, as 

.. 2 Kings iii. 15. 
t ;"'!\;"'!' ,, ,,',:.• ';"'In, p:,~;"'I p:::, ;"'!';"'II. 

t See J\Iaimon. More Neboc. ii. :lo. and many others quoted by Smith, 
l)isscrl. ef l'rophec9, c. viii. 

§ See Jcr. xxiii. 9.; Ezck. iii. 11, 15.; Dan. vii. 28. x. 8.; Ilabak. iii. 2. 
and JG. 

II Dryden, in lhc a,ljustmei,t of his measures, and Handel of hi, music, lo 

!he (lin•rsifiC'cl ~train.,;; of Timothcus, seem lmlh to havr possessed the san1c 
i,h-a.-S. II. 
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we han~ already pro,·cd, it w:b from the lil'st a pri11cipal c11d 
and aim of poetry, to impress upon the minds of men the 
sayings of the wise, aud such precepts as related either to 
the principles of faith or the laws of morality, :is well as to 
transmit the same to posterity; it onght not to appear ex­
traordinary, that prophecy, which in this view ranks as a 
principal, and is of the highest importance, should not dis­
dain the assistance of au art so admirably calculated to eflect 
its purposes. Of this we have an ill11strio11s proof iu that 
prophetic ode of !\loses,'" which he composed by the especial 
command of God, to be learncll by the Israelites, a11d com­
mitted to memory: " That this song may he," says God 
himself, " for a witness against the people of Israel, when 
they shall depart from me: this shall be a testimony in their 
mouths; for it shall not be forgotten, nor shall it depart out 
of the mouths of their posterity for cver."t 

But as, on the one hand, this poem of .Moses is a clear 
and remarkable specimen of the prophetic mode of writing; 
so, on the other, there arc many prophecies which arc not 
less conspicuous as poems. It remains, therefore, only to 
produce a few cx::unples from the prnphetic writings. l\lany 
of the most ancient of those which arc extant iu the :i.\Iosaic 
history I have already quoted,§ as exhibiting the fairest ex­
amples of the Hebrew poetry : fot· instance, the imprecation 
of Xoah, the blessing of Jacob, and the prcdictious of Ba­
laam; than all which (and particularly those of Balaam) I 
do not know that the whole extent of the prophetic writings 
could afford more pertine11t instances. Kay, so eminently 
distinguished arc they by all the characteristics of poetry, that 
those who are inclined to acknowledge any kind of metre 
in the Hebrew "poetry, must, I am convinced, refer to these 
as metrical compositions, if they be in the least desirous of 
maintaining their opinion by fact and argument. Among 
the prophecies of Balaam I will also venture to class that 
most elegant poem which is rcscuell from obliviou by the 
prophet :i.\Iicah, II and which, in matter and diction, in the 
structure, form, and character of the composition, so admi­
rably agrees with the other monuments of his fame, that it 
e\'idently appears to be a citation from the answer of Balaam 
to the king of the :i.\Ioabitcs :,r 

• Deut. xxxii. t Sec Deut. xxxi. HJ. ell. 
§ Sec Leet. 4,, II :Ilic. ,i. G-8. 
OJ Sec '.\Iit·. ,i. :,, ancl the late Bishop Butlers Sermon on the character of' 

Dalaam. 
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"' \\'herewith shall I come before JE11ovA11? 
\\'herewith shall I bow myself unto the High God? 
Shall I come before him with burnt-offerings; 
With calves of a year old? 
\\'ill J Ello VAIi be pleased with thousands of rams? 
\Yith ten thousands of rivers of oil? 
Shall I give my first-born for my transgression? 
The fruit of my body for the sin of my soul? • 
lie hath shcwed thee, 0 man, what is good: 
And what doth JEHOVAH require of thee, 
llut to do justice, and to love mercy, 
And to be humble in walking with thy God?" 

Ilut if we proceed to other parts of the sacred history, 
examples will not be wanting; and among the first of these 
is that cygnean song of l\Ioses, as it may properly be called: 
I do not speak of the prophetic ode, which has frcc1uently 
been distinguished by that title, but of the last blessing of 
that divine prophet, in which arc predicted the future for­
tunes of the Israelites: 

"JEHOVAH came from Sinai; 
And rose up unto them from Scir.""' 

The prophecy is evidently of the same nature with that of 
Jacob: both in the exordium ancl the condusion it is exqui­
sitely sublime; and throughout the whole alfonls an admi­
ra_ble specimen of the prophetic poetry. In the same class 
mth these m:iy be ranked the answer of Samuel the prophet 
to Saul, in ,vhich he reproaches him with his disobedience 
and contumacy, and denounces against him the divine decree 
of expulsion from his kingdom : it consists of four distichs 
clcg:rntly corresponding to each other: 
"Bath JEHOVAH pleasure in burnt-offerings and sacrifices. 

As in listening to the voice of JEnovAn? 

Behold! to listen is better than sacrifice, 
And to obey than the fat of rams. 
Rebellion is as the sin of divination, 
And contempt as the crime of itlolatry. 
Because thou hast rejected the word of J EIIOVAn, 

lie hath also rejected thee from being king."+ 
The last words of David§ alford an evident and illustrious 
instance to the same purpose, howe,·cr difficult and obscure 

• Dcut. xxxiii. 
1 1 Sam. xv. 22, 23. All the olcl translators seem to have rcacl ::i. •wp:,i 

for ::i•wp:,1,, ancl C'!l'in without, prefixed. 
§ 2 Sam. xxiii. 1-7. 
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the ,·erbal interpretation of the prophecy may be. I appre­
hend the examples from sacred history will appear sufficiently 
numerous, if I add the prediction of Isaiah concerning Sen­
nacherib, which is inserted in the book of Kings: 

" He hath dcspisctl thee, he hath mocked thee, 0 virgin <laugh­
ter of Sion; 

He hath shaken his head at thee, 0 daughter of Jerusalem.""' 

The same passage occurs again among the predictions of the 
prophet: and this reminds me, that it is now full time to 
pass from the historians to the books of the prophets them­
selves, which will afford us abundant instances to demon­
strate that the compositions of the prophets arc truly poeti­
cal, and at the same time to illustmte the nature of their 
poetry. 

• 2 Kings xix. 21-3J.; Isa. xxxvii. 22-3.,. 
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LECTVHE XIX. 

TIIE PllOPIIETIC l'OETltV IS SENTENTIOUS. 

The P.~al111ody of tlte I/ebre1cs-Tlte manner of chantiny the 
hymns by alternate choirs: 1cl1ence the origin of the poeti­
cal construction of the sentences, and that peculiar farm in 
1cltich 1:erses and disticlts run parallel or correspondent to 
each otlter-Tltree ~pecies ,if parallelism; the synonymous, 
the antithetic, and the synthetic: examples <!.f each ; first 
from the book~ generally allmced to be poetical, and after-
wards .fi·om the 1critinys ,if the Prophets-The sentiments 
<!.f R . . 'l::arias considered-The yreat importance of an 
accurate attention lo this poetical conformation of the sen­
tences. 

Tim origin aIHl earliest application of the Hebrew poetl'y 
• have, I think, been clearly trace<l into the service of religion. 
To celebrate in hymns and songs the praises of Almighty 
God; to decorate the worship of the Most High with all 
the charms and graces of hnrmony; to give force and energy 
to the dernut affections, was the sublime employment of the 
Sacred :\fuse. It is more than probable, that the very 
early use of sacred music in the public worship of the He­
brews, contl'ibuted not a little to the peculiar character of 
their poetry, aIHl might impart to it that appropriate form, 
which, though chiefly adapted to this particular purpose, 
it nevertheless preserves on every other occasion. But in 
order to explain this matter more clearly, it will be neces­
sary to-premise a few observations concerning the ancient 
Hebrew mode of chanting their sacred hymns. 

Though we arc rather at a loss for information respecting 
the usual mannei· and ceremony of chanting their poems; 
and though the subject of their sacred music in general be 
involved in doubt and obscurity; thus far al least is evident 
from many examples, that the s:1crell hymns were alternately 
sung by opposite choirs,* ancl that the one choir usually 
performed tlie hymn itself, while the other sung a particular 

• Sec Kl'i1cm. xii. 2k 3L 38. -1-0. anil the Litle of Pd. lxxxviii. 
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disticl1, which was regularly i11tcrposed at stated intcr\'a]s, 
either of the nature ol' the proasm or cpode of the Greeks. 
In this mm111cr we learn that :Moses with the Israelites 
chanted the Olle at the Red Sea; for " :Miriam the pro­
phetess took a timbrel in her hand, and nil the wo111c11 fol­
lowed her with timbrels, and with dances; and Miriam an­
swered them;" that is, she and the women sung the response 
to the chorus of men:* 

"Sing to JE11ovA11, for he is greatly exalted; 
The horse and the rider he hath cast into the sea." 

The same is observable in some of the psalms which are 
composed in this form. The musical performance was on 
some occasious difforently conducted; for instance, one of 
the choirs sung a single verse to the other, while the other 
constantly added a verse in some respect correspondent to 
the former. Of this the following distich is an example: 

" Sing praises to .J EHOVAII, for he is good; 
Because his mercy cndurcth for ever;" 

which Ezrat informs us was sung by the priests and Le,·itcs 
in alternate choirs at the command of David; as indeed may 
be collected from the psalm itself,t in which the latter verse, 
sung by the latter choir, forms a perpetual cpode. Of the 
same nature is the song of the women co11cerni11g Saul ancl 
David,§ for "the women who played answered one another;" 
that is, they chanted in two choirs the alternate song, II the 
one choir singing,-

• Exocl. xv. 20, 21. See Philo "''e' y,.,p,,,.;, pag. ID9. also ,,.,e, /3,au S,.,_ 
e~m•••• pag. !J02. Edit. P,tris, I G-1-0. 

t Ezra iii. 11. t Psal. cxxxvi, § I Sam. xviii. 7. 
II It is much to he regretted, that the learned Author has not imcstigntc<l 

this suhject more fully, and with his usual precision.-Thot:gh the perform­
ance of their hymns by two allemate choirs was the more usual, it evidently 
was not the only mode: for, as the parallelism of sentences in the Ill'l,rew 
poetry is not restrict,·<l to clistichs, but admits a varit•cl form of iteration, so 
their psalmoily, though usually confined to two alternate choruses, was some­
times extended to more. ,\n example of the l.,tt,•r kind will appe:ir in Psalm 
cxxxv. which was ohviously performed hy three <ii/Jcrmt choirs-the lligh­
pricst with the I louse of Aaron constituting the .firsl; the Ll'Vitcs serving in 
the temp IP, the secoud; and the Congregnlion of Israel, tile third; all kH'ing 
their disli1lcl parts, and all at stated inll'rvals uniti11i in full d1orus. 

'l11e High-priest, accompanied hy the rest of till' pricstlrno,1, Legan with 
addressing the Levites: 

Praise ye Jah .' 

The Levites return the exhortation to the l'riesh : 
Praise ye the name Ji,fun·:1h .' 
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" Saul liath snwtc his thousands;'' 

The other answering, 

" And David his ten thousands." 

L1:l'T. XIX. 

The Priests and Levites then joining, address the Congregation: 
l'raisc him, 0 ye servants ef Jel,oval, ! 

The Congregation address the Priests-
Ye that stand in the l,ouse ef Jd,ovah ! 

And the Levites-
Jn tl,e courts ,!f tl,e house of our God I 

This may be considered as the first passus of the <re•a.a-p.a., which the Choir 
ef l'riesls resumes by a second exhortation to the Levites, and assigning the 
reason for their praise: 

Praise ye Jah,fur Jehovah is good, 

The Levites then exhort the Congregation : 
Sing praises unto his namc,Jo,· it is pleasant. 

And the Congregation joining both, the three choirs unite in full chorus: 
For Jalt hat!, chosen Jacob unto himself; 
lsraclfor his peculiar treasure. 

The "'e•"-"'f'-"- thus concluding, the High-priest, followed by his band, commences 
in the 5th verse the hymn. The 6th nrse belongs to the Levites, and the 7tl, 
to the Co11grcgatiu11, both of whom having, in them, eclcbrated Jehovah as the 
C,·cator and Governor of the world, the lligh-priest desl'ends, in the 8th verse, 
to the interpositions of Jehovah in behalf of his chosen people; beginning with 
the miracle that procured their deliverance from bondage. The Leuiles having 
nd,·crted to the other miracles wrought in Egypt, in the former clause of the 
9th verse, and the Cuugrcgation, in the latter, pointed out Pharaoh and his ser­
vants as those upon whom they, the judgmcnts of Jehovah, were inflicted, the 
llig'1-priest, &c. proceed, in the I 0th verse, to remark the extension of similar 
judgmcnts to other nations and kings, whose names and kingdoms th" Levites 
enumerate in the I Ith verse, whilst the Cungregatio11, in the 12th, commemo­
rate the blessings which had thence resulted to them. At the close of this 
recitative, in the first clause of the 13th verse, follows a chorus of the Priests: 

1'hy name, 0 Jehnvah ! ew/ureth for eve,·! 
Ami in the second, another, of the Levites: 

Tby memorial, 0 Jehovah l throughout all gene1'(1/iuns. 

The Congregation then striking in with Priests and Levites, all unite in full 
chorus, as before: 

For Jehovah ,l'il!Judge !,is people; 
Aud will repent him concen1ing his servants. 

This chorus may be considered as closing the first part of the hymn, the 
concluding clause of which, achcrting to the frequent backsliJings of the Jc,,·_ 
ish nation, notwithstandiug the blessings hoth orc/inm'!I and utraon/ina,'!I which 
,Jehovah had conferred upon them, and the prosperity they enjoyed in the land 
promised to their forefathers, notwithstanding their turning asicle to the idolatry 
of the nations that had been cut off from before them, the choir of Priests, ( re­
ferring back lo the 5th verse), as if assured that Israel could revolt no more, 
breaks out in a second recitative, cxprC'ssive at once of exultation an<l contempt: 

The idols ef the Heathen, silver and gold, &c. 
To Lhis the Levites add in the same indignant strain: 

They haz•e moul/1s, b1tt they speak not, &c. 
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lu the very same manner Isaiah describes the Seraphim 
chanting the praise of .Tehornh :* "They cried alternately, 

Holy, holy, holy, .JEIIOVAII God of Hosts I 
The whole earth is filled with his glory." 

From the Jewish, the custom of singing in alternate chorns 
was transmitted to the Christian church, and was continucll 
in the latter from the first ages: it was called " alternate 
or rcsponsivc,"t when the whole choir, separated into two 
di,·isions, sung the psalm alternately by strophes; and when 
this was clone by single verses or lines, that is, when the 
same division of the choir always sung the latter part of the 
clistich, they were said to sing the choral response.§ 

Now, if this were the ancient and primitive mode of chant­
ing their hymns, as indeed appears highly probable, the 
proximate cause will be easily explained, why poems of this 

The Congregation subjoin : 
1'he!f have ears, but they hear not, &c. 

And the three choirs again uniting: 
The!/ that make them are like 11nto t!te111: 
Every one that tr11stetl1 in them. 

,vith this exquisite contrast between the gods in whom the heathen con­
fided, an<l Jehovah the rock of thdr salvation-the former unable to hear or 
aid their votaries, and the latter loading benefits on his own-the second part 
of the hymn is concluded, an<l the lligh-priest with his choir, by a graceful 
transition, renews his exhortation as at first; but now a<l<lressing the congre­
gation: 

Bless Jehovah, 0 house qf Israel I 
To which the Congregation reply: 

Bless Jcftovalt, 0 house ef Aaron! 

The Priests, in like manner, e:d1orting the Levites: 
Bless Jeltovaft, 0 fto11se ,f Levi! 

To whom they in their turn rejoin: 
Ye that fear Jehovah, bless Jehovah I 

All then uniting: 
Blessed be Jehovah out ef Sion I 
Who dlt'elletlt in Jerusaleni I 

The whole is closed by each choir, in full chorus, exhorting the other two: 
Praise ye Ja/, I 

From this analysis it is evident, that the Hebrew Hymn is a composition not 
less regular than the Grecian Ode, and of a much more varied nature than the 
Professor had led his audience to suppose.-S. II. 

'fl1e rca<ler will find the Psalm in an entire state, uut divided ancl appor­
tioned according to the aborn specimen, in the A ppeudix. 

• Isa. vi. 3. See what Socrates relates of the origin of the ancient hym11s, 
Hist. Eccl. vi. 8. 

t Plin. lib. x. Epist. !)7.-" They repeat alternate verses to Christ, as to a 
God." 

§ Sec Dingham's Antiquities ef the Christian Church, xiv. I. 
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ki11d an.: dispo,,,..,d iu ClfUal sLa11zas, indeed in equal distid1s, 
for the most part; and why these clistichs should in some 
measure consist of versicles or parallelisms* corresponding 
to each other. Ancl this mode of composition being a<lmi­
rably adapted to the musical modulation of that kind of 
poetry which was most in use among them from the very 
bl.'gi11ni11g, and at the same time being perfectly agreeable 
to the genius and cadence of the language, easily extencle<l 
itself into the other species of poetry, though not designed 
for the same purpose: in fact we fiml, that it pervaded the 
whole of the poetry of the Hebrews, insomuch that what 
was said of the Heathen Muses may still more strictly be ap­
plied to those of the Hebrews,-" they love alternate song." 
On this occasion also it may not be improper to remark, that 
the wonl guauah, which properly signifies to answer, is used 
more generally to denote any song or poem ;t whence we 
can only infer, either that the word has passed from parti­
cular to general use, or that among the Hebrews almost 
every poem possesses a sort of responsive form. 

Such appears to have been the origin and progress of 
that poetical and artificial conformation _of the sentences, 
which we observe in the poetry of the Hebrews, That it 
prerniled 110 less in the Prophetic Poetry than in the Lyric 
and Didactic, to which it was, in the nature of things, most 
:id,1pted, is evident from those very ancient specimens of poe­
tical prophecy already quoted from the historical books; rrml 
it onlv remains to show, that it is no less observable in those 
wliic:l; are contained in the volumes of the prophets them­
sehes. In order the more clearly to evince this point, I shall 
endearom to illustrate the Hebrew parallelism according to 
its diflcrent species, first by examples taken from those books 
co111111011ly allowed to be poetical, and afterwards by corres­
poll(lent examples from the books of tl1e prophets. 

The poetical conformation of the sentences, which has 
been so oftl'n alluded to as characteristic of the Hebrew 

• "The rorrcspon<lcncc of one verse, or 1inc, with another, 1 call parallcli:mi. 
\\"hen a proposition is ueli\'crcd, anu a scconu is subjoineu to it, or drawn un­
der it, equivalent, or contrasted with it, in sem,c; or similar to it in the tOrm 
of grammatical construction-these I call parallel lines; and the words or 
phrasL'S, answering one to another in the corresponding lines, paralld terms." 
-Lowth's l'rdim. Disc. to Isaiah, p. ix. 

t Exod. xxxii. 18.; !\ uml,. xxi. 17.; Hos. ii. 15. ; l'sal. c-xlvii. 7. " Thus 
the word \\ hich in the A ral>ic answers to gna nah, denotes not only to perform, 
allernalcfy, but also to siog. "-11. 
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poetry, consists chiefly in a certain equality, resemblance, or 
parallelism, between the members of each period; so that in 
two lines, (or members of the same period), things for the 
most part shall answer to things, aml words to words, as if 
fitted to each other by a kind of rnlc or measure. This pa­
rallelism has much rnricty and many gratlations; it is some­
times more accurate and manifest, sometimes more vague 
and obscure: it may however, on the whole, be said to con­
sist of three species. 

The first species is the synonymous parallelism, when the 
same sentiment is repeated in dillcrent, but equirnlcnt terms. 
This is the most frequent of all, and is often conducted with 
the utmost accuracy and neatness: Examples arc very nu­
merous, nor will there be any great difficulty in the choice 
of them : on this account I shall select such as arc most re­
markable in other respects. 

r, " "'hen Israel went out from Egypt; 
The house of Jacob from a strange people: 

2-- Judah was as his sacred heritage ; 
Israel his dominion. 

':,, The sea saw, and fled ; 
.Jordan turned back : 

l/. The mountains leaped like rams; 
The hills like the sons of the flock. 

s. What ailed thee, 0 Sea, that thou fleddc,t; 
Jordan, that thou turnedst back; 

b. Mountains, that ye leaped like rams; 
And hills, like the sons of the flock? 

7, At the presence of the Lord tremble thou Earth; 
At the presence of the God of Jacob! 

S- \\'ho turned the rock into a lake of waters; 
The flint into a water-springt* 

The Prophetic :Muse is no less elegant and correct: 
" Arise, be thou enlightened; for thy light is come, 

And the glory of JEHOVAH is risen upon thee. 
For, behold, darkness shall cover the earth; 
And a thick vapour the nations: 
But upon thee shall J EIIOV An arise; 
And his glory upon thee shall be conspicuous. 
And the nations shall walk in thy light; 
And kings in the brightness of thy rising."'t 

Psal. cxiv. 
t Isa. Ix. 1-3. " 111 the Urightne~s or thy rising" i~ an cxprc%ion un-

commonly bcauliful and simple: I ne\'er coulcl rmcl it ll'ilhout a glow ol 
tr;lll']t1il plens11rC' conr'-pornling to tlw sn·nc whkh the image cxliihits.-T. 
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Obscl've also that famous prophecy conccming the lmmili­
ation and expiatory sufferings of the Messiah: 

" \Vho hath hclie\'ed our report; 
And to whom hath the arm of JEHOVAH been manifested? 
For he groweth up in their sight like a tender sucker; 
And like a root from a thirsty soil : 
Ile hath no form, nor any beauty that we should regard him; 
Nor is his countenance such, that we should desire him. 
Despised, nor accounted in the number of men; 
A man of sorrows, and acquainted with grief; 
As one that hideth his face from us: 
He was despised, and we esteemed him not. 
Surely our infirmities he hath borne; 
And our sorrows he"" hath carried them.­
yet we thought him judicially stricken; 
Smitten of Goel and afflicted. 
But he was wounded for our transgressions; 
\Vas smitten for our iniquities: 
The chastisement by which our peace was effected was laid 

upon him; 
And by his bruises we arc healed."t 

Isaiah is indeed excellent, but not unrivalled, in this kind of 
composition : there are abundant examples in the other 
prophets; I shall, however, only add one from Hosea, t which 
is exquisitely pathetic: 

" How shall I resign thee, 0 Ephraim 1 
How shall I deliver thee up, 0 Israel ! 
How shall I resign thee as Aclmah ! 
How shall I make thee as Zeboim ! 
1\ly heart is changed within me ; 
I am warmed also with repentance towards thee. 
I will not do according to the fervour of my wrath, 
I will not return§ to destroy Ephraim : 
Tor I am Goel, and not man ; 
Holy in the midst of thee, though I inhabit not thy citics."11 

• Some copies, manuscript as well as printed, point out in the margin the 
word N17T (he) to be inserted: (sec Bibi. I fob. Etlit. I\Iichaelis, Yar. Leet. 
in loc.) The Syr. and Yulg. certainly express it, and indeed the repetition of 
the word gi\'es exquisite force and elegance to the line. " This word occurs 
in the text oft"'elvc l\IS. copies, and in three printed." K.-Autlwr's Note. 

t Isa. !iii. 1-5. I Hos. xi. 8, 9. 
§ /\ beautiful Hebraism Lo express the r~pctition of any thing: in this place 

it has peculiar force and pathos.-T. 
II There is hardly any thing in which translators have dilfercd more than in 

the explanation of this line; which is the more extraordinary when we consider, 
that the words themselves arc so well known, ,md the structure of the period 
so pbin and evident. Jerome is almost singular in his explanation: Comm. 
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There is great variety in the form of the synonymous 
parallelism, some instances of\\"hich arc <lcsen·ing of remm·k. 
The parallelism is sometimes formed by the iteration of the 
former member, either in the whole or in part: 

":\Inch have they oppressed me from my youth up, 
l\Iay Israel now say; 
:\Inch hm·c they oppressed me from my youth, 
Yet have they not prcrniled against me."* 

"God of vengeance, .TEIIOVAII; 

God of \"engeancc, show thyself. 
How long shall the wicked, 0 JEIIOVAII, 

How long shall the wicked triumph !"t 

" \Yith the jaw-hone of an ass, heaps upon heaps; 
With the jaw-bone of an ass a thousand men have I 

smittcn.":j: 
Tl111s Isaiah: 

" Ileeausc in the night Ar is destroyed, Moab is undone! 
Because in the night Kir is destroyed, l\Ioab is undone."§ 

So Xahum also, in the cxonlium of his sublime prophecy: 

"JEHOVAH is a jealous and avenging God; 
JEIIOVAII avengcth, and is wrathful: 

in lac. " I am not one of those who inhabit cities; who live accor<ling to 
human laws; who think cruelty justice." Castalio follows Jerome. There is, 
in fact, in the latter member of the sentence "l'l.'::J. N)::J.N N1,, a parallelism 
and synonyme to U/'N N1, in the former. The future N)::J.N has a frequenta­
ti\"e power, (sec Psnl. xxii. 3. and 8.): " I am not accustomed to enter a city; 
I am not an inhabitant of a city." For there is a beautiful opposition of the 
different parts: "I am God and not man." This is amplifie,I in the next line, 
and the antithesis a little ,·aried: " I am thy Go<l, inhabiting with thee, hut 
in a peculiar and extraordinary manner, not in the manner of men. 11 Nothing 
I think can be plainer or more elegant than tl,is.-A11t/wr's .Yule. 

• l'sal. cxxix. I, 2. t l'sal. xciv. I. and 3. 
f Judges xv. JG. " It will admit of a clouul whether these words may not l,c 

rendered, /Vith t!te jmr-bonc of an ass, in co1~fusi11g, I have confused them. 
For this seems to l,e the grammatical construction of the words: and the word 
Cluwiar commonly signifies to troubil' or confuse. So it is rcnden·d by the 
LXX, Ev rrueyou ovw E!«).!1.p~, e;nAE1'f'a a.U/tt;, 11'ith the jau•-bouc (f on ass, in 
exterminating, I lrnve exterminated tlu.:m; fol]owing the sa1ne construction, but 
taking the n1ore violent sense of the word, dcstroyinp. or exterminating; which 
sense it still retains in the Arnbic, for in that language it signiriL•s not only to 
trouble or disturb, hut also to overwhelm or s11p1iress. But if in favour of the 
other interpretation, whicl, is also ac..loptcd in our common translation, the 
passage in Exod. viii. 1-l. be rcforrcc..l lo, (dwmarim, chomarim, in heaps), it 
,nay be said in answer, that the word"i in these two pas'-;ag:es assume a cliffcreut 
form. The verb c/,amnr in this place seems most directly suited to express 
tumult and confusion, and is also introduced for the sake of the paronomasia, 
ancl the similarity of souncl with the preceding word chamor, an ass,"-II. 

§ Chap. x,-. I. 
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.J 1rnov A II avcngcth his achcrsaries; 
And he rcservcth indignation for his enemies."" 

There is frequently somcthi11g wanting in the latter mem­
ber, which must be repeated from the former to complete 
the sentence: 

" The king sent and released him; 
The ruler of the people, and set him frec."t 

In the same manner Isaiah: 

" Kings shall sec him, and shall rise up; 
Princes, and they shall worship him: 
For the sake of .lE11ovA11, who is faithful; 
Of the Iloly One of Israel, for he hath chosen thee."+ 

Frequently the whole of the latter tfo·ision answers only to 
some part of the former : 

"JE11ovA11 reigncth, let the earth rejoice; 
Let the multitude of islands be glad."§ 

" Arise, be thou enlightened; for thy light is come; 
And the glory of .JEIIOVAII is risen upon thee."11 

~ometimcs also there are triplet parallelisms. In these the 
,econd line is generally synonymous with the first, whilst 
the third either begins the period, or concludes it, and fre-
1uently refers to both the preceding: 

"The floods have lifted up, 0 JEHOVAH, 
The floods have lifted up their voice; 
The floods have lifted up their waves. 
Than the voice of many waters, 
The glorious waves of the sea, 
.JE11ovA11 on high is more glorious."' 

"Come and let us return unto ,IEIIOVAII; 
For he hath torn, and he will heal us; 
He hath smitten, and he will bind us up: 
After two days he will revive us; 
On the third day he will raise us up ; 
And we shall live in his sight."ile" 

ln stanzas (if I may so call them) of five lines, the nature of 
1vhich is nearly similar, the line that is not parallel is gene­
·ally placed between the two distichs :-

" ~ah. i. 2. 
§ l'sal. xnii. I. 

t l'sal. c,·. 20. 
11 Isa. Ix. I. 

• • Ilos. ,·i. I, 2. 

t Isa. xlix. 7. 
1 l'sal. xciii. 3, 1-. 
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" Like as the lion growlcth, 
• Even the young lion, over his prey; 
Though the whole company of shepherds be called together 

against him: 
At their mice he will not be terrified, 
Nor at their tumult will he be humbled.""' 

" Askalon shall sec it, and shall fear; 
Gaza shall also sec it, and shall be greatly pained; 
And Ekron shall be pained, because her expectation 1s put 

to shame: 
And the king shall perish from Gaza; 
And Askalon shall not be inhabited."§ 

Those which consist of four lines gcnemlly form two regular 
distichs; lrnt there is sometimes a peculiar artifice to be 
perceived in the distribution of the sentences: 

"From the Heavens JEnovAu looketh down, 
He seeth all the children of men; 
From the seat of his rest he contemplateth 
All the inhabitants of the earth."11 

" I will drench my arrows in blood, 
And my sword shall devour flesh; 
In the blood of the slain and the captives; 
From the bushy head of the enemies.'·~ 

In both the above passages the latter members arc to be 
alternately refened to the former. Isaiah too uses with 
great elegance this form of composition: 

" For thy husband is thy maker; 
JEHOVAH God of Hosts is his name: 
And thy Redeemer is the Iloly One of Ismcl; 
The God of the whole earth shall he be called.''u, 

The sense has an alternate correspondence in these lines. 
In the following, the form of the construction is alternate: 

" And his land is filled with silver and gold, 
And there is no end to his treasures : 
And his land is filled with horses, 
Neither is there any end to his chariots.''§§ 

The following is perhaps a singular instance: 

"\\'ho is like unto Jnrov,111 our God? 
\\'ho is exalted to dwell on high, 

• Isa. xx:xi. ·k 
0: Dcut. xxxii. t2. 

() 

II l'sal. xxxiii. 13, H. 
§ § Isa. ii. 7. 
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\\'ho humbleth himself to look down, 
In the heavens, and in the earth."* 

Lcvr. XIX. 

Here the two members of the latter line arc to be referred 
~c,·crally to the two preceding lines; as if iL were, " \\Tho 
is exalted to dwell in the heavens, and who humbleth him­
self to inspect the things that arc in the earth." 

The Antithetic parallelism is the next that I shall spe­
ci(y, when a thing is illustratcll by its contrary being opposed 
to it. This is not confincll to any particular form; for sen­
timents arc opposcll to sentiments, words to wonls, singulars 
to singulars, plurals to.plurals, &c. of which the following 
are examples: 

" The blows of a friend arc faithful ; 
But the kisses of an enemy arc treacherous.§ 
The cloyed will trample upon an honey-comb ; 
But to the hungry every bitter thing is sweet. 
There is who makcth himself rich, and wantcth all things ; 
"'ho makcth himself poor, yet hath much wealth. 
The rich man is wise in his own eyes, 
But the poor man that hath discernment to trace him out will 

despise him."11 

There is sometimes a contraposition of parts in the same 
sentence; such as occurs once in the above, and as appears 
in the following: 

"I am swarthy but comely, 0 daughters of Jerusalem; 
As the tents of Kedar, as the pavilions of Solomon."~ 

The last line here is also to be clividecl ancl separately applied 
to the preceding-" swarthy as the tents of Kedar; comely 
as the pavilions of Solomon." So likewise in the enigma of 
Samson: 

"Out of the eater came forth meat; 
An<l out of the strong came forth sweetness."*" 

This form of composition, indeed, agrees best with adages 
and acute sayings: it is therefore very prevalent in the 

• l'sal. cxiii. 5, 6. 
§ " To tliis very day the word '1 r11• is in use in the East, and in an Arabic 

J,exicon, which is accounted one of the best, it is explained by the word ::ii:, 
( the same as the Hebrew ::i l ::i) lofa!sify. \\'hence it is evident that there is an 
antithesis bct,.·cen the two bcmistichs, which the LXX l1ave in vain attempted 
to explain; thcy ha\'c E1'DV(fJ(,(,, spoutaneous or i10/uutaru. Thty Sl'l'lll to have 
read it n11n1•~."-II. 

II Pro,·. xxvii. G, 7. xiii. 7. xxviii. 11. , Song of Solomon, i. 5. 
•., Judg. xh·, J.t. The solution of the enigma by the Phili~tincs is 1nctrical, 

as well as lhe answer of Sampson to them. lb. v. I R.-..-1,;llior's l\'ol,•. 
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Pnl\'erl,s of Sololllon, in some of which Ll1c principal force 
and elegance depend on the exactness of the antithesis. It 
is not, however, inconsistent with the superior kinds of 
Hebrew poetry; for we meet with it in the tha11kso-ivi110- ode 
of Hannah, ,{·hich is imitated in this particular, ~s w~ll as 
in the general form of its composition, in that of the Virgin 
:.\Iary: 

"The bows of the mighty arc broken; 
And they that stumbled arc girded with strength: 
The foll ha\'c hired thcmsclYes for bread; • 
And the hungry ha,·c ceased to hmwcr :* 
The barren a!so hath borne seven ; 

0 

And she who had many children is become fruitless. 
JEIIOVAII killeth, and makcth alive; 
He casteth down to hell, and lifteth up. 
JEHOVAH maketh poor, and maketh rich; 
Depresseth, and also exaltcth."§ 

The sublimer poetry seldom indeed adopts this style. Isaiah, 
however, by means of it, without departing from his usual 
diguity, adds greatly to the sweetness of his composition in 
the following instances: 

" In a little anger have I forsaken thee; 
Ilut with great mercies will I receive thee again: 
In a short wrath I hid my face for a moment from thee; 
But with everlasting kindness will I have mercy on thee." II 

" Behold my servants shall cat, but ye shall be famished ; 
Behold my servants shall drink, but ye shall be thirsty; 
Behold my servants shall rejoice, but ye shall be confounded; 
Behold my servants shall sing aloud, for gladness of heart, 
But ye shall cry aloud for grief of heart, 
And in the anguish of a broken spirit shall ye howl."~ 

There is a thir<l species of parallelism, in \\'hich the sen­
tences answer to each other, not by the iteration of the same 
image or sentiment, or the opposition of tl1cir contraries, 
but merely by the form of co11strnctio11. To this, which 
may lie called the Synthetic or Constrnctivc Parallelism, 
may be refcncd all such as do not come within the two 

• "There is e\'i<lently something "·an ting after (rhade/11) ceased, in onler to 
complete the sentence. \Yhat if Wl' take the word {!nad from the beginning of 
the next ,·crse, and so understand it as <leri,e<l from the verb r;11ievcd, to sp,,il 
or rob <J The sense will then Uc, the lt1111g1:1; ceased from, plundcri11!,!., that is, 
on acrnunt of their poH•rty, as in Job iii. 17. "-II. 

§ I :Sam. ii. 4-7. ; compare Luke i. :d, :;:;, 
11 Isa. liv. 7, s. ~ ba. Ix"· I :.I, I I. 
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former classes. I shall howe\'er produce a few of the most 
remarkable instances : 

"The law of JE11ovA11 i8 perfect, restoring the soul; 
The testimony of JEIIO\"AII is sure, making wise the simple: 
The precepts of J EIIOVA II are right, rejoicing the heart; 
The commmHlmcnt of .IE11ov.1,11 is clear, enlightening the 

eyes: 
The fear of J E11O,· All is pure, enduring for ever; 
The judgmcnts of JEHOVAH arc truth, they arc just alto­

gether: 
:\lore desirable than gold, or than much fine gold ; 
And sweeter than honey, or the dropping of honey-combs.""' 

This kind of parallelism generally consists of verses some­
what longer than usual, of which there arc not wanting 
examples in the Prophets: 

" How bath the oppressor ceased I the ex actress of gold ceased ! 
J EIIOV A II hath broken the staff of the wicked, the sceptre of 

the rulers. 
IIc that smote the people in wrath with a stroke unremittetl, 
He that ruled the nations in anger is persecuted, an<l none 

hindcreth. 
The whole earth is at rest, is quiet; they burst forth into a 

joyful shout; 
Even the fir-trees rejoice over thee, the cedars of Lebanon: 
Since thou art fallen, no feller hath come up against us! 
Hades from beneath is moved because of thee, to meet thee 

at thy coming: 
He rouseth for thee the mighty dca<l, all the great chiefs of 

the earth; 
He maketh to rise up from their thrones all the kings of the 

nations."t 

Triplets arc frequently formed of this kiml of parallelism: 

" The clouds overflow.eel with water; 
The atmosphere resounded; 
Thine arrows also issued forth ; 
The voice of thy thunder was in the skies; 
The lightnings enlightened the worhl ; 
The earth trembled and shook."§ 

" I will be as the dew to Israel : 
He shall blossom as the lily; 
.\nd he shall strike his roots like Lebanon: 
Ilis suckers shall spread, 

• l'sal. xi,. 8-11. j Isa. xiv. -l•-!J. § P,,al. hxvii. IS, l!J. 
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And his glory shall be as the olive-tree, 
Ami his smell as Lebanon."41< 
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Frequently one line or member contains two senlimcnls: 

" The nations raged; the kingdoms were moved; 
IIe uttered a voice; the earth was dissolved: 
Be still, and know that I am God: 
I will he exalted in the nations, I will be exalted 111 the 

earth."§ 
""'hen thou passest through waters, I am with thee; 

And through rivers, they shall not overwhelm thee: 
\\"hen thou walkcst in the fire, thou shalt not be scorched; 
And the flame shall not cleave to thee." I\ 

There is a peculiar figure which is frequently made use of 
in this species of parallelism, and which seems altogether 
poetical; that is, when a definite number is pul for an in­
definite, principally, it should seem, for the sake of the pa­
rallelism: for it sometimes happens, that the circumstance!' 
afterwards enumerated do not accuratclv accord with the 
number specified: • 

" In six troubles will he dcli,·er thee; 
Ami in seven there shall no evil touch thee."~ 

" God hath said once; 
Twice also hm·e I heard the same.";;;; 

That frequently repeated passage of Amos is well known : 
'" For three transgressions of Damascus, 

And for four, I will not restore it."§§ 

The mricty in the form of this synthetic parallelism is 
n~ry greai, and the degrees of reseml>lance almost infinite: 
so that sometimes the scheme of the parallelism is very sub­
tile and obscure, and must be developed by art and ability 
in disti1J!Tuishino- the dilforcnt members of the sentences, 

0 0 <l 1· and in <listributi1w the points, rather than by epem mg 
upon the obvious 

0
co11struction. How much this principle 

pcrrndcs the Hebrew poetry, and how llifficult of explica­
tion it is, may i11 some degree be illustrated by one example. 
This appears to consist of a si11glc li11c, if the se11timcnt only 
he considcrell : 

" I also have anointed my king on Sion, the mountain of my 
sanctity." 1111 

• llos. xiv. G, 7. § Psal. xhi. fi. JO. II Isa. xliii. I!. ~ Job 1·. l!l. 
'• l'sal. lxii. 12. §§ ,\mos i.:!, &c. 1111 l'sal. ii. ll. 
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But the general form and nature of the Psalm requires that 
it should be dh·itlcd into two parts or versicles; as if it were, 

" I also have anointed my king; 
I have anointed him in Sion, the mountain of my sanctity.'" 

\Vhich indeed the l\lasorites seem to have perceived in this 
as well as in other places.* 

In this peculiar conformation, or parallelism, of the sen­
tences, I apprehend a considerable part of the Hebrew 
metre to consist; though it is not improbable that some 
regard was also paid to the numbers and feet. But of this 
particular we have at present so little information, that it is 
utterly impossible to determine, whether it was modulated 
by the car alone, or according to any settled or definite 
rules of prosmly. Siuce, however, this and other marks or 
vestiges, as it were, of the metrical art are alike extallt in 
the ~Titings of the prophets and in the books which arc 
commonly allowed to be poetical, I think there is sufficirnt 
reason to rank them in the same class. 

Lest I should seem to have attributed too much to this 
conformation of the sentences, and to have rashly embraced 
:in opinion not supported by sufficient authority, 1 shall beg 
leave to quote to you the opinion of Azarias, a Jew rabbi, 
not inclcecl a very ancient, but a very approved author.§ 
" \Vithout doubt," says he, " the sacred songs have certain 
measures and proportions; but these do not consist in the 
number of the syllables perfect or imperfect, according to 
the form of the modern verse, but in the number of things, 
aml of the parts of things; that is, the subject and the prc­
tlicate, and their adjuncts, in every sentence and proposi­
tion." ("\Vhich words of Azarias are, however, to be un­
derstood with some limitation; no1· arc they to be literally 
interpreted accor<ling to their sense in logical treatises, for 
lie proceeds), " Thus a phrase, containing two parts of a 
proposition, consists of two measures ; add another, c011-
tai11 ing four, and they become four measures; another again 
containing three parts of a proposition, consists of three 
measures ; add to it another of the like, and you haYe six 

• For they mark the word ':J?n with the distinctive accent At/mac, Liv 
which they generally distinguish th~ members of the distichs. &e Psal. xvif. 
7. xxxii. 3. xxxiii. H. cii. 8. cxvi. I. !J. 12. I h 15. lfl. cxxnii. 2.-A11//1<11•·., 
.1\rotc. 

§ ,\fa111i,sa Di,scr/. ad Librum ('nsri, p. 11 S. 
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measures; for you arc not to number the wonls or syllables, 
but the sentences." Fm i11stancc, " Thy right hand, 0 
JEHOYAH," according to Azm·ias, consists of two terms, or 
parts or a proposition; to which is connected, "is all-glori­
ous in power," consisting likewise of two terms : these joined 
together make a Tctrnmctcr. The following is constmcted 
on a similar principle: 

"Thy right-hand, 0 .h:11ovA11, hath crushc1l the enemy.""' 

Thus in the following propositions there arc three terms or 
measures: 
" :Uy-doctrine shall-drop, as-the-rain ; my-word shall-distil, as-

the-dew."§ 

" And thus joined together they form an Hexameter." In 
fact, what he has here remarked is neither grou11dless.,11or 
nltogethcr just. For, with respect to many passages in 
which the distribution of the sc11tenccs is very unequal, and 
in which the propositions have lmt little conespondcnce 
wit!, each other, as happens frequently in the Psalms, we 
must have recourse to some other solution; and when the 
sentences arc most regular and correct, they cannot at all 
times be reduced to his rules. But although the present 
question docs not depend upon this single point, 1io man, I 
think, ,Yho reads with attc11tion the poetic books, a111l espe­
cially what may be properly called the prophetic part of 
them, will entertain a doubt that it is or the utmost import­
ance to distinguish the system of the verses. 

But should all that has been remarked concerning the 
members and dil'isions of the sentences appear liglit and 
trifling to some persons, and utterly urnlcscrving a11y labour 
or attention ; let them remember, that nothing ca11 Le of 
greater avail to the proper understanding of any writer, 
than a previous acquaintance with both his general charac­
ter, and the peculiarities of his style and manner of writing: 
let them recollect, that translators and commentators ham 
fallen into errors, upon 110 account more frequently than 
for want of attention to this article; a1Hl indeed I scarcely 
know any suLjeet which prollliscs more copiously to reward 
the labour of such as arc studious of sacred criticism, tlian 
this one in particular. II 

• Exod. xv. G. § ])cut. xxxii. 2. 
I[ Professor :\Iichaelis has subjoined a very considerable addition lo this 

Lecture on lhc use of the paralll'lism i11 1hc l'xpl,111atio11 of Scriptt1r<', of which 
lie produces several inslanrcs. 



216 l'llOl'IlETIC l'OETil Y. Lt:cT. XIX. 

l II Psal. x xii. 3. our English translation runs thus : " They shall come, am! 
shall declare his righteousness unto a people that shall I.Je I.Jorn, that he !,at!, 
done lids;" and in lhe Common Prayer, " unto a people that shall I.Jc I.Jorn, 
11·/1on1 the [,ord lwlh u1nc/('." The Professor justly observes, I hat the word which 
i'-; here rendered ri'ghtrous11css, n1ay, with equal propriety, be translatc<l trutl,, 
and tlwn, by the assistance of tl1c parallelism, the just sense is restored, and the 
passage wilJ run thus: 

" Tlll'y shall come, and shall declare his truth ; 
To a people that shall I.Jc born (they shall declare) that he hath performed ii." 

'11,at is, that he bath fulfilled his promises and divine predictions. 

l'sal. xxv. 13. The literal translation is, 

" His soul shall rest in good, 
Auel his seed shall inherit the Janel." 

It is not easy to say in what sense we arc to take the former part of the sen­
tence. It may either I.Jc lo sleep secure JJ"om, danger,· or, lo ei~jo,11 case and 
71/cnty, i. e. lo remain in a pros1xrous stale; or, lastly, it may indicate the slate 
after deal/,, or a l,appincss beyond //,e gm1•e. This last meaning the l'rofi•ssor 
prefers on account of the parallelism, since the corresponding member of the 
sentence, his seecl shall i11!,eri1 the land, is undouutedly among those IJ!essings 
which the Deity promises to the righteous after death. 

Psal. cxxx. 20. according to our translation, 

" For they speak against thee wickedly, 
And thine enemies take thy name in vain." 

The Professor thinks that uasa lisltave may be translated to pref,,ss falsely, or Iv 
pe,jure themselves. The sense of the second line will therefore run thus: 
lr/10 swear .falsely b!f t!,y cities, i. e. I.Jy Sichem, llcthlehem, Jerusalem, &c. by 
which it was customary for the Jews to swear, as is plain from l\latt. v, 35.; 
and this interpretation not only is such as would l,e suggested hy a proper at­
tention to the parallelism, but is perfectly correspondent to the context: 

"I would that thou wouldst slay the wicked, 0 God ; 
And that the men of blood shonlcl depart from me ' 
\\'ho use thy name only for deceit, 
And swear falsely by thy cities. 
Do not I hate them who hate thee?" &c. 

l'sal. cxxxvii. !J. 

" Who giveth to the beast his food, 
And to the young ra,·ens which cry." 

l\Iore agreeable to the Ilcl.Jrew idiom thus : 

" \\'ho giveth to the beast his food, 
And to the young ravens that for "·hich they cry." 

llut the most complete examples of the use of the parallelism will I.Jc fv1111<l 
i11 our Author's Preliminary Dissertation to his Isaiah.-'!'. 
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LECTURE XX. 

THE GENEilAL ·c11AnACTEnISTJCS OF TIIE l'ROPIIETIC 

l'OETHY. 
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11w 1clwle of the boo/, ~f Daniel, as well as rf .Jonah, are to 
be e.reepted as JII)( poPtical, though of the proplwtie 1,i,ul; 
also certain historical relations inserted i11 the boo/is of t!te 
l'rophets-Some p9e111s occur -in the prophetic 1criti11gs, 
1chic!t properly belong to the other classes of poetry- 'J'he 
remainder constitutes 1clwt may be termed a system or code 
rf prophetic poetry- The character rft!tis species of poetry 
deduced from the nature and design if prophecy it.~elf-An 
e.mmple of the true style of prophetic poetry prod1tcPtl.fi·o111 
Isaiah, and e:cplai11ed; also another.fi·om the prophecies of 
Balaam, translated into English verse, 

Ix the two last Lectures I emlc:woured to explain upon what 
reasons I was induced to class the predictions of the prophets 
among the poetical productious of the Hebrews. I !>peak 
not of all, but the g1·cater part of the prophetic writings; 
for there are among them parts which arc not prophetic, 
and, e\'en among those which arc, there arc some passages 
not poetical. I except, in the first place, those narrations 
plainly historical, relating to the facts which ga\'c occasion 
to the prophecies, and which set-Ye to introduce, to cxplaiu, 
and illustrate them: some of this kind occur in Isaiah, and 
in Jeremiah many more. The whole of what is called the 
Prophecy of .Jonah is the hare recital of a fact, ma! contains 
nothing of poetry but the prayer of the prophet, which is au 
ode. Some of the prophecies themselves must also be ex­
cepted, which arc imlce<l sublime and important as to the 
matter, but not at all poetical as to the style am! metrical 
structure: of this kind many passages occur in Ezekiel, who 
frequently appears more of the orator than the poet. The 
whole book of Daniel too, being 110 more titan a plain rela­
tion of facts partly past and partly future, mu~t be excluded 
the class of poetical prophecy. :\luch, I confess, of the pa­
rabolic imagen· is i11trod11ccd in that book; but the author 
introduces it a~ a prophet c111ly-as visio11ary :rnd allegorical 
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symbols of objects and e,·cnts, totally untincturcd with the 
trne poetical colouring. The Jews, indeed, woukl refuse to 
Daniel ewn the character of a prophet; but the argumc11ts 
under which they shelter this opinion are very futile: for, 
those points which they maintain, concerning the conditions 
on which the gift of prophecy is imparted; the different gra­
dations, and the discrimination between the true prophecy 
and mere inspiration; are all trifling and absurd, without 
any foundation in the nature of things, and totally destitute 
of scriptural :mthority. ¥.e They add, that Daniel was nei­
ther originally cducatell in the prophetic discipline and pre­
cepts, nor afterwards lived conformably to the manner of the 
prophets. I do not, however, comprehend how this can di­
minish his claim to a divine mission an<l inspiration: it may 
possibly enable us, indeed, to assign a reason for the dissi­
milarity between the style of Daniel and that of the other 
prophets, and for its posscssiug so little of the diction and 
character of poetry, which the rest seem to have imbibed in 
common from the schools and discipline in which they were 
educated.§ 

• Sec :ITaimon. lllorc ;.\'.:boc. ii. +5. Our Author in this place alluiles to 
the ralJhinical notions concerning inspiration, which arc explained more at 
large by Dasnag:e. " They distinguish," says that author, ·' cll'\'C'n lkgrccs 
of prophecy. They reckon among insµireil men those who felt some inward 
tmotions, urging thC'm lo perform extraordinary actions, as Samson. Those 
who composed Hymns and Psalms, bemuse they believ,,cl themsdves inspired 
with God's Spirit, were accounted so many prophets. However, these prophets 
arc distinguished from the following orders: I. ""hen Zechariah says, The 
-wurcl of the Lord came unto me. 2. Samu~! heard a voice, but did uot sec 
who spoke. :3, \\'hen a man speaks in a ilrcam with a prophet, as it happened 
to Ezckil'I, to whom a man cried, Son '!f num. ·1•, Angels spoke often in 
dreams. 5. It was sometimes thought that Goil himself spoke in a ilream. 
(j, Some mystical objects were iliscovcreJ. 7. An audil,le ,·oice was heard 
from the midst of these obj••cts, 8. A man is seen speaking, as it happened to 
Abraham un,k•r the oak of ;\lamre, which l1owcver was a vision. !). Lastly, 
an angel is perC<•i,·ed speaking. Thus ,\braham heard one when he was bind­
ing Isaac upon lhe altar to sacrifice him; but that was also a vision." /list. 
'!f the Je11·s, B. iv. eh. xviii. sect. 11.-T. 

§ \\' e may add the cleclinc of the Hebrew language, which in the llabylo­
nish captivity lost all its grace and elegance. Kor, among so many evils whic:h 
bcfel their nation, is it surprising that they should have neither leisure nor 
spirit for the cultivation of the fine arts. Besides, when a language is con­
lincil chiefly to the lowest of the people, it is hardly to he cxpecll'd that it 
shoul<l produce any poets worthy of the name. Let any man compare what 
was wril!en in Hebrew before and after the Bahylonish exile, and I apprehend 
he will perceive no less cvidC'nt nrnrks of decay and ruin than in the Latin 
language. \\'hcrcforc it appears lo me very improbable, that any Psalms 
which breathe a truly sublime ancl poetical spirit were composeil after the 
return from Babylon, excepting perhaps that elegant piece of poetry the 
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There occur, moreo,·c1·, in the writings of the prophets, 
certain passages, which, although poetical, yet do not pro­
perly belong to this species of poetry. I allude to some in­
stances in Isaiah, Habakkuk, and' Ezekiel, which appear to 
constitute complete poems of dilforent kinlls, odes as well 
as elegies. These also being excepted, all the other pre­
dictions of the prophets (including such as arc extant in the 
historical books, most of which have been occasionally quoted 
in the course of these Lectures) form a whole, and consti­
tu tc that particular species of poetry which I distiuguish by 
the appellation ofprophetic.-I shall now endeavour, in the 
first place, to offer to your consideration such a description 
of this species of poetry, as may serve to distinguish it from 
the rest; ancl afterwards, to delineate the peculiar character 
of each of the prophets, as far as may be consistent with the 
object of these Lectures. • 

The genius of the prophetic poetry is to be explored by 
a clue atteniion to .the nature and design of prophecy itscl[ 
The immediate design of all prophecy is to inform or amen<l 
those generations that precede the events predicted; and it 
is usually calculated either to excite their foars and npprehen­
sions, or to afford them consolation. The means which it 
employs for the accomplishment of these clfocts are, a gene­
ral amplification of the subject, whether it be of the menac­
ing or consolatory kind, copious descriptions, diversified, 
pompous, and sublime : in this also it necessarily a\'oids too 
great a degree of exactness, and too formal a display of the 
minuter circumstances; rather employing a vague and gene­
ral style of description, expressiYe only of the nature and 
magnitude of the subject: for prnphecy, in its very nature, 
implies some degree of obscurity, and is always, as the aJJOS­
tle elegantly expresses it, "like a light glimmering in a dark 
place, umil tbc day dawn, and the day-star arise.""' But 
there is also a further use and intention of prophecy, which 
regards those ,vho li\'e after the prediction is accomplished; 
and that is, the demonstration and attestation which it alfords 

cxxxviith. Certainly nothing can l,c more ahsmcl than the error, into which 
some comn1entators have fallen, in ~urihuti11g some of tlic sublimest of the 
P~alms to Ezra, than whose style nothi113 can he meaner or more ungra1:cful. 
Indeed I have myself some doubts concerning the cxxxixth, which I mn more 
inclined to attribute to Jcr<•miah, or some contemporary of Iris; and I think 
the taste and spirit uf the Lanl, who sung so sweetly <·lsewhcre the miseries of 
his nation, may very plainly be discerned in it.-:\1. 

• 2 Pd. ii. f.l. 
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of the divine veracity: This cvidenlly appears to demand 
a different form of enunciation; for, correct lauguagc, apt 
imagery, and an exact display of circumstances, arc pccu­
l iarly adapted to this purpose. Since, however, a very plain 
description would totally withdraw the veil of obscurity, a 
more sparing use of this liberty of particularizing is fre­
quently :ulcqnate to that purpose; for the particular notifi­
cation of one or two circumstances, united with a general 
propriety in the imagery, the proper adaptation of which 
shall appear after the c,·cnt, will afford an accumulation of 
evidence that cannot be withstood, as might be demonstrated 
in a number of instances.~:, The prophetic style, therefore, 
is chiefly constructed on the former principle; that is, it 
commonly prefers a general mode of amplifying and elevat­
ing the subject, rarely and cautiously descending to a cir­
cumstantial detail. 

There is also another particnlnr, which must not be omit­
tc<l. Prophecy frequently takes in, at a single glance, a 
,·aricty of events, distinct both in nature and time, and pur­
sues the extreme and principal design through all its diffe­
rent gradations. From this cause also it principally employs 
general ideas, and expresses them by imagery of established 
use and acccptation; for these are equally capable of com­
prehending the general scope of the divine counsels, and of 
accompauying the particular progressions of circumstances, 
situations, ancl cn'nts: they may be easily applied to the 
intermediate relations and end!;, but must be more acc11-
rntely weighed and proportioned to equal the magnitude 
and importance of the ultimate design. 

If such be the genius of prophecy; if it be chiefly em­
ployed in describing only the exterior lineaments of c1·cnts, 
and in depicting and embellishing general eff<'cts; it will 
not be difficult to understand with how much advantage it 
may make use of the assistance and ministration of poetry, 
and in particular of the parabolic style; the nature of which, 
as I have already copiously stated, is to afford an abundance 
and rnricty of imagery of established use and acccptation, 
from which cYery subject may receive the most ample and 
the most proper embellishments. Hrnce, too, we may easily 
collect the peculiar character of the prophetic poetry. 

This species of poetry is more ornamented, more splen­
did, and more florid than any othrr. It abounds more in 

• Sec Leet. !). condusion. 
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imagery, at lea~t in that spl'cies of imagery which, in the 
parabolic style, is of com111ou and established acceptatio11, 
and which, by means of a settled analogy always presen·cd, is 
transfencd from certain and dclinite objects to express in­
definite and general ideas. Of nil the images proper to the 
parabolic style, it most frequently introduces those which 
arc taken from natural objects and from sacred history: it 
abounds most in metaphors, allegories, comparisons, aud 
even in copious and diffuse descriptions. It possesses all 
that genuiue enthusiasm, which is the natmnl attcudant on 
inspiration; it excels in the brightness of imagination, and 
in clearness aud energy of diction, and consc<1uently rises to 
an uncommon pitch of sublimity: hence also it often is very 
happy in the expression and delineation of the passions, 
though more commonly employed in the exciting of them: 
this indeed is its immediate object; over this it presides as 
its peculiar province. 

In respect to the order, disposition, and symmetry or a 
perfect poem of the prophetic kiml, I do not know of any 
certain definition which will admit of general application. 
Naturally free, and of too ardent a spirit to be confined by 
rule, it is usually guided by the nature of the subject only, 
and the impulse of diviuc inspiration. There arc not want­
ing, it is true, instances of great elegance and perfection in 
these particulars. Among the shorter prophecies, I ncell 
only mention those of Balaam, each of which is possessed of 
a certain accuracy of arrangement nnd symmetry of form : 
they open with an elegant cxonlimn, they proceed with a 
methodical co11tinuation of the subject, and arc wo11nd up 
with a full and graceful conclusion. There arc many simi­
lar instances in the books of the Prophets, and partic11lnrly 
in Isaiah, which desc1Tc the highest commendation, and may 
with propriety be classed with the most perfect aml regular 
specimens of poetry. I shall select for your consideration 
one example from that most accomplished writer, which is 
embellished with all the most striking ornaments of poetry: 
from this instance I slwll not only demonstrate with what 
accuracy the prophetic ;\1usc sometimes presc1Tcs the proper 
order and arrangement of tl1c parts and circumstances; hut 
I shall be enabled, at the same time, to illustrate most ot' 
those positions which I haYc now laid down, conccrni110- the 
nature and genius of the prophetic poetry. Such au TI1us­
tration will probably be not u1111cces~ary: ~incc it is to be 
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apprehended, that what has been rc111arkcd only in general 
terms upon so subtile and difficult a subject, may, without 
the aid of example, appear uot a little perplexed and obscure. 

The thirty-fourth and thirty-fifth chapters of Isaiah con­
tain a remarkable prophecy. It is a simple, regular, and 
perfect poern, cousisti11g of two parts, according to the nature 
of the subject, which, as to its general properties, is explained 
with the utmost pcr~picuity. The first part of the prophecy 
contains a de11u11ciatio11 of extraordinary punishment, indeed 
nothing short of rota! destruction, against the enemies of 
the chmch of God; and aftenrnnls, in consequence of tl1is 
event, a full and complete restoration is promised to the 
church itself. The prophet introduces the subject by a 
magnificent exonlium, i11\'oking universal nature to the ob­
servation of these events, in ,vhich the whole work] should 
seem to be interested: 

" Draw near, 0 ye nations, and hearken ; 
And attend unto me, 0 ye people! 
Let the earth hear, and the fulncss thereof; 
The ,rnrld, and all that spring from it."" 

He then publishes the decree of JEIIOL\H concerning the 
extirpation of all those nations against whom " his wrath 
is kiudled :" and he amplifies this act of vengeance and de­
strnction by an admirable selection of splendid imagery, all 
of which is of the same kind with that which is made use of 
by the prophets upon similar occasions; the nature of which 
is to exaggerate the force, the magnitude, atrocity, and im­
portance of the impending visitation; whilst nothing deter­
minate is specified concerning the manner, the time, the 
place, or other mim1te circumstances. He first exhibits t,liat 
truly martial picture of slaughter and destruction after a 
victory: 

" And their slain shall be cast out; 
And from their carcasses their stench shall a~ccnd; 
And the mountains shall melt down with their blood.'"§ 

I-le then takes a bolder flight, aud illustrates his description 
by imagery borrowed from the :\Iosaic chaos, (which is a 
eommou source of figurati,·e language on these occasions, 
antl is apprnpriatetl to the expression of the downfall of 
nations), antl as if he v,ere tlisplayiug tbe total subversion of 
the uni,·erse itself: 

• Chap. xxxiv. I. § Yrr. 3. 
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" And all the host of heaven ~hall waste away; 
And the heavens shall be rolled up like a scroll: 
,\ml all their host shall wither; 
As the withered leaf droppetl1 from the vine, 
And as the blighted fruit from the fig-tree."" 

A lli{forent image is immediately introduced; a solemn sa­
crifice is celebrated, and au 1111commun 1111111ber of victims 
are displayed. .J1rnoY,\II himself takes a part in this mag­
nificeut scene, and every circumstance is brought directly 
Lefore our eyes: 

" For my sword is made bare in the heavens; 
Behold, on Edom it shall descend; 
And on the people justly hy me devoted to destruction. 
The sword of JEHOVAH is satiated with hlood; 
It is pampered with fat: 
With the hloo<l of lamhs and of goats; 
With the fat of the reins of rams: 
For JEHOVAH celebrateth a sacrifice in Ilotzr\!, 
And a great slaughter in the land of Edom.f' 

Tlie goats, the rams, the bulls, the flocks, and other ani­
mals, which arc mentioned in this passage and those which 
follow, arc commonly used by the prophets to denote the 
haughty, ferocious, and insolent tyrants and chiefs of those 
nations which were inimical to God. Ou the same prin­
ciple we may explaiu the allusion to Botzra and Idumca, 
a city and nation in the highest degree obnoxious to the 
people of God. These, however, the pmphccy seems only 
slightly or cursorily to glance at: the phraseology is indeed 
of that kind which expresses generals by particulars; or 
consists, as I formerly remarked, of a figmc taken from a 
determinate and definite object, and by analogy applied in 
a more extensive sense; in which respect the very words 
which arc made use of have, in this place, a peculiar form 
and propriety.§ But the same circumstance is again de­
scribed by a succession of new and splendid images borrowed 

• Chap. xxxiv. 4. 
t \',•r. 5, G. In this prophecy Edom is particularly marked out as an ob­

ject of the divine vrngcancc. The principal provocation of Edom was their 
insulting the Jews in their distress, and joining ngain~t thc1n with their cnl'­
m1es the Chaldcans. Sec Amos i. I I.; Ezck. XX\'. Ii. xxxv. 15.; l'sal. 
l'xxxvii. 7. Accordingly, the Edomitcs WL'r<', togethC'r with the rest of the 
neighbouring nations, ra\'ngc<l ancl laid W~5lc by l\'d1uchadncz1.ar. Sec Jer. 
~xv. 15-2G.; ;\)al. i. 2-~-.; and sec :ITarsham, Cu11. Chro11. Sa:c. n-iii. who 
calls this !he age of the destruction ofl'itics. Bishop Lowth's [saialt, ~!JB.-T. 

§ Sec Lowth and \'itringa on the place, and on cl1ap. !xiii. I. 
J 
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from the o,·erthrow of' Sodom, which, as was formerly de­
monstrated, may be termed one of the common-places of 
the inspired poets: 

" For it is the llay of vengeance to JEIIOVAII; 
The year of recompense to the defender of the cause of Sion. 
And her torrents shall be turned into pitch, 
And her dust into sulphur; 
And her whole land shall become burning pitch: 
By night or by day it shall not be extinguished; 
For e,·er shall her smoke ascend : 
From generation to generation she shall lie desert ; 
To everlasting ages no one shall pass through her."" 

Lastly, the same e,·ent is prefigured under the image of a 
rnst and solitary desert, to which, according to the di,·inc 
decree, that region is dernted.t This description the pro­
phet aftenrnnls impro,·cs, diversifies, and enlarges, by the 
addition of several important circumstances, all which, how­
e,·er, ha,·c a certain analogy or connexion with each other. 

The other part of the poem is corn,tructed upon similar 
principles, and exhibits a beautiful contrast to the preced­
ing scene. The imagery possesses e,·cry possible advantage 
of ornament and variety: it is, like the former, altogether 
of a general kind, and of extensi,·e application; but the 
meaning is plnin nncl perspicuous. l\Iany of the preceding 
imnges nre taken from the sacred history; the following arc 
almost entirely from the objects of nature: 

" The desert and the waste shall be glad ; 
And the wihlcrness shall rejoice and flourish : 
Like the rose shall it beautifully flourish ; 
And the well-watered plain of Jordnn shall also rejoice: 
And the glory of Lebanon shall be given unto it, 
The beauty of Carmel and of Sharon : 
These shall behold the glory of JE11ovA11, 
The majesty of our God."t 

I formerly re11rnrked the extc11si,·e application of Lebanon 
a11d Carmel in a !ignrative sense,§ am! that they arc some­
times expressive even of the divine glory and majesty. II 

• Chap. xxxiv. R, (), 10. 
t \'c>r. II, &c.-,·cr. IG. "For 1,11:, '!l three '.\ISS. have :,i:,• '!l: 

two others have it in a corrected hancl. The LXX also rmd :,1:,•."-K. 
Two '.\ISS. E,:furt, read 1 :,•!). Sec Bib. 1kb. '.\Iirhaelis on the place. 

t C'h:ip. xxxv. I,'!. § Sel' Leet. G. I/ Sec Leet. 8. 
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The cultirntion and watering of a lmncn and l'ocky ~oil is 
so frequcntl~·, I might say invariably, in the parabolic style, 
employed to denote the di\'iue grace and spiritu,11 eudow­
ments, that there is no necessity for any further explanation 
of this symbol; 11or is the succeeding imagery, which, ac­
cording to a similar analogy, seems to illustrate the same 
e,·ent, less clear and perspicuous. 

To him who attcnti\'ely reads and considers the whole 
poem, the order and anangement of the subject will be more 
fully apparent. The passages which I ha,·e noted will how­
C\'cr, I apprehend, be sullicicnt to demonstrate the species 
of imagery, the style and colours, most congenial to the prn­
phctic :.\Iusc: they will also, I flatter myselt~ be sufficient in 
some measure to explain the manner in which she contri\'cs 
to display, in the strongest colours, the general nature, mag­
nitude, and importance of events; and at the same time to 
lem·e the particular situations, the intermediate gradations, 
ancl all the minuter circumstances, concealed under the boltl 
and prominent features of the description, till the accomplish­
ment of the prediction. There are, indeed, one or two 
passages in this prophecy which would serve to illustrate this 
position;* in the rest, the circumstances and progress of the 

• See chap. xxxv. ,i, 5, G. 8. which, without a douLt, in their proximate 
sense relate to the first coming of the l\lessiah; to the miracles which were 
performed Ly him ; to the preaching of the Gospel; and the effusion of the 
Holy Spirit. In the 8th, the aLsurd intcrpunctuation, rendered sacred Ly the 
authority of the l\Iasorites, creates a degree of almost hnpenetrable obscurity. 
It is, however, a true pentacolon, and ought to Le distributed in this manner: 

" And an highway shall be there; 
And it shall be called the way of holiness: 
Xo unclean person shall pass through it: 
But he himself shall Le with them, walking in the way, 
And the foolish shall not ,•rr therein." 

lh:, that is, our God, spoken of Lefore in the 1-th ,·ersc; ,; '""'"'"'"" " "I'"• 
,.,., ,,,,..,_;, '"'' ,;r.'-dov •?! r.,ua.;. Thus the Chai. the Syr. the Yulg. and some 
of the more modern translators, have distinguished them. Yitringa, who is Ly 
far the most learned of the commentators, but too much a slave to the au­
thority of the l\fasorites, has in vain attempted a refutation of them. 

lloubigant remarks, that the LX X, in the 2<l verse, for p,, read p,•; 
concerning which reading, concch·ing it to be of considerable importance, I 
consulted Dr Kcnnicott. Though the manuscript copies, howen•r, afforded 
no assistuncc towards the r~storation of this word, he \'l•ry kin<lly comn1uni­
catcd some critical remarks upon the whole chaplcr, which I shall endeavour 
to explain with as much brevity as possiUh.•. 

Yer. I. " Jes11s0111-they will rejoice. The old ,·ersions clo not allow of 
the suffix. Perhaps the O (m) may ha\'C Leen added from the Leginning of 
the next word. It was customary in the IleLrcw manuscripls, in order to fill 

l' 
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particular e\·cnts arc 11ot yet unfolded: for this prophecy is 
evidently one of those which are not yet completely fulfilled, 
am] of which the greater part at least is yet deposited in the 
secret counsels of the :i\Iost High. 

That I mav not however conclude this Leeture without 
exhibiting the· form of some prophetic poem complete in all 
parts, I h:we selected for this purpose one of the prnphecies 
of Balaam, which I so lately mentio11ed, and which in the 
course of these Lectures have more than once deservedly 
attracted our attention: for, indeed, I do not know that the 
whole scope of the Hebrew poetry contains any thing more 

up one line, to take the initial letter or letters of the worcl that began the next, 
which, however, they failed not to copy in its proper place." 

Yer. 2. It is well observed by Ilouhigant, that the Seventy read this diffc. 
rently; for, instead of Gilat-vc-ranen, with joy and singing, they certainly 
read other words, which they rendered ,;-a. 'e"I'-" ,,.. l,e&a.v•, the desert places 
of Jordan; in the same manner also lhc i\rabic; and this reading seems most 
perfectly to agree with the design of the prophet. IIc thinks it ought to lie 
read Ga/at Jordan, the marshes of Jordan ; I would myself prefer Gidah Jor­
dan, the hank of Jordan. In the present reading there is neither meaning 
nor construction, for an antecedent is wanting to the word :,',, to it. "The 
word Gcdot occurs in four places, and thrice is joined to Jordan (as in this); 
and though the singular Gidah does not elsewhere occur, it is found in the 
Chnldee Gicla, a Lank.'' 

"Six l\ISS. for :,', read ii. If this lie admitted, the ,·ersion will be, 

" And thou also shalt exult, 0 hank of Jordan; 
The glory of Lelianon shall lie given unto thee." 

" But perhaps the true reading may Lie vc-thaga/i et, and thou shalt exult, 0 
bank; for the final l'c is often so written that it can scarcely be distinguished 
from the Tau, as is the l·ase with this same word in two l\ISS." 

Yer. 7. " Rr,bctzah, a couching-place, should, it appeai·s, lie in the plural 
to agree with thanim, dragons: our most aTlcicnt l\lS. has 111t·m for he; and 
another has rabitzah, retaining the jod, though in a clifforent plac~. The 
nu:•aning, however, of this verse is: 

" In the place which was inhabited liy dragons, 
Shall grass spring up instead of reeds and rushes." 

Yer. 8. " Not only the Syr. but also fourteen ;uss. omit the second ve-dc­
rac/,. Ilouliigant thinks, that for:,', we ought to read ii; and rightly, for 
the suffix in the following verse, which relates to the same, is masculinl', 
,~:i·n••." 

Yer. 9. " /\fter ~c-haleclw, shall walk, the word sl,0111, there, seems want­
ing; it is added liy the LXX and the J\r."-K. 

Yitringa appro,·es of the opinion of the Chaldee paraphrast, who, in \"Cr. b. 
thus translates : " And those who pass that way shall not faint." Ilc•, how­
ever, has not emhraecd the reading, for it is plain he did not perceive in what 
manner it had liccn formed from the Ilclirew text. The Chaldcan paraphrast, 
donhtless, instead of i1:::i Ni:ii read ion Nii. 11,is remark was furnish­
ed me, with many otltcrs, hy a distinguished character, whose great erudition 
reflects honour upon a very exalted situation.-.,/utlw,·'s Nule. 



Lt:l'T. XX. OF TIIE l'IIOl'IIETJC POETHY. 

exquisite or perfect. This which is nt present under our 
consideration, abounds in gay and splendid imagery copied 
immediately from the tablet of Nature; and is chieHy con-

"-6picuous for the glowing elegance of the style, and the form 
and diversity of the figures. Though every attempt to dis­
play the beauties of the Hebrew imagery in the poetry of 
another language must fall greatly short of the design, it will 
yet give a little variety to our studies, to intersperse them 
occasionally \\'ith modern verse. On these occasions, as 
indeed on every other, I must rely upon tl1e candour of this 
audience to accept in good part the willing tribute of my 
faint emleavours." 

In proucl array thy tents expand, 
0 Israel, o'er the subject land; 
As the broad vales in prospect rise, 
As gardens by the water spread, 
As cedars of majestic size, 
That shade the sacred fountain's head. 

Thy torrents shall the earth o'erflow, 
O'crwhclming each obdurate foe: 
In vain the mind essays to trace 
The glories of thy countless race; 
In vain thy king's imperial state 
Shall haughty Agag emulate. 

His mighty God's protecting hand 
Led him from Pharaoh's tyrant land. 
Strong as the beast that rules the plain, 
\\'hat power his fury shall restrain? 
\\'ho dares resist, his force shall feel. 
The nations sec, and trembling fly, 
Or in th' unequal conflict die; 
And glut with blood his thirsty steel. 

With aspect keen he mark'd his prcy,­
Ilc couched-in secret ambush Iay.­
"'ho shall the furious lion dare? 
\\'ho shall unmov'd his terrors sec? 
-Blcst, who for thee exalts his prayer! 
.\ nd curst the wretch who curscth thee! 

• Sec :'<um!,, xxiv. 5-!), 
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LECTUHE XXI. 

TIIE PECl'LIAH CIIARAC'l'ER OF EACH OF 'l'IIE PHOPIIETS. 

The particular .~t!fle and character of the d{fferent Prophets: 
1clwt parts of caclt of them are poetical, and ichat other-
1cise-Xotlti11_q deserdng of notice of this kind in the poetr!I 
1if Greece-In the Latin poetl'!J the fourth Eclo.r;ue 1if 
Vir,qil is remarlwble: that poem umc!t more obscure than 
it is geuerall!f accounted, and has not hitherto been properl!f 
e.lplained. 

" Tim Prophets have each their peculiar character," says 
.Jerome, speaking of the tweh-e minor Prophets.* The same, 
howc,·er, might more properly be affirmed with respect to 
the three greater : for Isaiah is extremely different from 
Jeremiah; nor is it easy to conceive any composition of the 
same denominntion more dissimilar to both of them than the 
book of Ezekiel. 

Isaiah, the first of the prophets, both in order and dignity, 
abounds in such transcendent excellencies, that he nrnv be 
prnperly said to afford the most perfect model of the prophe­
tic poetry. He is at once elegant and sublime, forcible and 
ornamented; he unites energy with copiousness, and dignity 
with variety. In his sentiments there is nucommon eleva­
tion and m'ajesty; in his imagery, the utmost propriet~·, ele­
gance, llignity, and diversity; in his language, uncommon 
beauty and energy; and, notwithstanding the obscurity of 
his subjects, a surprising degree of clearness and simplicity. 
To these we may add, there is such sweetness in the poeti­
cal composition of his sentences, whether it proceed from art 
or genius, that if the Hebrew poetry at present is possessed 
of any remains of its native grace and harmony, we shall 
chiefly find them in the writings of Isaiah : so that the sayinIT 
of Ezekiel may most justly be applied to this prophet, 

0 

" Tl~ou art the confirmed exemplar of measures, 
Full of wisdom, and perfect in beauty."§ 

Pra,f, in xii. I'roph. § Ezek. xxviii. 12. 
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Isaiah greatly excels, too, in all the graces of method, order, 
connexion, an(l arrangement; though in asserting this we 
must not forget the nature of the prophetic impulse, wliich 
bears away the mind with irresistible violence, aml frequently 
in rnpid transitions from near to remote objects, from Im­
man to divine: we must also he careful in remarking the 
limits of particular predictions, since, as they arc now extant, 
they arc often improperly connected, without any marks of 
discrimination; which injudicious arr:mgcmcnt, on some oc­
casions, creates almost insuperable difficulties. I lately pro­
duced a specimen from this Prophet of a complete poem dis­
posed in the most perspicuous order; and in the former part 
of his volume many instances may be found, where the par­
ticular predictions arc disti11ctly marked. The latter part, 
which I suppose to commence at the fortieth chapter, is per­
haps the most clcg:mt specimen remaining of inspired com­
position, and yet in this respect is attended with considerable 
difficulty: it is, in fact, a uody or collection of diflercnt pro­
phecies, nearly allied to each other as to the subject, which 
for that reason having a sort of connexion, arc not to be se­
parated but with the utmost difficulty. The general subject 
is the restoration of the church : its deliverance from cap­
ti\'ity; the destruction of idolatry; the vindication of the 
divine power and truth; the consolation of the Israelites, the 
divine invitation which is extended to them, tl1eir incredu­
lity, impiety, and rejection; the calling in of the Gentiles; 
the restorntio11 of the chosen people; the glory and felicity 
of the church in its perfect state; and the ultimate dcstrnc­
tion of the wickc<l-arc all set forth with a sufficie11t respect 
to order and method. If we read these passages with atten­
tion, and duly regard the nature and genius of the mystical 
allegory, as explained in the eleventh Lecture-at the same 
time rcmemucring, that all these points hm·e Leen frequently 
touched upon in other prophecies promulged at different 
times-we shall neither find any irregularity in the arrange­
ment of the whole, nor any want of order and connexion as 
to matter or sentiment in the diflcrcnt pans. I must add, 
that I esteem the whole book of Isaiah to be poetical, a few 
passages excepted, which, if brought together, would not at 
most exceed the bulk of five or six chapters. 

Jeremiah, though deficient neither i11 elegance nor subli­
mity, must gi\'C: place i11 both to Isaiah. Jernmc" seems to 

• l'ra,f, in Jcr.-Ilc prulJahly adopted this opinion from his maslC'rs lhr 
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object against him a sort of rusticity of language; no vestige 
of which, I must howcYcr confess, I have bec11 able to dis­
cover. Ilis sentiments, it is true, are not always the most 
elcYatcd, nor arc his periods always neat and compact; but 
these arc faults common to those writers whose principal 
aim is to excite the gentler aflections, and to call forth the 
tear of sympathy or sorrow. This observation is very strongly 
exemplified in the Lamentations, where these are the pre­
rniling passions; it is, howeYer, frequently instanced in the 
prophecies of this author, and most of all in the beginning 
of the Look,* which is chiefly poetical. The middle of it is 
almost entirely historical. The latter part, again, consisting 
of the six last chapters, is altogether poetical: t it contains 
sc,·eral different predictions, which are distinctly marked; 
and in these the prophet approaches very near the sublimity 
of Isaiah. On the whole, howe,·er, I can scarcely pronounce 
above half the Look of Jeremiah to Le poetical. 

Ezekiel is much inferior to .Jeremiah in elegance; in su­
blimity he is not even excelled by Isaiah : but his sublimity 
is of a totally different kind.+ He is deep, vehement, tragi-

Jews. Of the more modern rabhics, Abarhancl (Prref, in Jer.) complains 
grievously of the grammatical ignorance of the prophet, and his frequent sole­
cisms; which he says Ezra corrected hy the Keri or marginal notes, for he re­
marks that they occur more frequently in him than elsewhere. Absurd and 
ridiculous ! lo attribute the errors of transcribers, which occur in almost every 
part of the Hebrew text, to the sacred writers themselves. TI1e greater part 
of these errors he would indeed have found scarcely to exist, if he had consult­
ed the more correct copies which remain even at this <lay; for among these 
very marginal readings, there arc hut fow which, in the more ancient l\ISS, 
arc not found in the text. \\"alton has long since gi,·en a remarkable example 
of this kind, l'ro/egom. iv. 12. The collations of Dr Kcnnicoll will alford 
many morc.-Author's .;.Vote. 

~ Sec the whole of chap. ix. chap. xiv. 17, &c. xx. 14-18. 
t Chap. xlvi-li. lo vcr. 5!). Chap. Iii. properly belongs to the Lamenta­

tions, to which it serves as an cxordium. 
t I must confess that I feel not perfectly satisfied with myself, when, in a 

matter entirely dependent upon taste, I can by no means bring myself to agree 
wi1h our Author. So far from esteeming Ezekiel equal to Isaiah in sublimity, 
I am inclined rather to think, that he displays more al't and luxuriance in am­
plifying and decorating his subject than is consistent with the poetical fervour, 
or, indeed, with true sublimity. He is in general an imitator; and yet he has 
the art of giving an air of novelty and ingenuity, hut not of grandeur and su­
blimity, to all his composition. The imagery which is familiar to the Ilchrew 
poetry he constantly makes use of; and those figures which were invented hy 
others, hut were only glanced at, or partially displayed by those who first used 
them, he dwells upon, and depicts with such accurary and copiousness, that he 
leaves nothing lo add to them, nothing lo be supplied by the reader's imagina. 
tion. On this score l1is ingenuity is lo I.Jc conuncndecl, and he is therefore of 
use to hi~ rC'aclrrs, because he C'nahks them better to under,;tand the ancient 
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cal; the only sensation he aflcets to excite is the terrible: 
his sentiments arc clcrntcd, fc1Ticl, full of fire, indigna11t; 
poets; but he certainly docs not strike with a<lmiration, or display any trait of 
sublimity. 

Of this I will propose only one example; many of the same ki111l may be 
found in looking over the writings of this prophet. In describing a great 
slaughter, it is very common in the best poets to intro<luce a slight allusion to 
hirds of prey. Thus in the Ilia<l: 

Av/or,,; ~· h .. "1eu~ '7"Et1);:£ 1:.lJllf.(f'(fa 

01t..1vo,0"1 7'! 'Jt'a.0"1--

" \\'hose limbs, un!Juri<•d on the naked shon•, 
Devouring dogs au<l hungi·y ,·ulturcs tore. "-Pope. 

Thus, it is the language of !Joasting in the historical part of Scripture, " I will 
gi,·c thy flesh unto the fowls of the air, and unto the beasts of the field;" 1 
Sam. x,·ii. -U. Asaph also, in Psal. lxxviii. 48. " He gave their calllc to the 
hail, and their tlocks to the birds." l\Ioscs is still more sublime, Deut. xxxii. 
23, 2-1,. 

" I will spend mine arrows upon them. 
'1'1,ey shall be eaten up with hunger, a prey unto birds. 
An<l to bitter destruction! 
I will also send the teeth of beasts upon them, 
With the poison of the reptiles of the earth." 

But Jiabakkuk is more excellent than either of the former: chap. iii. 5. speak­
ing of the victory of Jehovah over his enemies: 

" Before him went the pestilence, 
And his footsteps were traced by the birds;" 

I)ouhtkss, the birds cf prey. Isaiah is somewhat more copious, chap. xxxiv. 
G, 7. 

" For JEHOVAH celchratcth a sacrifice in llotzra, 
And a great slaughter in the land of E<lom. 
An<l the wil<l goats shall fali down with them; 
And the bullocks, together with the bulls: 
And their own land shall be drunken with their blood, 
And their <lust shall be enriched with fat." 

These and other images Ezekiel has adopted, and has stuuiously mnplilic<l 
with singular ingenuity; and by exhausting all the imagery applicable to the 
su!Jjecl, has in a manner mad" them his own. In the lirst prediction of the 
slaughter of ,.\!agog, the whole chapter consists of a most maguificcnt amplifi­
cation of all the circumstances and apparatus of war, so that scarcely any part 
of the subject is left untouched: he adds aficrwanls, in a bolu an<l unusual 
style-" Thus, Son of man, saitl1 JEIIO\'AII, speak unto every feathered fowl, 
and to every beast of the field: Assemhlc yourselves, and come; gather your­
selves on every side to the banquet which I prepare for you, a great ban,1uct 
on the mountains of Israel. Ye shall cat llesh, and ye shall drink blood: ye 
shall cat the flesh of the mighty, and drink the blood or the princ<,s of the earth, 
of rams, of lamhs, of goats, and of bullocks, all of them fatlings of Bashan. 
Ye shall cat fat till ye !Jc satiated, and drink blood till ye be drunken in the 
banquet which I have prepared for you. Ye shall Le lilied al my taLlc with 
horses and chariots, with mighty men, awl with men of valour, saith the Lor<l 
JEHOVAH;" Ezck. xxxviii. 17-21). In this I seem to read a poet who is 
,inwilling to omit any tl,ing or the figurati,e kind wl1ich presents itself to his 
mind, and would think his poem deficient if he did not 11dorn it with ,,,·or1· 
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his imagery is crowded, magnificent, terrific, sometimes al­
most to disgust; his language is pompous, solemn, austere, 
rough, and at times unpolished: he employs frequent repe­
titions, not for the sake of grace or elegance, but from the 
vehemence of passion and indignation. \Vhatever subject he 
treats of, that he sedulously pursues, from that he rarely de­
parts, but clea\·cs as it were to it; whence the connexion is in 
.reneral evident and well preserved. In many respects he is 
perhaps excelled by the other prophets; but in that species of 
composition to which he seems by natme adapted, the forcible, 
the impetuous, the great and solemn, not one of the sacred 
writers is superior to him. His diction is sufficiently perspi­
cuous; all his obscurity consists in the nature of the subject. 
Yisions ( as for instance, among others, those of Hosea, Amos, 
amlJeremiah) are necessarily dark and confused. The greater 
part of Ezekiel, towards the millclle of the book especially, 
is poetical, whether we regard the matter or the diction. 

probabk fiction which could be addcJ: and for this very reason I' cannot help 
placing him rather in the middle than superior class. Observe how the author 
of the Apocalypse, who is in general an imitator, but endue,! with a sublimer 
genius, and in whose prose all the splendour of poetry may be discerned, has 
conducted these sentiments of Ezekiel: " I saw an Angel standing in the 
sun; and he cried wi1h a loud voice unto the fowls that fly in the midst of 
hmven, Come and gather yourselves together unto the supper of the great 
God; that ye may cat of the flesh of kings, and of captains, and the flesh of 
mighty men, and the flesh of horses, and of them that sit upon them, and the 
flesh of all men, both free and bond, uolh small and great;" Rev. xix. 17, 18. 

But Ezekiel goes yet further: so delighted is he with this image, so intent 
is he upon Lhe by-paths of the l\Iuses, that he gives even the trees, taking them 
for empires, to the birds, arid their shades or ghosts he consigns to the infernal 
regions, Thus, chap. xxxi. 13-15. "Upon his trunk shall all the fowls of 
hem·en remain, and all the beasts of the field shall he upon his branches. To 
the end that none of all the trees by the waters shall exalt themselves for their 
height, nor shoot up their top among the thick honghs; neither their trees 
stand up in their height, all that drink water: for they arc all clelivcred unto 
death to the nether parts of the earth in the midst or the children of men, with 
them that go ,]own to the pit," &c. In this we find novelly and variety, great 
fertility of genius, hut no sul.Jlimity. 

I had almost forgotten to mention, that Ezekiel lived at a period when the 
Hebrew language was visibly on the decline. And when we compare him 
with the Latin poets who succeeded the Augustan age, we tnay find some re~ 
semblance in the style, something that indicates the old age of poetry.-l\I. 

If I may speak my mind freely of Ezekiel, I must confess I think his fault 
is neither a want of novelty nor of sublimity, but of grace and uniformity. 
There is so much inequality in his composition, that scarcely any figure is kept 
up without sinking into the bathos; and if he introduce in one line a grand 
image, he pays no attention to the supporling of it in the next. "'hat the 
Gotlingcn Professor remarks concerning the clL·clinc of the lll'IJrrw language, 
niclent in the poetry of this author, is ,·pry jnst.-T. 
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His periods, howc,·cr, arc frequently so rude ant! incompact, 
that I am often at a loss how to pronounce concrrning his 
performance in this respect. 

Isaiah, Jeremiah, and Ezekiel, as far as relates to style, 
may be said to hold the same rank among the llebre,vs, as 
Homer, Simonidrs, and 11':schylus, among the Greeks. 

1-Iosra is the first in order of the minor prophets, and is 
perhaps, .Jonah cxccptecl, the most ancient of them all. His 
style exhibits the appearance of very remote antiquity: It 
is pointed, rncrgetic, and concise : it bears a distinguished 
mark of poetical composition, in that pristine brevity ancl 
condensation which is observable in the sentences, and 
which later writers luwc in some measure neglected. This 
peculiarity has not escaped the observation of Jerome: " He 
is altogether," says he, speaking of this prophet, "laconic 
and scntentio11s.""' But this ,·cry circumstance, which an­
ciently was supposed, no doubt, to impart uncommon force 
and elegance, in the present ruinous state of the Hebrew 
literature is producti\'C of so much obscurity, that altho11gl1 
the general subject of this writer be sufficiently olJ\·ious, he 
is the most difficult and perplexed of all the prophets. There 
is, howeYer, another reason for the obscurity of his style : 
Hosea prophesied during the reigns of the four kings of 
Judah-Uzziah, .Totham, Ahaz, and Hezekiah; the duration 
of his ministry, therefore, in whateYcr manner we calculate, 
must include a very considerable space of time: we have 
now only a small Yolume of his remaining, which, it seems, 
contains his principal prophecies; and these arc extant in a 
cm1tinued series, with 110 marks of distinction as to the times 
in which they were published, or the subjects of which they 
treat. There is therefore 110 cal!Se to wonder, if, in per­
using the prophecies of Hosea, we sometimes find oursch·cs 
in a similar predicament with those who consulted the scat­
tered lea\'cs of the Sibyl. 

The style of .Joel is essentially different from that of Hosea; 
but the general character of his diction, though of a diffe­
rent kind, is not less poetical. lie is degant, perspicuous, 
copious, and fluent; he is also sublime, animated, and ener­
getic. In the first and secoml chapters he displays the full 
force of the prophetic poetry, and shows how naturally it 
inclines to the use ol' metaphors, allegories, and comparisons. 
Nor is the connexion of the mattff less clear and e,·ident, 

• Pnl'f. in xli. Propb. 
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than the complexion of the style : this is exemplified in the 
<lisplay of the impending evils which gave rise to the pro­
phecy; the exhortation to repentance; the promises of hap­
piness antl success, both terrestrial and eternal, to those who 
become truly penitent; the restoration of the Israelites; and 
the vengeance to be taken of their adversaries. But while 
we allow this just commendation to his perspicuity both in 
langungc and arrangement, we must not deny that there is 
sometimes great obscurity obserrnble in his subject, and 
particularly in the latter part of the prophecy. 

Jerome calls Amos " rude in speech, but not in know­
ledge;";:, applying to him what St Paul modestly professes 
of himself.:j: l\Iany have followeu the authority of Jerome 
in speaking of this prophet, as ;f he were indeed quite rude, 
ineloquent, and destitute of all the embellishments of com­
position. The matter is, however, far otherwise. Let any 
person who has candour and perspicacity enough to judge, 
uot from the man but from his writings, open the volume 
of his predictions, and he will, I think, agree with me, that 
our shepherd " is not a whit behind the very chief of the 
prophets."§ I-le will agree, that as -in sublimity aml mag-
1;ificencc he is almost equarto the greatest, so in splendour 
of diction and elegance of expression he is scarcely inferior 
to any. The same celestial Spirit indeed actuated Isaiah 
and Daniel in the court and Amos in the sheepfolcls, con­
stantly selecting such interpreters of the divine will as were 
best adapted to the occasion, and sometimes " from the 
mouth of babes and sucklings perfecting praise ;" occasion­
ally employing the natural cloque1,cc of some, and occasion­
ally making others eloquent. 

The style of Micah is for the most part close, forcible, 
pointed, and concise; sometimes approaching the obscurity 
of Hosea; in many parts animated and sublime, and in 
general truly poetical. 

None of the minor prophets, however, seem to equal 
Nahum in boldness, ardour, and sublimity. His prophecy 
too forms a regular and perfect poem: the cxonlium is not 
merely magnificent, it is truly majestic; the preparation for 
the destruction of Kineveh, and the description of its down­
fall nm! desolation, arc expressed in the most vivid colours, 
and arc bold and luminous iu the highest degree. 

., l'ro,t·m. Comment. in Amos. j 2 Cor. xi. <i . § 2 Cor. x i . .-;. 
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The style of Habakkuk is also poetical, especially in his 
ode, which indeed may be accounted among the most per­
fect specimens of that class.* The like remark will also 
apply to Zephaniah ; hut there is nothing very striking or 
uncommon either in the arrangement of his matter or the 
complexion of his styk. 

Of Obadiah there is little to be said: the only specimen 
of his genius extant being wry short, aml the greater part 
of it included in one of the prophecies of Jeremiah.+ Jonah 
and Daniel I have already considcrecl as mere historical 
com men tarics. 

Haggai, Zcchariah, and l\Ialachi, arc the only remainin,r 
prophets. The first of these is altogether prosaic, as weft 
as the greater part of the second : towards the conclusion 
of the prophecy there arc some poetical passages, and those 
highly ornamented; they are also perspicuous, considering 
that they are the pmduction o( the most obscure of all the 
prophetic writers.§ The last of the prophetical books, that 
of l\Ialachi, is written in a kind of middle style, which seems 
to indicate that the Ilcl.Jrcw poetry, from the time of the 
Babylonish captivity, was in a declining state, and, being 
past its prime and vigour, was then fast verging towards the 
debility of age. 

Thus for I ha,·e thought proper to deliver my sentiments, 
as distinctly as I was able, concerning the writings of the 
Prophets, and those parts which are to Lie accounted poeti­
cal or otherwise. This I dill with a view of clearly explain­
ing my conjecture (for I dare n'ot dignify it ,•,ith ~ny higher 
appellation) concerning the pmphetic poetry ;-a conjec­
ture which, though I will confess it is not without its dif­
ficulties, and which must, after all, depend in some degree 
upon opinion, yet I flatter myself you will concur with me 
in admitting not to be utterly destitute of foundation. 

I should now, according to the 11ature of my plan, pro­
ceed to speak of the prophetic poetry of the Greeks, if, 
indeed, any thing had been transmitted to us, eve11 from 

• On a very accurate perusal of Ilabakkuk, I find him a great imitator of 
former poets, but with some new additions of his own; not, however, in the 
manner of Ezekiel, but with much greater Lrevity, and with no common degree 
of sublimity. Ezekiel, for the most part, through his extreme copiousness, !lags 
hchincl those whom he imitates; Ilabakkuk either rises superior, or at least 
keeps on an equality with them.-.\f. 

t Compare Obad. 1-!J. with Jcr. xii,. a, 15, I().; 7. !!, 10. 
§ Sec chap. ix. x. am! beginning of the xith. 
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their most cclebrate<l oracles, deserving, I will not say to 
be compared with the sacred prophets, but even to be 
mentioned at all. The fact is, there is no such poem 110w 
extant, nor do I believe there ever was one of that kin<l 
amon<r the Greeks: a few \'erses there are indec<l remain­
ing, a~d those not above mediocrity; for the Pythian Apollo, 
if we may credit the Greeks themselves, was not always 
upon the best terms with the :l\luses. * It appears, there­
fore, that he did not fail to excite the ridicule of sensible 
persons, not only for his ambiguous and enigmatical divina­
tions, hut for ignorance in the art of versification : nay, 
even the rude and superstitious, who gave him the amplest 
credit for the veracity of his predictions, could not help 
confessing that he was a very i11dillcrent poet.t 

Among the literature of the Romans, however, there is 
extant a much celebrated, and indcell admirable poem of 
this kiml, 110 less remarkable for the elegance and perspi­
cuity of the style, than for the obscurity and darkness of the 
subject: I speak of the fourth Eclogue of Yirgil, :j: which it 
would be inexcusable to pass unnoticed in this place, since, 
from the first ages of Christianity, an opinion has pre,·ailed, 
that this poem bore some remote relation to those genuine 
remains of prophecy which have been the subject of this 
Lecture, and indeed that the substance of it was originally 

• " I find, too, Lhat some of the Oracles of A polio have not escaped ridicule 
in this respect, though the obscurity of prophery renders them in general so 
difficult to decipher, that the hearers have no leisure to bestow on an examina­
tion of the metre."-l\Icrc. in Lucian's Dial. entitlecl J11pitc,- Traga·dus. 

" A response from an Oracle in verse having been recited by one of the 
company-I have often TI·ondered (said Diogenianus) al the meanness and im­
perfoction of the verses which conveyed the oracular responses; especially con­
sidering that Apollo is the president of the i\Iuses, and, one should imagine, 
would no .Jess interest himself in the style of his own predictions, than in the 
harmony of o<lcs and other poetry; besides that he certainly must be superior 
to llomer and Ilesiocl in poetic taste and ability. Notwithstanding this, we 
find many of tl,e Oracles, both as to style and metre, deficient in prosody, and 
in every species of poetical merit. "-l'lutard1, Inquiry why //,e l'!flhia now 
ceases lo ddivcr her O,·acles in Verse. 

t ,Just as the Bishop's observation is concerning the prophetic Oracles of the 
Greeks, yet whoever will be at the trouble of considering the predictions of 
Cassandra in the Agamemnon of .lEschylus, may easily perceive a peculiarity 
of imagery and style that would throw some light on the subject itself, as well 
as serve to illustrate the prophetic phraseology of the Ilehrews.-S. II. 

t The prophecy of the Sibyl in the Gth 11snci<l might also be referred to as 
an example: in it the prophetic ecstasy is ,;o admirably expressed, that the art 
and imltati\'l' pow(•rs of Yirgil tnay contribute not a little to enal,lc us to un~ 
dcrstand the.' language mid manner of true prophecy.-!\[. 
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tleri,·ctl from some sncrcd fountain. The mnnner in which 
this coultl hnppcn, I must confess, is not very easy to be ex­
plained-whether to account for the fact we have recomse 
to the ancient Greek translation of the Scriptures, the pub­
lication of which was certainly many years anterio1· to the 
Roman poet; or whether we suppose that the author might 
apply to those translations which were made from the sacred 
writings by some Hcllc11istic Jews, and which were handed 
about as the prophecies of the .Sihyls.':, IIowcn'r this may 
have been, there arc so many nnd so manifest indications of 
the fact in the poem itself, that 110 person who reads it at­
tentiYely cnn retain a doubt upon this head. The senti­
ments, the imagery, cYcn the language itself has so direct an 
agreement with the sacred prophets; the subject has so much 
of intrinsic sublimity and magnificence; and, on the otl1cr 
haml, it is cnli,·ern,cl with so much boldness nnd spirit, is in­
deed so free arnl elevated, that, considering it as the produc­
tion of the chastest and most rcsc1Tetl of all the later poets, 
there is something altogether mysterious in the fact, unless 
we suppose that he deduced his materinls from some higher 
source than his own genius. Though the subject has en­
gngcd the attention of some of the first literary characters in 
the world, the motiYc, the scheme, the intention of the poet 
still remains, nm] I fear eYer will remaiu, untleYcloped. The 
history antl state of the Homan commonwealth at the time 
point out no circumstance or chnrncter which appears to 
benr a sufficient relation to the subject, or which could afford 
room for such great and magnificent prcdictions.t This I 

• Sec Ilishop Chandler's rin<licatiun ef the Christian Religion, chap. i. ; ancl 
Grotius on :\Iatt. ii. I. 

t The learned arc generally agreed, that the Eclogue in question cannot re­
late to Saloninus, a son of Pollio, born after the capture of Salona, who is 
spoken of by Servi us, if any such person ever existed, since it appears from 
Dion ancl Appian, that the expedition of Pollio to Illyricum took place in the 
following year. Some have conjectured, that this poem relates to C. Asinius 
Gallus, a son of the same person, and iudl•cd with much greater appearance of 
probability; since Asconius l'eclianus reports, tl,at he Imel heard from Gallus 
himself, that this poem was composed in honour of him. Sec S,•rv. ad Eclog. 
iv. 11. Dul Scrvius himself allirms, that Gallus was born in the preceding 
year, while Pollio was consul elect: and although such a boast might ,·cry well 
agree with the vanity of a man, who, Augustus himself said, would hl• dt:sirous 
of acquiring the so,·crcignty after his ,kath, tl1011gh UnL'<JUal to it, (Tacit . .A11, 
i. 13.); yet it is scarcl'ly probable that any poet, in common prudence•, would 
predict any thing so magnificent of a son of Pollio. Further, why has lie 
foretold this cli,·inc son to him as a consul c;nly, ancl not as a father? which would 
have reAcctcd much more honour on Pollio. :\!any, from these clifliculties, 
have attributed the 11oet's compliment to Ca:sar Octavius, and lO some child born 
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will freely confess, that the 11101·~ I h:we contemplated this 
extraordinary production in this point of view, the less able 

in his family, as the certain heir to the empiri,. .Julia, l\Iarcellus, ancl Drusus, 
ha,·c all been ml'ntionccl. As to Drusus, neither his age nor Jll'rson correspond 
to the prediction; ancl though the age of 111 arcellus might suit it helter, yet 
th~ personal disagreement is the same. ""ith respect to .Julia, the <laughter 
of Octavius, there can he no objection upon either account, if the Eclogue 
was written during the prrgnancy of Scribonia; and that it was wrilten before 
her dclil'cn· is credible from the invocation it contains to Lucina, " 0 chaste 
Lucina, aid !"-But let it he rcmemherccl by those who aclopt any of these 
hypotheses, who, ancl in what station, Octavius then was ;-not emperor and 
Augustus, the sovereign lord of the whole lloman empire, all which dignities 
became his only after the battle of Actium, nine years posterior to the date of 
this Eclogue; hut a triumvir, equal only in authority with Antony at least, not 
lo speak of Lepiclus. How then could the poet presume to predict to any son 
of OctaYius, if at that time any son l,ad been horn to him, the succession to 
the empire? But, if we should even grant what is really true, that no person 
more worthy or more proper could be found, or to whom these predictions 
would he belier suited, than lo some of the descendants of Octavius; ancl if 
eren we should suppose that a son of his was at that time in being; still there 
is one argument snflicient to overturn the whole, and that is, that the Eclogue 
is inscribed to Pollio ; for at that time, and even for some time after, Pollio 
was of the party of Antony, and in opposition to Octavius, Let us with this 
in our minds take a summary view of the actions of Pollio, after the death of 
.Julius Ca:sar; and let us pay some attention to the chronology of the times, 
Jn the year of llome 71 l, C. Asinius Pollio having conducted the war against 
Sextus Pompcius, on his return from Spain delivered ovC'r his army to Antony, 
after his liighl from l\Iutina. In the year 713 Pollio held Cisalpine Gaul as 
Antony's lieutenant; and, along with Yentidius, hovered about the rear of Sal­
vidienns, the lieutenant of Octavius, who was attempting to annoy Lucius 
Antonius: Lucius being besieged at l'erusia, Pollio in ,·ain attempted his 
relief, and afterwards retired lo Havenna. He held Yenetia a long time sub­
ject to Antony; and after having performed great actions in that part of the 
world, joined Antony, bringing over with him, at the same time, l)o1nitius 
1Enobarbus, and the fleet under his command. About the end of the year 
7 J.i the peace of Brundusium took place, the negociators of which were l'ol­
lio as consul, on the part of Antony, and l\fa,cenas on the part of OctaYius, 
and Cocceius on the part of both, as their common friend; and abont this time 
the 4th Eclogue of Yirgil was written. Jn the year 715 Antony sent l'ollio 
as his lieutenant agr,inst the Parthini into Illyricum; who triumphed over 
them in the n1onth of October. '11,us far Yelleius, Appian, and Dio. About 
this time a prirnte disagreement took place between Pollio and Oetavius; and 
Octavius wrote smnc indecent \'erses against Pollio. l\Iacrob. Saturn. ii. 1-1,. 
From this time to the battle of Actium, which happened in 723, in the begin­
ning of September, Pollio kept himself perfectly neutral, and took no part in 
the contest between Antony and Octavius. " I must not omit,'' says Ycl­
leius, ii. 8G. " a remarkable action ancl saying of Asinius Pollio. After the 
peace of llrundusium" (he should have said, after his triumph) " he continued 
in Italy, nor dicl he c,·er sec the c1ucen, or, after the mind of Antony became 
<•nfeehled by his destructive passion, take any part in his affairs; and when 
Ca,sar requested him to accompany him to the battle of Actium, The kind­
nC"Sscs, sai<l lw, which I have Tendered Antony arc greater in reality than those 
he has rendered me, but the latter arc belier known to the world. I will 
withdraw myself entirely from the contest, ancl I shall b~come the prey of the 
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I ha Ye felt myself to comprehend it. There is such a splen­
dour of style, such an elegance in the versificatio11, as de­
cei,·es us at first respecting the obscurity of the matter. llut 

conquc-ror. 11 From considering these facts, it appears to me altogether incre­
dible, that \'irgil should semi, and inscribe to Pollio, a poem in praise of Oc­
tavius, and wholly written in cclchration of his family.-.A11t/wr's 1.\'ute. 

\\'hoever will compare the three prophecies of Isaiah, contained in the second, 
eleventh, and sixty-fifth chapters, with the fourth Eclogue of \'irgil, can hard­
ly doubt whether the same images, united in comhinations opposite to the ana­
log;es of nature, applied to similar subjects, and hy both wrill'rs in the way of 
prediction, must not lm,·c ultimately originated in one common source, anti 
the latter have b<•en derived from the former. If so, the agreement in question 
may be rationally accounted for, esp<•cially if it appear that the poet has him­
self reforrc<l to the Ju,·ish Scriptures as the fountain of such images, in the 
smnc manner as to the writings of Ilomcr, Kc. for othl·rs of Grecian origin. 
[ Sec Georgie. 1.1. iii. I. I :2. and the Xot<•s on \'athek, p. 26!>. ]-It seems, how­
ever, by his Lordship's concession, \hat the mystery would he in a great mea­
sure solved, could it once be shown that the prophecy of Yirgil were applica­
ble to any child whose birth was expected at the time of his writing, dilforent 
from him whom the prophet had forctold.-Ilis Lordship having scouted the 
pretensions of Servius and others in favour of any son of Pollio, and remarked 
that the poet's prophecy would neither suit the age nor situation of Drusus or 
l\Iarcellus, readily admits its congruity, so for as a son is concerned, to the child 
><ith which Srribonia was ~t that time pregnant. Here the difficulty with l,is 
Lordship begins. For how, considering the situation of Octadus at this pe­
riod, could his child be the subject of such 'I prediction? ,rhy, in predicting 
the future greatness of a son of Octavius, should \'irgil addn•ss his precliction 
to Pollio? And, supposing these di(Jiculties solved, how can the imng<•ry of 
the prediction itself he reconciled to the subject of it? 

Let us take each ,p,estion in its order. I. In stating the situation of Octa­
,·ius, his Lonhhip h:is unwarily admitted a succession of fact!-, whkh, being 
posterior to the time when the Eclogue was written, could not have been fore­
known by \'irgil, and therefore ought not to be brought into 'luestion. In 
the year 71+, when all the horrors of a civil war were impending m·er Italy, a 
reconciliation was suddenly effected between Antony and Octavius, at the in­
tencntion of Pollio, :\Irecenas, and Cocceius Xena. The result of this. treaty 
was a partition uf the Homan world between Octa,·ius and Antony (for Lepi­
dus they regarded as a cypher). "'hen the ratification of this agreement was 
confirmed, and Antony departed to his pro,·ince, nothing was left in the west 
to thwart the aims of Octavius, but what might arisc from Pompey, who still 
commanded a fleet. To guard against any obstacle from this quarter, Octa­
,·ius, instead of attempting, as had been projected with his collcaguc, to crush 
Pompey by violence, chose rather to conciliate his friendship. \\"ith this ,·iew, 
therefore, (as the marriage of Octavia with Antony had appease,) her husband 
and brother), Octavius married Scribonia, the sister of l'ompcy's wife ; and 
the expedient, for a short tim<', was not without clfoet. \\"hen this Eclogue 
then was written, Octavius was master of Italy, and that part of the empire 
which umler its own name comprehended the world. At ~>eace with his col­
]cagucs abroad, ha,·ing nothing to apprL'hcnd at homC', nnd invested with abso­
lute power to compose those commotions hy which the empirl' had hL•c11 so 
latl'ly convulscd, what might not Octavius hop<•-or what might not the flat­
tery of a poet, who in circumstances less fa,·ourahlc had sti·led him a God, now 
prompt his aspiring mind, and on the ground of a dh·inc pn•diction, to expect 
would be the future greatness of his son° 
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on a nearer inspection of each particular, 011 a thorough 
examination of the nature and force of the imagery and 

But, 2. it is asked, "'hy Yirgil on such an occasion shoulcl address this 
prediction to Pollio, who had been not the friend of Octavius, but of Antony? 

In answer to this inquiry it may be ol,served, that the private misumkr­
standing, which his Lordship has alleged to have arisen lietwccn Pollio ancl 
Oclavius, a year or more qficr Pollio had been consul, is totally l;eside the 
question; except as it sen·es lo show, that, from the peace at llrundusium till 
the rise of this disagreement, Octavius and l'ollio were friends. But whatever 
political enmity might have cxislt•d between them prior to that treaty, they 
were both unanimous in the patronage of genius. It was whilst I'ollio held 
the territory of Ycnice for Antony, that his ac,,uaintance with Yirgil com­
menced ; and as the splendour of the poet's talents, which broke through the 
obscurity and depression of his condition, had attracted the notice of l'ollio; 
so, by his means, they obtained the favour of Octavius: for it is agreed on all 
hands, that Pollio, either in person or by the intervention of some friend, (per­
haps Yarus, sec Eel. ix.), brought Yirgil to the knowledge of Octavius; who 
restored to him his patrimony which the soldiers had usurped. Yet, widely as 
Octavius and Pollio might have diflered before the treaty of pacification, there 
is no reason to suppose them, after its confirmation, upon any other than an 
intimate footing; at least, till that private misun<lcrstan<ling to which his 
Lordship has a,h·ertt•d. Xow, what could he more natural, what more con­
sistent with the nicest address, than that Virgil, whose poetic talents had first 
procured him the protection of Pollio, and by his means the munilicencc of 
Octavius, should oiler through his first patron, who was not only al this time 
consul, hut had bem chiefly instrumental, by negociating the peace, to the 
establishment of Octavius in power, a poetic compliment to his greater bene­
factor, on a prediction believed to point out his son? 

Having thus answered two of the <Jm:stions proposed, it remains to consider 
the third. Yirgil, in the first Eclogue, which was written on regaining his 
estate, conlines himself chiefly to his own concerns and those of his ;\Iantuan 
neighbours; but in the present his voice is- raised to a loftier strain. The 
arbusln !tumilesquc myricm are the concerns of pri\'atc life, contrasted with 
s_1Jlvt1', such as L,elong to the empire at large: thus, Home is said in the first 
Eclogue " to rear her head as high above other cities, as the Lall cypress above 
the lowly shrubs.''-Si canimus s.1Jlvas, &e. " If woods he my theme, let the 
woods be worthy of a consul." This imagery is by no means casual; for we 
Imm f'rom Suetonius (Jui. Cn,s. c. xix.), that the woods had be<•n lately made 
a consular ean'.- Ullimn Cuma:i veuit jnm, carmi,uis ll'las, " The 1ast age of 
the Cum~can prophecy is now come." lt is highly dc!:tcrviug of notice, that 
Cicero, in his Trmti,c on Divination, has not only referred lo the Sibylline 
verses as containing a divine prediction of some future king, but also mcn­
tionecl an c.pectalion that lhc interpreter of them would apply that prediction, 
in the senate, to C,csar. This prophecy had possibly its origin in the Jewish 
Scriptures, and it is not unlikely that the partiality of Julius towards the Jews 
might have concurred with other circumstant·es lo point the application. But 
however this were, an expectation hacl been long prevalent in the East of an 
extraordinary personage, who was to establish universal empire; ancl the pre­
dic-tion whence this expectation arose, was probably brought to Home by the 
persons whom the senate had deputed to search in different countries for pro­
phetic verses, Lo supply the loss of those which had perished in the Capitol. 
Such however is the allinity between the prediction spoken of lly Cicero, and 
that which Tacit us ( Iii st. v. 13.) has referred lo the Jewish Scriptures, as to 
leave no room for surprise if we see Yirgil, from the notion of L,oth having 
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diction, so many things occur totally diHerent from the ge­
neral fashion of the Roman authors, so altogether foreign to 
the conceptions of the people of that age anti nation, that it 

n common aim, adopt the one to acl.:,rn the other; for, as the former was 
thought applicable to Julius, ancl the latter to Vcspa,inn or his son, why might 
not Virgil consolidate both, ancl apply them to the son of Octavius? And if 
Tacitus were acquainted with the Jewish Scriptures, why might not Virgil be 
also? Ilis writings show that l1is researches were uni,·crsal: and upon every 
principle of just construction, if t!,c ,1fuses and the Ao11ia11 ,1/ount be emble­
n1atical of the Grecian ,,oesy, his /dumtl'cut ,,alms must equally signify the 
poetic Scriptures ef the JeH','i/. (Sec Gcorg. iii. 12.]-Ullima a:tus, &c. "The 
last age ol' the Cmn:-can prediction is now come." ,,·ha lever were the parti­
culars of this prediction, the time set for its completion coincides with //ml in 
the Scriptures. [The Siuyllinc oracles in th,•ir present condition, by the wav, 
arc so sophisticated, that no stress can be rested on their testimony without tl;e 
support of collateral proof. It will, however, deserve to be consiclerecl, If the 
heathens were ever in possession of a genuine prophecy, which came not from 
the Jews or the ChrisLians ?]-..11/agnus, &c. " The great order of ages again 
begins: the Virgin is already returning; the Saturnian rule returns." This 
commencement of the ages perf,•ctly agrees with Isaiah, who styles the child 
he foretells, " the Father of ages." By the return of Astr:ra, Virgil alludes to 
the justice he had himself experienced at the hands of Octavius. The renewal 
of the Satnrni:m rule will \Jc best explained \Jy referring to the 1,oet's account 
of its former state : 

"He [Saturn] by just laws emhoclie<l all the train 
,n10 roam'd the hills, and drew them to the plain : 
There fix'tl; nncl Latium rail',! the new abode, 
\\.hose friendly shores conceal'cl the latent go,!. 
These realms in peace the monarch long cor,troll'd, 
And !Jless'cl the nations with an age of gold." 

Jam. 1101:a progenies et.do demillitur alto, " . .\ new progeny is now sent down 
from high heaven." Sent dou•n, in opposition to the 1nanncr of Saturn's de­
scent: 

" -- Saturn fled before victorious Jo,·e, 
Driven down, and banish'<} from the realms above." 

The aid of Lucina is invoked in favour, 11asce11ti 7mero, " of the !Joy when he 
comes to the hirth." It is not improbable that Yirgil was inclucecl to transfer 
the Sibylline prediction fro111 Julius, iu whom it had palpably failed, to this 
expected son of Octavius, from Isaiah's having dwelt so minutely on the in­
fancy of the person fnretolcl.-Quofi•rrca pri111u111, &c. "\\.ith whom the iron 
age ( or a{!,e of war) sl,all cease, and the golden age shall rise over the world." 
Though Virgil, when Scribonia instead of a son was delivered of a daughter, 
discovered l,is mistake as to the PEIISO~ 7iredicted, he still continued conliilent 
in respect to the events; and therefore, when he resumed the prophecJ', from a 
persuasion that he coulcl not a sccon<l time err, he makes the Sibyl herself point 
out At1gw,tus as the person so often promiscc.l : 

" II ic Cmsar, et omnis I iili 
ProgeniC's, magnum creli vcntura sub axcm. 
Ilic vir, hie est, tibi qucm promilli srepius audis, 
Augustus C.csar, Di\·i genus aurl!a condct 
Sccula qui rursus Latio, rcgnata per ar\'a 
Saturno 'iuon<lam; super et Garamantali et lndo-.. 
Proferel impcrium," &c.-./En. ,·i. line ) 7f), 

Q 
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is not easy to believe it \\'as perfectly untlerstootl, e\'en on its 
first pubiication. But when a foreign interpretation, sng-

"Turn, turn thine eyes! see here thy race divirte, 
llehol,I thy own imperial lloman liue: 
Ca,sars with all the Julian name survey; 
Sec where the glorious ranks ascend to day !-
This-this is he [ the chief so long foretold, ~ 
To bless the land where Saturn rul'd of old, 
Ami give the Latian realms a second age of gold [ 
The promis'd prince, Augustus the divine, 
Of Ca,sar's race, and Jove's immortal line! 
This mighty chief this empire shall extend 
O'er Indian rcahns, to earth's remotest end.,, 

Till, however, a daughter was born, Yirgil remained undeceived. The men­
tion of the golden age rising again over the world, is sufficient proof that the 
\'irgin before described as returning was Astr:ca; and as in the Georgics he 
asserts that her latest footsteps on earth were discernible in rural retreats-

--" last with you 
.Justitia Jinger'd, ere she quite withdrew;" 

so, by adding " .A polio no,,, reigns," he seems to intimate, that the pov..·ers of 
poetry had triumphed ovt•r opp1·ession, and procured him the interposition of 
justice in the n•storation of his pasture and flocks. But though this interpre­
tation may agree with the context, the tenth verse will admit of a fuller sense. 
After invoking aid from Lucina, it is added, " Thy own Apollo now reigns;" 
that is, the Sib.11lli11c predidion is b,•f!."" to bcf,,lfillcd, As Apollo was the goJ 
of prophecy, it was in reference to his reigning unclt:'r this character that Lu­
cina is invoked to assist in the fulfilment of the prediction himself had inspired, 
by granting to the child a propitious birth. [It is well known that Augustus 
afterwards affected to be patronized by Apollo, to resemble him, to assume his 
dress, to be thought his son, and to pay him divine l,onours as his tutelary deity: 
now, what better account of so extraordinary a conduct can be gi,·en, than that 
all was done with the view of arrogating to himself the Sibyl's prediction, which 
\'irgil in the .tEneid has appropriat,·d to him ?]-T,·que adeo, &c. " And in 
thy consulship, 0 Pollio, in thine, shall the glory of this age begin to commence, 
and the great months thmce to proceed."-" The glory of this age (the age 
predicted) shall begin to commence." It was in the consulship of Pollio that 
the tnarriage of ()ctavius lo Scrihonia look place; the p.rcal months, therefore, 
are the months of her pregnancy, which imil1t•tliatl'ly followed her maniage.-
7'c ducc, &c. " LTnc..ler your management, if any Yestiges of our wickedness 
remain, they shall he effaced, and the '<",orld deliv,•re1!." This plainly refers to 
the influence of l'ollio in 1wgociuting tl,e treaty at BrunJusium, and also to the 
further exertion of his consular power.-11/c Dei',m vitam accipial, &c. " Ile 
shall receive the life of gods," &c. Similar, though ,till holder, expressions 
are applied to Augustus in the first Georgie, ,·ersc the 2hh.-l'aca/11111q11e 
rrget patriis 1,irt·utib1,s orbcm, " ,\nd shall govern tbe world at peace, with 
his father's virtues." To whom could this apply but a son of Octavius, and 
the son whom, it was believed, the prediction had foretold? Hence follows the 
c!cscription of the golden age corresponding with the im:.gery of Isaiah, to ,·erse 
2G.-At sim11l, &c. " But as soon as thou shalt be able to read the praises of 
heroes, and the achie,•ements of thy father, and to undl'rstand what the energy 
of "irtne can effect, the spacious field shall by degrl'es hl'come yellow with thl' 
soft car;" that is, before you be old enough lo ,,icw tho~c plains which hn,·c 
so lately been the theatre of heroism arnl horror, the de,·astations of ci,-iJ dis-
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gestecl by the writings of the Hebrews, (the full force and 
importance of which it is impossible the poet himself could 
have comprchcmled), serves to unrm·el the difficulties, and 

cord shall gradually disappear, and the tranquil occupations of husbandry im­
perceptibly change their face.-l'auca lam en suberu11l prisc<c vesligia frandis, 
&c. " But there shall remain beneath the surface some traces of ancient fraud," 
&c. This obviously alludes to Pompey, who still retainc,I the command of his 
fleet; whilst " the other wars" seem to imply the contests to be looked for in 
the East, whither .Anlony wa'i gone, and who, therefore, in compliment to 
Pollio, is styled "another ,\chilles." The poet, after this, resumes the images 
cxprcssi,·c of the golden age as l>cforc.-Carc De,lm snbu/cs, magnum. Juvis in­
crementum, &c. " 0 IJelo\'cd off-;pring of tlic gods, great increase of Jove!" 
&c. is not only consonant to tlic language of scriptural prediction, but, in the 
sense of Yirgil, suitable to uonc but a Cresar. Sec the Gth 1lcneid and 2d 
Georgie, before referred to. 

There arc several other passages of the Eclogue, which, in this attempt at 
illustration, have been omitted for the sake of l.irevity, although they would 
have reflected additional light on the interpretation which is here olforecl. Such 
images of the poet as approach the nearest to those of the prophet arc also pur­
posely passed ovrr; because, both in \"irgil and Isaiah, they have 110 specific 
destination, but arc used as generally symbolical of innocence and happiness: 
and that this was the more obvious mode of explaining the prophetic Scriptures 
is certain, for the .Jews, from those very images in the prophet, have constantly 
inferred that their promised 1\Icssiah would he a temporal Saviour. 

But there will Lie no necessity to enlarge on this head; fur, notwithstanding 
n·hat is advanced in the Lecture on the incongruity or Yirgil's Janguage to 
bis subject, upon any other idl'a than that of a mysterious relation to the l\fes­
siah and his kingdom, it is the rnluntary concession of his Lordship in the 
note, " that no person could be any-wlwre found more worthy of this prophetic 
Eclogue, nor whom it would more aptly lit, or with whom its contents would 
better quadrate, than a son of Octavius, prodded it could be shown that a son 
was born to hin1 in the year when Pollio was consul." Xow, though it be 
impossible to supply the proof which his Lordship requires, yet, so far as the 
spirit of the posllllatc is concerne,I, a satisfactory answer can he given. For 
notwithstanding, upon my hypothesis, (which perfectly harmonizes with the 
history of facts), Octavins had no child till the year ,ifter Pollio was consul, 
and then only a (/(111{!,ltter; yet, as Scrihonia became pregnant in the consulship 
of Pollio, and the Eclogue was written in that very year, \"irg;J (whatever the 
coincidences of the time with the Sil.iylline prl'diction might have led him to 
expect) certainly could not know, without the gift of prescience, the sex of this 
unborn child. 

I am duly sensible that an apology is necessary to the reader fur so long a 
detention from the Lectures that follow; hut as (notwithstanding his Lordship's 
opinion, that "though the subject has engaged the attention of some of the first 
literary characters in the worl,l, the motive, the scheme, the intention of the 
poet, still remains undeveloped," J tl1e sul.iject docs not seem to have l.icc-n hitherto 
discussed with the precision it dcscn·ccl, I was willing to submit it to the public 
in a new point of view, with the hope that what appeared convincing to myself 
might be fa\'Onrahly received l.iy olhers.-S. 11. 

Pc-rhaps a still more dceisi,c- objection against the hypothesis lo whieh :\lr 
II. alludes is, that the very prophecies from which Yirgil has apparently copied 
his imagery, do not seem to ha,·c any relation to the Jirst coming of the :\lcs­
siah 1 but seem wholly to rclat{' to that triumphant sec'lnd C'omin~, which is yet 
u narcompli,lll'd. - T. 
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to euli~hten all the obscmit.ies of this extraordinary poem; 
when I consider this, I own I am at a loss at what point to 
stop the licentiousness of conjecture upon this subject; and, 
indeed, what imagination occasionally suggests I dare scarce­
ly express: I will only say, the fact has something in it so 
extraordinary, so miraculous, to my conceptions, that I am 
sometimes half inclined to fancv, that what Socrntcs, in the 
Jo of Plato, says (probably in hi~ usual tone of irony) of poets 
in general, might have actually come to pass: " Hence," 
says the philosopher, " the GOll having, by possessing their 
minds, depri,·ed them of their natmal reason, makes use of 
them, as well as of the prophets aml diviners, as his minis­
ters, to the encl that we who hear them should understand, 
that matters of so great importance are not uttered by men 
in their sober senses, but that it is the God himself who 
utters them, and achlresses us by their mouths." 
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OF ELEGIAC l'OETH Y. 

LECTURE XXII. 

OF THE ::,;_-\Tl1 1lE .\XD OllllolN OF 'l'IIE IIEl.lllEII' El.Et:\'; .\:Sil 

OF 'l'llE L.UIEXTATIO::,;s OF ,IEHE)IIAH. 

'/'he 11at11re and on9iu 1!f the llebrew Elegy traced into the 
solemn e:rpressions of !Jl"i~f e:rltibited ill thl:fr funeral cere­
monies- Tlte <!ffice and jimction of professed 1110111·1ters .: 
the rli,"!}eS 1d1ielt 1cere Sllll!J O!J them 1cere short, metrical, 
and sententious; nuwy r!f t!te lamentations which are e.dant 
in the Prophets 1cere composed in imitation ef tltem- Th(' 
1clwle of the Lamentations of,fere111ia!t constructed upon t!te 
same 1iriueij1lc- The ,r1eneral conduct and form r!f that 
poem ; the nature 1f the i-crse; the subject awl the style. 

THAT poetry is indebted for its origin to the more ,·cl1emc11t 
affections of the human mind, has been, I apprehend, \'cry 
clearly eYinced. The distribution ofit into its dillcrent spe­
cies is not, howe\'er, exactly regulated by the nature and 
order of the passions; though I think this is a circumstance 
which ought not entirely to be disreganle<l. There arc, in­
deed, some species of poetry which admit of every passion, 
snch as the Lyric; and there are some which scarcelv admit 
of anv, such a; the Didactic: there are others, howc\'e,:, which 
arc peculiarly adapted to particular passions, Tragedy for 
instance; an<l we have already had occasion to explain the 
nature of the passions which are congenial to the Prophetic 
Muse. There is a distinct species of poetry, which is appro­
priatell solely to one particular passion; and, what is worlh 
remarking, we ham ne\'er known a people, who might be 
said to h:n·c made any proficiency iu poetry, who had not a 
peculiar fi.mn of poem inYcnted purposely for the expression 
nf sorrow, and apprnpriated wholly to plaintive subjects."' 

~ ~\1110; 1 originally, among tl1e Egyptians, a sung or ballad." llcrod. ii. 'iV. 
" 11'.·rodolus remarks, that this kirnl of song wa~ n·ry common in PIHl·nicia 
cilld Cyprus. \\"hy, tlu.·n•forc, may 11ot tli~ word A.1111)~ (linos) he drri\·ct1 front 
the Arahic li11. lo1is, lo hl' lo1rln·, srff; i11 Co11j11g. ii. to s,!fi,,11 or mrr.k,· trn­
,jc,- ~"-11. 
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This species of poem the Greeks, and most nations after 
them, llistinguish by the name of Elegy: the Hebrews call 
it J:inah or Xehi, both which arc sig11ifica11t of sorrow or 
lamentation. 

The genius and origin of this poem among the Hebrews 
may be clearly traced into their nu11me1· of celebrating their 
funeral rites. It may indeed more properly be termed the 
dictate of nature than of custom, to follow to the grave the 
remains of a friend with grief and lamentation. The ancient 
Hebrews were not ashamed of obeying the voice of nature 
on this occasion, and of liberally pouring forth the effusions 
of a bleeding heart. The language of g1·ief is simple and 
unaficctecl : it consists of a plaintive, intcrmitted, concise 
form of expression, if indeed a simple exclamation of sorrow 
may deserve such an appellation. 

" 0 father! 0 my country! 0 house of Priam !"* 

exclaims A11llromache in the tragedy : nor less pathetic is 
the complaint of the tender father in the sacred history, on 
the loss of his beloved though disobedient son, " 0 my son 
Absalom ! 0 Absalom, my son, my son !"t There will not, 
therefore, be occasion for any laboured disquisition concern­
ing that kind of solemn dirge which was used at funerals; 
but since the sacred writers afford many examples to this 
purpose, I shall select one or two. The prophet of Beth­
lehem brought the corpse of the man of God, who was slain 
by the lion, back to the city, that he might mourn over him 
and bury him. He placed him in his own sepulchre, and 
they wept over him, saying, " Alas, my brother !":j: So in 
Jeremiah, JEHOVAH declares of Joachim, the son of Josiah, 
king of Judah, 

, " They shall not lament him, Ah my brother, or ah sister! 
- They shall not lament him, Ah Lord, or ah his glory!"§ 

Sec a note on this subject in Lecture 13. and tl,c passage there cited from the 
Orestes of Eurip. • 

i\L\IJS"OX ALUXOX "'eX"'' Savu7• 
Bae:ueoi >.,y•,m Al, At, .. 
i\O',a~, 'f)ruv(f--"-•'-· 

The A,;..,,, (ailinos) in this passage appears to be compounded of the elegiac 
AI (ai) and ;_,.,, (linos). If so, it will correspond with the >-m; (linos) men­
tioned by Ileroclotus, an<l referred to by Dr llunt in the above note.-S. H. 

• Cicero, Tusc. Qua:st. lib. iii. t 2 Sam. xix. 4. f I Kings xiii. 30. 
§ Jcr. xxii. IS. " Jn the text it is written -;,i i'T, with the Arabic suffix, 

instead of the Ilebrcw; of which many instances arc to be found in. the Scrip­
tures, But perhaps the letter i'T may be raclical, and not the pronominal 
suflix: ,.//,, Loni! (and not my Lord); ah~ (;for!/! .. ltas ! the l'Wlily ,fregal 
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These and similar exdamations were sufncient for the simple 
expression of natural and unaflccted sorrow. But waywar(l 
grief is frequently desirous of a more complete and ostenta­
tious display of its feelings: it studies not only its own allc­
,·iation, hy publishing its uneasiness, but endeaYoms to in­
cite and allure others into a society in aflliction. Thus, when 
Abner fell a sacrifice to the treachery of .Joab, DaYid not 
being pri,·y to the action, and in trnth ·cKlremdy alllicted on 
account of it; yet, from the difficulty of his situation, and 
the infant state of his authority, not daring to punish the 
munlerer; he fulfils his duty, both to himself and to the de­
ceased, in the CJCS of the people, by attending the funeral i11 
the character of' chief mourner: "Ami he lifted up his voice 
and wept at the sepulchre, and all the people wept with him;" 
and then, by the united aid of poetry and music, he further 
stimulates their aflliction; nn<l the king lame11ted Abner, 
and said," 

Did Ahner fall a mean and guilty sla\'e? 
""ith gory fetters were his limbs clefil'cl? 

Lo, abject treach'ry snar'd th' incautious brave; 
And wily fraud his honest heart heguil'd ! 

" and again all the people wept over him.""' 
Thus a certain ostentatious zeal, which frequently accom­

panies real sorrow, is apt to persuade men, that it is impos­
sible to pay too much respect to the memory of departe<l 
friends: that intemperance of passion too, which is always 
obserrnble i11 these cases, which is self-indulgent to excess, 
and is more inclined to irritate than to sooth; in a word, 
opinion or fashion, which governs and misleads the bulk of 
mankind-easily persuades them that it is an indispensable 
duty incumbent upon the li,·ing to afilict thcmselYes for the 
sake of the dead. Each of these causes has contrilmtc<l to 
establish that custom whicli' prevailed i11 Palestine, in Phry­
gia,§ and afterwards among the Greeks and Romans, of 
engaging mercenary mourners to weep at their funerals. 
This office generally fell to the lot of the women, either 

sple11do11r and 111njcsly ! The LXX and the \'nlg. do not :u·knowkdgc the 
suffix, either !,ere or in the preceding member. "-11. Three :USS. ha,·c 
,, ;-,, according to the '.\Iasordic Acri: Sec llib. llch. :\lichaclis, in Joe. Codex 
Orat. 4:2. In the margin it has iii;-,. Sec Bit,. llcb. Iloubigant, The 
L XX omit the worcl.-A111/ior's Xole, 

• 2 Sam. iii. :ri, :H. 
§ Sec Jos. &aligcr, l'onj,•clanca in \'arronl'nl de Ling. Lal. p. 76. edit. 

H. Stcph. 
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because it was supposed more congenial to the general im­
becility of the female mind, or because, from the flexibility 
and softness of their nature, and from their tender and plain­
ti,·e tone of niice, they were supposed more capable of work­
ing upon the alfoctions. After the custom was once esta­
blished, we find no scarcity of these professional mourners, 
well accomplished in all the discipline of lamentation an<l 
woe, anti with tears always at command for a reasonable 
stipend. As in all other arts, so in this, perfection consisted 
in the exact imitation of nature. The funereal dirges were 
therefore compose<l in general upon the model of those 
complaints which flow naturally and spontaneously from the 
afllicted heart: the sentences were abrupt, mournful, pa­
thetic, simple, and unembellished; on one account, indeed, 
more elaborate and artificial, because they consisted of verse, 
an<l were chanted to music.* 

:\fony vestiges of this custom are foun<l in the writings of 
the prophets: fo1· the predictions of calamity impending over 
states and empires are often replete with elegance, and gene­
rally assume the form of a funereal song. But this remark 
will be more clearly evidenced by a few examples; and these 
examples will serve at the same time to illustrate what has 
been alleged concerning this custom. _ Hear,t says the pro­
phet Amos, addressing the lsrnelites, and denouncing ven­
geance and destruction against them, and their govcmment, 

Hear rnv voice, 0 Israel, hear ! 
Whils°t I thy fate deplore: 

Thy virgin daughter, Sion ! falls­
She falls to rise no more ! 

Aud a little after :t 
Through the streets, and through the plains, 

The doleful rumour flies; 
s\nd skilful mourners raise their voice 

In sad funereal cries. 

Aud i11 Jel'emiah, on a similar occasion, .TEJioVAII of Hosts 
thus addresses his people:§ 

- S,•c :'\lat(. ix. 2:J. ancl Lightfoot Excrci1at. llchr. ancl Tallllud. in lul'Um. 
t Alllos v. I, 2. 
j lb. ,·. !G. The particle 'JN in 1hc last elau,,c ui:ght probahly tu be placed 

at the IJC'ginning of that dausc. So the Syr. a11cl Yulg. read it. Sf.'C CapC'II. 
~\·rzc. Crit. B. iv. c. xiii. 1.-~luthnr's ,1.,Yotc. 

~ .h-r. ix. 17-:N. 
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Let those well taught in Sorrow's school 
Resound the notes of woe; 

And mournful music, through the land, 
In solemn concord flow; 

Till tears shall stream from every cyc,i 
Till every heart shall fear.-

Hark, "tis the mourner's voice that sounds! 
"Tis Sion's dirge I hear'. 

Vanquish\!, enthrnll'd, to plunder gi1·c11, 
The ·haughty city falls; 

Shrill shrieks of woe aloud resound, 
"'hile ruin shakes her walls.-

., \Ve go-Llcserted and forlorn-
To rove from shore to shore; 

These long-lov'd seats no more to view, 
These pleasant plains no more." 

Yet hear! 'tis Heaven's most high decree! 
The solemn rites prepare ! 

Let Sion's daughters raise the dirge, 
Replete with wild despair. 

The regal dome, the sacred fane, 
Stern Death invades, and wastes the land ; 

The pride of Israel strews the plain, 
Like sheaves beneath the reaper's hand. 

::\bny instances of the same kind occur throughout the 
Prophets, in which, as in these, there is a direct allusion to 
the institution from which they originated. There arc also 
many other passages, evidently of the same kind, althou"h 
the funeral ceremonies be not irnmediatcly referred to; a~d 
the peculiar elegance of these we shall 1101 perccire, uulc»s 
some regard be paid to the object to which they allu<le. 
The examples that I have produced arc, I apprehend, suffi­
cient to indicate the nature and origin of this species of 
poetry, and to demonstrate, that these artificial complaints 
were originally formed on the model, and expressed in the 
language, of real sorrow. Hence also it will he apparent, 
in what manner, and by what gradations, the Kinah, or la­
mentations of the Hebrews, assumed the fol'm of a regular 
poem: But for the furthel' elucidation of this subject it may 
not be improper to examine the Lamentations of .Teremiali, 
the most remarkable poem of this kind extant, accordincr to 
the principles of these funereal compositions; for, 1111les~ we 
examine it in this mmmer, and by this criterion, it will he 
impossible to form a rig-ht judg111c11t co11C·erning it. 
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I shall endearnur to treat of this extraonliuary production 
in the following order: first, Of its nature and form in ge­
neral; secondly, Of the metre or \'ersification; and, lastly, 
Of the subject, the sentiments, and imagery. 

The Lamentations of .Jeremiah (for the title is properly 
and significantly plural) consist of a number of plainti\'e 
effusions, composed upon the plan of the funereal dirges, all 
11po11 the same subject, and uttered without connexion as 
they rose in the mind, in a long course of separate stanzas. 
These ha\'e afterwards been put togctl1er, am! formed into 
a collection or correspondent whole. If any reader, how­
ever, ~hould expect to find in them an artificial and metho­
dical arrangement of tl1e general subject, a regular disposi­
tion of the parts, a perfect connexion and orderly succession 
in the matter, and, with all this, an uninterrupted series of 
elegance and correctness, he will really expect what was 
foreign to the prophet's design. In the character of amour­
ner, he celebrates in plaintive strains the obsequies of his 
ruined country: whate,·er presented itself to his mind in the 
mitlst of desolation and misery, whatever struck him as par­
ticularly wretched and calamitous, whate\'er the instant 
sentiment of sorrow dictated, he pours forth in a kind of 
spontaneous effusion. He frequently pauses, and as it were 
rnminates upon the same object; frequently varies and 
illustrates the same tl1ought with different imagery, and a 
clifforent choice of language: so that the whole bears rather 
the appearance of an accumulation of corresponding senti­
ments, than an accurate and connected series of different 
ideas arranged in the form of a regular treatise. I wouhl 
not be understood to insinuate, that the author has paid no 
regard whateYer to order or arrangement; or that transitions 
trnly elegant from one subject, image, or character, to ano­
ther, arc not sometimes to be found; this only I wished to 
remark, that the nature ancl design of this poem (being in 
reality a collection of difforent sentiments or subjects, each of 
which assumes the form of a fnnereal dirge) neither require, 
nor eYcn admit of~ a methodical arrangement. The whole 
poem, however, may be divided into fire parts: In the first, 
secoud, and fourth, the prophet addresses the people in his 
own person, or else personifies Jerusalem, and introduces 
that city as a charncter: the third part is supposed to be 
uttered by the chorus of Jews, represented by their leader,* 

• Thus, in ver. It Lhe 'l~l,• is in the couslrurti,·e for the absolute form. 
The Syr. omits the pronoun. Sc·c a :\'otc on Ll'ct. 13. So also, it appears, 
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after the m:J1111cr of the Greek tragedies; ::uul iu the fifth, 
the whole nation of the Jews, on being led into captivity, 
pour forth their united complaints to Almighty God. This 
last, as well as the others, is divided into twe11ty-two periods, 
acconliug to the number of the letters of the alphabet; with 
this difference, that in the four other parts the iuitial letters 
of each period exactly correspond with the alphabetical or­
der. Aml from this circumstaucc we have hcl'n cuabled to 
form some little judgme11t concerning the Hebrew metres. 

The acrostic or alphabetical poetry of the Hebrews was 
certai11lv intended to assist the rnemon·, and was conlincd 
altogctl;er to those compositions which ~onsisted of detached 
maxims or sentiments without any express order or connec­
tion.* The same custom is saill to have beeu prevalent, in­
deed is said still to prevail in some degree among the Syrians, 
the Persians, and the Arabs.:j: "'ith how much propriety 
the prophet has employed this form of composition on the 
present occasion, is evident from what has been said concern­
ing the nature of this poem. The manner and order of this 
ki11d of verse is as follows: Each of the five parts, or grand 
Ji,·isions, is subdivided into tweuty-two periods, or stanzas; 
these periods in the three first parts arc all of them triplets, 
in other words, consist each of three lines only; in each of 
the two former parts there is one period, cons.istiug of four 
lines.§ In the four first parts, the initial letter of each period 
follows the order of the alphabet; but the third part is so 
Yery regular, that eycry line in the same period begins with 
the same letter, so as necessarily to ascertain the length of 
e\'ery \'Crse or line in that poem: indeed, c,·cu in the others, 
though the lines are not distiuctly marked in this manner, it 
is 110 difficult matter to ascertain their limits, by resolving 
the sentences into their constituent members. Dy this mode 
of computation it appears, that in the fourth part all the 

the same word ought to be understood Psal. cxliv. 2. Compare likewise 
l'sal. xviii. ~-8. xlvii. ,i, Sec Pocock Not. in l'urt. Jfosis, p. GO. " Lam. iii. 
1-1,. two ;\!SS. have t:'r.ll,'. And ol,scrve, that in )!SS. the plural 0' is 
often expressed / ,." K.-A11thor'3 ,Yolt•. 

• :\I. )lichaclis very justly remarks, that except the Lamentations of .Jere­
miah and the xxxviith Psalm, none of the alphabetic po,•ms of the llcllrcws rise 
in any d<•grce abo,·c mediocrity ;-a certain in<liration, that however useful this 
kind of c.lbcrimination might be on some occa~io11s, in as~i:-.ting the memory of 
children and the ntlgar, yet such minute arts arc in genrral incorn,istcnt with 
true genius.- T. 

j Sec Asscman llibliotl1cc, Oriental. ,u1• iii. p. G3. IE,0. 188. 328. 
§ Jn chap. i. I; in chap. ii. i', 
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periO(b consist uf distid1;;, ~ as also in the fiflh, which is not 
acrostic: but in this last part I must remark another pecu­
liarity, namely, that the lines arc extremely short, whereas in 
all the rest thev are l01w. • 0 

The length of these metres is worthy of notice: we find 
i11 this poem lines or \'crses, which arc evidently longer, by 
almost one-half, th:rn those which occur usually and 011 other 
occasions. The length of them seems to be, on an average, 
about t1Yeh·c syllables; there arc a few which do not quite 
amount to that number, and there are a few which perhaps 
exceed it by two or three syllables: for, although nothing 
certain can be determined concerni11g the number of syl­
lables, ( in truth I pay no attention to the fictions of the 
:;\fasoritcs), there is room, uercrtheless, for very probable 
conjecture. \ V c arc not to suppose this peculiar form of 
\'Crsification utterly without tlcsign or importance; on the 
contrary, I am persuaded that the prophet adoptecl this kind 
of metre as being more diffuse, more copious, more tender, in 
all respects better aclapted to melancholy subjects. I must 
add, that in all probability the funereal dirges, which were 
sung by the mourners, were commonly composed in this kind 
of verse; for whcncrer, in the Prophets, any funereal lmnen­
tations occur, or any passages formed upon that plan, the 
Ycrsification is, if I am not mistaken, of this protracted kind. 
If this then be the case, we ha\'e disco\'ered a trne legitimate 
form of Elegy in the poetry of the Hebrews. It ought, 
hmre,·er, to be remarked, that the same kind of metre i::; 
sometimes, though rarely, employed upon other occa::;io11s by 
the saned poets, as it ll'as indeed by the Greeks- and Ro­
mans. There arc, morem·er, some poems manifestly of the 
elegiac kind, which arc compose1l in the usual metre, and 
not in unco1111eeted stanzas, according to the form of a fune­
real dirge. 

Thus far in general as to the nature and method of the 
poem, am! the form of the versification ;-it remains to of!er 
a few remarks concerning the subject ,:11(1 the style. 

That the subject of the Lamentations is the destruction 
of the holy city and temple, the orcrthrow of the state, the 
extermination of the people-and that these e1·ents arc dc­
~cribcd as actually accomplished, and not in the style of 
prediction merely-must be c\'ident to e,·cry reader; though 

• Uut the period O, as it is now rca<l, -can neith(•r he con,·l·nil·ntly di"itri­
lmkd into two, nor into tlircc n:rscs.-Aulhor's "Vr,f,·. 



Lr.n·. X X 11. ELEGY. 

some authol's of considerable reputation"' have imagined this 
poem to have been composed 011 the llcath of king Josiah. 
The prnphet, indeed, has so ropiously, so tcndcl'I)' and 
poetically, bewailed the misfol'tuncs of his country, that he 
seems completely to ha,·c fulfilled the office and duty of a 
mourner. In my opinion, there is not extant any poem 
which displays such a happy :rnd splendid selection of imagery 
in so concentrated a state. \\'hat can be more elegant and 
poetical than the description of that once flourishing city, 
lately chief among the nation~, sitting in the character of a 
female, solitary, attlictcd, in a state of widowhood, deserted 
by her friends: bctraycll by her dearest connexions, implor­
ing relief, and seeking consolation in rnin? \\'hat a beauti­
ful personification is that of " the \\'ays of Si011 mourning, 
because none arc come to her solemn feasts !" Ilpw tender 
and pathetic are the following complaints! 

" Is this nothing to all you who pass along the way? Ilchol<l 
and see, 

If there be any sorrow like unto my sorrow, which is inflicted 
on me; 

Which J EIIO\' A II inflicted on me in the day of the violence of 
his wrath. 

For these things I weep, my eyes stream with water; 
Because the comforter is far away, that should tranquillize 

my soul: 
~ly children are desolate, because the enemy was strong.""i-

But to detail its beauties would be to transcribe the entire 
poem. I shall make but one remark relati,·e to certain pas­
sages, and to the former part of the secon1l alphabet in par­
ticular. If, in this passage, the prophet should be thought 
by some to affect a style too bold and energetic for the ex­
pression of sorrow, let them only adrert to the greatness of 
the subject, its importance, sanctity, aiHl solemnity; and let 
them consider, that the nature of the performance absolutely 
required these to Le set forth in a style suitable, i11 some 
degree at least, to their inherent Jignity ;-let them atte11-
ti,·ely consider these things, and I have not a doubt hut 
they will read ii)· excuse the sublimity of the prophet. 

.i: Josephus, Jcroml•, l'"c.scrius, &e. 
t Lam. i. l:?. an,l IG, In the la~t vrrsc rhc wonl ':'l' i-; not rc.•pc-akcl in 

the old translations. 
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LECTURE XXIII. 

OF THE RE:\IAIND,G ELEGIES OF THE IIEUREWS, 

11Ia11y Poems r~f this liind still extant in the 1critin.r;s of the 
Hebre1cs- One collection of Elc.r;ies or Lamentations ap­
pears to be lost-Elegies in E:ekiel-Jlrwy passages in 
Job may be accounted Elegiac-About a seeenth part of 
the boolt ef Psalms consists of Elegies-A pnj'ect specimen 
rf Ele,r;iac Poetry Ji·om the Psalms- The Lamentation of 
David oi,er Saul and Jonathan e.rplained: attempted in 
English i-erse. 

IN the last Lecture the nature and ongm of the Hebrew 
Elegy was explained ; the form and commencement of that 
species of poetry was traced into the solemn dirges which 
were chanted at funerals by the professed mourners; and 
this was confirmed by instances taken from those short Ele­
gies or Lamentations which occur in the Prophets, and by 
an accurate examination of that remarkaLle poem, The La­
mentations of .Jeremiah. I shall now treat of some other 
poems, which, although they do not exactly assume the 
form of a funereal dirge, are ne,·erthclcss to be compre­
hended in this class. 

That the Hebrews were formerly possessed of some col­
lection of Elegies or Lamentations, which has not been 
transmitted to us, we may unclerstancl from that pas~age of 
sacred history* in which mention is made of the solemn 
mourning publicly celebrated at the funeral of .Josiah, where 
it appears that a poem, composed for the occasion, by Jere­
miah the prophet, amongst others 11ml a place. Though the 
Look which is on this occasion rrfcrred to, and which pro­
baLl_v contained the most excellent of the Hebrew Elegies, 
appears to Le lost, there are still extant many specimens of 
this kind of poetry; whence we may reasonably infer, that 
no species of composition was more in use among the He­
brews than the eleg-iac, the ode perhaps only excepted. 
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In the first place, beside those short dirges which occur 
in the writings of almost all the prophets, as was before re­
marked, there arc some in Ezekiel which are actually dis­
tinguishell by the title of Lamentations, am! which may 
with the utmost propriety be referred to the class of Elegies. 
Among these are the t,rn Lamentations concerning Tyre 
and the King of Tyre."' In these, though the intent or"t!1e 
prophet be to denounce l'cngeance and punishment against 
these objects of the di,·ine wrath, rather than to lament their 
misfortunes: and tlw11gh he succcccl in his aim of excitincr 
terror inste~d of pity; yet the mournful nature oi' the sul;: 
ject fully corresponds with the title, and both the matter and 
the sentiments bear some degree of resemblance to the fu­
nereal songs. Accordi11g to the custom 11·hich prcn1ilcd on 
those solemn occasions, the glory, riches, ancl power of the 
deceased are pompously enumerated; and thus, by con­
trasting his former prosperity with the present calamity, the 
effect is considerably augmented. As for the two prophc­
ciest in which the destrnction of Egypt is predicted, thcv 
seem to have been entitled Lamentations merely from tl;e 
mournful nature of the subject; for they contain "nothing of 
the elegiac form or style, scarcely any sentiment expressive 
of sorrow, and seem altogether composed for the denuncia­
tion of vengeance, am\ the exciting of terror. Two other 
Lamcntations,:j: the one over the pri11ccs of Judah and the 
other over Jernsalcm, may he explained upon similar prin­
ciples; they are indeed poetical parables, and h:we Leen 
already noticed in their proper place. 

There arc also many passages in that most admirable 
poem which bears the name of Job,§ dcsening to he ac­
conutcd legitimate elegic"s: and indeed I do not know any 
more perfect specimens of this species of composition; so 
completely arc the inmost recesses of sorrow displayed, and 
the remotest fountains of pity explored and laid ope11. But 
since these arc parts of an entire poem, they arc not rashly 
to be detached from the body of the work; and siucc the 
elegant disposition, and the extraordinary beauties of this 
inimitable composition, will dcscn·c a fuller examination, it 
is sufficient in this place to haYc mentioned these pas!"agcs as 
exquisite trcasmcs, which the :\Iu~\ of Sorrnw might legally 
claim as her own, were she disposed to a~scrt her rigid rights. 

• Ezck. xxvii. and xniii. 12-10. t Ezck. xxxii. 
§ Se(' Job, clrnp. iii. vi. Yii. x. xiv. xvii. xiK. xxix. xxx. 

J 

t Ez,·k. xix. 
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I pl'ocecd, therefore, to the book of Psalms, which is a 
collection, unclcr the genenil title of hy11111:S to the praise of 
God, containing poems of dilforent kinds, nml elegies among 
the rest. If indeed the contents of the book were methodi­
cnlly nrranged in their proper classes, not less than a sixth 
or se\'e11th part would nppear to be eleginc. Since, how­
C\'cr, this is a mntter dependent in a great measure upon 
opinion, and not to be clcal'ly demonstrated upon determi­
nate principles; since the nature of the subject, the com­
plexion of the style, or the general form and disposition of 
encl1 poem, must clcciclc the question; and since different 
persons will judge tlifforently upon these points-it will hard­
ly be expected that I should on this occasion proceed to the 
regubr classification of them. It will indeed be more to 
your advantnge, nml more to our present pnrpose, to select 
an example which may be clearly demonstrated to belong to 
the elegiac clnss. 

Under this appcllntion, then, I shall not hesitate to recom­
mencl to your notice the forty-second Psalm, since I cannot 
help esteeming it one of the most bcnutiful specimens of the 
Hcbre"· Elegy. The nuthor of this elegant complnint, 
exiled from the temple, nnd from the public exercise of his 
religion, to the extreme pnrts of Judea, persecuted by his 
numerous enemies, nnd ngitatcd by their repronchcs, ponrs 
forth his s0111 to God in this tender nml pathetic composi­
tion. The nrdent feelings of a dernut heart arc admirably 
expressed, while the memory of former felicity seems to 
nggrarnte his present nnguish. The extreme nnxiety of a 
mind depressed by the bnrden of sorrow, nml yet at the 
snmc time impnticnt under it; o\'ercome by an nccumuln­
tion of evils, yet in some dcgl'ec endeavouring to resist them, 
and admitting, through the dark cloud of afHictiou, n glim­
mering ray of hope and consolntion-is finely depicted. In 
freqnent and almost instantaneous transitions he glows with 
Io,·e nnd droops with lamentation ; he complains, he expos­
tulates; he despairs, nml yet hopes; he is alllicted, and 
again consoled. It is not to be expected thnt any poetical 
\'ersion should express these sentiments with the force, the 
energy, and more particularly with the conciseness of the 
Hebrew, wl1ich is indeed not to be imitated in nny other 
language ; though it must he confessed, that this poem is 
more diffuse than the Hebrew poetry in general. The fol­
lowing pnraphrase, howe\'er, though infinitely short of the 
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original in sublimity, will perhaps scnc to evince the corres­
pondence of the subject and sentiments of this poem, with 
the elegiac productions of 1110dcrn times. 

As pants the wearied hart for cooling ~prings, 
That sinks exhausted in the summer's chase; 

So pants my soul for thee, great King of Kings ! 
So thirsts to reach thy sacred resting-place. 

On briny tears'- my famish'cl soul has feel, 
\\'hile taunting foes clericle my cleep despair; 

" Say, where is now thy great Deliverer fled ? 
Thy mighty Goel-deserted wanderer, where?" 

Oft clwell my thoughts on those thrice happy days, 
When to thy fane I led the jocuncl throng ; 

Our mirth was worship, all our pleasure praise, 
And festal joys still clos'd with sacred song. 

Why throb, my heart? Why sink, my sadcl'ning soul ? 
\Vhy droop to earth with various woes oppress'd? 

::\Iy years shall yet in blissful circles roll, 
And joy be yet an inmate of this breast. 

By Jordan's hanks with de,·ious steps I stray, 
O'er Hermon's ruggecl rocks, and deserts clrear; 

E'en there thy hand shall guide my lonely way; 
There, thy remembrance shall my spirit cheer. 

In rapid floods the vernal torrents roll, 
Harsh-sounding cataracts responsive roar; 

Thine angry billows overwhelm my soul, 
And dash my shatter'<! bark from sl10re to shore. 

Yet thy soft mercies, ever in my sight, 
::\Iy heart shall glaclclen through the tedious day ; 

And 'midst the dark and gloomy shades of night, 
To thee I'll fondly tune the grateful lay. 

Rock of my hope ! Great solace of my heart: 
Why, why desert the ofl~pring of thy care, 

\Vhile taunting foes thus point th' invidious dart-
., Where's now thy God? abandon'd wanderer, where?" 

Why faint, my soul? why doubt .J1movA11's aid? 
Thy God, the God of mercy still shall prove ! 

In his bright fane thy thanks shall yet be paid; 
L'nque>tion'd be his pity and his love !t 

• It Sf't'ms odd to an Engli .... h rt•;.uler Lo rcprc:;cnt tears as meat or jJOd; but 
we should remt!mht.ir that the su..,tcnann• of tl1r ancirnt I lrbrcw~ cOn!-.istC'd for 
the most part of liquid", f,tJCh as brotl,s, JmlluJ!CS, l~C. -S. 11. 

t This poem seems to ha,·c been composed hy David wl,en he was expelled 

H 
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Another point to which I would wish eYery person who 
reads this Psalm in the original to ad\'crt, is the division of 
the periods, and the resolution of them into their constituent 

his kingdom by his rehellious son, and compelled to fly to the borders of Lc­
bm1on; as it is plain h" clicl from 2 S:un. xvi i. 2 !,. 2G, 27. Urnlonbtedly, who­
ever composed this Psalm was expelled from the sacred city, ancl wandered 
as an exile in the regions of Ilcrmon ancl .the heights of Lebanon, whence 
Jordan is fed hy the melting of the pcrpetunl snow, vcr. 7. Let it be n•mcm­
hcred by the way, that Da,·id never betook himself to these places when he 
iled from Saul, but concealed himself in the int.,rior parts of Judea. Here 
then he pitched his camp, protected by Ilic surrounding mountains and woods; 
and hither the \·cteran soJ<lier!5, attached personally to him, r.nd avers~ to 
change, rrsortcd from every part of PalL'stinc. llerc also, indulging his n1c­
lancholy, the prospel"t and the objects about him suggcste,I many of the id,•as 
in this poem. Observing the deer which constantly c.,me from 

0

the distant val­
ll·ys to the fountains of Lebanon, ancl comparing thi~ circumstance with hi'..; 
l'flrlll'St desire to rcvi~it tile temple of God, and perhaps elevating l1is thoughts 
to a higher celestial temple, he commences his poem : 

'' .-\s the hart pantcth aftl'r the wnll'r-hrooks, 
.SO panteth my soul artcr thee, 0 God ! 
:'.fy soul thirstelh for Go,I, for the living God: 
""hen shall I enter, and appear before God?" 

'l11at is, cuter into t!,c temple, from which I am now an exile. He adds a bit­
terer cause of grief than his exile, namely, the reproad1es of the multitude, ancl 
the cruel taunt that hC' is deserted '!l his God, and that the l)city, of whom lie 
had hoaste,I, fails to appear to l1is assistance-than which notI1ing can he mon· 
grating to an honest rnin<l, and a mind conscious of its own pit•ty. Compare 
2 Sam. xvi. 7, S. 

" :\1y knrs have Leen my sustcnanCc, 
By day and by night, 
\\.hile they continually say unto me, 
"·here is now thy God"!" 

The repetition of tlie name of God raises in him fresh uneasiness, and causes 
all his wounds to bleed again: this forces him to exclaim, "I remcmbl'r God, 
:tnd I dissolve in teurs.,, For so the worcl i'Tt, N ought to he translated, and 
11ot :1cconling to the :.'.lasorctic punctuation, " I remcmLcr thc.'ic things.-" s;ncc 
an obsrnrity arises from this pu11ctuation, and it is ditlicult to s:iy what things 
arc rd'crred to : 

"I remember Go<l, anc1 pour out myscJf in lf'ars; 
\l'lll'n [ we11t with the multitude to the temple of God, 
\l"ith the voice of joy and gladness, with the multitude leaping for j,,y." 

Ilc now restrains liis trars : 

" \H1y art thou so cast dmrn, 0 my soul? 
And wl,y art thou so disquieted within me? 
Hope thou in God, tor I still slrnll praise him." 

Ire ngain hrc:1ks forth into lamentations, with which he clegant1y intermingles 
n poetical description of Lebanon, There arc upon those hills frequent cata­
racts, and, in the spring season, the rivulets .ire uncommonly turhi<l bv thC" 
mcltini of tlie snow; • 

" Deep callcth unto deep at the noise of thy cataracts; 
An<l «11 thy waves and 1hy billows arc gone over me." 
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parts or members : he will find, I bclie,·c, that the periods 
spontaneously di"ide into \'erscs of nearly equal length and 
measure, exactly similar to those of the four first chapters of 
the Lamentations of Jeremiah ; such as I before remarked 
appeared to constitute the establi~hed met.-e of the Hebrew 
Elegy. The whole of the nineteenth Psalm consists also of the 
same kind ofYerse, except the epode, which contains two long 
Yerses of the same kind, and one shorter; which last is once 
repeated. The forty-thin! Psalm too seems to be construct­
ed upon similar principles, containing eight of the same kind 
of \'erscs, with the same epode. And since it is written in 
the same train of sentiment, the same style, and e,·c11 appa­
rently in the same metre, it ought not perhaps to be sepa­
rated from the preceding Psalm," but r,1thcr to be considered 
as a part or continuation of the same composition: If this 
be trne, tl1e whole poem consists of three pans almost equal 
and alike, each of which is concluded by the same intcrca­
lary period or stanza. 

There is another most beantifol poem of tl1e elegiac 
kind, which 011 this occasion solicits ou1· attention-I mean 
the lamentation of Da\'id for Saul aml Jonathan ;t which 
appears to haYe been extracted by the historian from some 
poetical book, no longer extant, entitled Jashc1·.+ It will 

These form the principal imagery of the poem, and I omit the rest, lest I should 
fatigue the reader 1,y the minuteness of criticism, which is both useless and im­
pertinent when the subject wants no illustration.-:11. 

• I find Eusel,ius was formerly of the same opinion :-" This Psalm is 
without a title in the original, and consc•qut•ntly in all the old translations: 
there is indeed great reason, from the similarity of thought and expression in 
both the Psalms, to belic\'e that it originally made al part of the Psalm pre­
ceding." In Psalm xliii. this conjecture n•cci,-cs further confirmation from the 
1nanuscripts. " The xlii<l an<l xliiid Psalms nre united together in twenty-two 
i\lSS. The Psalms, however, arc distinguished from each other in the i\!SS. 
rarely by the numeral letters, l,ut chie~y hy these two methods-c•ither by a single 
word placed in the vacant space between them, which is usually the breadth of 
one line; and this word is commonly the last word of the preceding, or the 
initial word of the succeeding Psalm ; or else l,y the first word of each Psalm 
L>cing transcribed in letters of a larger size." K.-Author's J.Yofr. 

t 2 Sam. i. 17-27. 
f Since so many conject11res have been published concerning the L,ook of 

Jushcr_ an<l its title, without coming to any Cl'Ttain tkcision, I will also, without 
further apology, \'Cntnre to gi\·c my sentiments upon it. The Look of Jas"er 
is twice quoted, first in .Josh. x. I:{. where the cp1otation is cvirkntly poc•tical, 
and forms exactly three c.listichs: 

" Sun, stand thou still upon Gihcon . 
. \nd thou, moon, in the 1·all,·y of .\jalon: 
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11ot, I flatter myself,· Le thought unreasonable to request 
your attention, while I emlca,·our to in\"estigate, with some 
degree of accuracy, the nature and composition of this poem. 

The poet treats, though in no common manner, two com­
mon topics, and those the Lest a<laptetl to the genuine elegy; 
that I mean which was employed in the celebration of the 
funeral rites : he expresses his own sorrow, and he celebrates 
the praises of the clceeascd. Doth sentiments arc displayed 
in the exonlium ; but, as might naturally be expected, sor­
row is predominant, and bursts forth with the impetuosity of 
exclamation : 

" The glory of Israel is slain on the high places : 
How are the mighty fallen !" 

Grief is of a timid anti suspicious temper, ancl always ready 
nt imenting causes for self-torment; easily oflen<led by ne­
glect, a11d utterly impatient of ridicule or contempt: 

" They heard that I sigh"tl, for there was none to comfort me: 
All mine enemies have heard of my calamity, and rejoiced 

that thou inflictedst it."il< 

A ml the sun stood still, and the moon stayed her course, 
Until the people were a\"engcd of their enemies: 
And the sun tarried in the midst of the heavens, 
And hasted not to go down in a whole clay." 

And afterwards, in the passage referred to in the text, we find the above lamen­
tation of David extracted from it. The custom of the Hebrews gh·ing titles 
to their books from the initial word is well known, as Genesis is called Bere­
shit, Kc. They also sometimes named the book from some remarkable word in 
the first sentence: thus the book of Kumbcrs is sometimes called Bcmidbar. 
\\'e find also in their writings, cantidt•s which had been produced on impor­
tant occasions, introduced lly some form of this kind: azjashar (then s1111g) 
or ve-jashar peloui, &c.; thus, azjushir J[oshch, H tlu~n sung 1\loscs," Exod. xv. 
I. (the Samar. readsjasl,cr J; ve-t/1as/,ar /Jcborali, "and Dc•borah sang," Judg. 
v. l. Sec also the same inscription of Psal. xviii. Thus I suppose the book 
of Jashcr to have bl'cn some collection of sacred songs, composed at different 
times and on diflcrent occasions, and to have hacl this title, because the book 
itself and most of the songs began in general with this word vc-jasl,a1·. And 
the old Syriac translator was certainly of this opinion, when in tl,ese places he 
substituted the word asliir, he sung; the meaning of which, says the Arabic 
commentator, is A book ef s011i,s; in another place he himself explains it by a 
"'·ord expressive of 1/gmn& 1 however ngrec in opinion with those who sup~ 
pose this Lamentation originally to ha\"c borne the title of Kcshct, a bow, either 
in memory of the slaughter made L,y the archers of the enemy, or from the 
bow of Jonathan, of which particular mention is made vcr. 2:l. The LXX 
seem to have farnured this opinion. 

" J(oslt, or rathl\r kos, signifies in Arabic to mcasnrr, as is rrmarkc<l by the 
learned :\lichaelis; but I do not rememher an instance of this word heing used 
10 signify poetic measure (or metre.)" II.-A11thor's ,\'o/c. 

• Lum. i. 21." 
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~o Jerusalem complains iu Jeremiah, exaggerating i11 the 
strongest terms her own misfortunes. Our poet lcels 1111d 

expresses himself iu almost the same manner: 
" Declare it not in Gath, 

Publish it not in the streets of Ascalon, 
Lest the daughters of the Philistines rejoice, 
Lest the daughters of the uncircumcised triumph.'' 

The same passion is also sullen and querulous, wayward and 
pee,·ish, unable to restrain its impatie11ce, and firing at c\'ery 
thing that opposes it. ""'ould ! ne'er that in the Pclian 
gro,·c"-says one of the characters in the :;\Icdca of Ennius.* 
On another occasion we find a person in\'eighing against the 
iunocent mountain : 

" Alas ! Betrayer, barren and accurst ! 
""hat men, what heroes hast thou not destroy\\? 
Fatal alone to those, whose patriot worth 
Their noble birth by noblest acts proclaim'd."t 

Our poet is not more temperate: 

" 0 mou~~ains of Gilboa, let there be no dew nor rain upon 
you: 

If these passages were brought before the se,·erc tribunal of 
reason, nothing couhl appear more absurd; but if examined 
by the criterion of the passions, nothing can be more con­
sonant to nature, more beautil'ul or emphatic. Xot to refer 
effects to their real causes is in logic an imperfection, but in 
poetry often a beauty : the appeal in the 011e case is to rea­
son, in the other to the passio11s. ,vhcn sorrow has hall 
sufficient vent, there is leisure to expatiate on the accom­
plishments of the dead. In the first place, they arc ccle­
brate<l for their virtue and heroic actions; next, for their 
piety and mutual alfoction; and lastly, for their agility a11d 
stre11gth. Saul is honoured with a particular panegyric, 
because he had enriched his people, and contributed to the 
general felicity ::rnd splendour of the state. This passage, 
by the way, is most exquisite composition ; the women of 
l5rael arc most happily i11troduccd, and the subject of the 
encomium is admirnbly adapted to the fomalc characters.:J: 

• Cit'cro, J)e 1-~ato. Sec Euripides, ,11/cdc:a, \o'l'r. 1. 
t Srolion apud Athena,um, Iii,, xv. Sec 1':ustathius ad Iliad. A. 171. Edit. 

Alex. Politi, Florenlia!, an<l Ilcro<lot. Terpsidwr. G:j, (H. 

I " Ye ,laughters of Israel, weep OH"r Saul," ,\c. 
The fo11owing passage bcnrs no remote rc~cmhla11cc to this of the s:u:rl'd "ritcr, 
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.Jonathilll is at last celebrated in a distinct eulogium, which 
is beautifully pathetic, is a11imatecl with all the fcnour, and 
sweetened with all the tC'mlerness of friendship. 

I should lrn.ve made some particular observations on the 
intercalary period or epode inserted in the Psalm which was 
lately under our consideration, bnt that I was aware an op­
portunity woulcl ag,tin present itself during the examination 
of this poem. This recurrence of the same idea is perfectly 
congenial to the nature of elegy; since grief is fond of 
llwclling upon the particular objects of the passion, and fre­
quently repeaiing them. There is something singular, how­
ever, in the intcrcalary period which occurs in this poem, 
for it docs not regularly assume the same form of words, as 
is the case in general, but appears with a little variation. 
It is three times introduced, beautifully di,·ersifiecl in the 
orcler and diction : it forms part of th~ exordium as well 
as of the conclusion, and is once inserted in the body of the 
poem. 

Another obserrntion, tl1ough it merit no higher title than 
a conjecture, I do not hesitate to submit to your consider­
ation. There appears to be something singular in the 
,·ersification of this elegy, and a Ycry free use of diflere11t 
metres. It neither consists altogether of the long Yerses, 
nor yet of the short ones, (which are the most usual in the 
poetry of the Hebrews) ; but rather of a Yery artful and 
happy mixtmc of both, so that Lhe- concise and pointed pa­
rallelism serves to correct the languor and diffoseness of the 

and I think comes nearer it in sublimity than any thing I ha\"e observed in 
modern poetry : 

" Yt•, who (•rcwhilc for Cook's illustrious brow 
l'luck'<l the green laurel and the oaken hough, 
I lung the gay garlan<ls on the trophiecl oars, •. 
.-\ncl pour'd his fame along a thousaiul shorl>s, 
Strike the slow d,,ath-bdl !-w,•a,·e the sacred ,·,•rse, 
~·\nd strew the cypress o\~r his lionour'd hearse!" 

::\Iiss Seward's I?legy on Caplaiu Cuuk. 

A nice car will discern something peculiar in the structure of the third ancl 
.Jijil, lines of this quotation. Each of these lines, in fact, begins with a 'l'ro­
chaic, followed by .Spondccs, which, from its abruptness and energy, is atlmira­
hly adapted to the expression of sorrow : 

II 11ng tl1e gay garlands, &c. 
Strike the slow death-bell, ,'>:c. 

In this short elegy spcl'imcns ma~• he fountl of almo!-it cn•ry poetical beauty 
and cxcdl,·1we.-T. 
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elegiac verse: and this form of versification takes place also 
in some of the Psalms. Certainly there is a great appear­
ance of art and design in this nice and poC'tical conformation 
of the periods: and that 110 grace 01· elegance should be 
wanting to this poem, it is no less remarkable for the gene­
ral beauty, splendour, and perspicuity of the style. 

To do co111plcte justice to the economy of tliis excellent 
production, it is absolutely 11ecessary to exhibit it in an 
entire state. 1\ot to tire you, therefore, with a repetition of' 
the verbal tnrnslation, I have endeavoured to express the: 
general sentiments and imagery in elegiac numbers. 

Thy glory, Israel, droops its languid head, 
On Gilboa's heights thy rising beauty dies; 

In sordid piles there sleep th' illustrious clcad, 
The mighty victor fallen and vanquish'cl lies. 

Yet dumb be Grief-hush'd be her clamorous voice! 
Tell not in Gath the tidings of our shame '. 

Lest proud Philistia in our woes rejoice, 
An<l rude barbarians blast fair Israel's fame. 

::\'o more, 0 Gilboa ! heaven's reviving dew 
,Yith rising verdure crown thy fated head ! 

N"o victim's blood thine altars dire imhrue ! 
For there the blood of Heaven's elect was shed. 

The sword of Saul ne'er ~pent its force in air; 
The shaft of Jonathan brought low the brave; 

In life united equal fates they share, 
In death united share one common grave. 

SwiCt as the eagle cleaves th' aerial way, 
Through hosts of foes they bent their rapi<l course ; 

Strong as the lion darts upon his prey, 
They crush'd the nations with resistlcss force. 

Daughters of .Judah, mourn the fatal day. 
In sable grief atteml your monarch's um; 

To solemn notes attune the pensive lay, 
And weep those joys that never shall return. 

\\'ith various wealth he made your tents o'crflow, 
In princely pride your cham1~ profusely drcss'd; 

Bade the rich robe ,l'ith ardent purple glow, 
And sparkling gems adorn the tissu'cl vest. 

On Gilboa's heights the mighty vanquish'cl lics, 
The son of Saul, the generous and the just; 

Let streaming sorrows ever fill these eye~. 
Let sacred tears bedcw a brother's dust I 
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Thy firm regard rever'd thy David's name, 
And kindest thoughts in kindest acts express\\; 

Not brighter glow~ the pure and generous flame 
That lives within the tender virgin's breast. 

But vain the tear, and vain the bursting sigh, 
Though Sion's echoes with our griefs resound; 

The mighty victors fallen and vanquish'cl lie, 
Alld war's refulgent weapons strew the ground. 
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OF DIDACTIC POETHY. 

LECTURE XXIV. 

OF TIIE PROVERBS, on DIDACTIC l'OET!tY OF THE IIEBHE\\'S, 

The ancient mode of instructin,r; by parables or proverbs­
The Pro,:erbs of :'J'olomon: that u·orlt consists of two parts; 
the.first, which e.r:tends to the 11i11tlt chapter inclusive, trul!f 
poetical, and most elegant in its hnd; the remainder oftlte 
boolt consists of detached ma:i:ims- The principal charac­
teristics of a parable or proverb, brevity (u·hiclt naturally 
ini•ofoes in it some degree of ob.•curity) and elegance­
EcclesiastP.s: the argument, disposition, and style of that 
1cork-All the alphabetical Psalms of tliis ltind, as well as 
some others-The TVisdom of tlte Son <if Sirach, written 
originally in 1/evrew, in imitation qf the Proverbs <if Solo­
mon-The.fidelity oftlte Greek translator; and the .ffreat 
elegance of the 1corlt in general-The Trisdom <if Solomon 
written originally in Greeh, and in imitation of the Pro­
i-erbs; the style and economy of that boolt-.-1 new transla­
tion of the '2-lth chapter of Ecclesiasticus. 

IN those periods of remote antiquity, which may with the 
utmost propriety be styled the infancy of societies and na­
tions, the usual, if not the only mode of instrnctiou was by 
detached aphorisms 01· proverbs. Human wis<lom was then, 
indee<l, in a rmle and unfinished state: it was not digested, 
methodize<l, or re<lucetl to order and connexion. Those 
who, by genius and reflection, exercised in the school of 
experience, had accumulated a stock of lrnowledge, were 
desirous of reducing it into the most compendious form, and 
comprised in a few maxims those observations which they 
apprehended most essential to human happiness. This mode 
of instrnction was, in truth, more likelv than any other to 
prove efficacious with men in a rndc stage of soci~ty; for it 
professed not to dispute, but to command; 11ot to persuade, 
but to compel: it conducted them not by a circuit of argu­
ment, but led immediately to the approbation and practice 
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of integrity and Yirtuc. That it might not, howc\'er, uc 
altogether destitute of allurement, and lest it should disgust 
uy ap appearance of roughness and severity, some degree of 
ornament became necessary; and the instructors of mankind 
added to their precepts the graces of harmony, and illumi­
nated them with metaphors, comparisons, allusions, and the 
other embellishments of styk•. This manncr, which with 
other nations prerniled only during the first periods of civi­
lization, With the Heurews continued to ue a favourite style 
to the latest ages of their litcraturc. It outained among 
them the appellation of Jlaslwlim (or paraulcs), as well 
uccause it consisted in a great measure of parables strictly 
so called, as because it possessed uncommon force and au­
thority over the minds of the auditors. 

Of this tlillactic poetry there arc still extant many speci­
mens in the writings of the Hebrews; and among these the 
first rank must be assigned to the Proverus of Solomon. 
This work consists of two parts. The first, scning as a 
proem or exonlium, includes the nine first chapters; and 
is varied, elegant, sublime, and truly poetical: the order 
of the subject is in general excellently presel'\'ed, and the 
parts arc very aptly connected among themselves. It is em­
ucllishcd with many ueantiful descriptions :rncl personifka­
tions: the diction is polished, and abounds with all the or­
naments of poetry; insomuch that it scarcely yields in ele­
gance and splendour to any of the sacred writings. The 
oilier part, which extends from the beginning of tlic tenth 
cliapter to the end of the uook, consists almost entirely of 
detached parnulcs or maxims, which l1avc but little in them 
of the sublime or poetical, except a certain energetic and 
concise turn of expression. Since the didactic poetry of the 
Hebrews assumes in general this unconncctt'd and sententious 
form; and since this style intrudes itself into almost all the 
poetry of the Hebrews, and occurs frc11ucntly in poems of a 
character \'cry dillercnt from the didactic; I shall treat 
principally of this latter part of the book of Pron'rus, am! 
cndc:n·our more minutely to in\'cstigate the precise nature 
of a parable or proverb. 

Solomon himself, in one of his 1wo,·crus, has explained the 
principal excellencies of this form of composition; exhiuiting 
at once a complete dcfinition of a parable or proverb, and 
a very Lappy specimen of what he describes:-
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" Apples of gold in a net-work of aih-er 
ls a word seasonably spoken."" 

Thus he insinuates, that gr,1\'c and profound sentiments arc 
to be set off by a smooth and well-turned phraseology, as 
the appearance of the most beautiful and exquisitely co­
loured fruit, or the irnitation ofit pcrliaps iu the most precious 
materials, is improved by the circumstance of shi11i11g, as 
through a veil, through the reticulations of a sih·cr ,·essel 
exquisitely carved. Nay, he further intimates, that it is not 
only a neat turn and polished diction which must recommend 
them, but that trnth itself acquires aJditional beauty when 
partially discovered through the ,·eil of elegant fiction all(l 
imagery. 

To consider the subject in a still more particular point 
of view, let brevity be admitted as the prime excellence of a 
proverb.t This is, indeed, a necessary condition, without 
which it can neither retain the name nor the nature. For, 
if the sentiment be diffusely expressed, if, even when it con­
tains a double image, it exceed ten or at moi;t twelve words, 
it is no longer a proverb but ai1 harangue. For the discri­
minating sentiment must force itself 011 the mind by a single 
eflort, ancl not by a tedious process; the language must be 
strong and condensed, rather omitting some circumstances 
that appear necessary, than mlmitting any thing supcrlluous. 
Horace himself iusi~ts upon this as one of the express rnlcs 
of didactic poetry; and he has assigned tlic reason on which 
it is founded: 

" Short be the precept, which with case is gain'cl 
lly docile minds, and faithfully retain'd.":j: 

Solomon expresses the same sentiment in his own (that is, 
the parabolic) manncl" : 

" The words of the wise arc like goads, 
And like nails that arc firmly fixed."§ 

• Prov. xxv. I I. 
t " The brevity of this kind of composition, and the condensing or much 

thought into a small compass, renders it more sententious, more sage an<l cxprcs­
si\'e. .\sin a small seed, the whole power or vegetation which is to produee 
a tree is contained: and if any writer ~hould mnpli(\' the scntcncr, it would 
I.Jc no longer a provcrl>, but a declamation. "-DL•mct. Phal. J 1£~, EefLr,n,a;, 
sect. ix. ... 

t Fraucis's Ilorace, //rt ~[ l'uctry, ,·er. -1,JJ. 
§ Ecdes. xii. 11. This, I think, is one of the ;:c111i11a/c pro,·erl.Js, (or 1l1ose 

which " contain a clouhlc inrnge," as mcntionL·d Lcfon•), and rcquin·s a diffo_ 
TC'nt mode of' intl'rprctation for tlie two i1nc1ge-.;, a!, hcn·ing nothing coalescent in 
their natures.-lt is the property of a pro\'crl.J to prick shn,pl!f, and l1uldjir111l!f .-
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That is, tlicy instantaneously stimulate or affc.ct the mind; 
they penetrate deeply, :rnd arc firmly retained. 

~ome degree of obscurity is generally an attendant upon 
c:xccssive brevity; and the parabolic style is so far from being 
abhorrent of this quality, that it seems frequently to aflcct 
it, anll to regard it as a pcrfoction. This obscurity is not 
indeed altogether without its uses: it whets the understand­
ing, excites an appetite for knowledge, keeps afo·e the ntte11-
tio11, and exercises tlie genius by the labour of the investiga­
tion. The human mind, moreover, is ambitious of haYing 
a share in the discovery of truth: excessi,·e indolence or 
dulness only requires a very open and minute display, or 
prefers a passive inertness to the exercise and praise or per­
spicacity and discernment; and that knowledge is ever most 
delightful, which we have compassed by our own efforts. 'II 
Other causes, however, independent of the brevity and con­
ciseness of tbc language, have, in many cases, contributed to 
the obscurity of the parabolic style,t In the first place, 
some degree of obscurity necessarily attends those passages iu 
which different objects arc applied in succession to the illus­
tration of each other, without any express marks of compa­
rison: of this we have had an example in the parable just 
now quoted, and of this there arc many other examples in 

The first idea is included in the image of a goad; the latter, in the nail de,•ply, 
and thereforejii-ml!J dl'iven.-S. II. 

In Palestine, it formerly made an essential part of the building of a housc 
to furnish the inside of the several apartments with sets of spikes, nails, or large 
pegs, upon which to dispose of, and hang up, the several moveables in common 
use, and proper to the apartment. These spikes they worked into the walls at 
the first erection of them-the walls IJeing of such materials, that they could 
not bear their bl'ing clri,•cn in afterwards; and they were contrh·l-'d so as to 
~Lrengthcn the walls by binding the parts together, as well as to ser\'e for con­
venience.-'ire Bishop Lowth's Isaiah, p. ~J5. 

• So great a porlion of human happiness consi:-,ts in activity and employment, 
that without at all resorting to the love of fame, we ncL•d not wonder that some 
clegree of dillicnlty interests and engages the mind, and, merely by exciting tho 
faculties to action, affords positi,·e pleasure.-'!'. 

-- " Pater ipsc colcndi 
Ilaml facilcm essc viam voluit, primusque per artem 
!\Iovit agros, curis acueus uwrtalia corda : 
Nee torperc gravi passus sua regna ,·etcrno." 

"\\"hetting with many a care the human heart."-S. II. 

t The brevity of the ancient proverbs may, in a great measure, be a('countl'Cl 
for, from the want of alphabetical writing, and their being intended to he com­
mitted to memory. i\Iuch of their obscurity may be attributed to our ignorance 
of many local circumstances to which they allude, and which actually scn-e,I 
to assist the memories of those for whom they were clesignecl.-T. 
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the sacred ,nitings. I will, nevertheless, select one or two 
which arc descr\'ing of our attention for their peculiar pro­
priety aml elegance: 

" Clouds and wind without rain, 
Is a man who glories in a fallacious gift."* 

The following is in a cliflcrent form: 
" Gold, and abundance of rubies, 

And precious ornaments, arc the lips of knowleclge."t 

Again, obscurity is almost ineYitaule, when the subject itself, 
to which the inrngcry appertains and alludes, is remoYed out 
of sight, aml the sentiment assumes the form ol' allegory. 
Horace expresses a Yery common precept in plain language: 

" Learn the strong sense of pleasure to control ; 
With virtuous pride its blandishments disdain: 
Hurtful is pleasure, when 'tis bought with pain."+ 

But with how much more elegance does ~olomon <lelivcr 
the same precept in a figurative manner, and under the veil 
of allegory ! 
" Hast thou found honey? Eat no more than may suffice thee; 

Lest thou he satiated, and nauseate it."§ 

Some ob»curity also attends any comparison which is of ex­
tensive npplication; of this the following seems a pertinent 
example: 

" As in water face (answers) to face, 
So doth the heart of man to man."[[ 

This is certainly very diflicult to apply or io dcfinc, since it 
may refer, in many diffrrcnt views, to the faculties, genius, 
aflections, will, attachments, manners, virtues, and vices of 
men, among which there genernlly subsists a certain agree­
ment or similarity from imitation, and from habits which are 
insensibly caught in social intercourse. Lastly, not to dwell 
too loug upon this subject, some obscurity succceds when 
the principal, or perhaps the whole force of a prO\·erli or 
parable, docs not lie in the direct and literal sense, but i11 
something not immediately expressed, which is, howc,·cr, 
conco111it:111t with it: 

" The hcar;ng car, and the scciug eye, 
.JE110,·A11 111adc them both."~ 

• l'rov. ''"· It 
§ l'rov. nv. lu. 

t Prov. xx. I O:i. I Francis's llorocc, ll. I. Ep ii. vcr. 7fl. 
II l'rov. nvii. 19. ~ l'ror. n. I'.!. 
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To tlwell upon the external and literal sense of this prm·crb, 
will only bewilder the reader in the dubious turn of the ex­
pression; but how sublime, how profitable, is the sentiment, 
when it comes from the pen of the Psalmist, embellished 
with his usual perspicuity and animation ! 

" He who planted the car, shall he not hear? 
Ile who formed the eye, shall he not see?"* 

The last quality that I shall mention as essential to a 
parable or prorerb, is elegance; which is not inconsistent 
with brevity, or indeed with some degree of obscmity. I 
speak of cl~gance as it respects the sentiment, the imagery, 
and the tliction; and of its union with all these we ha\·c 
already had sufficient proof in all the parables which hare 
been quoted in the course of this Lecture. It may however 
be proper to remark in this place, that c\·en those prorerbs 
which arc the plainest, most ob\·ious and simple, which con­
tain nothing remarkable either in sentiment or style, are not 
~o be esteeme<l without their peculiar elegance, if they pos­
sess only brevity, and that neat compact form, and round­
ness of period, whieh alone are sufficient to constitute a 
parable. .Such is the maxim quoted by Davill in the sa­
ci-ul history as an ancient prorerb, 

"\Yiekedness will proceed from the wicked.":j: 

.Such is that of Solomo11, 
" Hate stirretl1 up strifes; 

But love covereth all transgressions:"§ 

allll many others which might easily be produced from the 
same author. 

There is another didactic work of Solomou, entitled l:o­
helet (Ecclesiastes), or the Preacher; or rather perhaps 
\Visdorn the Preacher; the general tenor and style ofwl:irh 
is rery diflcrent from the book of Proverbs, though there 
are ma11y detached se11timents and proverbs interspersed : 
for the \\'hole work is uniform, and confined to one subject, 
namely, tl1e \·anity of the world exemplified by the experi­
ence of Solomon; who is introduced in the character of a 
person im-cstigating a very diflicult qucstio11, examining the 
arguments on either side, and at length disengagi11g himself 
from an anxious and doubtful disputation. It would be 
\·ery difficnlt to 1listingnish the parts and arrangement of 

• l'sal. xriv. !l. j I Sam. niv. J:.J. § l'rov. x. I i. 
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this production; the order of the subject aud the co1111cxion 
of the arguments arc innil\"cd i11 so much obscurity, that 
scarcely any l\\"O commentators lun-e agreed concerning the 
plan of the work, and the aceurate diYision of it into parts 
or sections. The truth is, the laws of methodical composi­
tion and arrangement were neither known by the Ikbrews, 
nor regarded in their didnctic writiugs. They uniformly 
retained the old sententious manner, nor did thev submit to 
method, even where the occasion appeared to ~lemancl it. 
The style of this work is, howev,er, siugular: the language 
is generally low, I migl1t almost call it mean 01· rnlgar; it 
is frequently loose, unco11ncctcd, approaching to the incor­
rectness of com·ersation; nnd possesses very little of.the 
poetical character, cn:n in the composition and structure oJ' 
the periods-which peculiarity may possibly be accounte1l 
for from the nature of the subject. Contrary to the opinion 
of the rabbies, Ecclesiastes has been classed among the 
poetical books; though, if their authority and opi11io11s were 
of any weight or importance, they might perhaps, on this 
occasion, deserve some attention."' 

Son1e of the Psalms also belong properly to this class­
the alphabetical, for instance, with some others. The alpha­
betical or acrostic fol"m of c:ompositi011 has been more than 
once alluded to in the course of these Lcctmcs. The chief 
commendation of these poems is, that they arc excellently 
accommodated to onlinarv use; that the sentiments arc seri­
ous, de,·out, and practical; the language chaste and perspi­
cuous; the composition neat, and regularly adapted to the 
sententious form. 

There al'e extant, besides these, t\\'o other considerable 
wol'ks of the didactic kind, \\"hich the Ilcbl'ew poetry may 
legally claim, though they are 011ly extant in Greek prose: 
I mean The \'1'isdo111 of the Son of Sirach, anJ that which 
is entitled the "'isdom of Solomon. 

The work of the Son of Sirach, translated from the He­
brew into Gl'cek by 011e of the descendants of the author, is 
altogethcl' of the same kind with the Pro\'crbs of ~olomo11; 
insomuch that it originally bore the same title ( Jlasha1im), 
as we learn from .Jerome, \rho directly a,scrts that he had 

:i It ic:; the opinion er a \'cry ingl•njous wrikr, in a learnl·d work whid1 he 
has lakly prod11ct'd, that the.> grcakr part of this IJook was writt<:n in prose, Jrnt 
that it contains many scr;•p, of pol'try, introchu.·t,d ns ocrasion '-en·t•d; and to 
this opinion I am i11clincd lo asse111. ~,·e ,\, \'. Dcsrncux, 'J"mt. l'liil. ,5" rril. 
i·1 Rccr•s. lil>. ii. r:1p. 1.-.dutf,,,r's .. \~otc. 



TIIE DI D.\CTH' l'OETH Y LECT. X XIV. 

seen the uook in Ilcbrcw ;" an<l I sec 110 reason whv his as­
sertion shouhl not relate to the original Ilcurcw copj·, rather 
than to any Syriac version. However this may be, it is 
clear, even fron1 the Greek tnmslation which we have, that 
the book in every respect resembles the Proverbs of Solo­
mon, as nearly as an imitation can resemble an original. 
There is a great similarity in the matter, the sentiments, 
and the diction; the complexion of the style, and the con­
~truction of the periods, arc quite the same: so that I can­
not entertain a doubt, that the author actually adopted the 
same mode of versification, wliatevcr it was, if we can admit 
that any knowledge of the Hebrew metres was extant at the 
time when he is supposed to have written. For all tliat we 
arc able to conjectnre on this head we arc indebted to the 
great fidelity of the translator, which is alrnndantly mani­
fested in every part of the work. He seems, indeed, not at 
all to h:l\'e allccted the elegancics. of the Greek language, 
but to ha\·e performed his duty with the most religious re­
gard to the Hebrew idiom : he not only exhibits faithfully 
the sentiments, but seems even to hm·c numbered the words, 
and exactly to have presen·ed their order; so that, ,verc it 
literally and accurately to be re-tr:mslatecl, I hm·c very little 
douut that, for the most part, the original diction would be 
recovered. If any person will make the experiment on a 
small scale, he \\'ill re:alily discern the perfect coincidence 
of this composition with the most ancient specimens of the 
didactic poetry of the Hebrews; so exact indeed is the agree­
ment, both in form and character, that the reader might 
\\'ithout much difficulty be persuaded, that he was perusing 
the compositions of another Solomon. • This author is how­
eYcr an imitator chiefly of the former part of the book of 
Proverbs: for there is more connexion and order in the 
sentiments; the style is also more highly coloure(l, and 
abounds more in imagery and figures than the didactic 
poetry of the Hebrews in general requires. As an instance 
1 need only mention that admirable personification of \Vis­
dom exhibited by him, in which he has so happily a<lopted 
the marn1cr of his great predecessor.+ 

The \Yisdorn of Solomon is also composed in imitation of 
that prince of didactic writers, but "·ith a degree of success 
very unequal indeed to that of the Son of Sirach. It is not, 
like the book which bears his name, a translation from the 

• Pr:l'f. in Li!Jros Salomonis. t Ercl'us. x.iv. 
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Hebrew, hut is evidently the perfornu111ee of ,,Ollie Ildle11i~­
tic Jew, a11<l originally written in Greek. The style is very 
unequal; it is oti:en pompous and turgid, as well as tedious 
and diffuse, and abounds in epithets, directly contrary to the 
practice of thc Hebrews; it is however sometimes ternpcratc, 
poetical, and sublime. The construction is occasionally sen­
tentious, and tolerably accurate in that respect, so as to dis­
cover ,·cry plainly that the author had the old Hebrew poetry 
for his model, though he fell for short of its beauty and su­
blimity. The economy of the work is still more faulty: he 
continues the prayers of Solomon from the ninth chapter to 
the very end of the book; and they consequently take up 
more than one-half of the whole. But beside the te<liousness 
of such an harangue, he indulges in too great a subtilty of 
disquisition upon abstruse subjects, and mingles many things 
very foreign to the nature of an address to the Deity; and, 
after all, the subject itself is brought to no perfect conclusion. 
On these accounts I agree with those critics who suppose 
this book to be a much more modern production than that 
of the Son of Sirach, and to hare been composed in a less 
enlightened age. 

That I may not dismiss the subject without exhibiting a 
specimen of some complete poem of the kind, such as I have 
hitherto given, I shall add to this Lecture a translation of a 
part of Ecclesiasticus, namely, that elegant personification 
of ,visdom I lately mentioned; in which I have endearnured 
as much as possible to preserve, or rather restore, the form 
and character of the original Hebrew.* 

• Our Author's observations on the nature and origin of Didactic Poetry are 
most strikingly just; and, on inspecting the early didactic productions of the 
Greeks, the old sententious form may be easily discovered : indeed, that pointed 
and antithetic manner seems (probably by the force of habit and imitation) to 
have pervaded this kind of poetry, both ancient and modern. To our Author's 
excellent remarks on the subject I will add, that the science of morals appears 
to be the only branch of discipline which can be successfully trenled of in ,·erse. 
The study of abstract science demands a disposition of mind very dillhent 
from that which enjoys the playfulness of fancy. In such didactic poetry, 
therefore, ns professes lo treat of any subject but morals, the mind is either too 
much warmed hy the language, imagery, and episodes, to think of the main 
drift of the author, and then he is not understood, as, I bclie\"e, is generally 
found to he the case in rl'acling Dr Akcnsidc's l'l('asurcs of the /magi,wtiun; 
or else the attention is fixed upon the matter, and then the poetical style is an 
unner~ssary and meretricious ornament, which only pcrpk·xC's the tnind by 
diverting it from its object. The reason why ethics may he safely taught in 
verse seems to be, because that science is conv~rsant chiefly with the human 
passions, and th~ ddineation of them; nnd poetry being no other thnn the lan­
guage of passion, will, on such a subject, rather illustrate than confuse. I may 

s 
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'l'IIE TWE:-;TY-FOUllTII CIL\PTEll OF ECCLESIASTICUS. 

" \Yisdom shall praise her own spirit, 
And shall glory in the midst of her people: 
In the congregation of the Most High shall she open her 

mouth; 
. \ntl in the presence of his power shall she glory. 
I proceeded out of the mouth of the Most High; 
And as a mist I covered the earth. 
I dwelt al.Jove on high, 
And my throne was in the pillar of a cloud. 
I compassed the circuit of the heavens alone, 
And walked in the depth of the abyss. 
In the waves of the sea, and in all the earth, 
And i_n every people, and every nation, I obtained a posses-

s10n: 
With all these I sought rest ; 
And in whose inheritance shall I abide? 
Then the Creator of all things commanded me, 
And he that createcl me fixecl my tabernacle; 
And said, Let thy dwelling be in Jacob, 
And in Israel thine inheritance. 
Before the world he created me, from the beginning; 
And I shall never cease. 
In the tabernacle of holiness I served before him; 
And so was I established in Sion. 
Thus in the beloved city he caused me to rest, 
And over Jerusalem was my power; 
I took root in an honourable people, 
In the portion of the inheritance of JEnovA11. 
As a cedar in Lebanon was I exalted, 
And as a cypress on the mountains of Hermon. 
As a palm-tree in Gaddi was I exalted, 
And as plants of roses in .Jericho: 
As a fair olive in a pleasant field, 
And as a plane-tree I was cxalte(l above the waters ; 
As cinnamon, and as a mass of ointment, I yielded fragrance, 

add too, that cthirs is a sricnrc with which mankind arc most generally ac­
']llainted, and th<•reforc can most easily comprehend. I am aware, that on this 
argument the success and popularity of some didactic poems will he alleged 
against me, ancl particul,irly that of the Georgics, Lucretius, and Horace's' 
Epistle to the I'isos: hut I must remark, that these very poems owe their 
whole success to the episodes and the moral sentiments with whirh tlwy abound ; 
an,! I appeal to any cnndid reader, wheth<·r, after all, he has not been at some 
times fatigued with the clidactir parts of even these most cl~gant proclurtions. 
I do not indeed approve ·of long ditlactic poems, even upon moral subjects; 
for, unless thl'Y be cnli,·c1H.•d hy interesting episodes and dcsrriptions, they ran 
,carrely fail to appear trclious and clry.-T. 
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And as choice myrrh I breathed forth a pleasant odour­
As galbanum, and onyx, and storax, 
And as the rnpour of frankincense in the tabernacle. 
I, as the turpentine-tree, sent out my branches, 
And my branches arc the branches of glory and favour; 
I, as the Yinc, blossomed forth a pleasant smell, 
And my flowers arc the embryos of honour and wealth. 
Come unto me, all ye that desire me, 
And with my productions be tilled: 
For my remembrance is sweeter than honey, 
And my possession than the comb of the bees. 
They that cat me shall yet be hungry; 
And they that drink me shall yet be thirsty: 
He that obeycth me shall not be ashamed, 
And those that act according to me shall not sin. 
All these are in the book of the coYenant of God most high ; 
The law which :Moses commanded, 
An inheritance for the generations of Jacob. 
Wisdom filleth like Pishon, 
And like 1-Iiddekel in the month Abib. 
She maketh the understanding to overflow like Euphrates; 
And as Jordan in the days of harvest: 
She scndeth forth instrnction as the river,* 
Ami as Gihon in the days of the vintage. 
The first man was not perfect in the knowledge of her, 
Neither shall the last search her out: 

• The grandson of Sirach appears in this place to have fallen into an error, 
and to have failed of expressing the sentiment of his ancestor; for, finding the 
word imperfectly written in his copy, he read it ,N:i, and rashly translated it 
,:,; if"';, as the light. Observe also the incongrui1y of this word with the con­
kxt, according to the common reading: Pisou, Tigris, Euphrnte!;, Jordan, the 
lig!,t, Gihon: in the place of t!,e light, some river must certainly he intended; 
and therefore we ought to read ,n:•:i, ,:,; 0 rr,7.,,,,;, <IS tl,e river, that is, the 
Nile, so called for th~ sake of distinction: and doubtless to a Jew, who resided 
in its neighbourhood, and who was a spectator of its wonderful inundations, it 
would appear worthy of being ranked with the most noble rivers, and conse­
quently worthy of this distinction. l\Ioreover, Jablonskius, Pantheon. Ew11. 

lib. iv. cap. i. sect. 2. is of opinion, that the word , N' chiefly refe1-s to the 
Nile in the sacred writers; and supposes , N', in the Egyptian Jaro, to have 
been the first and only name of the Nile among the Egyptians. This word, 
loowe,·er, itself is defectively reacl ,N:i, Amos viii. 8. (" it is read ,N':J in 
four :\!SS." K.); but bein:; repeated immediately, it is more fully expressed 
,N':J, ix. 5. Sc-<:, Cappell. Crit. Sac. iv. 2. 11. A learned friend of mine 
obsen·cd to me, that tl,c great Ilochart had long since been of the same opi­
nion, whose authority I am happy lo acltluce in farnur of "hat J h,we here 
asserted: ",N is n. riu·,·, m; wdl as .,N". So it occurs Amos viii. 8. where 
it is spoken of the Nile; and in the same sense it is use,1 by the Son of Sirnch, 
Eccl'us, xxiv. 27. where it has been hastily translated tl,c light." C/rn1wa11, 
lih. i. chap. 2:3.-A11tl,or's !{oil', ' 
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For her thoughts arc more extensive than the sea, 
An<l her counsels than the vast abyss. 
I came forth also as a brook from a river, 
And as a stream in Para<lisc welled from its fountain: 
I said, I will water my garden, 
And I will abundantly water my furrow; 
And behold, my brook became a river, 
And my river became a sea. 
For I will beam forth instruction as the morning ; 
I will make it to shine afar off~ 
For I will pom· out doctrine as prophecy, 
And bequeath it to all generations for ever. 
Behold, I have not laboured for myself alone, 
But for all who inquire after the truth."* 

• The following translation of this admirable chapter into English verse was 
furnished me by an ingenious friend; and I dare uelieve will prove acceptaulc 
to the rcader.-T. 

l:CCLESIASTICUS-CHAl'TEU XXIV, 

""isdom shall raise her loud exulting voice, 
And, 'midst her people, glory and rejoice; 
Oft the Almighty's awful presence n1'ar, 
Her dulcet sounds angelic d1oirs shall hear.-

,vak'd by the breath of heaven's high King to hirth, 
I scem'<l a cloud involving skies and earth; 
Aloft on places high was my retreat, 
Dark mists encircled my exalted scat; 
llounil the broad sky I solitary rov'd, 
Or through the mazy depths of ocean mov'd; 
l\Iy paths amidst the swelling waves remain'd, 
Some power in every changing clime I gain'<l; 
,vith each, with all, I anxious sought repose-
But where, say where, shall ,vis<lom's wanderings close~ 
Hark ! did not He who fram'd the worlds commaml, 
Here shall thy much-lov'd tabernacle stand, 
Here on the plains of Jacob shalt thou live, 
Thy goodly heritage sl,all Israel give?-

1\Ie, before time itself be gave to day, 
Nor shall my spirit faint, or feel decay; 
I L,ow'd before him in his hallow'd shrine, 
And Sion's pride and Sion's strength was mine. 
Did I not tall as those fair cedars grow, 
\\"hich grace our Lebanon's exalted brow? 
Did I not lofty as the cypress rise, 
,rhich seems from Hermon's hl'igl,ts to meet the skies? 
Fresh as Engadcli's palm that scents the air, 
Like rose of Jericho, so sweet, so fair; 
Green as the verdant olive of the groves, 
Straight as the plane-tree which the streamlct loves? 
Around soft cinnamon its odour spreads, 
Aspalathus perfumes our balmy meads; 
l\lore grateful still docs myrrh its fragrance yiehl, 
Sweet to the sense, the glory of the field ;-
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In Salem's temple, at JEIIO\"AII's shrine, 
Fro111 frankincense ascends a fume divine; 
Yet did my breath more precious balms exhale, 
And charge with fragrance each auspicious gale. 
[ the rich produce of the seasons bring, 
And grace and honour 'midst my foliage spring; 
Hicher than vineyards rise my sacred ho,n-rs, 
Sweeter than roses bloom my vernal flowers: 
Fair love is mine, and hope, and gentle fear; 
:\le science hallows, as a parent dear. 

Come, who aspire beneath my shade to live; 
Come, all my fragrance, all my fruits receive! 
Sweeter than honey arc the strains I sing, 
Sweeter than hmll'y-coml> the dower I bring : 
l\Ie, taste who will, shall feel increas'd desire, 
Who drinks shall still my flowing cups require; 
Uc whose firm heart my precepts still obeys, 
"'ith safety walks through life's perplexing maze; 
,vho cautious follows where my footsteps lead, 
No cares shall feel, no nightly terrors dread. 

Heaven's book records my ever sacred lore, 
Deriv'd from HIM whom earth and seas adore: 
His wisdom guides this ·varying scene below, 
{ Clear as in spring the streams of Tigris flow); 
His spirit fills with hope th' expanding soul, 
Full as the waters of Euphrates roll; 
Or as, when harvest swells the golden grain, 
Impetuous Jordan rushes o'er the plain.­
From him the ray of holy science shines, 
Bright as the sun maturing Geon's vines:-
1\Ian breath'd at first unconscious of the power, 
Nor knows Heaven's ,visdom at his latest hour. 

Small was my stream, when first I roll'd along 
In clear meanders Eden's vales among; 
"·ith freshening draughts each tender plant I fed, 
And bade each flow'ret raise its blushing head: 
Ilut soon my torrent o'er its margin rose, 
,vhere late a brook, behold an ocean flows! 
l~or ,visdom's blessings shall o'er earth extend, 
Illessings that know no bound, that know no end:­
Each selfish labour Wisdom shall disdain, 
l\Iy fruit, my treasures, all who seek shall gain, 
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OF LYlllC POETRY. 

LECTURE XXY. 

OF THE IIEBHEW ODE DI GENEllAL; AND l'lllST OF THAT 

CLASS, TIIE CHAllACTEllISTICS OF WHICH AllE SWEET::,;'ESS 

AXD ELEGANCE. 

I,.IJric Poetry originated from the most jocund and pleasing 
<!/J'ections of the human mind- The most ancient species qf 
poetry, and almost coeval 1citlt human nature itself-Par­
ticular~I/ cultivated by t!te llebrews- The manner, intro­
duced by David, ~f singing their odes highly magnificent 
- The general character of tltis specie;y of poetry : it.~ prin­
cipal distinctions- The first character of the Ode sweet­
ness-TVhat passions and affections it is intended to e.r­
press: examples from the Psalms-The 133d Psalm in 
En_qlish verse. 

TuosE compositions which were intended for music, whether 
,·ocal alone, or accompaniecl with instrnments, obtained 
among the Hebrews the appellation of Sith-, among the 
Greeks that of Ode; and both these words have exactly the 
same power ancl signification. The Hebrew word, us well 
as the Greek, appears in comse of time to have been appro­
priated to denote a particular form and species of poetry, 
with this difference, however, that it is occasionally usccl with 
greater latitude. • 

The oclc is in its nature sufficiently expressive of its origin. 
It was the ollspring of the most vivid and the most agreeable 
passions of the mind-of lm·e, joy, and admiration. If we 
consider man on his first creation, such as the sacred writings 
represent him-in perfect possession of reason and speech; 
neither ignorant of his own nor of the divine nature, but 
fully conscious of the goodness, majesty, an<.l power of Goel; 
not an unobservant spectator of the beautiful fabric of the 
universe; is it not prnbable, that, on -the contemplation of 
these objects, his heart would g-Iow with gratitude and lo\'c? 
And is it not prohahle, that the dli..·ct of such an emotion 



LECT. XXY. OF TIIE IIEllllE\\'S. :!7!) 

would be an effusion of praise to his great Creator, accom­
panied with a suitable energy and exaltation of mice? Such 
indeed were the sensations experienced by the author of that 
most beautiful Psalm, in which the whole creation is invited 
to celebrate the glory of the most high God : 

"Praise J Ell ov AII from the heavens; 
Praise him in the heights: 
Praise him, all his angels ; 
Praise him, all his hosts."* 

This hymn is therefore most elegantly imitated, and pul 
into the mouth of Adam, by 0111· countryman ::\Iilton,t who 
is justly accounted the next in sublimity to those poets who 
wrote under the influence of divine inspiration. Indeed, we 
scarcely seem to conceive rightly of that original and perfect 
state of man, unless we assign him some of the aids of har­
mony and poetical expression, to enable him to testify, in 
terms becoming the dignity of the subject, his dernut affoc­
tions towards his infinite Creator. 

,vithont carrying our researches, however, to objects so 
remote from human information, if we appeal only to the 
common testimony of history we shall find, that, among 
every people not utterly barbarous, the use of music and 
poetry, in the celebration of their religious mysteries, lrns 
premiled from the first periods of society. Of all that sacred 
melody which Plato informs us was sometimes established 
by the solemn sanction of legal authority,t he assigns the 
first rank to that which assumed the form of addresses to the 
Deity, and was distinguished by the appellation of Hymns. 
In all the Latin poetry, there is nothing that can boasr equal 
antiquity with the Salian poems of N'uma, composed by thnt 
wise and learned monarch on the first institution of his reli­
gious rites, and sung by the Salii, whom Dionysius sty!l:'s 
"the chorus of the Gods of ,var,"§ with solemn dancing 
and other religious ceremonies. There is scarcely any ne­
cessity to mention, that the most a11cient of all poems extant 
(those I mean of which the date is ascertained, and which 
deserve the name of poems) is the thanksgi\'ing ode of .;\loses 
on passing the lted Sea; the most perfect in its kind, all(\ 
the true and genuine effusion of the joy fol alfoctions. Thus 
the origin of' the ()(I~ nwy be traced into that ol' poetry it~clf~ 

;- Psal. cxh·iii. 
t DL' LC'gihu", iii. 

t l'arad. Lost, lih . .-. 
§ .\nli<J, Hom. ii. 'iO. 
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and appears to be coeval with the commencement of religion, 
or more properly tl1e creation of man.* 

The Hebrews eultivatecl this kind of poetry above every 
other, ancl therefore may well be supposeJ to have been pe­
culiarly excellent in it. It was usual in every period of that 
11atio11 to celebrate in songs of joy their gratitude to God 
their saviour for every fortunate event, and particularly for 
success in war. Hence the triumphal odes of l\foses, of 
Deborah, of David. The schools of the prophets were also, 
in all probability, coeval with the republic; and were cer­
tainly antecedent to the monarchy by many years: there, as 
we have already seen, the youth, educated in the prophetic 
discipline, applied themselves, among other studies, partitu­
larly to sacred poetry, and celebrated the praises of Almighty 
God in lyric compositions, accompanied with music. Un­
der the government of Dm·id, however, the arts of music 
and poetry were in their most flourishing state. By him no 
less than four thousand singers or musicians were appointed 
from among the Levites,t under two hundred and eighty­
eight principal singers, or leaders of the band, and distri­
buted into twenty-four companies, who officiated weekly by 
rotation in the temple, and whose whole .business was to 
perform the sacred hymns-the one part chanting or sing­
ing, and the other playing upon different instruments.:j: The 
chief of these were Asaph, Heman, and Idutlmn, who also, 

~ This conclusion appears to me neither consonant to reason nor to fact. The 
first use of poetry was probably to preserve the remembrance of events, and 
not the exprc,ssion of passions; accordingly, the remains of the first poetic com­
positions appear to have been of the former kind. One instance l\'as given in 
a precc<ling Lt•cture relative to the history of Lamccl1, an<l another may here 
he arl<led concerning that of Nimro<l-" Uc was a mighty hunter (rather war­
rior) before the Lor<l :" wherefore it is said, 

" As Nimrod the mighty hunter before the Lord." 

Agreeable to this idea is an observation, respecting the Arabians, of the late 
ingenious but ill-treated Dr llrown: " Tl,e oldest compositions arc in rhythm or 
rude vcrst•, and arc often cited as proofs of their subseguent /1istory." lt is not 
only evident that '.\loses applic<l them in this way, hut also that they were long 
prior to any example of the existence of an ode; which, howc,·rr, scc1ns lo have 
hecn in fact, as well as in nature, the next species of poetic composition.-S. II. 

The ru,le poetry of barbarous nations (as far as we can ju<lge from the ac­
counts of those who have visited the South-Sea islands and the In<lian nations) 
relates in general to love and war; it is employed in cherishing or in exciting 
the passions. Notwithstanding, therefore, the ingenuity of the above remark, 
(which on that account I would not omit), I am inclined to think there is 
more foundation for our Author's theory than :\lr 1:1. supposes. Sec Essays 
Jfi.<t. awl 1lfor. Ess. I. p. :H.-T. 

t I Chron . .xiii. :,, I I Chron. xxv. 1-7, 
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as we 111ay presume from the titles of the Psalms, were com­
posers of hy111ns. ~' From so very spleudid an establish­
ment, so for surpassing every other appointment of the kind, 
some reasonable conjectures 11111y be formed concerning the 
original dignity am! grawleur of the Hebrew ode. \Ve 
must remember too, that we at present possess only some 
ruins as it were of that magnificcnt fabric, depri,·ed of every 
ornament, except that splendour and elegance which, not­
withstanding the obscurity that antiquity has cast over them, 
still shiuc forth in the sentiments am! language. Hence, in 
treating of the Hebrew odc, we must be content to 0111it 
cntirely what relates to the sacred music, and the nature of 
the in~truments which accompanied the vocal performance; 
though there is the utmost probability, that these circum­
stances were not ·without their influence, as far as respects 
the form and constrnction of the different species of ode. 
Our information upon these subjects is, indeed, so very 
scanty, that I esteem it safer to be silent altogether concern­
ing them, than to imitate the example of some of the learned, 
who, after saying much, have in fact said nothing. I shall 
therefore proceed to a brief inquiry into the general nature 
aml properties of this species of poetry; and after that, we 
shall be bettcr qualified to judge of those specimens which 
have been transmitted to us by the Hebrew writers. 

Of all the different forms of poetical composition, there is 
none more agreeable, harmonious, elegant, dh·ersified, and 
sublime, than the ode; and these qualities are displayed in 
the order, sentiments, imagery, diction, and versification. 
The principal beauty of an ode cousists in the order and 
arrangement of the suuject; but this excellence, while it is 
easily felt, is difficult to be described, for there is this pecu­
liarity attending it, that the form of the ode is by 110 means 
confined to any certain rule for the exact and accurate dis­
tribution of the parts. It is lively and unconstraincd: when 
the subject is sublime, it is impetuous, bold, and sometimes 
might almost deserve the epithet licentious ns to symmetry 
and method: but even in this" case, ancl uniformly in every 
other, a certain facility am! case must pervade the whole, 
which may afford at !cast the appearance of 1111allcctcd ele­
o-ancc, and seem to prefer nature to art. This appearance 
~ best preserved by an exonlium, plain, simple, and expres­
sive; hy a display and detail of incidents and scntiment;; 

• Sec al,o :! Chron. xx ix. :10. 
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nsmg delicately and artfolly from each other, yet without 
any appearance of art; and by a conclusion 110t pointed or 
epigrammatic, but finishing by a gentle turn of the senti­
ment in a part where it i~ least expected, and sometimes 
as it were lJY chance.* Thus, it is not the metre or versi­
fication whi~h constitutes this species of composition: for, 
unless all these circumstances Le adverted to, it is plain, that 
whatever be the merit of the production, it cannot with any 
propriety be termed an ode. :Many of the odes of Horace 
arc entirely i11 this form, as well as almost all of those few 
which our"countryman Hannes has left Lehin<l him. There 
arc two lyric poems in the Sylvie of Papinius Statius,t of 
which the versification is full, sonorous, and flowing; the 
sentiments elegant; the diction, if not highly polished, yet 
ardent and glowing-on the whole, however, the form, the 
grace, the express manner of the ode is wanting. 

The sentiments and imagery must be suitable to the na­
ture of the subject aml the composition, which is varied an<l 
unconfined Ly strict rule or method. On familiar subjects 
they will be sprightly, florid, and agreeable; on sublime 
topics, solemn, bold, and vivid; on e,·cry subject, highly 
elegant, expressive, and diversified. Imagery from natural 
objects is peculiarly adapted to the ode; historical common­
places may also be admitted, as well as descriptions lively 
but short, and (when it rises to any uncommon strain of 
sublimity) frequent personifications. The diction must be 
choice and elegant; it must be also luminous, clear, an<l 
animated; it must possess some elegancies peculiar to itself, 
and be as distinct from the common language of poetry, as 
the form and fashion of the production is from the general 
cast of poetical composition. In this that happiness of ex­
pression, for which Horace is so justly cclcLrnted, wholly 
consists. A sweetness and vnl'iety in the vel'sification is 
inclispcnsablc, accordiug to the nature of the language, Ol' 
as the infinite diversity of subjects may require. 

It is niuch to be lamented, that, in treating of the Hebrew 
ode, we must of necessity be silent concerning the numbers 
or \'crsification, which ( though we arc almost totally ignorant 

'"" I do not know any lyric poems to whid1 this comtncndntion is more 
applicable than the Arabic: I do not speak of all, but the best of them. I have 
scarcely C\'l'r oL~l·n·etl happier l'llnelu~ions to any pocmf.;,,· 11rnn to some of the 
,\rahic odes.-:\T. 

t Lih. i,·. s,1/,,. 5. ,, t'. 
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of its 11ature ancl principles) we ha\'e the utmost reason to 
suppose was accommodated lo the music, ancl agrcenble to 
the genius of the languagc. * In eYcry other respect-as the 
force and elegance of the language, the beauty and dignity 
of the sentiments and imagery, the dilforent graces and ex­
cellencies of order and arrangemcnt-1 shall not hesitate Lo 
prefer the Hebrew writers to the lyric poets of every other 
11ation. But lest we should dubiously wander in so exten­
siYe a field, it will be proper to prescribe somf! kind of limit 
to om· course, which may be co111·e11icnLly done by distri­
buting all the diYersities of this species of composition into 
three general classes. Of the first class the general charac­
teristic will be sweetness, of the last; sublimity; and between 
these we may i11trocluce one of a middle nature, as partaking 
of the properties of both.+ The qualities which may be 

• This may be presumed from a variety of circumstances, particularly such 
as might be po!ntcd out in the cxxxvth Psalm, where Jah is sometimes used 
and sometimes Je!tovnlt, where either might, for any other than a metrical con­
sideration, have been indiscriminately uscd.-S. H. 

t It will not be unseasonable in this place, perhaps, to offer a few remarks 
on the peculiar character of lhe lyric poetry of David. For some commen. 
taters, by too indiscriminately praising it, have paid no regard to its peculiar 
characteristics; and thus, from an intemperate zeal, the poet has even lost a 
part of that commendation which was justly due to him. 

For my part, judging rather hy my taste and feelings than by any rules of 
art, I think Da,·id seems to excel in this first species of ode, the characteristic 
of which is sweetness. 1le is unequa]fl,d when he describes the ohjects of na­
ture-the fields, the woods, the founta,ns ; and of his other odes those arc most 
excellent which he composed in his exiles: nor is th,s any thing l'Xtraoruinary; 
he had then more leisure for the cultivation of poetry, he experienced more 
\'ivid sensations than at other times, and he treated of those objects which, being 
immediately before his eyes, brought hack to l,is mind the recollection of his 
youth, and inspired his imagination with fresh "igour. IL is howc\'er remark­
able, that those which he composed in his old age, when he fled from Absa­
]om, not only equal the fruits of his early years, but even surpass them in fire 
and spirit-if, as I am fully persuaded, the xxiiid and xliid Psalms were pro­
duced during that exile. 

On the other hand, those Psalms interest me less, in which the more violent 
aflCctions prevail, whether of sorrow or indip;nation, not even l'xrcpting such as 
imprecate curses on his enemies. There is in these murh of the terrific; but in 
reading them the heart is 1101 affected, the passions arc not vehemently excited. 
These odes do not possess that general solemnity and awful sublimity which 
characterize the book of Joh; a composition of a dilli.Tc11t class, but possessing 
exquisite force in rno\·ing tlie pas!,ions. Neither arc loftinl·ss of dietion, or 
boldness in describing objects of terror, to be arcounled amongst thl" cxcl'lk•ncics 
of Da,,itl ; for in these n•spects he not only yidlls, in my opinion, to Joh, but 
also to ]\loses. I ,lo not cnept the niiith l's1lm, in the first ,·crses of which 
I observe more of art and lk•sign than or real horror a11d ~uLlimity: in what 
follows, the warmth of thl· rompo~itio11 suh~idt·s, a11d it hlTOlllC"·, more ll'mpc­
ratr than might be r,pcrtcrl from <urh a11 <'xordium. Tl1c Mosaic Psalms, I 
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accountetl common to all the three classes, arc variety and 
elegance. 

Although the lyric poetry of the Hebrews is always occu­
pied upon serious subjects, nor ever descends to that levity 
which is admitted into that of other nations, the character 
of sweetness is by no means inconsistent with it. The 
sweetness of the Hebrew ode consists in the gentle an<l ten­
der passions which it excites; in the gay and florid imagery, 
an<l in the chaste and unostentatious diction which it em­
ploys. The passions which it generally affects arc those of 
Joye, tenderness, hope, cheerfulness, and pensiYe sorrow. 
In the sixty-third Psalm the royal prophet, supposed to be 
then an exile in the wilderness, expresses most elegantly the 
sentiments of tenderness and love. The Yoice of grief and 
complaint is tempered with the consolations of hope in the 
eightieth Psalm; and the ninety-second consists wholly of 
joy, which is not the less sincere, because it is not excessive. 
The sweetness of all these in composition, sentiment, dic­
tion, and arrangement, has ne\'er been equalled by the finest 
productions of all the heathen Muses and Graces united. 
Though none of the above are deficient in imagery, I must 
confess I have never met with any image so truly pleasing 
nml delightful as the following description of the Deity in 
the character of a shepherd : 

" The Lord is my shepherd, I shall not want : 
In tender grass he giveth me to lie down ; 
He guideth me to streams that gently flow."* 

rnnfcss, please me more in this respect, and therefore I prefer the xxixth to 
that in question.-1\I. 

~ l'sal. xxiii. l. This Psalm is deserving of all the commendation which 
our Author has bestowed upon it. If I am not mistaken, it was composed hy 
David, when he was expelled from the holy city and temple; for in the Gth 
verse he hopes for a return to the house of God. Since of all the divine mer­
cies he particularly commemorates this, that in time of necessity he wants for 
nothing, and is even received to a ban,1uet in the sight of his enemies, I con­
ceive it to relate to that lime, when, flying from the contest with his disobedient 
son, he pitcherl his camp beyond Jor<lan, and was in danger of seeing his little 
army perish for want of provision in that uncultivated region, or of being 
deserted by all his friends. Affairs, however, turned out quite different; for 
what he could not foresee or hope, the Almighty performed for him. The 
veteran soldiers flowed in to him from every quarter, an<l his whole camp was 
so liberally supported by the good and opulent citizens, that in this very situa­
tion he was enabled to collect an army and risk the event of a ballle. Sec 
2 Sam. xvii. 20-29. 

Ile therefore compares himself to a sheep, and the A I mighty to a shepherd ; 
a very ohvious figure, and whicl> every day occurred to his sight <luring his stay 
in those desert parts. The she~p, timid, ,lefenceless, c,posccl to all the beast< 
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How graceful and animated is that rich nnd llo11rishi1w pic­
ture of nature which is exhiLited in the sixty-fifth P~1l111 ; 
when the prophet, with a fertility of expression correspon­
dent to the suLject, praises the Leneficence of the Deity in 
watering the earth and making it fruitful. On a sublime 
subject also, but still one of the gay and ngreeaLle kind, I 
mean the inaugnration of Solomon, which is celcLratcd in 
the seventy-second Psalm, there is such variety and beauty of 
imagery, such a splendour of diction, such elegance in the 
composition, that I Lelicvc it will Le impossible in the whole 
compass of literature, sacred or profane, to find such an 
union of suLlimity with sweetness and grnce. 

These few select examples of the elegant aml beautiful in 
lyric composition, I have pointed out for your more attentive 
consideration; aml I am of opinion, that in all the treasures 
of the .Muses you will seek in vain for models more perfect. 
I will add one other specimen, which, if I am not mistaken, 
is expressive of the true lyric form and character; and 

of prey, and possessed of little knowledge or power of foreseeing or avoiding 
danger, arc inclcbtecl for life, safety, and every thing, to the care of the shep­
herd. "' e must remember also, that the exiled king had formerly himself l,c<•n 
a sh<'pherd. The recollection, therefore, of his past Ii fc breaks in upon his 
mind: "JEIIOVAII," says he, " is my shepherd, I shall want nothing." It is 
his province lo provide for my existence, and to procure for me those blcssi ngs 
which I am unable to obtain for myself. 11m le11rle1· !tab (dnslw, which is pro­
perly the virgin herb, or that which has not buclclccl into seed or blossom) is 
more grateful to sheep than that which is seeded, g11cseb, Gen. i. 10, 11. In 
mendows, therefore, covered with the green and lender grass, he supposes JE­
IIOVAH to cause him to rest under his care. lie was expellccl to Lebanon, 
from the tops of which cataracts of melted snow are constantly falling: these 
are dangerous for she,•p to approach, nor is the water sufficiently wholesome; 
he tl,erefore acids, tlrnt he is led to waters gently flowing, where the clear 
stream meanders through the fertile plain. The scene which was before his 
eyes consisted of rude hills, and valleys deep, gloomy, dark, and horrid, the 
haunts only of the fiercest animals. I would here remark, that the word 
n1ui::,:, which, according lo the ;\lasoretic punctuation, is read Tzifma,•et, 
and translated the s!,ntlows of tleatl,, would be better read Tzilanwl, and trans­
lated simply shndes, or the valley rif the sl,ndes; and I am led to this conclusion 
by comparing it with the Arahic. There is no safety for the sheep in these 
,·alleys but in the care of the shepherd. You arc therefore prcscntc,I with a 
grenl variety of contrasted imagery in this Psalm: on the one hand, tl1e open 
pastures, and the flowing rivulets, the recollection of which never fails lo de­
light; and, on the other hand, the cheerless and gloomy valleys, which inspire 
the reader with fresh horror. Descending from figurative to plain language, 
he next cckbrall's the bounty of God in preparing him a hauc1uet in the fare 
of his enemies, and therefore regales himself with the clclicious hope, that he 
shall once more be restored to his sacred templc.-'.11. 

l\lr Talc (in our common version of the l'salms) has been remarkably for­
tunate in his paraphrase of the first verses of this Psalm; so much inclccd, 
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'" compresses in a small compa!Ss all the merits and elegance 
incidental to that species of composition. It is, if I may be 
allowc(l to use the expression of a ,·cry polite writer, 

A drop from Helicon, a flower 
Cull'cl from the ;\Iuse's favourite bower."' 

The Psalmist, contemplating the harmony which pervmle(l 
the solemn assembly of the people at the celebration of one 
of their festivals, expresses himself nearly as follows: 

l'SALl\I CXXXIII.t 

" How blest the sight, the joy how sweet, 
When brothers join'd with brothers meet 

In bands of mutual love! 
Less sweet the liquid fragrance, shed 
On Aaron's consecrated head, 

Han trickling from above ; 
An<l reach'd his beard, and reach'd his vest: 
Less sweet the dews on Hermon's breast 

Or Sion's hill descend: 

that for simi>licity, and a close a<lhcrcnce to the spirit of the original, I cannot 
help preferring it to the celebrated translation of )Ir Addison: 

" The Lord himself, the mighty Lor<l, 
Vouchsafes to be my guide; 

The shepherd, by whose constant carc 
l\Iy wants arc all supplied. 

In tender grass he makes me fccd, 
Ancl gently there repose; 

And lea<ls me to cool shades, an<l where 
Ilcfreshing wah.•r flows.,, 

The fifteenth Psalm is also admirably translated by the same hand: thc last 
verse in part:cular is beautiful and sublime; though the classical rl'ader will 
sec 11,at the translator had his eye on the '' Si fractus illabatur orbis" of 
llorace.-T. 

• Callimach. Hymn. in Apo/I. v. 112. 
t This Psalm is one of the fifteen which arc entitk•d Odes ef tl,e .Ascc»sions; 

that is, which were sung when the pl'oplc came up either to wor~hip in Jeru­
salem at the annual festivals, or perhaps from the Ilabylonish captivity. The 
return is certainly called "the ascension, or coming up from Bahylon," Ezra 
,-ii. !). And the old Syriac translator, who explains the subjects of the Psalms 
hy apposite titles, refers to this circumstance almost all the Psalms that bear 
this inscription; some of them indeed without sufficient foundation, but many 
of them manifestly have relation to it. Theodorct indiscriminately explains 
them all as relating to the llabylouish captivity; and thus illustrates the titlc: 
" Odes of the Ascensions ; Theodotion, Songs of the Ascensions; but Sym­
machus and Aculas, on the Ilcturns. It is evident that the coming up, and 
the ascent, relate to the return of the people from the Babylonish capti,-ity." 
Theo<l. in l'sal. cxx. But we must not omit remarking also, that both in thc 
Old and N cw Testament there is scarcely a phrnsc more conunon than " to go 
up to Jerusalem, to go up to the feast," ,"..c, (Sec John vii. 8.) And obser,-c 
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That hill has Goll with blessing,; crown\!, 
There promis'd grace that knows no bound, 

And life that knows no cnd."i 

aho,·c the rest l'sal. cxxii. which can scarcely be applied to any thing but the 
celebration of some festival. ""hat the Jews say about the steps ascendi11;; lo the 
temple is unworthy the attention of any person or eommon sense. In the last 
period of this Psalm, the particle CUI, sham, is necessarily to be referred to 
the word 1i•:,:, lzion; an,l there is nothing else to which it can be referred. 
Besides, to what, except to Siou, can tlw promises Berarlwh and Chn jum rl'lntc? 
(Sec particularly l'sal. cxxxii. 13. and 15.) These wortls are indeed ambigu­
ous, so that they may refer either to temporal or eternal happin,•ss, or to both 
alike. (Compare Dcut. xxviii. 2, &c. with l'sal. xxiv. b.; and l'rov. xxvii. 
27. with Dan. xii. 2.) And in this place, according to the nature of the mys­
tical allegory, they may be interpreted in either sense. 1f these remarks be 
true, the critics have taken a great deal of pains about nothing. There is no 
occuslon for emend:otion. If the ellipsis be only supplied by the word cc-ta!, 
as the dell', or simply by the- particle ve or ce, nnd or as, hcfore the word 
dcscc11di11g, ( or which descends), the construction will be complete. In the 
same manner Hezekiah says in Isaiah, 

"As a swallow, (and as) a crane, so I chattercd."-Chap. xxniii. 1-1,.­
Aut!tor's Note. 

* On a former occasion I thought it necessary to trouble the reader with 
an imitation of Buchanan's version of this beautiful l'salm. I ha,·e since en­
deavoured to complete it. If the measure should seem in the eyes of some to 
bear too near a resemblance to that of their old acquaintance Sternhol,I, I have 
only to urge, that its simplicity seems to be more suitable to the subject than 
that which :IIr '.\Ierriek has adopted. Notwithstanding our Author's ingenious 
defence of his own (which is also '.\Ir '.\Icrrick's) interpretation of the last verse, 
I am well convinced that Buchanan's ,·crsion is right, and that the particle 
sho111 in the last verse relates to the persons, and not to the place: indeed, not 
only a great part of the general utility, but even the beauty of this ode is lost, 
by interpreting it otherwise. The following I submit with all humility to the 
judgmcnt of the reader, merely that I may not leave the former stanzas im­
perfect. 

rsAUI cxxxm. 

Sweet is the love that mutual glows 
\Vithin each brother's breast, 

Ami binds in gentlest bonds each heart, 
All blessing, and all blest: 

S,nct as the odorous balsam pour'd 
On Aaron's sacred !,cad, 

\\.hich o'er his beard, and down his vest, 
A brl'athing fragrance shed : 

Like morning dews on Sion's mount, 
That spread their silver rays, 

.\nd deck with gems the verdant pomp 
\\"hid, llcrmon's top displays. 

To such the Lord of life and love 
Ilis blessing shall extend; 

On ca,·th a life of joy and peace, 
And life that ne'er shall cnd.-T. 
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LECTURE XXVI. 

TIIE INTEIDIEDIATE OR l\l!XED STYLE OF THE IIEBHEW ODE. 

The Lyric Poetr!I of the intermediate or rni:ced style eonsists 
<if an union of sweetness and sublimity- The !) 1st and 
81st Psalms e:i:plained and critically illustrated- 0 f the 
digressions of the llebrew poets, also of Pindar; not upon 
t!te same principle-A criticism upon the 77th Psalm­
The lDt!t Psalm in English verse. 

IIA nxG dismissed the subject of the more beautiful species 
of ode, in ol'der to proceed by proper stages to what I <leem 
the summit of excellence and sublimity in the lyric poetry 
of the Hebrews, it will be necessary to rest a while, and to 
bestow some little attention upon that middle style of com­
position, to which I advcrtcd as constituting one of the grand 
di,·isions of this or<ler of poems. This again may be consi­
dered as a<lrnitting of a subdi\'ision, as including both those 
lyric compositions in which sweetness and sublimity are so 
uniformly blended, that every part of the poem may be saitl 
to partake equally of both; an<l those in which these qua­
lities separately occur in such a manner, that the complexion 
of the poem is altogether changeable and diversified. Of each 
species I shall endeavour to produce an example or two. 

The subject of the ninety-first Psalm is the security, the 
success, and the rewards of piety. The exordium exhibits 
the pious man placing all his dependence upon Almighty 
God: 
" He that dwelleth in the secret place of the Most High; 

,vho lodgeth under the shadow of the Omnipotent; 
,vho saith to Ji,:11ovAH, Thou art my hope and my fortress! 
My God, in whom I trust!"*--

• This beautiful exordium has been most egregiously mistaken by the 
;\lasorites, and by many commentators and translators; whose errors \\'ill be 
most effectually demonstrated, by removing the difficulties of which they com­
plain. Thus the inN is in Be11011i as well as ::i.w•; the future p11,n• also 
has the force of a participle, by the ellipsis of iUJN; of which, to go no fur­
ther, we have three examples in this very Psalm, ver. 5, 6. : thus also Sym­
machus, who has translated the first verse in this manner: 

" Ile dwelling under the canopy of the l\Iost High, 
Lodging under the shadow of the Mighty One." 
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-Ami immediately leaving the sentence unfi11ished, he apos­
trophiu•s to the same person whom he had been describing: 

"He indeed shall deliver thee 
From the snare of the fowler, from the destroying pestilence." 

The imagery that follows is beautiful an<l cli,-crsified, and at 
the same time uncommonly solemn and sublime: 

" \Yith his feathers will he cover thee; 
And under his wings shalt thou find protection: 
His truth shall be thy shield nrnl thy clcfcncc. 
Thou shalt not fear from the terror by night; 
From the arrow that flicth by day; 
From the pestilence that walketh in darkness;"' 
From the destruction that wnstcth at noon. 
A thousand shall foll at thy side ; 
And ten thousand at thy right hand: 
To thee it shall not approach." 

How excellent also arc the succeeding images- the guard of 
angels; the trending under foot the fiercest an<l most formi­
dable aninrnls; ancl afterwards, thnt sudden but easy n11d 
elegant change of the persons ! t 
Whence it is plain, that he did not take the verb "ll~ N as if it were lhc first 
person of the futurc, as thc :\Iasoritcs have clonc; whencc principally the crror 
has originated: nor indeed has he c:ompartcd into one nugatory proposition 
the two members of the first \'CrSl', which arc parallel and synonymous. Then 
in ver. 3. an apostrophe very casy ancl distinct is made to the person to whom 
the preceding expressions rclatc: where it is also to be remarked, that the par­
ticle •::, is not causal but affirmative, i11cle,o<l or in fact, as in l'sal. lxxvii. 12. 
I Sam. xiv. 39. and 4-t. and in many other pans of Scripturc. Ilut to demon­
strate more clearly this matter by example, the whole form anrl nature of this 
exordium is perfectly the same with that of Psal. cxxviii. which has nc,·er bl•cn 
considered as involving llny obscurity: 

" Illcssed is every man who fcarcth ,h:JIO\' ,\II, 
Ancl who walkcth in his paths: 
Thou, incleecl, shalt cat the labour of thy hands; 
0 happy art thou, and wdl shall it be with thel'." 

But if, after all, any reader shoulcl not be satisfied with the apostrophe fornwd 
from the abrupt sentence, he may tak1• tl1c ,·crb "l Y.l N for the third person pre­
terite, as the Syr. docs. Thus, the first ,·ersc will lie the subject, and the scronrl 
the preclicatc of the proposition. To this explil-ation I mn not averse, and it is 
certainly much better than that which is now g<•nerally received. But even 
in this 1nanncr, from the condensing of two \·crst's into one sentence, thrre will 
arise a Janguor in the sentiment, an<l they will form almost one and the same 
proposition.-Aut/Mr.,'t -Vr1t,·. 

• Sec a note on the llistory of the Caliph \"atl1ck, p. 21-5. anti :3I9.-T. 
t I apprehend there is no change of person till the I ith \'crw; for lhe !J1h 

verse I lake lo be of quite a cliflcrcnl n:,turc: 

" For thou, .h:11ov AH, art mJ· hope: 
\" cry high hast thou plarcd thy refuge." 

'I' 



~IJU TIIE LYlllC POETllY LF.:CT. X XV f. 

" Ilecause he hath loved me, therefore will I deliver him : 
I will exalt him, for he hath known my name." 

If any reader will carefully weigh and consider the nature 
nnd dignity of this imagery, having due respect at the same 
time to the principles of the mystical allegory, I am persuad-

There are many interpretations of this period, which are differently approved by 
clilferent persons. One of these is, that the first member consists of an adclress 
from the believer to God, and the second of a reply from the Prophet to the 
belie,·er; which is extremely harsh and improbable, although the plain and 
obvious construction of the pa~sage frtvours this opinion. Others, among 
which are the old translators, suppose, that in the second line there is no changl' 
of persons at all, but that JEHOVAH is still spoken of, 

" \\"ho hast place,! thy dwelling on high;" 

which is altogether nothing. Others, in fine, to avoid these absurdities, hnc 
fallen into still greater; for they give quite a new turn to the sentence, al­
tering the construction in this manner: 

" For thou, JEHOVAH, who art my hope, 
Hast placed thy rl'fugc ,·ery high." 

13ut this I think will scarcely be endured by a good car, which is ever so little 
accustomed to the I Icbrew idiom. Theodore! formerly made a different attempt 
upon the pas!-age :-" There is wanting to tl1e construction of the sentence, 
THOt" IIAST SAID, 7'hou J,ord art my hope. This is the usual irliom of the 
prophetic writings, and c~pccially of the Psalm~.,, 

I have very li11lc doubt that this is the true sense of the passage. If, ho\\'­
e,·er, this ellipsis be unpleasing to the reader, (and I confess it is very harsh), 
we must, I believe, at last ha.-~ recourse to the correction of Bishop Hare, one 
of the ahlest of critics; who thinks, that for ;,ni,: we should read •n'il~N­
It is indeed rather a !,old conjecture, yet not improbable, if we consider the 
parallel places, Psalm xvi. 2. (where •n'il:lN seems to ham been the reading 
followed by all the old translators, except the Chald. " and also oceurs in three 
l\lSS." K.), Psalm xxxi. 15. ex!. 7. cxlii. G. But what ifwc rend 10MT.l, 
with only the change of a single letter?" For thee (that is, as lo thee), J1mO\'AII 

is thy hope. 11 TJ,is correction \\'as suggested to me by the ingenious l\lr l\ler .. 
rick, who has lately published a Translntion of the Psalms into English Verse; 
a~·ork of great ,•rudition, of infinite taste and elegance, and replete with all the 
cnf,iC't:'Sl beauties of poetry.-A11thor 1s 1,.\'P'ute. 

" For thou, JEHO\' AIi, art my hope; 
Very high hast t!iou placed thy habitation." 

I believe there is no orca'-ion in this i11';tancc to prarti!'ie on the original. Tile 
imagery here rnnotely alluded to, ls; pkcccl in a fuller 1v:int of view by l!abak .. 
kuk, chap. ii. ver. 9. 

",voc unto him who co,·ctcth an c,·il covetousness fo:- his horn,e; 
That he may set his nest or. hi;h ; 
That he may he dclivl'red fr,,m the power of evil." 

And Obadiah, ver. 3. 

"Il~:that dwelleth in the clefts of the rock, the height of his habitation, 
JJnth said in his h,•art, \Vho shall bring me down to the i;roar:d ?­
Though thou 'exalt thyself ns tile l'aglc-, 
1\nd though that~ set thy nest among the stars, 
Thence will I bring thee down, saith JF.11O\'All. "-S. II. 
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ed he will ngree with mr, that something of a mystical de­
sign is concealed under the literal men11i11g of this Psnlin. 
"rithout a question, the pious person,* the king, or high­
priest perhaps, who in the liternl sense is the principal cliarac­
ter of the poem, is meant in reality to rep;·esent some greater 
nml sublimer personage. But lenYing thi., part of the sub­
ject to the i1n-estigation of the Di,·inc, I submit it to any 
critic of true taste and discernment, whether the third ode 
of the fourth book of Horncc (the beauty of which has been 
justly celebrated, nnd which bears n great resemblance to 
that under our consideration) is not greatly excelled by the 
sacred poet, as well in grace nnd clC'gance, as in force nnd 
clignity.t 

• The LXX, Chald. \'ulg. Syr. Arab. lEthiop. prefix the name of Da"icl 10 

this Psalm. The Jews suppose it to relate to the l\lessiah. Sec al,o l\Iatt. 
iv. G. Luke iv. JO, I 1.-Autlwr's ,\'ute. 

t At a ,·cry early period of life I amused myself with translating some of 
the Odes of Horace into English verse. The ode alluded to in the text was 
one of those which I attempted. I subjoin my translation on this occasion, 
merely because I think it gives the sense of the original more completely than 
Francis's \'ersion, and the English reader will probably wish to sec the ode 
which is brought into c01npari~on with that of the Psalmist. 

TO ~IELPmIE:SF. 

Ilc, on whose early natal hour 
Thou, queen of wrsc ! hast sweetly smil',1, 

Breath'd all thy fascinating power, 
And marled him for thy favo11rite child· 

I I e emulates no victor'!-: place, 
Nor mixes in the I~thmian games; 

~or, in tlie an]uous chariot-race, 
Th' Achaian trophies anxious claims. 

Ile ne'l'r, ac..lorn'd with conC]ucring I.Jays, 
And the proud pomp of !,aneful war, 

Shall catch the ,·agrant voice of prnise, 
\\"hi)~ captin~ king~ surround his car: 

But, where the fertile Tiber glide•:, 
To secret shade, sh;il I oft retire; 

And thC're shall charm the li"h.'ning tide~, 
And tune the soft .t1·~olinn lyrr. 

Tin 11ohlest sons, I mpcrial 1!011H' ( 
A 'li:.ign to OlC' tile laureate crown 

.\11d j:,ny, now alrn:d1'd and ciumb, 
~or dares to speak, 11or dares to fro\,·11. 

0 goudcss of 1!1e \'Ocnl shell' 
,,·1io'",C power can !-,W:lY both C':ll th nun ,r;,, 

Cnn the mute li!=ihrs teach t' excd 
Thr dyi:,g cy~nct's melody: 
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The eighty-first Psalm will sen-e as another example 
upon this occasion, being pcrrnded by an exquisite union of 
sublimity am! sweetness. It is an ode composed for the 
Feast of Trnmpcts in the first new moon of the civil year.''' 
The exonlium contains an exhortation to celebrate the praises 
of the Almighty with music and song, and (as is frequent in 
these productions of the Hebrews) is replete with animation 
nncl joy, even to exultation: 

" Sing unto Goel our strength ; 
A song of triumph to the God of Jacob." 

The different instruments of music arc namcJ, as is commo11 
in the lyric compositions of all other nations: 

" Take the psaltery, bring hither the timbrel, 
The pleasant harp, with the lute." 

The trumpet is particularly allucled to, because the solemn 
use of it on their great festivals was prescribed by the :Mosaic 
law. The commcmoratiou of the giving of the law, associ­
ated with the sound of the trnmpet, (which was the signal of 
liberty),t introduces, in a manner spontaneously, the mise­
ries of the Egyptian bondage, the recovery of their freedom, 
and the communication with God upon l\Iount Sinai, (the 
awfulness of which is expressed in a very few words, " the 
secret place of thunder"), and finally the contention with 
their Creator at the waters of l\Ieribah. The mention of 
l\Icribah introduces another idea, namely, the ingratitude and 
contumacy of the Israelites, who appear to ha\·e been ever 
unmindful of the favours and indnlgcnce of their heavenly 
Benefactor. The remainder of the ode, therefore, contains 
an affectionate expostulation of God with his people, a confir­
mation of his former promises, and a tcnclrr complaint, that 
his favourable intentions towards them haYc been so long 
prevented by their disobedience. Thus, the object and end 
of this poem appears to be an exhortation to obedience, from 
the consideration of the paternal Joye, the beneficence, and 
the promises of the Deity; and we have seen with how much 
art, elegance, rnriety, and ingenuity, this is accomplished. 
In order to complete the beauty of this composition, the con-

To thee, swc<•t l\J use! I owe this fame; 
That e'er I plcas'd, the gift is thine; 

That, as I pass, fond crowds exclaim-
" The Homan hard! the man <livint' !11-T. 

• Sec llelancl, Anliq. [Jcb. i,·. 7. 
t S,•c Lev. xxiii. 2k Numh. xxix. I. and Lev. xn. 9, JO. 
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clusion is replete with all the graces of se11ti111cnt, imagery, 
and diction. The smlden and frequent change of persons is 
remarkable; hut it is by 110 mca11s harsh or obscure. Some 
allowance is howcYcr to be made for the Hebrew idiom, as 
well as for the state of the author's mind: he is 11ot under 
the i11flucncc of art, but of 11aturc; through the impetuosity 
of passion, therefore, his tra11sitio11s arc frequent from figure 
and allusion to plain language, anJ back again with a kiud 
of desultory inconstancy. 

In the last Lcctmc I treated in general of the disposition 
and arrangement of lyric composition, all(! emlca\'ourcd, 
in some degree, to define its usual symmetry and outline. 
But, 011 abstrnse anll difficult subjects, example is of more 
avail than the utmost accuracy of descriptiou. To him, 
therefore, who wishes to frmn a conect idea of tl1is kind of 
poem, I will \'enture to recommend the Psalm which we have 
just examined; not doubting, that if he can make himself 
master of its general character, gc·nius, and arrangement, he 
will feel perfoctly satisfied concerning the nature aud form 
of a perfect ode. 

In both these specimens, the style and cadence of the 
whole poem flows in one equal and uniform tc11or; but 
there arc others, which arc more changeable all(! di\·crsified, 
more unequal both in style aml sentiment. These, although 
they occasionally i11cli11c to the character of swcetuess, and 
occasioually to that of sublimity, may ne\'crthelcss (though 
upon a difforent principle) be properly classed amo11g the 
odes of this intermediate style. ~uch arc those which, from 
u. mild and gentle cxordium, rise gradually to sublimity, 
both in the subject and sentiments; such also are those 
which commence in a mournful strain, and conclude with 
exultation and triumph; such, iu fine, arc all those in 
which the style or matter is in any respect di,·ersificd and 
unequal. This inequality of style is perfectly consistent 
with the nature of lyric composition; for variety is one of 
the greatest ornaments, if not essentials, of the ode. Since, 
therefore, for the sake of \'ariety, lyric writers in particular 
arc indulged in the liberty of frequent digressions; that 
boldness in thus <li\'crging from the subject is not only ex­
cusable, but on many occasions is really wortl1y of commen­
dation. Possibly a brief inquiry into the nature of those 
liberties which the Hebrew poets h:n·e allowed themselves 
in this respect, or rather in lo the general method and prin-
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ciplcs of their ly1·ic compositions, will not be thought alto­
gether unseasonable in this place. 

Ily far the greater part of the lyric poetry of the Hebrews 
is occupied wholly in the celebration of the power and good­
ness of Almighty God, in extolliug his kin<lness and benefi­
cence to his chosen people, nm! in imploring his assistance 
and favour in time of ach·ersity : in other words, the usual 
subjects of these ndes are so connected with every part of 
the sacred history, as to afford ample scope for those digres­
sions which are most pleasing, and most congenial to this 
species of composition. Thus, whether the theme be gay or 
mournful; whether the events which they celebrate be pros­
perous or ach·erse; whether they return thanks to God their 
deliverer for assistance in trouble, or with the humility of sup­
pliants acknowledge the justice of the divine correction; the 
memory of former times spontaneously occurs, and a variety 
of incidents and circumstances, of times, of seasons, of coun­
tries, of nations, all the miracles in Egypt, in the wilderness, 
in Judea, are presented to their recollection : and all these 
so naturally connect with the subject, that whatever of orna­
ment is deduced from them, so far from appearing foreign 
to it, seems rather an essential part of the principal matter. 
It may, therefore, be with modesty asserted of the Hebrew 
ode, that, from the natme of the subjects which it usually 
embraces, it is possessed of so easy an access to some of the 
most elegant somces of poetical imagery, and has conse­
quently so many opportunities for agreeable digression, 
that with unbounded freedom and uncommon variety arc 
united the most perfect order and the most pleasing unifor­
mity. 

i'he happy bohlness of Pinclar in his cligrc.;sions is de­
servedly celebrated ; but as he was very differently situated 
from those poets who are at present nnder om· considera­
tion, so the nature of his subject, and the principles of his 
composition, arc altogether diflcrent from theirs; and a 
different reason is to be assigned fot· tl:e liberties which he 
assumed in his lyric productions. "\\re are in 110 want of 
materials to enable us to form a perfect judgment of the 
genius of Pi1Hlar; there arc about forty of his odes remain­
ing, and the subject of them all is exactly similar. They 
arc all composed in celebration of some victorious chiet; 
whose praise is heightened and illustrnted by the circum­
~tances of his birth, ancestry, manners, or country. Since, 
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therefore, this poet was prnfesscdly the herald of the Olym­
pic conquerors, unless he had determined to assume great 
liberty in treating of those topics, and C\'Cll on some occa­
sions to have recomsc to topics very foreign to the principal 
sul~ject, his poems must ha\'c uce11 little Letter than a stale 
and disgusting repetition. His apology, therefore, is neces­
sity; and on this ground he has obtained not only pardon 
but eo111111emlatio11; and many things, which in another 
poet could neither be defended nor probably endured, in 
Pindar ha,·e been apprm·cd and extolled. Lest I should 
seem to assert rashly on this oeeasio11, I will explai11 myself 
by an example. The third of the Pythian 0tlcs is inscribed 
to Hicro, at that time labouring under a grievous and chro­
nical disease. The poet taking admntagc of the opportunity 
to impart a degree of variety to his poem, introduces it 
with a solemn address, invoking the medical aid of Chiron 
or iEsculapius, if it be possible for them to revisit the earth. 
But surely, on such an occasion, it would be excusable in no 
writer but Pincla1· to expend more than one hundred \'erses, 
that is, above half the poem, on the history of .lEsculapius. 
Nor indcecJ could we easily pardon it in Pimlnr himself, but 
from the consideration that he had already written an ode 
(the fourth) in praise of the same Iliero, upon a \'ictory 
obtained in ihe Olympic games. But we arc willing to 
excuse the boldness of a poet, who, C\'Cll with a degree of 
rash impetuosity, escnpcs from sucl1 narrow limits into a 
more spacious field. It is therefore no discommcmlation of 
the Hebrew poets to say, that in tl1is respect they arc mate­
rially different from Pinclar; nor cloes it detract from the 
merit of Pindar to assert, that, from the more Uffourable 
circumstances of the Hebrews, their lyric poetry is more 
genuine and perfect. 

The se\'Cnty-scvcnth Psalm will a/lord some illustrntion of 
what has b~cn remarked concerning the nature ancl economy 
of the Hebrew ode. This Psalm is composed in what I call 
the intermediate style, uml is of that diversified and unequal 
kind which ascends from a cool and temperate exonlium to 
a high degree of sublimity. The prophet, oppressed with a 
heavy weight of afllietion, displays the extreme dejection 
ancl perturbation or his soul, and most elegantly and pathc­
ticallv describes the conllicts and internal contests to which 
he is 

0

s11hjectcd, before he is enabled to ri~c from the depths 
nf woe to any degree of hope or confidence. In the cha-
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racter of a suppliant he first pours forth his earnest prayers 
to the God of his hope : 

" I lifted up my voice unto Goel, and cried ; 
I lifted up my voice unto God, that he should hear me." 

But even prayers afford him no sufficient consolation. He 
next endeavours to mitigate his sonow by the remembrance 
of former times; but this, on the contrary, only seems to 
exaggerate his suflerings by the comparison of his present 
adversity with his former happiness, and extorts from l1im 
the following pathetic expostulation : 

" \Viii the Lord reject me for ever ? 
And will he be reconciled no more ? 
Is his mercy eternally ceased? 
Doth his promise fail from generation to generation? 
Hath God forgotten to be merciful ? 
Or hath he in anger shut up his pity?"' 

Again, recollecting the nature of the llivine dispensations in 
chastising man, " the change of the right hancl of the l\fost 
High;" in other words, the different methods by which the 
Almighty seeks the salvation of his people, appearing fre­
quently to frown upon and persecute those " in whom he 
delighteth ;" reconsidering also the vast series of mercies 
which he had bestowed upon his chosen people; the mira­
cles which he had wrought in their favour; in a word, the 
goodness, the holiness, the power of the great Ituler of the 
universe-with all the ardour of gratitude and affrction he 
bursts forth into a strain of praise and exultation. In this 
passage we are at a loss which to admire most; the ease and 
grace with which the digression is made, the choice of the 
incidents, the magnificei1ce of the imagery, or the force and 
elegance of the diction. 

" Thy way, 0 God, is in holiness ; 
What Goel is great as our God? 
Thou art the God that doest wonders ; 
Thou hast made known thy strength among the nations : 
\\'ith thy arm hast thou redeemed thy people, 
The sons of Jacob and Joseph. 
The waters saw thee, 0 Gou ! 
The waters saw thee, and trembled ; 
The depths also were troubled. 
The clouds overflowed with water :. 
The skie~ sent forth thunder ; 
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Thine arrows also went abroad : 
The voice of thy thunder was in the atmosphere ; 
Thy lightnings enlightened the world, 
The earth trembled, and was disturbed." 

The other example to which I shall refer you on this occa­
sion, is composell upon quite a dillcrent plan; for it declines 
gradually from an cxonlium uncommonly splendid and su­
blime, to a gentler and more moderate strain, to the softest 
expressions 'of piety and derntion. The whole composition 
a~ounl!S with great var!ety of both sentiment and imagery. 
\ ou will, from these c11"cumstanccs, almost conjecture that 
I am alluding to the nineteenth Psalm. The glory of God 
is demonstrated in his works both of nature and prO\·idence. 
Ily exhibiting it, however, in an entire state, though in mo­
dern ,·erse, you will more readily perceive the order, method, 
nnd arrangement of this beautiful composition. 

PSAL'.11 XIX.* 

'' God the heavens aloud proclaim 
Through their widc-extcndccl frame, 
And the firmament each hour 
Speaks the won<lers of his power : 
Day to the succcc<ling day 
Joys the notice to convey, 
And the nights, in ceaseless round, 
Each to each repeats the soun<l ; 
Prompt, without or speech or tongue, 
In his praise to form the song. 
Pleas'd to hear their voice extend 
far as to her utmost end, 
Earth the heaven-taught knowledge boasts 
Through her many-languag'd coasts. 
\Yhile the sun, above her head, 
Sees his tabernacle spread ; 
And, from out his chamber bright, 
Like a bridegroom springs to iaight : 
Sec him, with gigantic pace, 
.Joyous run his destined race ; 
~ ow to farthest regions borne, 
Onward speed, and,.iow return; 

" I have gi\'C'n )fr :\Ierrick's translation of this Psalm, as more l'akulah_•(I 
to illustrate the de~ign of our Author in quoting it. J cannol, ho\\'l'\'C'r, omit 
mentioning, that ;\lr Ad,lison's paraphrase of a part of this Psalm infi11i1ely 
excels every trnnslation that I ha\'l' ~ccn, as wrll in sublimily as elegance ; and 
i'i indeed, in my opinion, the tnm,l hC'autiful and pcrfl'rt sprcimC'n of ~acrrd 
poetry ex tan! in English versc.-T. 
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And to all, with welcome ray, 
Life and genial warmth convey. 
,r armth and life each thankful heart 
Feels thy law, great God I impart; 
Clear from every spot it shines, 
And the guilt-stain'd thought refines; 
Truth's firm base its fame upholds, 
,rhilc it mysteries unfolds, 
Which the child-like mind explores, 
And to heavenly science soars. 
i:'rcss'cl with sorrows, doubts, and fears, 
\\'hat like this the spirit cheers ? 
\\'hat so perfect, what so pure:' 
\\'hat to Reason's eye obscure 
Can such woml'rous light afford, 
As the dictates of thy word? 
,rherc thy fear its fruit matures, 
(Fruit that endless years endures), 
There the mind to vice a foe 
Pants thy blcst decrees to know ; 
And (its will to thine subdu"d) 
Owns them wise, and just, and good. 
X or can gold such worth acquire 
From the sev'nth exploring fire; 
Nor the labour of the bees 
Can in sweetness vie with these: 
Taught by them, thy servant's breast 
Joys the blessings to attest, 
llcap'd on those whose hearts sincere 
Learn thy precepts to revere. 
Best Instructor, from thy ways 
\Yho can tell how oft he strays ? 
Purge me from the guilt that lies 
\\'rapt within my heart's disguise; 
Let me thence, by thee renew'd, 
Each presumptuous sin exclude; 
So my lot shall ne'er be join\l 
\\"itlt the men whose impious mind, 
Fearless of thy just command, 
[haves the vengeance of thy hand. 
Let my tongue, from error free, 
Speak the words approv'd by thee; 
To thy all-observing eyes 
Let my thoughts accepted rise. 
\\.hile I thus thy name adore, 
And thy healing grace implore, 
Blest lleclcemer, bow thine ear! 
Goll, m,y strength, propitious hear!"' 

J,1:,T. XXYI. 
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LECTUHE XX VII. 

OF THE SUllLI:IIE STYLE OF TIIE IIEBHEW ODE. 

The third species of the lfebre1c Ode, the characteristic <if 
tchich is Sublimity- This S11bli111il!J res11lts ji·mn three 
sources: From the general .form and 11rra11ge111ent of the 
poem, e.remplijied in the 50th a11d ·!Ath l'salms; Ji·um tlte 
greatness of tlte sentiments, and the .fi1rce ,~f tlte language-
The Ode of Jloses on passing the Red Sea eiplaincd and 
illustrated- The brevity of the Hebrew style- Tlte '29th 
Psalm in English verse. 

~L'BLDIITY was mentioned as the characteristic of a tliir<l 
species of the Ilebrew ode : But ha,·ing already treated 
,·ery copiously of the sublime in general, both as the elfoct 
of sentiment ancl expression, our present im·estigation must 
be confined to that which is peculiar to this species of poe­
try. Now, the sublimity of lyric compositions results either 
from the plan, the order, and arrang::!mcnt of the poem; or 
from those common sources which I fonucrly specified, the 
sentiments and the style; or, in some cases, from an union 
of all, when an aggr~gatc perfection is produced from the 
beauty of the arrangement, the clignity of the sentiments, 
and the splendour of the diction. I shall endeavour to ex­
hibit a few examples in each kind : aml indeed this subject 
is every way desen·ing our attention, since it relates to what 
may be esteemed the perfection of the Hebrew poetry-for 
its chief commendation is sublimity, and its sublimest species 
is the ode. 
- Let us therefore consider, in the first place, what degree 
of ~ublimity the mere form and clispositio11 of a lyric poem 
can impart to a subject 11ot i11 itself snlilime. "'e ha\'e au 
example of this in the fiftieth P.-alm; the subject of which is 
of the didactic kind, and belongs to the moral part of theo­
logy. It is at first serious a11d practical, with \'Cl')' little of 
sublimity or splemlour: it sets forth, that the divine fornur 
is not to be conciliated hv sacrifices, or hv anv of the exter­
nal rites and ser\'ices of 1~eligion, but ratl;er h_; sincere piety, 
and by the de\'out effusions of a grateful heart; ancl yet, that 
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e,·en these will not be accepted without the strictest attention 
to justice, aml every practical virtue. It consists therefore 
of two parls: in the first, the de\'out but ignorant and super­
stitious worshipper is repro\'ed; aud in the second, the hypo­
critical pretender to virtue and religion. Each part of the 
subject, if we regard the imagery aml the diction only, is 
treated rather with \'ariety aml elegance than with sublimity; 
but if the general elfocl, if the plot and machinery of the 
whole be considered, scarcely any thing can appear more 
truly magnificent. The great Author of nature, by a solemn 
decree, conrnkes the whole human race to be witness of the 
judgment which he is about to execute upon his people; the 
auguo;t tribunal is established in Sion : 
"JEIIOVAII, God of gods, 

I-lath spoken, and hath summoned the earth, 
From the rising to the setting of the sun : 
From Sion, from the perfection of beauty, Goel hath shined." 

The majesty of God is depicted by imagery assumed from 
the descent upon ::.\fount Sinai; which, as I formerly obser­
ved, is one of the common-places that supply ornaments of 
this kind: 

" Our (iod shall come, ancl shall not be silent; 
A fire shall devour before him, 
Ancl a mighty whirlwind shall surround him." 

The heaYens and the earth arc invoked as witnesses, which 
is a pompous form of expression common with the Hebrew 
writers:"' 

" He shall call the heavens from on high ; 
And the earth, to the juclgment of his people." 

At length the Aln1ighty is personally introduced pronouncing 
his sentence, which constitutes the remainder of the ode; 
and the admirable sublimity and splendour of the exordium 
is continued through the whole. There is in Horace an ode 
upon a similar subject; t anti it is not enough to say, that he 
has treated it in his usual manner, with elegance and Yariety, 
for he has done more than could be expected from a person 
unenlightened by divine truth-he has treated it with piety 
and solemnity. But that high degree of sublimity to which 
the Psalmist 1·ises upon such occasions, is only to be attained 
hy the Hebrew l\Iuse; for it is a truth universally acknow­
ledged, that 110 1·eligion whate\'er, 110 poetic history, is pro-

• Compare Deut. xxxii. I.; Isa. i. 2. t s,,,, Jlorat. lih. iii. Od. 23. 
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vided with a store of i111agery so strikiug and so magnifice11t, 
so capable of embellishing a scene which may be juslly ac­
countctl the most sublime that the lrnman i111agi11atio11 is 
able to comprehencl. 

The-11ext example which I shall produce, will be found 
in some measure diflcrcnt froui the former, inasmuch as the 
subject itself is poss~sscd of the highest dignity and splendour, 
though still no inconsiderable part of the sublimity is to he 
attributed to the general plan and nrnrngcmcnt of the poem. 
The induction of the ark of God to :\fount Siem by David, 
gave occasion to the twenty-fourth l':salm." The rcrno\'al 
of the ark was celebrated in a great asscuibly of the people, 
and with suitable splendour during every part of the cere­
mony. The Levites led the procession, accompanied by a 
great rnriety of vocal an<l instrnmental music; and this ode 
appears to have been sung to the people when they arri\'ccl 
at the summit of the llHHllllnin. The cxonlium is cxprcssi,·c 
of the supreme and infinite dominion of God, arising from 
the right of creation: 

"The earth is JE11ovA11's, and the fulness thereof; 
The world, and all that iuhabit therein : 
For upon the seas hath he founded it, 
And upon the floods hath he e~tablishcd it." 

How astonishing the fa\'our an<l condescension ! how extra­
ordinary the testimony of his love, \\'hen lie selected from hi,; 
infinite dominion a peculiar seat, nnd a people fiJl' himself! 
what a copious return of gratitude, of holiness, of righ­
teousness, and of all human virtues, docs such an obligation 
demand ! " Behold," says :.\loses, addressing the Israelites, 
" The hem·en, and the hem·cn of hca\'cns, is JE110\'AIJ's, thv 
Go<l; the earth also, and all that it containcth. Onlv he ha~! 
a delight in thy fathers to lo\'e them, and their poste;·ity after 
them, and he chose you abm·e all people, as it is this day."t 
Such is e\'i<lently the reasoning of D,n·id in the follo\l'ing 
passage, though the chain of arg11mc11t is not quite ~o di­
rectly displayed : 

""'ho shall ascend unto the lllountai11 of JE110\·,\11; 
And who shall stand in the 5eat of his holiness? 
He, whose hands arc innocent, allll whose heart is pure ; 
\Yho hath not put his trust in vanity,t 
~or sworn for the purpose of cleceit. 

• Sec 2 Sam. ,.;, ; I Chron. xv. t Dcut. ,. I ~-IG. 
11!/!l: N1!J~: This phrase denotes ronfitlenre, l1ope, de,irc. Stc I'sal. 
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He shall receive a blessing from JEuovAn, 
And righteousness from the God of his salvation. 
This is the g;eneration that seekcth him; 
That seeketh the face of the God of Jacob.";\< 

Thus far is expressive, on the one hand, of the infinite good­
ness and co1Hlescc11sion of God to the children of Israel ; and 
on the other hand, of their irnlispensable obligation to piety 
and virtue; since he hat! deigned to make their nation the pe­
culiar seat of his miraculous providence, am! to honour them 
with his actual presence.- \Ve may now conceive the pro­
cession to ha\·e arrived at die gates of the tabernacle. \Vhile 
the ark is brought in, the Le\·ites, divided into two choirs, 
sing alternately the remainder of Lhe Psalm. Indeed, it is 
not impossible that this mode of singing was pursued through 
e\·e1·y part of the ode; but towards the conclusion the fact 
will not admit of a doubt. On the whole, whether we re­
rrard the subject, the imagery, or style of this composition, 
TI-_ will he found to possess a. certain simple and unaffected 
(and therefon\ allmirablc) sublimity:-

xxv. I. lxxxvi. 4,. cxliii. 8. also Deut. xxiv. 15. Jcr. xxii. 2i. Ezek. xxiv. 25. 
N11V, an idol: ,,~i'' Niw½, "hum incense to ,·~in gods," Jcr. xviii. 15.-
Autlior's Xole, 

" \\'ho have not sworn falsely by their life." I offer this translation in pre­
ference to our Author's, " \\.ho hath not put l1is trust in vanity, or in vain 
gods," on the authority of i\f. i\Iichaelis; who justly obscr.es, that the trans­
laLion of the words nusa leshcva is lo pe,jure or fors1t•car, and not to swear b9 

false gods, as is Cl'ident from Exod. xx. 7. ; and it is properly applied to the 
naming in a lie the u.1me of .h:uov.\11, their own l!"fe, or the sacred cities, Psa1. 
cxxx. ;W., or any other thing which was accounted sacred or ,icar to thcm.-T. 

• It ought to be read either with the LXX, Yulg. Arab. 3,thiop. ')!) 

::J.j'l'' ½N; or with the Syr. ::J.i'l'' 1N 7'H>, 'jhicl, is much the same. "It is 
::ip;.•, 'TT1N 7')!l, in a l\IS. in possession of Ebner Eschenbach, Korimherg. 
Sec csadlcri, Disscrlat. cfr Eb11eri C,,dicib11s J[Stis. li~S." K. The holy ark, 

ancl th.! shechinah which rC'maincd upon it, the symbol of tile divine presence, i-.; 
calle,l tl,c fac,· ,f God: an<l to seek the focc vC God, is to appear before the 
tirk, to wor;o.hip at the !-.anrtuary of God ; which was required of the Israelite,;; 
thrice a-year. Sec 2 Sam. xxi. I. 2 Chron. ,·ii. 1 .J,, Psal. xnii. 8. Exo<l. 
l:Xiii. ]';. 

" SL'ck JEUOVAll and bi~ stre11gth, 
Sc•,·k his face for e\'er. "-Psalm cv. 4. 

Where it is worthy of n·mark, that 1 ll,', his strength, is parnllcl a1Hl synony­
mous to ,,: !l, his face, and signifies the ark of God: compare l',al. lxxviii. G I. 
cxxxii. 8. They hut trifle who endeavour to extort an~· thing reasonable from 
the common reading. Further, I am of opinion, that in ,·erse 9. the verb 
1N1V)oT1 in .Yip/",/ ought to be repeated: so a!I the old translators seem to 
ha\'e react it.-..-lutlirw's ,;,_1\pole. 



Lln. XXYII. OF TllE IIF.BHF.WS. 

" Lift l'fl yom heads, 0 ye gates ! 
And be ye lift up, ye everlasting door~!• 
And the King- of Glory shall enter. 
\\'ho is this King of Glory? 
JE110,0 A11, mighty and powerful, 
JR11ovA11, powerful in war. 
Lift up your heads, 0 ye gates! 
And be ye lift up, ye e\·crlasting doors ! 
And the King of Glory shall enter. 
Who is this King of Glory? 
JEIIOV,\11 of Hosts, he is the King of Glory." 

You will easily percci,·e, that the beauty and sublimity 
obsenable in this Psalm arc of such a peculiar kind, as to 
be perfectly adapted to the subject ancl the occasion, antl to 
that particular solemnity for which it was composed. Y 011 

will percei,·e, too, that unless we have some respect to these 
points, the principal force and elegance will be lost; and 
even the propriety of the sentiments, the splenclonr of the 
diction, the beauty and order of the arrangement, will be 
almost totally obscmecl. If such be the state of the case in 
this single instance, it is smely not unreasonable to con­
clude, that it is not the onh- one which stands in need of the 
light of history to cnst a ~plendour on its beauties. It is 
surely not unreasonable to infer, that much of the harmony, 
propriety, and elegance of the sacred poetry, must pass un­
perceived by us, who can only form distant conjcctnrcs of 
the general design, but arc totally ignor:mt of the pnrticu­
lar application.+ Thus, of necessity, much of the delicacy 

• I would prefer yf! ancient gates, that is, long sinct' cnnoUt·d hy the worship 
of the true Goc1. Tlrn!i JacoU and :\loses speak of the ancient mo101tc,ins, 

the everlasting hills, &c. Tl1e n1caning cf th~ n:rsc i:-., 11 The galt.:s, which were 
mean and contracted liefurc, and unworthy of JEIJU\'AII, should now lie ex­
tended and cnlargcd.a-,\f. 

* I wish, most earnestly, 1hat this ol.Jser\'ation of our Author mi . .!!t he pro­
perly nttenc.kd to hy the L·o1nmC'ntators upon 1lii.:- Psalms; ~inrc \\l10~\'c:r ne­
glects it, 1011st of nl'cec;,sity fall into \'cry groc.s errors. TIH,rc nrc c;;ome who, 
attempting to explain lhc P~alms from tliL· hi:-.toric:d p:111" of Scriptun·, art:!<.; 
if ever~ oc:curn.:'nce wc:rc known to tllun, and ai, ii" 11othi11~ b,irl liappe1wd cluri11g 
the rrign of David which wa,;; not com1nilh.'U to writ 1·;:. This., ho"-l'\'~r, con­
Fiidcring the extreme IJrl'tity of the sacn·d IJi..,tory, and lhc 1H1!11bl'r and 11,a~­
nitude of the facts which it rdatcs, must of rour-.;(..' bL· , rn· for from l'1t.: 1rulh. 
The cau:ies and motin•s of ni::my w:irs arr not at all cul\'u·tl:d to, the l1.1ttlc.·:-. th:it 
~re rc>la.rc_,ll are few, and rJio..,e the prirwipnl. \\"lio can douhr, though l·,·cr ~o 
unexpf:'riencccl in military aff.-iirs, that many thin~s uce11rrcd, n-hieli are not 
1nenticnccl, bctwC'en the desertion uf J<·ru-.ak-m by Dcl\'id. and tlrnt fomo11s battle 
which extinguished the relicllion of Alisnlom? The camp mmt h;l\·e I.Jeon fre­
quently remo\"erl, as circum~tanc-cs varied, to placc.•s of bre:itn safety; much 
trouble must have l,ecn hatl in' collecting the veteran soldiers from dil!creni 

3 
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of sentiment, much of the felicity of all11sio11 and the force 
of expression, must, by the hand of tim~, be cast into shade; 
or rather I should say, totally suppressed and extinguished. 
The attentive reader will, indeed, frequently feel a want of 
information, concerning the author, the age, and the occa­
sion of a poem; still more frequently will he find occasion 
to lament his own ignorance with respect to many facts and 
circumstances closely connected with the principal subject, 
and on which, perhaps, its most striking ornaments depend. 
This we experience in some degree in the achnirable poem 
of Deborah; and this I seem to experience in the sixty­
eighth Psalm, though it appears to hm·e some affinity with 
the subject of that which we ha\'e just examined, since it 
adopts, in the place of an exordiurn, that well-known form 

posts; and not a few battles and skirmishes must have occurred, l,efore the exiled 
king could so far presume upon the strength and increase of his army as to quit 
the mountains, and try the opm field. This last ballle being fought on this 
side Jordan, in the forest of Ephraim, is it not natural to suppose that some­
thing must have occurred to compel AIJsalom, whose l'amp "·as l,eyond Jordan, 
to return into Palestine, properly so callecl-possil,ly the preservation of the 
royal city? Or is it possilJle \o compare the history of 2 Sam. viii. J:.l. with 
Psal. lx. and not to 1wrrci,·e, that some unfortunate events must have happened 
previons to the ,·ictorics o,·cr the Syrians and Jdutlll'Uns, and that aflitirs must 
have been unhappily situated in Palestine itself? that even the royal city must 
have been in danger; ~ince the ldumcans penetrated even so far as the valll•y 
of Salt, which is scarcely distant one day's journey? If all these tl,ings bl' 
omitted; if, morem·er, in the l,ook of Samuel no sutnci,•n\ly express men\ioi1 
is made of the Assyrians, with whom David certainly waged war, Psal. lxxxiii. 
9. why should we not suppose that many lesser facts are omitted in the history, 
to which, however, a poet might allude, as natural and proper matter of am­
plific·atiou ?-But, to return to the point I set out from; those who will not al­
low themselv~s to be ignorant of a great part of \he Jewish l1istory, will be apt 
to c•xplain more of the Psalms upon the same principle, and as relating to the 
same farts, than they ought: whence the poetry will appear tame and languid, 
abounding in words, but with lillle variety of description or sentiment. 

There are commentators of another class, who take inexcusable liberties of 
in\"cntion, and, inste:ul of resorting to the records of the ancients, endl'avour to 
supply facts from their own ingenuity: in which way some of the hiographcrs 
of David have greatly indulged themselves, aml partil'ularly Delany. Fol' 
example, in the 7th chap. of the 3d vol. be takes it for gran!l'd, from l'sal. 
xxxviii. and xii. that, al the time when Al,salom form,•d the rebellion, David 
was ill of the small-pox, (n disease which we ran not pretend to assert from any 
historical proof to have been known at that period, and from which the king at 
his time of life could scarcely ha,·e recovered); and to show that nothing could 
exceed his ra-,hncss in inventing, he adds, that by means of till.' disease he lost 
the U<.;C of his right eye for some time. 

Others have recourse to mystical intL•rpretations, or those bi!,torical passagrs 
which they do not un,krstand they conve1·t into prophecies: into none of these 
errors would mankind haVl' fallen, but through the per,uasion that the whole 
history of the Jews was minutclv detailed to them; ancl that there were no 
cirrm~1stanccs with which they w~n• un:1rq11aink•d.-:\I. 
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of expression which was commonly made use of 011 the rc­
monll of the ark,,;,_ 

" Let God arise ; let his enemies be scattered ; 
And let those that hnte him flee from his presence." 

But almost every part of this most noble poem is inrnked 
in an impenetrable darkness. It would otherwise ha,·e af­
forded a singular exmnple of the trne sublime; the scattere<l 
rays of which, breaking forth with difliculty through the 
thick clouds that smTou11d it, we yet behold with a mixture 
of admiration and plca.sure.t 

The most perfect example that I know of the other spe­
cies of the sublime ode, which I poi11tccl out, (that I mean 
wl1ich possesses a sublimity dependent wholly upon the 
greatness of the conceptions and the dignity of the language, 
without any peculiar excellence in the form and arrange­
ment), is the thanksgiving ode of )loses, composed after 
passing the Reel Sea.t Through c,·cry pm·t of this poem 
the most perfect plainness and siniplicity is maintainc<l; there 
is nothing artificial, nothing laboured, either in respect to 
method or invention. Every part of it breathes the spirit 
of nature and of passion; joy, admiration, and love, united 
with piety and derntion, burst forth spontaneously in their 
native colours. A miracle of the most interesting nature to 
the Israelites is displayed: The sea divides, and the waters 
arc raise<l into vast heaps on either side while they pass over; 
but their enemies, in attempting to pursue, arc overwhelmed 
by the reflux of the waves. These circumstances arc all 
expressed in language suitable to the emotions which they 
produced, abrupt, fen-id, concise, animated, with a frequent 
repetition of the same sentiments: 

"I will sing to J1movAn, for he is very highly exalted; 
The horse and the rider he hath o'erwhelmed in the sea." 

This constitutes the proem of the ode, aud is also repeated 
occasionally by the fe111alc part of tlic band in the ma1111er 
of a modern chorus, being l>ridly exprcssiYc of the general 
subject. The same idc,1, bowe\'cr, occur,; i11 seYcral parts of 

• Compare :--;umb. x. 33. 
t Ila\'ing profo,.,-,cd ahO\'l', that I ac.lmirc«I not so much tlic sublimity a'i the 

sweetness of Davi<l's lyric poetry, I think it my duty to make an cxcepl'on in 
favour of this Psalm, than which I <lo not rccollccl any thing more sublime in 
the whole book of Psalms.-:\!. 

I E1od. xv. 
1.5 
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the poem, with co11sidcrablc variation in the language anti 
figures: 

" The chariots of Pharaoh and his forces he cast into the sea; 
And his chosen leaders were drowned in the Heel Sea. 
The depths have covered them ; 
They went down into the abyss as a stone." 

And again: 
" The enemy said, I will pursue, I will overtake; 

I will divide the spoil, my soul shall be satisfied;" 
I will draw the sword, my hand shall destroy them.­
Thou didst blow with thy breath, the sea covered them: 
They sunk like lead in the great waters." 

Nor clo e,-en these repetitions satisf}· the author: 
",vho is like unto thee among the gods, 0 JEHOVAH! 

""ho is like unto thee, glorious in sanctity! 
Fearful in prai~l'S, performing miracles! 
Thou extendedst thy right hand, the earth swallowed them." 

In these examples is displayed all the genuine force of na­
ture an<l passion, which the efforts of art will emulate in vain. 
Here we behold the passions struggling for vent, labouring 
with a copio11s11c~s of thought and a poverty of expression, 
and on that very account the more expressly displayed. To 
take a strict account of the sublimity of this ode, would be 
to repeat the whole. I will only remark one quality, which 
is indeed congenial to all the poetry of the Hebrews, but in 
this poem is more than usually predominant, I mean that 
brevity of diction which is so conducive to sublimity of style. 
Diffuse and exuberant expression generally detracts from 
the force of the sentiment; as in the human body excessive 
corpulency is generally inconsistent with health and vigour. 
The Hebrews, if we contemplate any of their compositions 
as a whole, may be deemed full and copious; but if we con­
sidC'r only the constituent parts of any production, they will 
be found sparing in words, concise and energetic. They 
amplify by diversifying, by repeating, and sometimes by add­
ing to the subject: therefore it happens, that it is frequently, 
011 the whole, treated rather cliffosely; but still every parti­
cular sentence is concise and nervons in itself. Thus it 
happens in general, that neither copiousness nor vigour is 
wanting. This brevity of style is i11 some measure to be 

• " This is explain<'d hy one of the i·ahhiniral writers, It 1eill hr fill,·,/ from 
tlzrm; that is., say!i another, by taking thf'ir 1.l'l'rrflh or substrn1ff'."-IJ. 
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attributed to the genius of the language, and in some mea­
sure to the uaturc of the Hebrew n>rse. The most literal 
versions therefore co111111only foil in this respect; ancl c011sc­
quently still less is to be expected from any poetical transla­
tions or imitations whatever. 

l\fost of those qualities ancl perfections whicl1 have been 
the subject of this disquisition, will be found in a very high 
<legrcc in the twenty-ninth Psalm. The supreme dominion 
of Go<l, and the awfulness of his power, arc demonstrated 
from the tremendous noise ancl the astonishing force of the 
thunder, which the Hebrews, by a bold but very apt figure, 
tlenominate " the mice of the :i\fost High." It is enough 
to say of it, that the sublimity of the matter is perfc·etly 
equalled by the unallccted energy of the style. 

PSAJ.~I XXJ:\. 

" Sing, ye sons of might, 0 sing 
Praise to heaven's eternal King; 
Power and strength to him assign, 
And before his hallow'd shrine 
Yield the homage that his name 
From a creature's lips may claim. 
Hark ! his voice in thunder breaks; 
Hush'tl to silence, while he speaks, 
Ocean's waves from pole to pole 
Hear the awful accents roll : 
Sec, as louder yet they rise, 
Echoing through the vaultccl skies, 
Loftiest cedars lie o'crthrown, 
Cedars of steep Lebanon ! 
See, uprooted from its scat, 
Trembling at the threat divine, 
Lebanon itself retreat, 
And Sirion haste its flight to join! 
See them, like the heifer borne, 
Like the beast whose pointed horn 
Strikes with dread the sylvan train, 
Bound impetuous on the plain ! 
::--Jow the bursting clouds give way, 
:\ncl the vivid lightnings play; 
:\ncl the wilds, hy man untrod, 
Hear, dismay'd, th' approaching (;od. 
Cadcs ! o"er thy lonely wa,tc 
Oft the clreaclf'ul ~ouncls h:wC' pa;.;t: 
Ol't his stroke thC' woocl im·aclcs: 
\\.iclow'cl of their hranchy ,had(',. 
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Mightiest oaks its fury know;· 
While the pregnant hind her throe 
ln~tant focls, and on the earth 
Trembling drops th' unfinish'd birth. 
Prostrate on the sacretl floor 
Israel's sons his name adore; 
,Yhile his acts to every tongue 
Yields its argu111cnt of song. 
He the swelling surge com111ancls; 
Fix'tl his throne for ever stands; 
He his people shall increase, 

Li;«:c XXVII. 

Arm with strength, and bless with peace." 

• The uaks are f:!ffecltd with pniu, er frL'mblc: niH c( .ri 11 N is au oak: 
and certainly this wor<l frequently occurs in the plural masculine, with the 
insertion of '• And in this sense the Syr. has taken it, who renders it J.''lt.:i, 
Nn?'N. For the word l.'H in Syriac, as well as lfobrew, denotes motion or 
ngitatiou of auy kind; nor is its 111caninb cootint!d to the pains of childhirtl1. 
S,·e Isa. Ii.!). "Tl,is cxplanat·ion of the wor<l ½½i'n' in the sense of moving or 
shaking, is e,tablishe<l beyond a doubt upon the authority of the Arabic ,·erb 
,,...,, to move or shake.-lI. Though the word Nn?'N docs not appear in 
the Syriac Lcxico11s to signify an oak, yet it occurs four times in this sense in 
the Syriac version, exactly answering to the Ilcbrew word n?N, 2 S:nn. x,·iii. 
9, IO. I+. as also in this plac<•. The common translations suppose this passage 
to relate to the hinds bringing furllt !J0U11{!.; which agrees ,·ery Jittle wilh the 
rest of the imagery either in nature or dignity: nor do I frd myself pl'l'suaded, 
c,·cn by the reasoning, of the learned Bochart on this subj<·ct, lli<'roz. part i. 
lib. iii. chap. 17.; whereas the oak struck with lightning admirably agrees 
"'ith the context. And Bochart himself explains the word ';T1,'N, which has 
been absurdly understood by the l\Iasorites au<l other commentators as relating 
lo a slag, as spoken of a tree, in a very beautiful explication of an obscure pas­
snge in Gen. 1li1. 21.-A11thor's ;\'ote. 
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LECTUHE XXYIII. 

THE SUIILDIE STYLE 01' THE IIEllllE\\' ODE, 

The Sublime Ode, in 1c!tic!t all the constituents of sublimity 
formerly spccflicd are united- The Prophetic Ode of 11!0-

ses, Deut. xxxii.-T/ie Triumphal Ode '!f Deborah; the 
Prayer of 1-labaldwli; tlte Pate of 1'.1Jrm111y, bein9 a poeti­
cal imitation of the 14th chapter of Isaiah. 

IlEFonE we conclude this disquisition concerning the lyric 
poetry of the Hebrews, it will be proper to produce a few 
specimens of that kind of ode which dcri\'CS sublimity from 
se\'eral united causes-from the diction, the sentiments, the 
form and conduct of the poem; and which accumulates, or 
in a manner condenses and combines, all the beauties and 
clegancies of this style of composition. The poems to which 
I shall rcfc1· on this occasion arc too well known to require 
a minute explanation, and indeed almost too 110ble and per­
spicuous in thcmsch-es to admit of any illustration from 
criticism; it will therefore be sufficient to notice them in 
general terms, or, at most, briefly to recommend a few pas­
sages, which arc perhaps so eminently beautiful as to de­
sel'\'e particular attention. 

The first instance I shall mention i~ that prophetic ode of 
.i\Ioses, * which contains a justification on the part of God 
against.he Israelite,-, and an C'Xplanation of the nature and 
de!-ign of the divine jmlgrnents. The exordium is singu­
larly magnificent: the plan and conduct of the poe111 is just, 
naturnl, and well accommodated to the subject ; for it is al­
most in the order of an historical narration. It embraces a 
\'aricty of the sublimest subjects and sentiments; it displays 
the truth and justice of God, his paternal love, aml his 
unfailing tenderness to his chosen people; and 011 the other 
hand, their ungrateful aud contumacious spirit. The ar­
dour of the di"inc indignation, and the heavy denunciations 
of vengeance, arc afterwards expressed in a remarkable 
personificat:011, which is scarcely to he paralleled from all 
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the choicest treasures of the l\Iuses. The forrnur of wrath 
is however tempered with the milder beams of lenity and 
mercy, and ends at last in promises ancl consolation. \Vhen 
I formerly treated of clcn1tion of sentiment, of the impulse 
of the passions, of the force of imagery and diction, I could 
scai-ccly h:n·c arnided touching upon this poem, and draw­
ing some of 1_11,r examples from it.* Not to repeat these, or 
accumulate unnecessary matter, I will only add one remark, 
namely, that the subject and style of this poem bear so 
exact a resemblance to the prophetic as well as the lyric 
compositions of the Hebrews, that it unites all the force, 
energy, and boldness of the latter, with the exquisite variety 
and grandeur of imagery so peculiar to the former.§ 

Another specimen of the perfectly sublime ode will be 
found in the triumphal ode of Deborah, II This poem con­
sists of three parts: first, the exonlium; next, a recital of 
the circumstances which preceded, aml of those which ac­
companied the victory; lastly, a fuller description of the 
concluding event, the death of Sisera, and the disappoint­
ed hopes of his mother, which is embellished with all the 
choicest flowers of poetry. Of this latter part I endea­
voured to explain at large the principal beauties in a for­
mer Lecture. About the middle of the poem, it must be 
confessed, some obscurities occur, and those not of a trivial 
nature, which impair the beauty of the composition; and 
what is worse, I fear they will scarcely admit of elucidation, 
unless we were possessed of some further historical lights. 
The exonlium deserves a particular examination, as well 
for its native magnificence and sublimity, as because it will 
serve more completely to illustrate my remarks concerning 
the digressions of the Hebrew ode. I obse!'Ved, ·that the 
principal passages in the sacred history, which in general 
constitute the materials of these digressions, are so connected 
with every subject of sacred poetry, that, even in the most 
eccentric excursions of the imagination, there is little danger 
of wandering from the main scope and design. The sub­
ject of this ode is the triumph of the Israelites over their 
enemies through the divine assistance, and the establishment 
of their liberty. At the very opening of the poem this is 
proposed as the groundwork of it; and, after inviting the 
kings ancl princes of the neighbouring nations to attend to 

ii ,lndg. , •. 
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this miracle of the divine goodness, the author proceeds to 
celebrate the praise of God, not commenci11g with the be­
nefit so rece11tly receired, but with the prodigies formerly 
exhibited in Egypt: 
" 0 J Ellov Au, when thou wentest forth out of Seir, 

\\'hen thou proceededst from the plains of Edom ; 
The earth was moved, the heavens dropped, 
The clouds also dropped water; 
The mountains melted from before the face of JE11ovA11, 
Sinai itself from before JE11ovA11, the God of Israel." 

The sudden introduction of such important incide11ts breathes 
the free and fervid spirit of the lyric l\Iusc. There is, how­
ever, no defect in the connexion, nor docs any degree of ob­
scurity attend the comparison which is implied between that 
stupendous deliverance and tbc benefit so lately received. 

On the s:imc principle the prayer of Habakknk is con­
structed;* ancl is a remarkable instance of that sublimity 
peculiar to the ode, and which is often the result of a bold 
but natural digression. The prophet foreseeing the judg­
mcnt of God, and the impending calamities which were to 
be inflicted upon his nation by the hands of the Chaldeans, 
as well as the punishments which tlie latter were themselves 
to umlergo-partly struck with terror, partly cheered with 
hope, he beseeches Almighty God to hasten the redemption 
of his people: 

"0 JE11ovA11, I have heard thy speech, 
I have feared, 0 JEIIOVAI-I, thy work. 
As the years§ approach, thou hast shewn it; 
And in thy wrath hast remembered mercy." 

In this passage, the resemblance between the Babylonish 
and Egyptian captivities naturally presents itself to the mind, 
as well as the possibility of a similar deliverance through the 
power and assistance of God. ,Vith how much propriety, 
therefore, might the prophet have continued his supplications 
to that all-powerful and all-merciful God, that, as he I.ad 
formerly wrought so many miracles in favour of his people, 
he would afford them relief ancl consolation on the present 
occasion? ancl how efficacious a method woul<l it ha\'e been 
to confirm the fortitude of every pious person, to remind 

• IIabak. iii. 
§ Sec the Vulg. and Thcodotion, "l""''I' ,,,.,.,,. Aciuila a1Hl the LXX, "'1'3/ 

£-y,-.·,~ta• ..-a E'i"'l'l' S)·mmachus, n-ro; <Tf£1v iv1f(t1Tw11, /\ll of them nlmo~l in thl' 
<.,amr ,;;;(•nsp, that i"-, "within a fix('d tim(•. •• 
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them, that he who had formerly _manifested his infinite 
power in dcli\·cring the Israelites from their great afHictions, 
might, in pmper time, employ the same means to rescue 
th!,!m from their present state of suffering'? He howc,·er 
totally disregards the formality of this method, probably be­
cause he supposed all the aboYe ideas would spontaneously 
occur to the reader; nor does he labour for access bv slow 
and regular approaches to the sacred depository of th~ most 
splendid materials, but bursts into it at once, and by a sort 
of unexpected impulse: 

" God came from Teman, 
An<l the Holy One from Mount Paran: 
His glory covered the heavens ; 
An<l the earth was full of his praise." 

The pmphet, indeed, illustrates this subject throughout with 
equal magnificence; selecting from such an assemblage of 
miraculous incidents the most noble and important, display­
ing them in the most splendid colours, and embellishing 
them with the sublimest imagery, figures, and diction-the 
dignity of which is so heightened and recommended by the 
superior elegance of the conclusion, that, were it not for a 
few shades which the hand of time has apparently cast over 
it in two or three passages, no composition of the kind would, 
I believe, appear more elegant or more perfect than this 
poem. 

I will acid one remarkable example more of the perfectly 
sublime ode, ,vhieh indeed it would be utterly unpardonable 
to overlook; I mean the triumphal song of the Israelites on 
the destruction of Babylon. It is almost mmeccssary to add, 
that it is in no respect unworthy of Isaiah, whom I cannot 
help esteeming the first of poets, as well for elegance as su­
blimity. HaYing formerly taken up a considerable portion 
of your tim0 aud attention in a minute investigation of its 
beauties, it is now presented in the modern form of a lyric 
composition. 

O~ TIIE FATE OF TYnA:-;:-;y, ISAIAII XIV. 

" Oppression dies; the Tyrant falls; 
The golden city bows her walls: 

.h11ovA11 breaks th' avenger's rod l 
The son of wrath, whose ruthless han<l 
Hurl'<l desolation o'er the land, 

Has run his raging race, has clos'<l the scene of blood. 
Chiefs arm'd around behold their vanquish'<! Lor<l; 
l\" or ~pread the guardian shield, nor lift the loyal sword. 
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He falls; and earth again is free. 
Ilark ! at the call of liberty 

All ~ature lifts the choral song. 
The fir-trees, on the mountain's head, 
Rejoice through all their pomp of ~hade; 

The lordly cedars nod on sacred Lebanon: 
Tyrant! they cry, since thy fell force is broke, 
Our proud heads pierce the skies, nor f'ear the woodman's 

stroke. 
Hell, from her gulf profound, 

Rouses at thine approach; and all around 
Her dreadful notes of preparation sound. 

See, at the awful call, 
Her shadowy heroes all, 

Ev'n mighty kings, the heirs of empire wide, 
Rising with solemn state, and slow, 
From their sable thrones below, 

Meet, and insult thy pride! 
\\'hat, dost thou join our ghostly train, 
A flitting shadow, light and vain? 
Where is thy pomp, thy festive throng, 
Thy re,·el dance, and wanton song? 

Proud King! Corruption fastens on thy breast; 
And calls her crawling brood, and bids them share the feast. 

0 Lucifer! thou radiant star, 
Son of the :\I orn, whose rosy car 

Flam'd foremost in the van of day: 
How art thou fall'n, thou King of Light: 
How fall'n from thy meridian height, 

\\'ho said'st, The distant poles shall hear me and obey; 
High o'er the stars my sapphire throne shall glow, 
And, as JE110,·,\11's self, my voice the heavens shall bow'. 

He spake-he died. Distain'd with gore, 
Beside _yon yawning cm·ern hoar, 

Sec, where his livid curse is laid. 
The aged pilgrim passing by, 
Surveys him long with dubious eye; 

And muses on his fate, and shakes his reverend head . 
.Just heav'ns: is thus thy pride imperial gone? 
Is this poor heap of dust the King of Babylon? 

Is this the man, whose nod 
:\lade the earth tremble; whose terrific rod 
Levell\\ her loftiest cities? Where he trod 

Famine pursu'd, and frown\!; 
Till i\ature, groaning round, 

Saw her rich realms transform'cl to deserts clry; 
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\Yhile at his crowded prison's gate, 
Grasping the keys of Fate, 

Stood stern Captivity. 
Yain man ! behold thy righteous doom; 
Behold each neighbouring monarch's tomb; 
The trophiccl arch, the breathing bust, 
The laurel shades their sacred dust; 

Lt:eT, XXVIII. 

\\'hilc thou, vile outcast, on this hostile plain, 
::\Iouldcr'st, a vulgar curse, among the vulgar slain. 

X o trophicd arch, no breathing bust, 
Shall dignify thy trampled dust; 

Ko laurel flourish o'er thy grave. 
For why, proud King, thy ruthless hand 
Hurl'd desolation o'er the land, 

And crm,h'd the subject race, whom kings arc born to 
save. 

Eternal infamy shall blast thy 11ame, 
And all thy sons shall share their impious father's shame. 

Rise, purple Slaughter ! furious rise ; 
Unfold the terror of thine eyes; 

Dart thy vindictive shafts around: 
Let no strange land a shade afford, 
No conquer\\ nations call them Lord; 

Xor let their cities rise to curse the goodly ground. 
For thus JEIIOVAII swears: No name, no son, 
Ko remnant, shall remain of haughty Ilabylon ! 

Thus saith the righteous Lord: 
l\Iy vengeance shall unsheath the flaming sword; 
O'er all thy realms my fury shall be pour'd; 

\\'here yon proud city stood 
I'll spread the stagnant flood; 

And there the bittern in the sedge shall lurk, 
Moaning with sullen strain; 
\\'hile, sweeping o'er the plain, 

Destruction ends her work. 
Y cs, on mine holy mountain's brow, 
I'll crush this pro

0

ud Assyrian foe !­
Th' irrevocable word is spoke: 
From .Judah's neck the galling yoke 

Spontaneous falls ; she shines with wonted state : 
Thus by :--1YSELF I swear, and what I swear is Fate!"* 

" ::\Ir Potter has fa,·oure<l the world with a very elegant an<l spirited para­
phrase of this prophetic ode. His description of the reception of the king of 
Bahylon in the infernal r<'gions is particularly striking: 

" To meet thee, Hades rouses from beneath, 
,\n iron smile hi~ ,·isngc wear~; 
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I Jc, calls through all the drear abodes of death­
Bis call each mighty chieftain hears; 

And sceptred kings of empires wide 
llise from their lofty thrones, and thus accost thy pride: 

Is this weak form of flitting air 
The potent Loni that lill'<l th' Assyrian throne? 
Thus arc thy wonkd glories gonL'? 

Where thy rich foasts, thy sprightly viols where? 
Beneath thee is corruption sprcad, 
And worms the co,·ering of thy bed. 
I low art thou fall'n, bright star of orient da)' ! 

Ilow fall'n from thy cth,•rcal height, 
Son of the morning! Thou, whose sanguine ray 

Glar',1 terribly a halcfol light; 
\\·ar kindled at the blaze, an<i wild 
!lush'<] Slaughter, Havoc rush'd, their robes with hlood defil'd. 
I in high heaven u:ill be ador'd, 

Above tlte stars if God ernlt my thru11e; 
}.f!J pou•cr shall sacred Sion own, 

Tile mount of Go,l's high prl'Scnce hail me Lord. 
Such thy vain threats: Death's dark abode 
Yawns to receive the vaunting god." 

The expostulation of the travellers who find the body exposed, is also cxpressc•d 
in terms truly magnificent: 

" Is this the man, whose barb'rous hate 
Bound captive monarchs in his galling chain; 
While Outrage call'd his loitr'ing train, 

And Rigour clos'd the dungeon's ruthless gate? 
How from his high dominion hurl'd 
The spoiler of the ravag'd world!" 

" Shalt thou with honour'd chiefs repose? 
H~r jaws 'gainst thee the Grave shall close; 

For where portentous thy proud banners wav'd, 
Rapine rush'd o'er the wasted land ! 

Thy country too, her free-born sons enslav'd 
Or slaughler'd, curs'd thy hostile hand." 

I close these extracts with the denunciation of JEIIO\'All against the Assyrians: 

" Dreadful on Sion's sacred brow 
The God of armies shall they know. 

Daughter of Sion, let thy joy arise, 
From thy griev'<i neck his yoke shall fall; 

\'irgin, exult, thy haughty foe despise, 
Ilis chain no more thy arms shall gall!" 
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OF THE lDYLLIU'.\1, on HY:\IN. 

LECTURE XXIX. 

OF THE IDYLLJL\I OF TUE IIEBITF.WS. 

Besides those Poems ichich may be strictly term,:d Odes, the 
general appellation, idzich in the llebreic is equfralent to 
Canticle or Song, includes another species, called by the 
Gree/is the ld!Jllium- The reason of this name, and the 
dqfinition of the Poem to which it is appropriated- The 
historical Psalms in general belong properly to this class­
The i11tercalary stan::a, and the nature of it- The ele­

gant plan and arrangement of the 107th Psalm c.r:plained: 
also the 9th chapter of Isaiah, ver. 8. to chap. x. ver. 4.­
This passa_qe· a pe1fict specimen of the ldyllium: other 
examples of the /(Z1Jllium no less peifcct as to style and 
Jimn- The llymn of Cleanthes the Stoic commended-
The 139th P.mlm in English i:erse. 

A:110:s'GST those poems which by the Hebl'ews wel'e adapted 
to music, and distinguished by the general appellation Shi­
rim, there arc some which differ in their nature from lyric 
poetry, strictly so called. It will therefore be more regu­
lar to class them with those compositions anciently termed 
Idylliums, the name and natmc of which I shall endeavour 
to explain. 

\Vhethcr we are to attribute the in'l'cntion of the name to 
the poets themsch-cs, or to the grammarians who reYised 
their works, is difficult to say; but we find some of the Greek 
poems distinguished by the title Eide, which denotes a poem 
without any cel'taiu limitation as to fol'm or subject. Even 
the Odes of Pindar retain that appellatio11. But if there 
were any upon lighter subjects, or in a more humble strain, 
indeed in any respect of an inferior kind, and such as could 
not be classed under any of the common di'l'isions, they were 
<>ntitlccl Eid!Jllia. Thus the small poems of Thcocritus, 
which consist chiefly of Bucolics, intermingled with others 
of clifforeut kinds, are called Idylliums. In the same man­
ner the Latins preferred the name of F:clogue.~, or poems 
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selected from a number of others; and for a contrary and 
more modest reason, that of /:,!Jlv<e ( or 1coods) was given to 
such verses as wei•c hastily composed, and promiscuously 
thrown together, such as might alford matter for a more 
accurate revision or for a similar selection. llut although the 
term Idyllium be a vague and general term, which denotes 
nothing certain relating to the nature of the poem, it still 
appears by use and cm,tom to have obtained a certain and 
appropriated destination : and perhaps it may not be im­
properly defined, a poem of moderate length; of a uniform, 
middle style, chiefly distinguished for elegance and sweet­
ness; regular and clear as to plot, conduct, and arrangement. 
There arc many perfect examples of this kind of poem extant 
in the ,nitings of the Hebrews; some of which, I presume, 
it will not be unpleasing singly to point out and explain. 

The first of these poems which attract our notice are the 
historical Psalms, in C(}lebration of the power and the other 
attributes of the Deity, as instanced in the miracles which 
he performed in farnur of his people. One of the prin­
cipal of these, bearing the name of As:iph, * pursues the 
history of the Israelites from the time of their departure from 
Egypt to the reign of David, particularizing and illustrating 
all the leading e,·ents. The style is simple and uniform, but 
the structure is poetical, and the sentiments occasionally 
splendid. The historical, or rather chronological order, 
cannot be said to be exactly preserved throughout; for the 
minute detail of so protracted a series of events could scarce­
ly fail to tire in a work of imagination. The Egyptian mi­
racles are introduced in a very happy and elegr..nt digression, 
and may be considered as forming a kind ot' episode. The 
same subject affords materials for two other Psalms, the 
hun<lred-and:-fifth, and the hundred-and-sixth-the one in­
cluding the history of Israel, from the call of Abraham to 
the Exodus; the other, from that period to the later ages of 
the commonwealth: both of them bear a strong resemblance 
to the seventy-eighth, as well in the subject as in the style, 
(except perhaps that the diction is rather of a more simple 
cast); the mixture of case and grace displayed in the exor­
tli:im is the same in all. 

These Psalms, both in plot and conduct, have a surprising 
1tnalogy to the Hymns of the Greeks. Indeecl the Greek 
trnnslators might very prnperly have given the title of 1/ymns 

• Psal. h.xviii. 
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to the book of Psalms, as that word agrees much more ex­
actly with the Hebrew title Teltillim, than that which they 
have adopted. This species of poetry was very early in use 
among the Greeks, ancl was almost entirely appmpriated to 
the celebration of their religious rites. The subjects in ge­
neral were the origin of the gods, the places of their birth, 
their achie\'ements, and the other circumstances of their 
history. Such arc all the poems of this kind now extant in 
the Greek; such arc the elegant hymns of Callimachus, as 
well as those which arc attributed to Homer. The poem of 
Theocritus, entitled the Dioslwuroi, or the Praise of Castor 
and Pollux, is also a genuine hymn, and very elegant in its 
kind: nor is it improperly classed among the idylliums, 
which may be said to include all of this species. But the 
true form and character of the hymn is excellently express­
ed by the two choirs of Salii (or priests of war) in \'irgil: 

" One choir of old, another of the young, 
To dance and lJear the lJurclen of the song; 
The lay records the labours, and the prai~e, 
_\.ml all th' immortal acts of Hercules."" 

Those ancient hymns which are falsely attributed to Orpheus, 
are more properly initiatory songs; for they contain " little 
more than in\'ocations of the gods, which were made use of 
by those who were initiated in the sacred mysteries of any of 
the gods."t Ovid, who was both an elegant ancl a learned 
poet, united the excellencies of both these species of hymns; 
for the cxordium of the hymn to Bacchus contains the invo­
cations of that god, or, in other words, announces solemnly 
his name and titles; the remainder celebrates his perfections 
and acl1ievcments,t 

There is yet another Psalm which may be enumerated 
among those of the historical kind, namely, the hundrcd-and­
thirty-sixth. It celebrates the praises of the Almighty, and 
proclaims his infinite power and goodness; beginning with 
the work of creation, and proceeding to the miracles of the 
Exollus, the principal of which are related almost in the 
historical order. The cxordium commences with this well­
known distich, 

"Glorify JEHOVAH, for he is goocl; 
For his mercy endureth for e,·er :" 

• Dry,!. Yirg . .Jfol'id. ,·iii. 37!l. t .Jos. Sr:iliger. A1111ot. i11 Jly111. Orp!t. 
~klamorph. iv. I I. 
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which, according to Ezra,* was commo11ly sung by alter­
nate choirs. There is, howe,·cr, one circumstance remark­
able attending it, which is, that the latter line of the distich 
being added by the second choir, and also subjoined to c,·cry 
verse, (which is a singular case), forms a perpetual cpodc. 
Hence the whole nature and form of the intcrcalary verse 
(or burden of the song) may be collected: it expresses in 
a clear, concise, and simple manner, some particular senti­
ment, which seems to include virtually the general subject 
or design of the poem; and it is thrown in at proper intcrrnls, 
according to the nature and nrrnngcmcnt of it, fo1· the sake 
of impressing the subject more firmly upon the mind. That 
the intcrcalary ,·crsc is pcrlcctly congenial to the idyllium, 
is evident from the authority of Thcocritus, Bion, l\losclms, 
and even of Yirgil. I shall add one or two examples from 
the sacred poetry, which will not lose in a comparison with 
the most perfect specimens in this department of poetry 
which those excellent writers have bequeathed to posterity; 
an<l in order to illustrate as well the elegance of the poem 
in general, as the peculiar force and beauty of the intcrca­
lary verse, the order and conduct of the subject must be par­
ticularly explained. 

The hundred-aml-scvcnth Psalni m:iy undoubtedly be 
enumerated among the most elegant monuments of antiqui­
ty; and it is chiefly indebted for its elegance to the general 
plan and conduct of the poem. It celebrates the goodness 
and mercy of God towards mankind, as demonstrated in the 
immediate assistance and comfort which he affords, in tl1c 
greatest calamities, to those who dcrnutly implore his aid:­
in the first place, to those who wander in the desert, and 
who encounter the horrors of famine; next, to those who 
arc in bondage, to those who arc nOlictcd with discnse; and, 
finnlly, to those who are tossed about upon the ocean. The 
prolixity of the argument is occasionally relicYcd by 11arra­
tion; and examples arc supcraddcd of the divine scYcrity in 
punishing the wicked, as well as of his benignity to the dcrnnt 
and virtuous; and both the narratiYc and prcceptiYc parts 
nre recommended to the earnest contemplation of conside­
rate minds. Thus the whole poem actually di,·idcs into fiye 
parts 11carly equal; the four first of which conclude with n11 
intcrcalary ,·crsc, cxprcssivc of the subject or dc~ig11 of tlw 
hnnn :-

• Ezra iii. IO, 11. 
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;, Glorify .JE11ovA11 for his mercy, 
Aml for his wonders to the children of men." 

This <listicl1 also is occasionally diversified, and another 
sometimes :111nexed illustrative of the sentiment: 

"For he satisfieth the famished soul, 
And filleth the hungry with good." 

" For he hath broken the brazen gates, 
And the bolts of iron he hath cut in sunder."' 

The sentiment of the epode itself is sometimes repeated, 
only varied by different imagery: 

"Glorify JEnOVAII for his mercy, 
And for his wonders to the children of men : 
Let them also ofler sacrifices of praise, 
Ancl let them declare his works with melody." 

"Let them exalt him in the assembly of the people, 
Ancl in the council of the ciders let them celebrate him." 

In all these passages, the transition from the contemplation 
of their calamities to that of their deliverance, which is made 
by the perpetual repetition of the same clistich, is truly ele­
gant: 

"Let them also cry unto J EH OVA H in their troubles; 
And from their afflictions he will deli\'er them." 

This, howe\'Cr, c'rocs not appear in the least to partake of 
the nature of the intercalary verse. The latter part of the 
Psalm, which comprehends a vast variety of matter, con­
cludes with two clistichs expressive of a sentiment, grave, 
solemn, am! practical, and in 110 respect unworthy the rest 
of the poem. 

There are many other examples to be fouml in the Psalms; 
but it must be confessed, few of them are equal, and none 
of them superior to this. I shall select another specimen 
from Isaiah; and the more willingly, because in it, as i11 
other passages of the same author, the common division into 
chapters has greatly obscured that most clegani writer, by 
absurdly breaking the unity of a very interesting poem, an<l 
connecting each part with matter which is totally foreign to 
the subject. If we unite the conclusion of the ninth cliapter 
with the beginning of tlie tenth, we shatl find a complete and 
conncctcll prophecy against the kingdom of Israel or Sama­
ria."' It is replete with terror and solemnity, and possesses 

•ha.ix. tt.-I. k "In oni, ;\JS. a vacant spare is left after Isa. x. J •. Lnt 110 
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a degree of force and sublimity to which the id_vlli11111 seldom 
rises; though it preserves the form of the idylli11m so perfect 
and express, that it cannot with propriety be referred to a11y 
other class. The poem co11sists of four parts, each of which 
contaius a denu11ciation of n:ngeance agaim,t tl1c cri111es ol' 
this rcliellio11s people, vehemently accusing them of some 
atrocious olfrnce, and distinctly markiug out the particular 
pnnisl11ne11t. In the first, the pride aud u~tcntation of the 
Israelites is repro\'ed; in the scconJ, the obduracy of their 
spirit, and the general depravatio11 of their morals; in the 
third, their audacious impiety, which rages like a flame, de­
stroying and laying waste the nation; am\ lastly, their ini­
quity is set forth as demonstrated in their partial adminis­
tration of justice, and their oppression of the poor. To each 
of these a specific punishment is annexed; and a clause de­
claratory of a further re~en·e of the di,·inc vengeance is 
atldctl, which forms the epode, and is admiralil_v calc11lated 
to exaggerate the horror of the prediction : 

" For all this his anger is not turned away; 
But his hand is still stretched out." 

The examples which I ha,·c hitherto produced will, at lir~L 
Yiew, explain their own nature and kind; there arc howe\'er 
others, am! probably not a few, (in the book or Psalms par­
ticularly), which may equally be accounted of the idyllium 
species. I hm·e principally in contemplatio11 those in whicl1 
some particular subject is treated in a more copious and regu­
lar manner than is usual in compositions strictly lyric. .Such 
is the J1umlred-and-founh Psalm, which demonstrates the 
glory of the infinite Creator from the wisdom, beauty, and 
rnriety of his works. The poet embellishes this noble subject 
with the clearest and most splendid colouring of language; 
and with imagery the most magnificent, lircly, diYersified, 
and pleasing, at the same time select, and happily adapted 
to the subject. There is nothing ol' the kind extant, indeed 
nothing can be co11ccircd more perfect than this hymn, 
whether it be considered with respect to its intrinsic beauties, 
or as a model of that species of composition. ::\Iiraculous 
exertions of the divine power ha\'C something in them which 
at first strikes the inatteuti\'e mind with a strong sentiment 
of sublimity and awe : l>ut the true subject of praise, the 
most worthy of God, and the best adapted to impress upon 
space of the same kind at the en<l of chap. ix. In another :11s. after chap. ,. 
-1.. a space of one line is interpos<•d. '"-K. 

X 
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the heart of man a fervent and permanent sense of piety, is 
drawn from the contemplation of his power in the creation 
of this infinite All; his wisdom in arranging and adorning it, 
his proYiclence in sustaining, and his mercy in the regulation 
of its minutest parts, allll in ordering and directing the affairs 
of men. The Greek hymns consisted chieflv of fables; and 
these fables regarded persons and events, which were neither 
lamlable in themseh·es, nor greatly to be admired : indeed 
I do not recollect any that are extant of this sublime nature, 
except that of the famous stoic Cleanthes, which is inscribed 
to Joye, that is, to God the Creator, or, as he expresses 
himself, " to the Eternal :Mind, the Creator and Go,·ernor 
of Nature." ¥.< It is doubtless a most noble mom1ment of 
ancient wisdom, and replete with trnths not less solid than 
magnificent. For the sentiments of the philosopher con­
cerning the divine power, concerning the harmony of nature 
and the supreme laws, concerning the folly and unhappiness 
of wicked men, who are unceasingly subject to the pain and 
perturbation of a troubled spirit; and, above all, the ardent 
supplication for the divine assistance, in order to enable him 
to celebrate the praises of the omnipotent Deity in a suitable 
manner, and in a perpetual strain of praise and adoration ; 
all of these breathe so true and unaffected a spirit of piety, 
that they seem in some measure to approach the excellence 
of the sacred poetry. 

The hymn of David which I have just mentioned, de­
servedly occupies the first place in this class of poems: that 
which comes nearest to it, as well in the conduct of the poem 
as in the beauty of the style, is another of the same author. 
It celebrates the omniscience of the Deity, and the incom­
parable art and design displayed in the formation of the hu­
man body: if it be excelled (as perhaps it is) by the former, 
in the plan, disposition, and arrangement of the matter, it 
is, however, not in the least inf'erior in the dignity ancl ele­
gance of the figures and imagery. 

PSALM CXXXIX, 

"Thou, Lord, hast search'd me out; thine eyes 
:Mark when I sit, and when I rise : 
By thee my future thoughts arc read; 
Thou, round my path, and round my heel, 
Attemlest vigilant; each word, 
Ere yet I speak, by thee is heard. 

' Sec Cudworth, Intellect. Sysle111. page 432. or II. Stephan, Poesi111 l'hilo­
soph. 
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Life's maze, before my view outspread, 
"'ithin thy presence rapt I treacl, 
And, touch'd with conscious horror, stand 
Beneath the shadow of thy hand. 
How deep thy knowledge, Lord, how wide! 
Long to the fruitless task applied, 
That mighty sea my thoughts explore, 
Nor reach its depth, nor find its shore. 
·where shall I shun thy wakeful eye, 
Or whither from thy spirit fly? 
Aloft to heaven my course I bear-
In vain; for thou, my God, art there: 
If prone to hell my feet descend, 
Thou still my footsteps shall attend: 
If now, on swiftest wings upborne, 
I seek the regions of the morn, 
Or haste me to the western steep, 
Where eve sits brooding o'er the deep; 
Thy hand the fugitive shall stay, 
And dictate to my steps their way. 
Perchance within its thickest veil 
The darkness shall my head conceal: 
But, instant, thou hast chas'tl away 
The gloom, and round me pour\l the 1lay. 
Darkness, great God I to thee there's none; 
Darkness and light to thee arc one: 
Nor brighter shines, to thee display'd, 
The noon, than night's obscurest shade. 
l\Iy reins, my fabric's every part, 
The wonders of thy plastic art 
Proclaim, and prompt my willing tongue 
To meditate the grateful song: 
""ith deepest awe my thoughts their frame 
Surveys-' I tremble that I am.' 
While yet a stranger to the day 
Within the burden'd womb I lay, 
My bones, familiar to thy view, 
By just degrees to firmness grew: 
Day to succeeding clay consign'd 
Th' unfinish'd birth; thy mighty mind 
Each limb, each nerve, ere yet they were, 
Contemplated, distinct and clear: 
Those nerves thy curious finger spun, 
Those limhs it fashion\! one by one; 
And, as thy pen in fair design 
Trac'd on thy book each shadowy line, 
Thy handmaid Nature read them there, 
And made the growing work her care ; 
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Conform' d it to th' unerring plan, 
An<l gradual wrought me into man. 

\\'ith what delight, great (iocl ! I trace 
The acts of thy stupendous grace ! 
To count them were to count the san<l 
That lies upon the sea-beat strand. 
\\'hen from rny temples sleep retires, 
To thee my thankful heart aspires, 
Ancl, with thy rncred presence blest, 
Joys to receive the awful guest. 
Shall impious men thy will withstand, 
Nor feel the vengeance of thy hand? 

Li:c-r. XXIX. 

Hence, murd'rers, hence, nor near me stay~ 
Ye sons of violence, away! 
\\'hen lawless crowds, with insult vain, 
Thy works revile, thy name profane, 
Can I unmov'd those insults see, 
Nor hate the wretch that hateth thee? 
Indignant, in thy cause I join, 
And all thy foes, my Goel, are mine! 
Searcher of hearts, my thoughts review; 
\Vith kind severity pursue 
Through each disguise thy servant's mind. 
Nor leave one stain of guilt behind. 
Guide through th' eternal path my feet, 
And bring me to thy blissful seat." 
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OF DRA~IATIC POETltY. 

LECTURE XXX. 

'l'IIE SOXG OF SOLO'.\IOX XOT A RE<:uLAJl DHA~IA. 

The Platonic dfrision of Poetr!I into the uarratfre, dramatic, 
and 111i.1:ed ltinds, of little use; but deserees to be noticed ou 
tltis occasion, as ieading to an accurate d1:fi11itio11 t-1' Dra­
matic Poetr!J, and cfoarill[J up tlte a111biyuif!J in 1chiclt the 
term has been iiwofred b!J the modems- Tlco species point­
ed out: the lesser, 1c!ticlt possesses onl!J the form of dialogue, 
u:it!wut the personal intereention of the poet; and the great­
er, whic!t contains a plot or faUe- There are e.i·tant some 
instances of tbe former in the 1i-ritings of the 1/ebrezcs; but 
none <if their productions seem to !uwe the least title to the 
latter character, two perhaps excepted, the Song of Solo­
mon, and the book of Job-Inquiry, 1chether the Sou.ff <if 
Solomon contain a complete plot or fable-It is an Epi­
thalamium: the characters ldticlt are represented in it: 
the poem founded upon the nuptial rites <f the Ilebreu:s­
T!te opinion of Bossuet cited and e.rplained; 11amez,1, that 
tliis poem is a representation of the sei-en da!JS of festirnl 
1chic!t succeeded the marriage, and consequentl!J consists of 
seeeu parts or divi~·ions- This opinion the most fi1l'Uurable 
of all, to those 1cl10 account this poem a regular drama: it 
hou;ei·er does not prove that it contains a co)//plete plot ur 
fable-D<ftnition </[ the dramatic Fable-Sot/ting li!w it 
in the Song <if Solomon: it is t!terefiJre not a pe1fect drm11a, 
but is of t!te lesser class rf dramatic poems- 'J'he chorus 
of Virgins bears a great analog!f to the chorus 1f the Greek 
tragedies; but could not serce as a model for them. 

THE ancient critics, following the authority of Plato,* h:l\'c 
<listributcd all poetical compo:Jtions, according to !heir form 
or subject, into three classes-the narrati\'c, the imitati\'e or 
dramatic, and the mixed. This arra11ge1m•nt is, howcn.•r, 
not of much use on the whole; it neither <lraws a perfect 
line of cli~ti11ction betwec11 the dillercnt specie, of poems, 

s~c l'lat. De 1/,p. lit,. iii. 
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nor serves to define or explain the nature and form of any. 
There is scarcely any species of poem perfectly simple in its 
nature, scarcely any which docs not occasionally unite these 
different modes of expression. The epic indeed may he said 
to cxhibiL almost invariably a narration of the mixed kind; 
and the dramatic necessarily assumes the imitative form. llut 
as othcl· poems may adopt freely the mixed narration ; so I 
do not see any just reason why they should be absolutely 
prohibited from assuming the dramatic form. Custom, 
howcYcr, we find has so far prevailed, that although the style 
and manner docs not seem necessarily appropriated to any 
particular subject whatever, the name at least of dramatic 
has been generally received as distinguishing a particular 
species of poetry. The present object of inquiry is, there­
fore, what specimens of this species of composition arc extant 
in the writings of the Hebrews'? and in the very first stage 
of our investigation some degree of caution will be required, 
lest the ambiguity of the term, as it has been used by the 
modcrns, should mislead or perplex us. 

The term dramatic poetr!}, as I before observed, is now 
restricted to two particular species of composition, Tragedy 
and Comedy. It was originally, however, of much more 
extensi,·e signification: it reganled simply the external form; 
it was properly applied to every poem composed in dialogue, 
provided that, throughout the whole, the eom·ersation was 
carried on by the characters themselves without the inter­
vention of the poet.* This mode of composition is exem­
plified in several of the bucolics of Theocritus and Virgil, 

• 11,e nature of this appropriation of a general term will perhaps be better 
explained, by briefly a<lverting to the History of the Theatre. In fact, there is 
scarcely any circumstance in which the gradual progress of human ilnention is 
more exemplified, than in the origin and improvement of the Greek Urama. 
Jt was originally nothing 1norc than a rude song, l'XhilJitcd Uy one or more 
clownish minstrels or hallad-singcrs, who disfigured themselves to excite atten­
tion. 'l'hespis collected a company of them tog,·ther, and transported them 
from village lo ,·illagl! in a kind of waggon; and something like this state of 
the drama we sec in the rude exhibitions of ...llumme1·s and .J.llorrice-dancers in 
the inland parts of this kingdom. Thespis added to the singers an inter­
locutor, who sern,d to explain the matter of the songs; and in tl,is state the 
drama continued, till an accident brought it to greater perfection. In the re­
presentation of a tragedy, in which the Furies were exhibited, the barbarous 
dresses of the chorus (which consisted of fifty persons) frighted the pn•gnant 
women into fits. Hence ilsschylus was induced to retrench the number of the 
chorus, and, to make up for the ckficiency, added to the actors or interlocutors. 
I le erected a stage, and ornamcnh.•cl it with machinery; and equipped the 
actors wilh the robe, the buskin, and the mask. Sec more upon this subject in 
Essays llistorical nnd 11/urn/, hy the Translator of these Lectures, Ess. i.-T. 
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in some of the satires of Horace, and in two of his odes. In 
order, therefore, to examine the subject more accurately, it 
will be proper to distinguish two species of dramatic poems: 
the lesser, in which, by means of dialogue or characters, the 
manners, passions, and actions of men ni·e imitated or de­
lineated; and the greater, which contains, moreover, a plot 
or fable, that is, the representation of some incident or trans­
action of life, regular or complete, in which events succeed 
each other in a connected series, and which after various and 
interesting vicissitudes is wrought up to a perfect conclusion. 
This latter species includes both tragedy and comedy; and 
as the plot or fable distinguishes them from the inferior spe­
cies of dramatic poetry, so the perfect form of dialogue serves 
to draw the line between them and the epic. 

There arc abundant examples of the former species of 
dramatic poetry manifestly extant in the writings of the 
Hebrews; and perhaps there arc many others which we 
have not discovered to be of this kind. 'II< The sudden change 

• Our Author has treated with his usual modesty a very difficult subject; on 
which those who have been more adventurous have been led into great ,•rrors. 
It is certain that many of the Psalms are dramatic, which some commentators 
observiug, delighted with their own discoveries, whenever they met with a pas­
sage more difficult than usual, or Wl'TC al.Jlc to call'h any new an<l vi!<iionary ex­
planation, n1ore agreeable to their theological notions, tlu.•y have eagerly re!:iort­
ed to the change of the persons or characters, though no such change existed. 
Such are those commentators who have fanci,•d, in accommodation to the •1uo­
tation of St Paul, Ileb. i. IO. the spirit and purpose of which they did not 
understand, that the former part of the ciid Psalm to the 2-lth verse, " Take 
me not away in the midst of my age," consisted entirely of a speech of Christ; 
and that the remainder, " as for thy years, they endure throughout all genera­
tions," &c. was the reply of God the Father. \\'hoevcr indulges himself in 
this mode of explication, may easily find out any thing he pleases in the Psalms, 
and, with little or no philological knowledge, without the smallest assistance 
from criticism, can give a meaning even to the most difficult or corrupted texts 
of Scripture-any meaning indeed but the right one. 

Our Author very justly suspects, that not a few passages of the drmnatic kind 
arc at present unknown; yet we arc not allon·l'd to suppose an ode of the dra­
matic kind, unless it appear so by some decisive proof; nor ought we to fly to this 
disco\·ery as a refuge JOr our ignorance. For, as many passagrs may prohal.Jly 
be of the dramatic kind which we do not J.:now to be such, so, many may ue 
accounted dramatic, which a little more philological knowleclg,·, or the trul.' 
reading, which anti'luity may have ouscured. would point out to be simple arnl 
regular compositions. In ordrr to demonstrate I.low cautious cotr1m<.•ntators 
ought to he in these respects, J shall lia\'e recourse lo one example', whence 
we shall be al.Jk• to judge how uncertain many oth<.•rs are, howc\'er thry may 
bear a face of probability. 

The second Psalm has been accom,ted one of the principal of the dramatic 
kind, and scarcely any person has doubted of its being altogether clramati<-. 
If you attend to some comnwntators, the holy prophet speaks iu the 1st and 
2d ,·erses; in the 3d, the rebellious princes; iu the lth and .:ith, the prophet 
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of persons, when by tlic ,·cl!c1ne11cc of pa~sio11 the author is 
led, as it were insensibly, from the narration of an event to 
the imitation or acting ~i" it, is frequent in the Hebrew poetry; 
hut sometimes the genuine dramatic or dialogue form is 
11uite apparent, and the passage will admit of 110 other ex­
planation. The twenty-fourth Psalm is evidently of this 
kind, relating, as I formerly endeaYourcd to prove, to the 
transferring of the ark to ::\fount Sion ; and the whole of the 
transaction is exhibited in a theatrical manner, though the 
dialogue is not fully obvious till towards the conclusion of 
the poem. That remarkable passage of Isaiah also desen·es 
notice 011 this occasion, in which the ~Icssiah, coming to vc11-
geance, is introduced conversing with a chorus as on a theatre. 
Cno. " ,Yho is this that cometh from Eclom? 

,Yith garments deeply dyed from Botsra? 
This, that is magnificent in his apparel ; 
)!arching on in the greatness of his strength? 

.\I 1:s. I, who publish righteousness, and am mighty to save. 
Cuo. \\"herefore is thine apparel red? 

And thy garments, as of one that treadeth the wine-vat? 
)I Es. I have trodden the ,·at alone; 

,\ml of the peoples there was not a man with me. 
Ancl I trod them in mine anger; 
And I trampled them in mine indignation ; 
And their lil'e-1.Jlood was sprinkled on my garments; 
And I have stained all mine apparel. 
For the clay of vengeance was in my heart; 
And the year of my redeemed was come. 
And I looked, and there was no oue to help ; 
And I was astonished that there was no one to uphold: 
Therefore mine own arm wrought salvation for me, 
And mine indignation itself sustained me. 
And I trod clown the peoples in mine anger ; 
And I crushed them in mine indignation; 
And I spilled their lifc-lJlood on the ground.";, 

again; in the 6th, God; in the 7th and 8th, the anoinkd king; in the IOth, 
11 th, and I :!th, the holy prophet. It is very cxlraordinary that they should 
not sec that it is not the rc!Jcllious princes who speak iu the 3d verse, hut that 
their words arc only referred to !Jy the prophet, and that, according to the man­
ner of the orimtals, without directly identifying the speaker. l\"othiug is more 
common in the Ara!Jic poetry, than to relate the actions and sentiments of 
particular persons, and to annex their very words, without any preface of say­
ing, or he sairl, &c. It does not C\'C'll appear that God is introduced as a dra­
matic character; for, if so, what is the use of the words, " lie ~hall !-.pl'ak 
unto tlil'm iu his wrath," &c. ?-.:U . 

.. l:-;a. \xiii. 1-6. "Yer. I. after '=iN in one :\IS. in the margin ~~':7' 
i, added. It is read 1:J.11~.r in one ;\IS. with the demonstrative artide au-
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The humlrcd-a11d-twc11ty-lirst Psalm is of the s.1111c kind; 
and, as it is both concise and elegant, I shall quote it ut lar<re, 
'fhe king, apparcnlly going forth to battle, first approaches 
the ark of God upon :\fount .Sio11, and l1111nbly implores the 
diYi11e assistance, on which alone he professes to rest his 
conlidencc: 

" I will lift up mine eyes unto the mountains, 
\\'hence cometh my succour. 
:'ily succour is from ,IEIIOYAII, 

\\'ho made the hea\"ens and the earth." 

The High-priest answers him from the tabernacle: 

" He will not suffer thy foot to stumble; 
He that prcserveth thee will not slumber; 
Behold, he will neither slumber nor sleep: 
He who preserveth Israel, 
JEHOVAH will preserve thee; 
J EIIOY A II will shade thee with his right hand : 
The rnn shall not injure thee by day, 
Xor the moon by night . 
.J EIIOV A II will preserve thee from all e\'il; 
He will presen·e thy soul: 
,JEIIOVAII will preserve thy going out and thy coming in, 
From this time forth for ever and ever." 

Thus much will suffice for that inferior species of dramatic 
poetry, or rather that dramatic form which may he assumed 
by any species of poem. The more perfect and regular 
drama, that I mean which consists of a plot or fable, will 
demand a more elaborate iu1·estigatio11. 

There arc only two poems ex.taut among the writings of 
the Hebrews which can, on the present occasion, at all be 

nexed. Also ;,p'1:l, without ::i prefixed, in one :us.: so the LXX and tl,e 
\'ulg. It is read ::i-,,, with 1 prelixed, in thirty-one :'IISS.: so tl,e LXX, 
Syr. \'ulg. 

"\'er. 2. It is t:::11'1.N in twenty-eight :'IISS. and three edit. 7•u,i:i1,1,, 
plural in twenty-one ;\!SS.: so the LXX, Syr. for the first? read JJ, accord­
ing to all the old translations. 

" \'er. 3. h is read o:i-,, .N, without 1 prefixed, in two :IISS.: so Syr. 
\'ulg. For •ni.N~.N, in one ;\IS. 1;"1?.N~.N. 

"\'er. 1. n:u,, without , prl'lixl'd, in thirty l\lSS. and three ,·diL: so 
YuJg. 

"\'er. 5. For •nr.in, SC\"ell '.\!SS. and tl,rl'e edit. have •np,:::,. Sl'c 
chap. ]ix. I G. • 

"Yl·r. G. For t:::11:iu,Ni read t:::11:ll!!.N1, as orl'llrs in twenly-five ,11::;::;_ 
and one edit,"-K. 
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brought into question-the So11g of Solomon, and the book 
of Job; both cmi11cnt in the highest degree for elegance, 
sublimity, and I am sorry to add obscurity also. The almost 
infinite labours of the learned have left us but little new to 
say upon this subject; I shall, however, proceed to inquire, 
with some degree of minuteness, i11to the form and structure 
of each of these poems, and into the rcaso11s which may be 
alleged in favom· of their claim to the appellation of regular 
dramas. The opinions of other critics shall not pass unrc­
gardcd, if any remarks or even conjectures occur, which may 
be likely to throw any light upon the present subject, or to 
explai11 or illustrate their pri11cipal beauties. 

The Song of Songs (for so it is entitled, either on account 
of the excellence of the subject or of the composition) is an 
epithalamium or nuptial dialogue; or rather, if we may be 
allowed to give it a title more agreeable to the genius of the 
Hebrew, a S0119 ef Loves.* It is expressi,·e of the utmost 
ferrnur as well as the utmost delicacy of passion; it is i11-
sti11ct with all the spirit and all the sweetness of affection. 
The principal characters arc Solomon himself and his bride, 
who arc represented speaki11g both in dialogue,, and in soli­
loquy when accidentally separated. Virgins also, the com­
panions of the bride, arc introduced, who seem to be con­
stantly upon the stage, and bear a part in the dialogue: 
mention too is made of young men, friends of the bride­
groom, but they arc mute pcrsons.f This is exactly con­
formable to the manners of the Hebrews, who had always a 
number of companions to the bridegroom, thirty of whom 
were present in honour of Samson at his nuptial feast.:j: 
In the New Testament, according to the Hebrew idiom, 
they arc called "children ( or sons) of the bride-chamber,"§ 
aml " friends of the bridegroom :" II there too we find men­
tion of te11 virgins, who went forth to meet the bridegroom, 
and conduct him home :1 which circumstances, I think, in­
dicate that this poem is founded upon the nuptial rites of the 
Hebrews, and is expressive of ·the forms or ceremonial of 
their marriages.** In this opinion, indeed, the harmony§§ 

• Such is the title of Psalm xiv. t Cant. v. I. viii. 13. See iii. 7-11. 
t Judg. xiv. I I. § John iii. 29. IJ !Uatt. ix. 15. 
'I[ Lightfoot on :\Iatt. it,id. •• l'sal. xiv. 15. 
§§ It may se,•m a bold undertaking to contradict the opinion of all the rom­

mentators, which has been so long estat,lislwd, that the principal personages of 
the Canticles are a IJride and l,ridegroom during the nuptial week. As 1 can­
not, however, reconcile the matter to my mind, 1 shall IJriefly assign the rea-
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of commentators is not less remarkable than their disaµ;ree­
ment concerning the general economy and conduct o'f the 
work, and the order and arr::mgcment of the se,·eral parts. 
The present object of inquiry hm,·e,·er is only, whether any 
plot or fable be contained or represented in this poem? am! 
upon this point the most probable opinion is that of the 
celebrated Bossnet, * a critic whose profound learning will 
ever be ncknowlcdgcd, and a scholar whose exc1uisite taste 
will e,·er be admired. I shall endearnur, as briefly as pos­
sible, to explain his sentiments concerning the form and 
conduct of this poem, whence we shall probably be enabled 
to decide in some measure concerning the equity of its claim 
to the title of a regular dramn. 

It is ngreed on all parts, that the nuptial feast, ns well ns 
every other solemn rite among the Hebrews, was hcbdoma­
dnl.t Of this circumstance M. Bossuet has a\'ailcd himself 

sons of my dissent from this opinion. The first is, that no direct mention is 
made, during the cour~c of this long poem, of the ceremony of mal'fiagc; nor 
of any one of the circumstances which attend that ceremony. ,\gain, who 
can possibly imagine a bridegroom so necessitated to labour, as not lo he :ohle 
to appropriate a few days in his nuptial week to the celebration of his mar­
riage; hut be compelled immediately to <JU it his spouse and his friends for 
whole days, in order to attend his cattle in the pastures? Nay, at this time of 
festival, he even does not return at night, Out leaves his bride, to whmn he 
appears so much attached, alone and unhappy. Or if such instances might 
occur in particular cases, certainly they do not afford a proper subject for a 
nuptial song. At the same time, the bridegroom is supposed lo have the earc 
of a vineyarcl, ancl his brothel's arc clisplea,ccl with him for having neglected 
it: this is so contrary to e\'ery iclea of nuptial festivity, that unless we coulcl 
suppose it meant in the way of burlesque, it is impossible to conceive it to ha,·c 
any relation to the celebration of a marriage. 

'11,crc is still less reason to think that the poem relates to the state of the 
parties belrothecl before marriage ; an,1 there arc not the smallest gronn<ls for 
supposing it the clescription of any clandestine amour, since tl,c transaction is 
described as public ancl legal, and the consent of parents is ,·cry plainly inti­
mated. 

It remains therefore lo explain my own sentiments; and these arc, that the 
chaste passions of conjugal ancl domestic life arc clcscribed in this pot•m, ancl 
that it has no relation to the celebration of nuptials. It may s,,cm improbable 
to some readers, that conjugal and domestic life should afford a subjt·ct for an 
amorous poem ; hut those readers hm·e not re1lcctccl how materially the man­
ners of Lhc orientals arc dilforcnl from ours. Domrstic life among us is in 
general a calm and settled state, void of di1licultics, perplexities, suspicions, 
and intrigues; and a state like this rarely affords matter for such a poem. 
llut in the East, from the nature of pol!Jgam!J, that state admits more of the 
pcrpk·xitics, jealousies, plots, and artificl•S of lovl'; the scene is more ,·ariL'd, 
there is more of no\'clLy, aud coll<:,l'<Jncntly grl'atcr scope for inn:ntion and 
foncy.-:u. 

Sec llossuct, l'ra:_f. lf Comment. iu Cant. 
t Sec Gen. xxix. '?7.; Judg. xiv. 12. 
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in the analyzation of the poem, am! he accordingly divides 
the whole into se,·en parts, corresponding to the seven days 
of its supposed duration.* The vicissitudes of day and 
nicrht arc marked with some degree of distinctness; lie 
th~refore makes use of these as indexes, to point to the true 
division of the parts. The nuptial banquet being conclud­
ed, the bride is led in the e,·ening to her future husband; 
and here commences the nuptial week : for the Hebrew?, 
in their account of time, begin always at the evening.t 
The bridegroom, who is represented in the character of a 
shepherd, goes forth early in the morning to the accustom­
ed occupations of a rmal and pastoral life ; the bride pre­
sently awaking, and impatient of his absence, breaks out 
into a soliloquy full of tenderness and anxiety; and this in­
cident forms the exorclium of the poem. The early depar­
ture of the bridegroom seems to be according to custom; 
hence that precaution, so frequently and so anxiously re­
peated, not to disturb his bclo,·ed : 

"I adjure you, 0 ye daughters of Jerusalem, 
By the roes and the hinds of the field, 
That ye disturb not, neither awake 
The beloved, till herself be inclined."t 

Nor less frequent is the following exclamation of the vir­
gms: 

"Who is she, rising up out of the desert? 
"'ho is she, that is seen like the morning?"§ 

ln these terms they seem to greet the bride when she first 
comes out of her chamber ; and these several expressions 
ha,·e some allusion to the early time of the morning. The 
uiglit is also sometimes mentioned in direct terms, II and 
sometimes it is indirectly denoted bv circumstances.~[ If, 
therefore, any reader, a;lmitting th;se indications of time, 
will carefully attend to them, he cannot I think but per­
ceire, that the whole of the work consists of seven parts or 

• In addition to what I remarked above, there is this circumstance, which 
militates against the conjecture of llossuet, namely, that though the nuptial 
banquet continues for seven days, no time appears in this poem appropriated 
to th,, banquet itself. Either the bride and L,ridegroom arc separated from, 
and in <JUest of each other, or they arc enjoying a wisl,etf.for solitude; and 
".-·hcnevcr they converse with the virgins, it is in the street or in the Held, and 
never with the guests, or at a banquet.-i\I. 
t See Gen. i. 5, &c. t Cant. ii. 7. iii. 5. viii. t § Ch. iii. 6. viii. 5. vi. I 0. 
II Ch. iii. I. v. :!. ~ eh: ii. 6. viii. :3. 
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divisions, each of which occupies the space of a day.* The 
same critic adds, that he can discover the last dav to be 
clcnrlv disti11!!11ishcd as the Sabbath ; for the briSc«room ., ... .., ~ 

docs not then, ns usual, go forth to his rural cmploymcnts, 
but proceells from the marri,1gc-cl1a111ber into p11blic with 
his bridc.t Such arc the sentiments of this learned person, 
to which I am inclined to accede, not as absolute dcmon­
strntio11, but as a very i11genio11s and probable conjecture 
upon an extremely obscure s11hjrct: I follow them, there­
fore, as a glimmering of light which beams forth i11 the 
midst of darkness, where it wo11ld be almost unreasonable to 
hope for any clearer ill11mi11atio11. 

This opinion is the most farnurable of all to those who 
account the Song of Solomon a regular drama; for this nr­
rnngcment seems to display, in some measure, the order nnd 
method of a theatrical representation. 13ut if they make use 
of the term dramatic according to the common acccptation 
of the word, this poem must be supposed to contain a fable, 
or entire and pcrfoct plot or action, of a moderate extcut, 
in which the incidents are all connected, and proceed rcgn­
lnrly from one another, and which, after several ,·icissitudes, 
is brought to a perfect conclnsion. But certainly the bare 
representation of a u11ptial lcstirnl cannot in any respect 
answer to this definition. \\' c arc, it is true, very imper­
fectly instructed in the particular rites nnd ceremonies of 
the i-Icbrew marriages; but we h:n-c 110 reason to suppose, 
thnt, in their common and usunl form, they were possessed 
of such ,·ariety and vicissitude of fortunes aud events as to 
afford materials for a regulnr plot or fable. The whole was 
one even tenor of joy all() fosti,·ity. An unexpected inci­
ucnt might indeed sometimes occur to intcrrnpt the 11sunl 
order, and to produce such a change of fortune as might 
nfford a basis for a dramatic story; and if nny such inci­
dent is to he fournl in the poem at 1n·escnt under 0111· 
consilleration, it will establish its claim to that appellation. 
Bm the trnth is, the keenest inspection of criticism cn11, 

• The following is the di,trihution of the work according to llossu~t: 
1st Day: Chap. i. -- ii. G. 
2d Chap. ii. 7. -- 17. 
:Jd Clwp. iii. -- ,·. I. 
·lth Chap.,·. 2. -- ,·i. D. 
5th Chap. ,i. JO. - ,·ii. 11. 
Gth Chap. vii. 12. -- viii. :1. 
7th Chap. ,·iii. ·I. -- 11. 

t Chap. ,-iii. ~j. 
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throughout the whole, discover no such in~ident or circum­
stance: the state of affairs is uniformly the same from the 
beginning to the end; a few light fluctuations of passion 
excepted, such as the anxiety of absence, and the amenity 
and happiness which the lovers enjoy in each other's pre­
sence. The bride laments the absence of her beloved;* 
she seeks, she finds him, she brings him home: again he is 
lost, she seeks him again, but with different success; she 
complains, languishes, indites messages to be delivered to 
him; she indulges her passion in a full and animated des­
cription of his person. All this, however, bears no resem­
blance to a regular plot, nm· affords the piece any fairer 
title to the appellation of a perfect drama than the dramatic 
eclogues of Thcocritus and Virgil, in which the loves, the 
amusements, and the emulations of shepherds are depicted, 
and which no critic has ever classed with the regular fables 
of Euripides and Terence. Thus fiu·, therefore, we may 
safely admit, that the Song of Solomon possesses indeed the 
dramatic form, and therefore belongs properly to that infe­
rior species which was mentioned in the former part of this 
Lecture; but that it cannot, upon any fair grounds of rea­
son, be accounted a regular drama. 

There is, however, one circumstance in which this poem 
bears a very near affinity to the Greek drama-the chorus 
of virgins seems in every respect congenial to the tragic 
chorus of the Greeks. They are constantly present, and 
prepared to fulfil all the duties of mlvice and consolation : 
they converse frequently with the principal characters; they 
arc questioned by them, and they return answers to their 
inquiries; they take p:1rt in the whole business of the poem; 
and I <lo not find that upon any occasion they quit the 
scene. Some of the learned have conjectured that Theo­
critus, who was contemporary with the Seventy Greek trans­
lators of the Scriptures, and lived with them in the court of 
Ptolcmy Philadelphns, was not unacquaintell with the beau­
ties of this poem, and that he has almost literally introduced 
some passages from it into his elegant ldylliums.t It might 
also be suspected, that the Greek tragedians were indebted 
for their chorus to this poem of Solomon, were not the pro­
babilities on the other side much greater, that the Greeks 

• Chop. iii. and v. 
t Compare Cant. i. !J. vi. 10. with Thcoc. xviii. 30. 26.; Cant. iv. I I. with 

Thcoc. xx. 26.; Cant. viii. 6, 7. with Thcoc. xxiii. 23-26. 
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were made acquainted with it at too late a period ; and 
were it not evident that the chorus of the Greeks had a very 
l1i1forent origin-were it not evident, indeed, that the chorus 
was not added to the fable, but the fable to the chorus."' 

• Sec Note, p. 326. 11,c uses that certain apologists for the Greek drama 
have found for the chorus, namely, that it lll'ightens the prohahility, an,! cor­
rects the ill effects of ,·icious sentiments in the mouths of the actors, I clo not 
allow. How for the musical pnrt of the chorus might senc to increase the 
plcasurc, or to excite or enliven the passions, is a dilforent question.-T. 
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LECTUH.E XXXI. 

OF THE SUUJECT AND STYLE OF SOLo:110:-.'s S0:-,"G, 

The question debated, TV!tetlwr tlte Song <!f Solomon is to be 
talwn in a literal or allegorical sense 'l The allegorical sense 
defended upon the grounds of the pambolic style-111e 
nature a7!d ground1cor!t of this allegory explained-The 
fastidiousness <if those critics reproved, u·lw pretend to talw 
o.ffence at the freedom of some of those images which are 
found in the sacred writings ; the nature of those images 
e.1:plaiued- The allegorical interpretation confirmed by 
analogical arguments ; not equally demonstrable ji·om the 
internal structure <if the u·orlt itself-This allegory <if the 
third or mystical species; the suijcct literally relati1l!J to 
the nuptials <if ,Solomon- Two cautions to be obsen·ed by 
co111mentators-111e style of the Poem pastoral; tlwcha­
ractcrs are represented as pastoral : how ogreeable this to 
the manners <if the flebreics-The elegance rif t!tc topics, 
deseriptio7ls, compari1w11s rif this Poem ; illustrated bz; ex­
ample.~. 

HA n XG, in my last Lecture, briefly explained what appear­
ed to me most prolmble, among the great variety of opinions 
which have prevailed concerning the conduct and economy 
of the Song of Solomon, a qncstion next presents itself for 
our im·estigation, not less in,·olved in doubt and obscurity, 
I mean the real nature and subject of the poem. Some arc 
of opinion that it is to be taken altogether in a literal sense, 
and others esteem it wholly allegorical. There is 110 less 
disagreement also among those who consi~lcr it as allegori­
cal: some m11ceive it to be no more than a simple allegory, 
while others place it in that class which I have denominated 
mystical, that, namely, which is founded upon the basis of 
history. I would gladly, from the first, hm·e considered 
this question as foreign to my undertaking, and would have 
avoi(led it as inrnlved in the deepest obscurity, had I not, in 
the former part of these Lectures, been under the necessity 
of remarking the connexion betwee11 the different kinds of 
allegory and the principles of the sacred poetry ; had I not 
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also founc.l it necessary to advert to all the peculiarities of 
the parabolic style, the most ob\"ious property of \\-hich is to 
express by certain images, chiefly adopted from natnral ob­
jects, the analogy and application of which is regularly pre­
se1Ted, those ideas and doctrines which arc more remote from 
common apprehension. This I ca'nnot help ccrnsideri11g as 
n matter of the utmost importa11ce, i11 enabli11g us to under­
stand properly the poetry of the Hebrews: a11d upon this 
point much of the present argument will be found lo dc­
peml. 

I shall on this, as well as upon the last occasion, proceed 
with that cautious rcsen·e which I think prudent a11d neces­
sary on so obscure a subject; and since certai11ty is not to 
be obtained, I shall content myself with proposing to your 
consideration what appears least imprnbablc. In the first 
place, then, I confess, that by se\"eral reasons, by the gene­
ral authority and consent of both the Jewish and Christian 
churches, and, still more, by the nature and analogy of the 
parabolic style, I feel irresistibly inclined to that side of the 
question which considers this poem as an entire allegory. 
Those, indeed, who hm·e considered it in a different light, 
and who have objected against the inconsistency and mean­
ness of the imagery, seem to be but little acquainted with 
the genius of the parabolic diction : for the removal, there­
fore, of these difficulties, which I find have been the cause 
of offence to many persons, I shall beg leave to trespass 
upon your attention, while I explain somewhat more accu­
rately the natUl'e of this allegory, and its analogy with other 
productions of the Hebrew poets. 

The narrowness and imliccility of the human mind being 
such as scarcely to comprehend or attain a clear idea of any 
part of the divine nature by its utmost exertio11s, Goel has 
condescended in a manuer lo contract the infinity of his 
glory, and to exhibit it to our understandi11gs under such 
ima~ery as our focblc optics are capable of contemplating. 
Thus the Almighty may be said to descend, as it ,rere, in 
the Holy Scriptures, from the height of his majesty, to ap­
pc-ar on cart!: i11 a human slwpc, with human se11ses :mcl 
affections, in all respects resemliliug a mortal-" with Im­
man rnice and- human form." This kiml of allegory is call­
eel anthropopathy, and occupies a considerable portion of 
1l1eology properly so callccl, that is, as cleli,·crecl in the 
Holy Scriptures. The principal part of this imagery is 

y 
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derived from the passions; nor indeed is there any one 
affection or emotion of the human soul which is not, with 
all its circumstances, ascribed in direct terms, without any 
qnalification whatever, to the supreme God; not excepting 
those in which human frailty and imperfection is most evi­
dently displayed-anger and grief, hatred and revenge. 
That love also, and that of the tenderest kiml, should bear 
a part in this drama, is highly natural and perfectly consis­
tent. Thus, not only the fondness of paternal affection is 
attributed to God, but also the force, the ardour, and the 
solicitude of conjugal attachment, with all the concomitant 
emotions, the anxiety, the tenderness, the jealousy incidental 
to this passion. 

After all, this figmc is not in tl1e least productive of ob­
scurity; the nature of it is better understood than that of 
most others; and although it be exhibited in a variety of 
lights, it constantly prcscn·es its native perspicuity. A pe­
culiar people, of the posterity of Abraham, was selected by 
Goel from among the nations, and he ratified his choice by 
a solemn covenant. This covenant was founded upon reci­
procal conditions: on the one part, lo,·e, protection, and 
support; on the other, faith, obedience, and worship pure 
and dernut. This is that conjugal union between God and 
his church; that solemn compact so frequently celebrated 
by almost all the sacred writers under this image. It is, 
indeed, a remarkable instance of that species of metaphor 
which Aristotle calls analogical;* that is, when in a propo­
sition consisting of four ideas, the first bears the same rela­
tion to the secoll(l as the third does to the fourth, and the 
corresponding words may occasionally change thei1· places 
without any injury to the sense. Thus, in this form of ex­
pression, God is supposed to bear exactly the same relation 
to the church as a husband to a wife; God is represented as 
the spouse of the church, and the church as the betrothed of 
God. Thus also, when the same figure is maintained with 
a different mode of expression, aml connected with different 
circumstances, the relation is still the same: tlms, the piety 
of the people, their impiety, their idolatry and rejection, 
stand in the same relation with respect to the sacrl'd cove­
nant, as chastity, modesty, immodesty, adultery, divorce, 
with respect to the marriage-contract. And this notion is 
so ,·cry familiar and well 1111dcrstoo<1 in Scripture, that the 
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word adultery, or whoreclom, is co111111011lv used to denote 
idolatrous worship; and so appropriated does it appear to 
this metaphorical purpose, that it very seldom occurs in its 
proper .and literal sense. 

_L~t us only obserrn how freely_ th<;' sacred poets employ 
this image, how they dwell 11po11 11, 111 h011· manv clilfore11t 
forms they introduce it, and how little thev seem to fear ex­
hibiting it with all its circumstances. Con°ccrnincr the recon­
eiliation of the church to Almighty God, and its°restoralion 
to the divine fiH"our, amongst many images of a similar na­
ture, the elegant Isaiah introduces the following: 

" For thy husband is thy maker; 
JEnovA11, God of Hosts, is his name: 
And thy Redeemer is the Holy One of Israel; 
The God of the whole earth shall he be called.''-' 

And in another p:issnge, in the form of a comparison: 

" For as a young man weddeth a virgin, 
So shall thy B estorer wed thee ;f 

• Isa. liv. 5. 
t The ambiguity of the word which I translate "thy restorer," has created 

inextricable difficulties to all the translators and commentators, both ancient 
nnd modern. The LXX have mistak<•n it, and the :'\fasorites ha,·e mi,pointed 
it. Their authority has consecrated the error, and almost <·stalJlishcd it. :;>;o­
thing, however, appears clearer to me than that this word 7•::l is not the plural 
of the noun l:l, be11, a son, but of the participle bc11011i of the verb oT~:l, 
benflh, to build, and is parallel and synonymous to thy Gud in the alternate 
member. Compare the above-quote<l passage of Isaiah, wlwre also mark that 
husbands and crcntors occur in the plural, with the same relntion to the same 
word. By this explanation every otrcnsiYe and indelicate id,•a is taken away 
from the passage, which I do not wonder proved an impediment in the way of 
the commentators. There is anolher paso:.;agc of Isaiah in wliifh the ~aml' word 
is egregiously misunderstood by the '.\Iasorites: ' 

" They that destroyed thee shall soon lwcome thy buihler, ; 
And tlwy that laid thee waste shall become thine ollsprin;;."-Isa. xliii. 17. 

Thus, in spite of the '.\Iasorites, the sentence ought to 1,e distributed ; thus it 
ou,.ht to be explained, conformably lo the LX X, "ho ha Ye translated nol only 
thi~ ambiguous wonl, (as also the Chald. and Yulg.), bul Lhe whole p<•riod also, 
with the greatest .i.ccuracy, clegancc, taste, and cru<lition: 

Ta.xv l)11to;1µ.r,l-r;tTr, tJ~ &Iv 1taPr,e£dr;; 1 

Ka, 01 'e"lµ.f.llfTa.•,l, "' !~!A!l.lfTO;j(l.1 1.11: trtl, 

The Arab. as in general, copies them. See a similar ic.liom in Psal. c,·i. I:J. 
Exod. ii. 18. and the same s<•n,e of the ,·crbjul=n, Jcr. xxx. 21. :;>;ahum i. 11. 

In this n•rsealso, for i:::::.• ':l, the LXX, Syr. and Chald. rea,I il.':l':l •:,. 
"Before 7,1,::,•:::.• one :11s. adds p, so th<' LX X, Syr. Chald. For U/i'l!.'t:1 
one '.\IS. has ".!liU/D:li, and another ".!/iU/1~:,.'" K.-./>tlhm·', ~Nol,·. 



OF THE SONG 

An<l as the bridegroom rcjoiceth in his bride, 
So shall thy Goel rejoice in thee."• 

The snmc imnge n little diversified, ancl with greater frc(•dom 
of cxprcssio11, :L~ better aclaptcd to the display of indignation, 
is introduced by .Jcremiah,t when he declaims ngainst the 
defection of the .Tews from the worship of the true God. 
Upon the same principle the former part of the prophecy of 
Hosea ought also to lie explained: and whether that part of 
the prophecy be taken in the literal and historical sense, or 
whether it be esteemed altogether allegorical, still the nature 
and principles of this figure, which seems consecrated in some 
measure to this subject, will evideiJtly appear. None of the 
prophets, however, hnve applied the image with so much 
boldness and freedom as Ezekiel, an author of a most fen-id 
imagination, who is little studious of elegance, or cautious 
of oflcnding; insonrnch, thnt I am under some apprehension 
of his incurring no incousiderahle share of censure from those 
m·er-dclicate critics who have been emitted from the Gallic 
schools.t His great freedom in the use of this imnge is 

• Isa. lxii. 5. See John iii. 29, &c. and Note, p. 3-t2. in answer to l\Iichaelis 
on the allegorical sense of Solomon's Song.-S. H. 

" Sir John Chardin. in his note on this place, tells us, that it is the custom 
in the East for youths, that were never married, always to marry virgins; and 
widowers, however young, to m:,rry widows. "-Harmer, Observ. ii. p. 48~.-T. 

t Jer. iii. ], &c. ' 
t Nothing can be more ,lisgusting to any person of common sense, than the 

arrogant pretences of our neighbours on the continent to superior refinement 
and ci1·iliza1ion: and J confess, on a fair investigation, I am utlerly at a loss 
to find in what this boasted superiority consists. Is it seen in tlll'ir enlarged 
and liberal notions of !'ivil government, in their toleration and general infor­
mation on politics and religion, in the mildness of their punishments and the 
equity of their laws? Is it marked hy their progress in the great and useful 
sciences, by their Bacons anrl their Boyles, their :Newtons and their Lockcs? 
Does it appear in the suulimity, the grandeur, the elegance of their poets? Or 
is it clemonstratccl by still more Cl'rtain marks of civilization-by the general 
cleanliness, decency, and industry of the common people? ls it seen in the 
convenience and grandeur of their public roads, and the accommodations af­
forded to travellers in c,·ery part of the kingdom? Docs it appear in the face 
of the country, the high state of cultivation, and the success and improvement 
of agriculture? Or, lastly, is it demonstrable from the morals of the pecple at 
large; from the independence, the dignity, the probity, particularly of the trad­
ing classes of society? I know no other marks of civilization than these; and 
if the admirers of Gallic frippery cannot answer these questions lo my satis­
faction, I shall continue to give l,ut little cre<lit lo their pretensions to extraor­
dinary refinement and politencss.-T. 

That diversity of manners, that delicacy of conversation, which is observed 
by some nations, and the coarseness of others, results chiefly from the degree 
of intercourse which subsi~ts between the sexes. In countries whC'rc the inter­
course is frre and familiar, where the sexe~ nu•t..'l commonly in mixc-d compa-
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particularly displayed in two parables," in whiel1 he describes 
the iugratitude of the Jews and Isrnelitcs to their great pmtec­
tor, and their clefoction from the trnc worship, 1111dcr i111agcry 
assmned from the character of an adulterous wife, and the 
meretricious loves of two unchaste women. If these parables 
(which arc put into the mouth of God hi111self with a direct 
allegorical application, and in whil'h it 11111st be confessed 
that delicacy docs not appear to b(:! particularly studied) be 
well considered, I am persuaded that tl1e .Song of Solon1011 
(which is in en~ry part chaste and elegant) will not appear 
unworthy of the divine sense in which it is usually taken, 
either in matter or style, or in any degree inferior either iu 
grm·ity or purity to the other remains of the sacrl'd poets. 
To these iu,-;tances I may adcl the forty-fifth Psalm, which is 
n sacred epithalamium, of the allegorical application of which 
to the union between God and the church, I do uot lind that 
any doubt has hitherto been entertained; though many sus­
pect it, and not without good reason, to have been produced 
upon the same occasion, ancl with the same relation to a 
real foct,t as the .Song of Solomon. Xeither ought we to 
omit, that the writers of the New Testament§ haYe freely 
admitted the same image in the same allegorical sense with 
their predecessors, and ha\'e finally consecrated it by their 
authority.JI • 

nies, they accustom themselves to a greatl'T m0<lesty and delicacy in their con­
versation ; which modesty is easily transferred to their composition. Such B 

people, therefore, with whom entertainments would s<•em languid and dull with­
out the company of young women, though perhaps not free from licentiousness 
in their manners, will yet be chaste and delicate in their expressions. Ilcnca 
arises, in a great degree, that extreme delicacy in the people of modern Europe, 
which can scarcely bear some of the passages in Yirgil, and the chastest of the 
ancient poets. The case is quite di{forent with the people of the East: for the 
n1cn having scarcely any society with the unmarried women, or with the wives 
of others, converse together without bl'ing restrain<.•<l by the blushes of females, 
or with their own wives, whom they n•gard in a ,·cry inforior ligl,t, :1nd consc­
quer,tly treat with all the insolence of familiarity: The women also converse 
chiefly with each other; an,I as they are similarly situated, arc probably not 
less licentious. It is not extraordinary, therefore, if gn·ater freedom of speech 
should prcrnil in those countries, and if this, when transferred into their poetry, 
shoulcj. he found to offl'nd our ear!i., \\·hich are accustomecJ to so much grca1c:r 
delicacv in .-onversation.-:.'11. 

• E;ck. xvi. anti xxiii. 
I Perhaps the rompl,·tion and consc•rration of the temple. Sec :Sote, p. 312. 

-S. II. 
§ See :.'llatt. ix. 15. John iii. 29. 2 C'or. xi. 2. Eph. ,·. 2:l, &c. llcv. ,ix. i. 

ui. 1. xxii. I i. 
I\ \\·hat Chardin relates of the P,·r,ian pnrlry. may perhaps not he unwor-

thy <>f the read,·r'• notice in this place. "J)d,aurhcry nnd li,·entiousness," 
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These reasons appear to me sufficient to remo\·e those 
objections, founded on the meanness of the imagery, which 
rencler many critics a\·erse to the allegorical expla11ation of 
this poem. I shall uot attempt to confirm this opinion by 
any internal e\'idenee from the poem itself, as I do not scruple 
to confess myself deterred by the great difficulty of the un­
dertaking. For though, imluced by the most ancient autho­
rity, an1l still more by the analogy of this with other similar 
allegories contained in the Hebrew writings, I am fully per­
suaded of the truth of what I ha\'e advanced; yet I am still 
apprehensive that it wouhl be extremely difficult to establish 
the hypothesis by direct arguments from the internal struc­
ture of the work itself.it< 

says he, "arc the common topics of these compositions; but I must not omit 
remarking, that the most serious of their poets treat of the sublimes! mysteries 
of theology under the most licentious language, in the way of allegory, as 
Afoz in his Kasel." Yoyage de Chardin, .:ho. tom. ii. cap. H. But respect­
ing this matter, see the arguments on both sides ekgantly stated by the learned 
Sir \Villiam Jones, Poes ... Asiaticfl! CommC'nt. cap. ix.-Autlwr's }{ate. 

" Our Author has treated this very difficult subject with more modesty and 
more address than any of the commmtators; and, indeed, has said all that could 
be said, exclusirn of the theological arguments, in favour of the allegorical sense. 
I <1uestion, however, whether he will be able to remove all doubt from the 
mind of a cool and attentive reader. The reasons of my scepticism on this mat­
ler, I will, as a person earnestly desirous of the truth, endeavour briefly to 
explain; and I sliall hold myself greatly inclcbted -to that man who shall, upon 
rational principles, undertake to remove my scruples. 

,vith regard to the authority of the ancient Christian church, in a question 
merely depending upon the exposition of a passage in Scripture, I holcl it of 
very little importance, not only because the exposition of Scripture docs not 
clepencl upon human authority, but because the Fathers, as well on account of 
their ignorance of the Ilcbrew language, as of the principles of polite litera­
ture in geueral, were very inadequate to the subject, eagerly pursuing certain 
mystical meanings, c,·en with respect to the clearest pas:;agcs, in the explana­
tion of which the most enlightened of the modern commentators have refuted 
them. The time of tl,e Fathers was so very distant from the period when this 
poem was composed, that it is impossible they should ha,·e been possessed of 
any certain tradition concerning its purport and meaning. I should entertain 
,·cry different sentiments, if I could find any mention of the Song of Songs in 
the New Testam,•nt; but, on the most diligent examination, I have not been 
able to discern the slightest allusion to that poem. 

The authority of the synagogue is of still less importance in my eyes, since, 
in other respects, we have found it so little deserving of confidence in its 
attempts at expounding the Scriptures. Such of the Jewish writers as ha,·c 
lreated of the Canticles lived so many ages after 11,c time of Solomon, after 
the total destruction of the commonwealth and literature of the Hebrews, that 
they knew no more of the matter than ourselves. 

,n1h regard to the analogy of other poems, all that can be said is, that it 
was indeed possible enough for Solomon to celebrate the divine love in terms 
analogous to those descriptive of the human allections; but it is impossible to 
determine by that analogy, what kind of lo,·e he intended to be the subject of 
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llut if, after all, it be allowed that this work is or the 
allegorical kiud, another question rcmaius, namely, to which 

this poem. Shall we pretcn<l to say, that his attention was wholly emplo)'ed 
upon sacred poetry, and that he nl:ver celcl.Jratcil iu Vl'rsc any of the human 
nffCctions? Or, because !;OlllC' of the llcl.Jrew poems ,:l'ld1ratc the divine goot1-
ncss in terms cxprcssi\·c of the human l>assions, docs it follow, that on no oc­
casion those terms nrc to IJc takl'll in their lill'ral sense? 

Our Author has prudently declined examining the arguments which arc 
usually taken from the poem itself, an,I from its internal structun!, for the 
purpose of establishing tlw allegory. It is indeed very improbable, that, in so 
Jong a poe1n, if it were really alll'gorical, no v~tigcs, no intimation ~hould he 
fonnd, to direct us to apply it to the di,in<• love; nothing, which docs not most 
clearly relate to the human passion : anc.l thnt too, con~ilh.•ring it as the pr0-
duction of one of the Hebrew writers, who arc accustomed to mi, the literal 
sense with the alk•gorical in almost :ill their compositions of this kind. I II so 
long :in allegory, one should also expect a deeper moral than usual, an<l one 
not generally oh,·ious to he indieat<d: but no sober commentator bas ever been 
able to deduce from the Canticles any other than this trite sentiment, that God 
loves his church, and is beloved by it. That this simple sentiment should he 
treated so prolixly, and nothing more distinctly revealed concerning it, who can 
credit, hut upon the soundest hnsis of argument or proof? l.lut in support of 
it we have only the bare position, that the Ilcbrew writers sometimes make use 
of allegorical expressions lo denote the divine love. 

I am aware of the objections which arc started by those who rest the matter 
upon theological arguments; (though I cannot find that these are of great 
weight or utility in the present debate; for they seem rather calculated to 
silence than convince). They assert, that though the book has never been 
quoted by Christ or his Apostl,•s, it was yet received i1110 tl:e sacred canon, 
and is therefore to he accounted of divine original ; and that there docs not 
appear any thing in it divine, or worthy of sacred inspiration, unless it be sup­
posed to contain the myst.cry of the divine love. Lest, however, they should 
seem lo have proved too much, and lest they should dismiss the reader prepos­
sessed with some doubts concerning the diciue authority of the book, I will 
venture to remind these profound reasonc..-s, that the chaste and conjugal affec­
tion so carefully implanted by the Deity in the human heart, and upon which 
so great a portion "t>f human happiness t.ll'pen<ls, arc not unworthy of a muse 
fraught Cl'Cn with divine inspiration. Only let us snpposc, contrary to the 
general opinion concerning tlac Canticles, that tJ1e a!J'cction which is described 
in this poem is not that of lo,·crs pre,·ious to their nuptials, but the allachmcnt 
of two delicate persons who have been long united in the sacred bond, can we 
suppose such happiuess unworthy of heing recommcmlcd as a pattenl to man­
kind, and of being celebrated as a suhjcct of gratitude to the great Author of 
happin,ss? This is indeed a branch of morals which may be treated in a 
more artificial and philosophical manner; and such a manner will perhaps he 
more con\'incing to the understanding, but will i1e,·er affect Ila~ heart with such 
tcndl'r sentiments a.:;, the Song of Solomou ; in which there exists all the for­
vour of passion, "!ith the utmost chastity of expression, and with that delicacy 
an<l rrsl'r\'C which is ever necessary to tlw life am.J prcsc.•rvation of conjugnJ 
love. Let us remcmhcr, moreover, that Solomon, in his Provcrl>s, has not 
disdained nry minutely to describe the felicities and infclicitil's of the conju­
gal state.-:II. 

~otwithstanding all that thi, k•arnl'd writer has so ably advanced a6ainst the 
allegorical import of this exquisite ldyllium, I cannot be prevailed 11po11 cn­
tin•ly to relinquish the idea. That cu111pusitions ol' a similar kind arc still 
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of the three classes of allegory already specified it pmperly 
belongs. The first of these, you will recollect, was the con­
tinued metaphor; the second, the parable strictly so called; 
and the third, the mystical allegory, which, under the \'eil 
of some historical fact, conceals a meaning more sacred and 
sublime. I must confess, that I am clearly of the same 
opinion with those who assign this p1:oduction to the latter 
class of allegories; the reason of which will be evident, if it 
be admitted that there is any thing in the poem at all alle­
gorical, since there can scarcely be any doubt that it relates 
i11 a literal sense to the nuptials of ~olornon. Those also 
who are con\'crsant with the writings of the Hebrew poets 
will easily perceive, how agreeable the conduct of this poem 
is to the practice of those writers, who are fond of annexing 

extant amongst the Asiatics, is certain. The Loves of l\Icgnoun and Le'ileh 
haw been celebrated in the Arabic, Pcrsic, and Turkish languages, with all 
the charms of poetic rapture, whilst the impassioned lovers tht'mscl ves arc re­
garded in the same allegorical light as the bridegroom and bride in the Song 
of Songs. Exclusive, however, of this consideration, there appear to stand 
forth, in the composition itself, indisputable traits of an allegorical sense. For 
though (from our imperfect knowledge of the extraneous manners, arts, local 
peculiarities, and literature, of so singular a people at so distant a period) we 
be now unable to apply the thing signified to its proper sign, yet a variety of 
images obtrude themselves upon us that evidently contain a symbolical mcan­
ing.-JEIIOVAII having chosen the Jewish nation as his peculiar people, and 
being frequently, b.1/ the Prophets after So/0111on, wprcsenterl as their hu,band, 
and they personified as his w!fe; might not the consecration (2 Chron, vii.) of 
the temple, as an habitation for the Lord to dwdl in, and there receive them 
to himself, ha,·e suggested to Solomon the idea of a conjugal u1don, and in­
duced him to adapt an allegory to it ?-As to the allegation that this poem is 
not cited in the J\cw Testament, it will upon this ground be of the less 
weight; for our Saviour, in the parables of the Ten Virgins and the l\Jarriage 
Supper, has adopted (if not from it) the same allegory, as well as in other 
passages (i.\lark ix. 15, &c.), and is himself not only pointed out to the Jews 
expressly in the character of a bridegroom by ,John l.laptist, John iii., but 
referred to, under it, by St Paul, Eph. v, &c., and more particularly in the 
Apocalypse. Ilow for this conjecture may be supported I will not venture at 
present to pronounce, but thus much it may be proper to obscne, that such 
images as the tents rf lL~edur compared lo the complc.ri.on ef a !JOll11/!, Jt!male; 
the tou·er ef David to her 11eck; Tir.a to her bcaul!J, and Jcru,alem to her 
comeliness; the jish-poul, ef Jleshbon by the gates gf Bethrabbi11, to her eyes; 
the to-wcr '!f Leban.on looking towards Damascus, to her nose; the mount c!f 
Carmel, to her head; with others of a similar kind, would, I think, have never 
been selected lo exemplify the beauties of a lllllDJ·:, in any composition that was 
not alk•gorical, 

The idea above suggested will, perhaps, receive no little countfnance from 
the chapter cited as above, 2 Chron. vii. Bossuct's division of the poem into 
seven days, is perfectly conformable to the fact mentioned in the 8th and 9111 
verses, where we learn, that the dedication of the altar was cekbrated bv a fcs-
tiYal that continued for the same space of time,-S. 11. • 
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a secret and sole11m sense to the ou\'ious meaning of their 
compositions, and of looking through the medium of human 
affairs to those which are celestial and divine. The subject 
of the Canticles appears to be the marriage-feast of Solomon 
(who ,rns, uoth in name and in reality, the Prince of Peace); 
his bride is also called Sulu111itis, * lhc same name with a fe­
minine termination; though the latter Jews h:we strangely 
tlisguised and obscured it by a vicious pronunciation; for 
Solomon and Solomitis ha\'e e\'idently the same relation to 
each other as the Latin names Caius and Caia. This cir­
cumstance of the names was not to he disregarded, since 
thev seem to have a verv strict connexion, and to afford a 
verj· distinct intimation °of the btent meaning: for, to what 
purpose innovate the usual practice of the Hebrews, by as­
signing to the wife of Solomon tl:e same name, unless from 
a regard to the force and meaning of the word? unless it 
was meant to indicate, that the name of Solo111on himself 
was not without importance, not without some further aim 
than merely the distinction of the person? ""ho this wife 
of Solomon was, is not clearly ascertained; but some of the 
learned h:ffe conjectured, with an appearance of probability, 
that she was the daughter of Pharaoh, to whom .Solomon 
was known to be particularly attached. :\Iay we not, there­
fore, with some sha(low of reason, suspect, that, under the 
allegory of Solomon choosing a wife from the Egyptians, 
might be darkly typified that other Princ_e of Peace, who 
was to espouse a church chosen from among the Gentiles ?t 

Concerning the explanation of this allegory I will only 
add, that, in the first place, we ought to he cautious of car­
rying the figuratiYe application too for, aml of entering into 
a precise explication of every particular; as these minute 

• n•r.iilllJ ;;r.i1,w ; which may be expressed in Greek '.:.,;..,1-u,,,, ~.,;..,/L,,,.,,. 
Cant. viii. l. 

t This very nice and remote allusion to Christ is totally destroyed by an 
unlucky observation of Dr Hodgson, who very properly remarks, that the 
Bride, who is the subject of this poem, could not lie the daughter of Pharaoh, 
for in the third chapter, vcr . .J,. she expressly sap, 

" I would not let him go, 
Till I had led him into the house ofmy mother." 

" If, therefore," says the Doctor, "she had been tl1c daughter of Pharaoh, her 
mother's house would have been in E;!ypt, whereas the scene of this po,•m 
e,·i<lcntly lies at Jerusalem." Sec Ur Ilodgson's \"crsion of this l'ocm, ~·ote• 
nn chap. iii. 

•n,c quotations from the C'antidcs in this anrl the last Lecture are chiefly 
t;1kcn from the abm·c degnnt publication.-T. 
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investigations arc seldom conducted with sufficient pru­
dence not to olfond the serious part of maukind, learned as 
well as unlearned. Again, I would advise that this produc­
tion be treated according to the established rules of this 
kind of allcgol'y, fully and expressly delivered in the sacred 
writings, aud that the author be permitted to be his own 
interpreter. In this respect the errors of critics and <livines"' 
ha\'e been as numerous as they ha\'e been pernicious. Not 
to mention other absurdities, they have taken the allegory 
not as denoting the uni\·ersal state of the church, but the 
spiritual state of individuals; than which nothing can be 
more inconsistent with the \'cry nature and groundwork of 
the allegory itself~ as well as with the general practice of the 
Hebrew poets on these occasions. 

It remains to oiler a few remarks upon the style of this 
poem. I formerly intimated that it was of the pastoral 
kind; since the two principal pcrso11agcs arc represented in 
the character of shcphcrck:j: This circumstance is by no 
means incongruous to the manners of the Hebrews, whose 
principal occupation consisted in the care of cattle;§ nor did 
they consider this employment as beneath the dignity of the 
highest characters. Least of all could it be supposed incon­
sistent with the character of Solomon, II whose father was 
raised from the shc..:pfold to the throne of Israel. The pas­
toral life is not only most delightful in itselt~ but, from the 
particular circumstances ancl manners of the Hebrews, is pos­
sessed of a kind of dignity. In this poem it is adorned with 
all the choicest colouring of language, with all the elegance 
and variety of the most select imagery. " EYery part of the 
Canticles," says a modern writer, " abounds in poetical 
beauties: the objects which prcsellt themselves on every side 
arc, the choicest plants, the most beautiful flowers, the most 
delicious fruits, the bloom and vigour of spring, the sweet 
venlurc of the fields, flourishing and well-watered gardens, 
pleasant streams, and perennial fountains. The other senses 
arc represented as regaled \\"ith the most precious odours, 
naturnl and artificial; with the sweet singing of birds, and 
the soft mice of the turtle; with milk and honey, and the 
choicest of wine. To these enchantments arc adde<l all that 

• Dcrnard, Durham, Sanctius, llossuet, &c. t &c chap, i. 7, 8. 
§ Sec Gen. xlvi. 32-3·k 
II Though not inconsistent with Solomon, yd exceedingly so in rcsl'ect lo 

his supposed Egyptian bride, as shepherds were held in abomination by the 
J•:r?YPliano;. This eonfirms Dr ll1J<lgso11\ idl·a i11 tile la::it notc.-S. II. 
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is beautiful and graceful in the huma11 form; the e11dcar-
111ents, the caresses, the delicacy of love: if any object Lie 
introduced which seems uot to harmonize with this delight­
ful scene, such as the awful prospect of tremendous preci­
pices, the wildness of the 111011ntai11s, or the hauuts of the 
lions; its effect is only to heighten by the contrast the beauty 
of the other objects, and to add the d1ar111s of rnricty to 
those of grace and elegance."* !11 tlic following passage 
the foree am\ splendour of description is united with all the 
softness an<l tenderness of passion : 

" Get thee up, my companion, 
~Iy lo\·ely i+ne, come away: 
For, lo! the winter is past, 
The rain is over, is gone: 
The flowers are seen on the earth ; 
The season of the song is come, 
And the voice of the turtle is heard in our land: 
The fig-tree puts forth its green figs, 
And the vine's tender grapes yield a fragrance: 
Arise, my companion, my fair one, and comc."t 

The following comparisous abound in swcctllcss and delicacy: 
" I-low sweet is thy love, 0 my sister, 0 spouse; 

How much better than wine is thy love, 
And the odour of thy perfumes than all spices! 
Thy lips, 0 spouse, distil honey from the comb, 
Honey and milk arc under thy tongue, 
And the scent of thy garments is like the fragrance of 

Lcbanon."t 
There arc some others which demand a more accurate iu­
vestigation : 

" Thy hair is like a flock of goats 
That brnwse upon ~fount Gilead."§ 

' Bossuel, l'rtf. to the Cant. t Chap. ii. 10-13. t Chap. h-. 10, 11. 
§ Chap. iv. 1-5. " It is by no means an easy mailer to produce any 01h,·r 

explanation of this and the following words than that which had long since lll'en 
rcccivccl by the olcl translators. The worcl which is here rendered bro1L·se d,•­
notes in the .Arabic to ascend, or to pass from a lol('er lo a highr•r silunlion; and 
I scarcely sec how this sense can he admiucd in this place. The LX X have 
it a-rixr.r.Autlr,trav, and in chap. vi. ·k a.11f.~a11ntTa11, they npJi('ar. Uut the ,,ord 
to shine will perhaps agree helter both in this pas~agc and \\'hcrcn.·r this word 
occurs. llut if the verb u,,,1,,:i he ta.ken in this passage in the sense of ascend. 
ing, we mu~t take the whole as it is abo\'C t•xprL'~~ed; namely, a~ <lcscriptiH:' of 
a tlock of goats co,·ering the side of the mountain from the hottom lo lhc top." 
-II. 

Ga/ash dues not mean to bruwH~ or lo appear, hut to nsccnrl, wh~·thl·r 
we fo11ow the Septuagint, thL· Syriat·, the \'ulg-ate, or the .-\raLic ropy. TIit-> 
u~e of the latter word in tlai-. pl:-trc i~ not in<ll'c1I H·ry 1..•a-;J· to t·on1..·1..:in·, ;1~ "to 
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The hair of the gonts was soft, smooth, of a yellow cast, like 
thnt of the bride;* her beautiful tresses are compared with 
the numerous flocks of goats which co\'ered this flourishing 
mountain from the top to the bottolll. 

" Thy teeth arc like the shorn flock t 
\\"hich have come up from the wnshing place, 
All of which have twins,:j: 
A:Hl none among them is bereaved." 

The evc1111ess, whiteness, and unbroken order of the teeth 1s 

admirably expressed. 

"Like the twice-dyed thread of crimson are thy lips, 
And thy language is sweet." 

That is, thin and ruby-coloured, such as add peculiar graces 
to the sweet11css of the voice. 

•' Like the slice of a pomegranate 
Arc thy cheeks amidst thy tresses."§ 

ascend from ~.fount Gilead" appears an odd phrase. ·Possibly the passage ought 
to he constru<'cl, " Thy locks are as a flock of goats ascending, which are seen 
from l\Iount Gilead. "-Ill. 

Thy hair is like a herd of goats 
That go down from Jllount Gilead [in the morning to the watering): 

deriving u,,1,~ from an Arabic word, which Schultens explains to go to be 
watered in the morning. 

1'/wt browse, is a sense obtained from the Syriac and Chaldee. Those who 
render the word slrine are indebted Lo a transposition of letters in ~1,u,,, mo1'•, 
for this signification. -S. II. 

• Sec chap. vii. 5. and compare I Sam. xix. 13. 16. with xvi, 12. Consult 
Ilocha,-t, Ilieroz. part i. lib. ii. 51. 

t " The ,·erb J{at-:.ab means to cut n.fJ or cllt dr.rn•n J. the interpl'etation, 
therefore, of the word kctzubvt, shorn, which many have adopted, and which 
is confirmed IJy all the old translations, appears to me the most probable. From 
the same verb, I think, may be deduced the signification 111·ecisdy equal, inti­
mating that the sheep were all exactly shorn to one standard as it were. (Sec 
Ilochart, llicroz. part i. lib. ii. 45.) Will not this sense better suit the con. 
nexion? Is not the 11•ltitcncss ancl purit.'I of sheep (nncl so of teeth) expressed 
in thl"sc two lines, rather than their evenness, which sel'ms to be incluc1cd in 
those that follow ?"-H. 

t " The .\rabic verb ON n denotes not only to bring Jurth twi11s, hut also 
to have a coml'auion: whence CNin, joined, or connected in a series; and 
:,•n N~ n, says Golius, is a penrl, from the link or order of the pearls. No­
thing can be n1orc.• expressive than this image of the beautiful regularity and 
l'']Uality of the teeth. The learned ::\Iichaelis prefers twins, referring perhaps 
to the counterpart in the next member. "-II. 

§ Belti11d tlty ,,,i/, says ::\Iichaelis, from the Arabic On ::l, to .fa.<te11 together; 
and the well-known :,n1~::ln ON'1½N, Giggcius, to ha,·c n stipnt,·d /read; 
plact•tl within a ,n,all intq;umcnt."-1[. 
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Partly obscured, as it were, b,· her hair, and cxhibitin" a 
gentle blush of reel from benci{th the delicate shade, as fiic 
seeds of the pomegranate (the colour of which is white tinged 
with red) surrounded by the rind. 

" Thy neck is like the tower of Davi<l 
Built for an armoury;"' 
A thousand shiclcls are hung up against it, 
All bucklers for the mighty." 

The neck is described as ·Jong, erect, slender, nccording to 
the nicest proportion; dc-coratl'd with g-old, gems, :ind laro-c 
pearls. It is compared with some turret of the citadel ~f 
Sion, more lofty thnn the rest, remarkable for its clegn11c0, 
and not less illustrious for its nrchitcctmc thnn for the tro­
phies with which it was a<lornc-d, being hung round with 
shields and other implements of war. 

" Thy two breasts are like two young ki<ls, 
Twins of the gazal, that browse among the lilics.''t 

Delicate :mcl smooth, standing equally prominent from the 
ivory bosom. The animal with which they arc compared 1.~ 

" As the opening blossom of the pomegranate arc thy checks, 
From within thy locks." 

Simon accurately interprets n i !I by the bw·slingfur//, of a flower, and Guarini 
by bafouslhim, a word which Pliny will e11able us to explain. llc observes, 
that the cmhryo of the pomegranate, n·hich has its origin in the flo\\'cr, is called 
by the Greeks cil!J""s; and adds, that the young blossom which breaks forth 
before tire fruit becomes visible, is distinguished hy the name ba/,.,,slium. 
Dioscoridcs, however, has remarked, that lu,laustium is the blossom of the u•ild, 
and city,ius of tire cultivated pomegranate. [See ~otes on Yathek, p. 30!), 
&c.]-l"'T!Jli:, here translated locl.-s in a figurative sense, is properly that ra­
diated down which grows round the l,]ossom of the pomcgrarrnt,•, and partially 
shades it, as the hair does tire chceks.-S. H. 

• " The word n,'!17 n, which may he uumbcn•d among those that occur 
but 011ce, certain critics, says R. LB. Gcrshom, deri,·c from :-rin, to sus­
pend, and n,•!i, that is, ni::iin, 'ofa sword; oth,·rs from :-r1n and r,iN 
1000, suppose of swords: thus, in the following sentence, '1 ', n pi~:, r, ', i-e 

1'7l,' will afford an etymological explication of this word." 0-IT. 

t " Thy two p:tps arc like two young kit!s, 
Twins of the gazal, 
That browse amo11g~t lhc lilies." 

Tire poi11ts of similitude between the ohjects here compared, I apprdrend lo 

consist,-
]. In the colour of these youni; :111im:.1ls, which in the original is ra1lcd 'i~l•, 

'U.'hile di:epc1ti11g into rl·,1, (from an :\rab:c word of thl'.., import), whl·ncc thl'ir 
name is dl'rivcJ. 

2. In their ,·efotfrc lu.·i~l,t, a, just ri~ing alHJ\'C thr growth uf lilil'o;: thry 
being cnmpared In "pap'- tlrnt 1,t·1·r-r gflt•1· s11cl.:~" 
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an animnl of exquisite beauty, and from that circumstance 
it derives its 11a111e in the Ilchrcw. Nothing can, I think, 
be im:1gincd more truly elegant and poetical than all these 
passages, nothing more apt or expressive thun these compari­
sons. The discm·cry of these c:xcellcncies, however, only 
serves to increase our regret for the many beauties which we 
ha,·e lost, the perlinps superior graces, which extreme anti­
quity seems to have overcast with an impenetrable shade.* 

·niesc circumstances arc noticcil to justify this translation; for thc.f,m•11s of 
a roe, neither in colour nor /,eip,ht, at all correspond to the objects comparecl.-
S. II. 

• It is much to ht• lamented, that no commentator has arisen sufficiently 
qualified to explain this beautiful poem. Those who have attempted it have 
been scholastic di,·incs, rather indeed mystics, and ha\'e entirely owrlooked the 
obvious and more elegant meaning. ] ndeccl the task is by no ml'ans easy : 
bcsidl·s a ,·cry accurate and i<liomatical knowledge of the oric11tnl 1anguagcs, 
an intimate acquaintance with the manners of antiquity, and 110 small informa­
tion concerning natural history, will be requisite: to these must l,e acldcd a 
~ood deal of reading in the Arabic poetry, particularly in their compositions of 
the amorous kind; and last of all, a true taste for poetry. Yery few of these 
11ualitics ha,·c existed separately, and ne\'er all of them conjunctly in those who 
have undertaken to illustrate this poem. 

In order to exemplify how much might lie effected towards clearing up the 
obscurities of this most c1egant composition, by n knowledge of natural hi~tory 
alone, I will cndca\'Our to explain my opinion of some difficult passages, (chap. 
v. 11. 1-L ,·ii. 6. I~). In chap. ,·. ,·er. 6. I I. most people are ignorant, and 
at a Joss to conjccturt•, what may lie the meaning of o•1, n 1, n : the Seventy 
and the Yulgatc render it ,;,_e<.-a;, clatas, or the downy substance in which 
the dates arc inrnhed: nor is this translation very diflercnt from the Arabic, 
whirh renders it the branch ~f the palm-tree from 11'hic/i the dmes depend. But 
what relation can this bear to the human hair? I answer, the resemblance is 
obvious to any person who has seen the object of the comparison, or has re­
marked the plate of it annexed to the notes on 1'h<'op/iraslus's History ef Plants 
liy Jo. Budcus.-Ilut how is Solomon consistent, in the same verse speaking 
of ra,·en Jocks and a golden head? 

" His head is of pure gold, 
The lorks of which rrscmlilc the branches of the palm-tree, 
And black as the raYen." 

To reconcile tl,is difficulty, it is necessary lo kr,ow, that although the orientals 
may possibly admire ra1·rn locks in their natural state, yet they arc acrustomcd 
to dye them with henna (so they call the oil of privet), in order to give them 
a yellow or :;olden cast: this is nn ancient custom, though the existence of it 
amoug the I Jd,rews may lie disputed; but probably for this same purpose they 
nli:i;l1t make use of gold <lu~t, ns the Latins ;-re known to have dom:. 

\\'ith the same hemui they stain the countenance, as well as the hands and 
arms, which first diangcs them lo an azure blue, and they grow yellow liy de­
grees; and this they esteem a great object of beauty, though it would be ac­
counted deformity with us.-This oliserrnlion will enable us to undt•rstand 
better some phra;es in the 1-lth and 15th verses of the same chapter: 

" IJi~ hancls arc as gold ring~ 
lnhi,I with chrysolite: 
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His belly as plates of ivory 
Inrlose<I in sapphire: 
I Iis ll•gs arc as columns of marhll' 
Upon a hase of gol,1." 

:1.:;1 

The fingers being stainecl with J,e,,11n, app<'ared as if they had gold rings on, set 
with thrysolite; which gem wnsfurmcd,11 of a yellow colour. I say lorm,·rly, 
beC'au~c the same ~tone which \\'C call the tupaz was the nncient chrysolite. 
(S<'c llill's J/i,1. ~f Fossil,.) 11111 if by the wonl tnr.,hisl, we understand the 
ancient hyacinth or amethyst, an azure ro)onr \\'ill thl•n be alludl'd to, which 
the same henna produces on the skin. The whiten,·ss of the hody, co1·en•d with 
a delicate pmple 1·es), is finely comparl'd to irnry o,·erlnid with sapphire. She.,!, 
is without doubt figun.•d marble; to which the legs and thigh!-. arc.• <·ompnn·<l, 
from the blue and Sl•rpc.·ntine \'Cins which run along tl1c.·rn, an<l wl1icl1 arc more 
pellucid in proportion to the finl'nl'ss of the skin. The bases arc goldl'n slip­
(ll'rs. 

The 5th ,·erse of the viith chapter is among the most clifficult. The head 
of the king's daughter is compared to the pyramidal top of Carmel, co,·crc<I 
with thick trees; by "·hich simile is, I apprehend, intimated the quantity and 
beauty of her hair. ·n,e word dnllat also occurs for hair, in the nplanation 
of which commeutators have beer, greatly perplexed: some, 1,•d mrny by a 
whimsical etymology, h:we supposed it to mean thin hair, as if this could 
possihly be a subj,·,·t of flallcry to a young lady. In my opinion, the word is 
d,•r,.-ed from the Arabic as well as the Chaldaic word 1,,1,,, the fringe of a 
garment or tent, and means any thing pendant, or hanging loose. The hair 
is compared to purple, not howc.-er, I think, on account of the colour; for 
the henna,. with which they stained their hair, makes it )'l'llow, not purple: I 
suspect some allusion is rather intended to the animal which produces purple. 
That animal is of a pyramidal form, rising beautifully in a spiral cone, whence 
it is called are!!ma11, from its likeness to the stone monuments. There follows 
c•1:1n,::i. ,,oM 71,r.i, which, with som.c degree of hesitation, I nnturc to 
translate, " as a king cncirclccl with a diadem : " the Septuagint has it, r:i, 
""•e~•e"' {3r,;,r,>.u,,, .... ,e,;i,.,,.,,, EIAr,J,LfUI, The upright oril'ntal tiara is alluded 
to, the mark of royalty, which is more noble the higher it is. Thus the nrsc 
may be explained, and it will then be found to present a just picture of tll<' 
oriental head-dress : 

" Thine head resembles Carmel ; 
And thine hair is rais,•d like the shell of the purpl,•, 
Like a king encircled with diadems." 

In the latter ,·crses of the same chapt<'r there is an l'lc;;ant description of 
Spring; but what chiefly creates diflkulty is the dwloim, which arc said to 
7Jrod11ce odours. The famous Celsius, in his Sncred Rotan!t, Sl'l'ms to lrn\'c 
been peculiarly unfortunate on this suhject. The word is translat<·d mam/rn­
gorll! (or mandrake) on the most anriL•nt authority; but Celsius cannot allow 
this plant any place in a lo.-e-pocm, because it has in rl'ulity a bad smell. The 
text cxplain,·d from the Arabic is, " The mandrakes produce a slru111' odour." 
\\"e must remc-mbcr, that it was the opinion of all the orientals that the man­
drake was of' especial efficacy in lo.-e-potions; the truth of \\hich opinion is of 
110 conl·crn to us, if we only allow it to ha\'C been the gcnc.•ral opinion of the 
,•astern nations. Till' text thercforl' implies, "The mandrake will breathe its 
!ttrong and s.nmnifl•roos odours, ancl pro\'okC' to Ion•. "-:.\I. 
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LECTURE. XXXII. 

OF TllE POE:11 OF JOB. 

In order to critici,·e the Book of Job 1dt It any de,r;ree 1f_. satis­
fiiction to his auditors, the critic must e:q!lain lzis 01m sen­
timent., concemin,r; the u:orlt in ,rr1u:ral- The Boo/1 rf ,Job 
a sinf;1dar composition, mul has little or no conne.don 1cith 
the affairs of the llebre1cs- The seat of the history is 
Idumrea; and the characters are evidently ldumrean rf the 

family rf Abralwm- The author appears to be an ld11mrea11, 
icho spolie the lleureic as hi.~ renwcular to11g11e-1'Tcither 
Elihu nor Jloses, rather Job hhnse!f, or some contemporary 
-This appears to be the oldest boo/1 e.dant: founded upon 
true history, and contains no alle.'Jory-Althou_r;h e.i-treme­
Zlf obscure, still the ,r;eneral .mfdect and design are s11;f-

.ficiently evident-A short and general analysis of the whole 
icorlt ; in 1chicli the obscurer passages are brought as little 
a.~ possible in question- The deductions from this disqui­
sition : ] . The sulject of the controrers.1; beflceen Job and 
his friends : 2. The .rnfdect of the 1dwle poem : :J. Its end 
or purpose--All questions not necessarily appertaining fo 
this point to be avoided. 

Suen a diversity of opinions !ms prernilecl in the le,1mccl 
world concerning the nature and design of the Poem of Job, 
that the only point in which comme11tators seem to agree is 
the extreme obscurity of the subject. To engage, therefore, 
in an undertaking irn which so much eru<lition has been ex­
pended, to tread the same paths whicl1 so many have already 
traversed in ,·ain, may seem to require some apology for 
the temerity, not to say the presumption, of the attempt. 
Though 1 might allege, that the authority of the most learned 
men is lessened in some measure by the discordance of their 
opinions, and that therefore the fai°lure of others is the more 
readily to be excused, I will, however, make use of no such 
defence, but will entrench myself rather in the ncce»sity and 
in the nature of my present undertaking. I pretend not to 
any new discoveries; I presume not to determine the subtile 
contro,·ersics of the learned; I scarcely venture to indulge 
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the hope of being able to illustrate any obscurities. M v 
sole intention is to collect, from such passagc_s_ as appea1· th~ 
least !.~ricate, the most probable conjec_t ures: and what I 
concc:\'e to haYe any tolerable foundation in fact, that I mean 
to propose, not as demonstration, but as opinion only. I 
proceed in this manner upon the principle, that, considering 
the great discordance of scntime11ts upon this suhjed, it 
would be impossible for any man to discourse with a suffi­
cient degree of accuracy am! perspicuity upon the strnct11re 
and parts of this poem, unless lie pre,·iously explained his 
own ideas concerning the scope and purport of the work in 
general. 

The book of Job appears to me to stand single and un­
paralleled in the sacred Yolume. It seems to ha\'e little 
connexion with the other writings of the Hebrews, and no 
relation whateYer to the affairs of the Israelites. The scene 
is laid in Idumxa ;w' the history of an inhabitant of that 

* The information which the learned haYe endeavoured to collect, from the 
writings and geography of the Greeks, concerning the country and residence of 
Job and his friends, appears to me so very inconclusi,·c, that I am inclined to 
take a quite difl"ercnt method for the solution of this question, hy applying 
solely lo the sacred writings: The hints with which tln·y ha,·c furnished me 
towards the illustration of this subj,•ct, I shall explain as hricfly as possible. 

The land of U= or G,wt=, is c\'id,•ntly ld1tm{l}a, as appears from Lam. iv. 
21. V= was the grandson of S,-ir, the llorite; Gen. xxni. 20, 21. 28.; l 
Chron. i. 38. 4-2. Seir inhabited that monntainous tract which was called by 
his name antecedent to the time of Abraham, bnt his postcrily being expelled, 
it was occupied by the Jduma,ans; Gen. xiv. G.; Deut. ii. 12. Two other 
men are mentioned of the name U:; one the grandson of Shem, the other the 
son of Nachor, the brother of Auraham: but whether any district was callee( 
after their name is not clear. Jduma,a is a part of Arabia l'etr:ra, situated 
on the southern extremity of the tribe of Judah; Numb. xxxiv. :t; Josh. xv. 
1. 21. : the land of Cz therefore appears lo have b,·cn between Egypt and 
Philistia, .Jer. XX\". 20. where the order of tl,e places sc,·ms to l,avc h,·cn ac­
curately observed in re\'icwing the dilf<•rent nations from Ep:)·pt lo Bab)•lon; 
and the same people seem again to be described, in exactly the same situations, 
Jer. xlvi.-1. 

Children ef the East, or Eastern people, s,•cms to have been the g,·neral ap­
pellation for that mingled race of 1woplc (as they arc called, .Tcr. xx,·. 20.) 
\\'ho inhabited between Egypt and the Euphrales, bordering upon Jud,•a from 
the south to the c.)ast ; the ldum~ans, till· 1\ malt.:kitcs, t!ie ::\[iclianitcs, the 
J\loabiles, the Ammonites: Sec Judg. \'i. 3. and Isa. xi. l J.. Of th,•s<• the 
lduma-ans and Amakkiles certainly posscss.·d the southern parts: sec• Numb. 
xxxiv. 3. ; xiii. i9.; I Sam, xxvii. B. )0. This appC'ars to 1,c the true slate 
of thc.1 case.•: The whole region LH.'IW(•tn EgJpl and tl1e Euphrates w:-:s called 
the East, at fir~t in rcsptct to Egypt, (\\here the ll.'arnl'Cl Jos . .:\leclc think~ 
the lsral'iilcs acquired this mode ol' sp<•aking; J\kdc's /ru1·ks, I'· 5~0. ), and 
afterwards aUsolull'lv, a1Hl "iLhout anv n·lation to ~ituntion ur circ11m!-.tance~. 
Abraham is said to iinvc sent the sons ·of h[s concuhine~, I Li~ar a11d Keturah, 
"castwar<l, to the country whid1 is rommonly eallt•d tht• Ea~t," Gen. xxv. 6. 

7. 
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country is the basis of the narrative; the characters who 
speak arc ldmna?ans, 01· at least Arabians of the adjacent 

where the name of the rC"gion seems to have been derived frmn the same situa­
tion. Solomon is reported " to ha\'e excelled in wisdom all the Eastern peo­
ple, and all Egypt," I Kings iv. 30. that is, all the neighbouring people on that 
quart,•r; for tl,erc were people beyond the boundaries of Egypt, and border­
ing on the south of Judea, who were famou.s for wisdom, namely, the ldu­
mroans, (sec Jcr. xlix. 7.; 01,ad. 8.), to whom we may well helievc this passage 
might have some relation. Thus JEIIOVAII addresses the ll~Lylonians, " Ari,_,,, 
ascend unto Kcdar, and lav waste the children of the East," Jer. xlix. 28. not­
withstanding these were rc;lly situated to the west of llabylon. Although Job, 
therefore, Le accounted one of the oricutals, it by no means follows that his 
residence must be in AraLia Deserta. 

Eliplrnz the Temanitc, Eliphaz was the son of Esau, and Teman the son of 
Eliphaz, Gen. xxxvi. 10, I I. The Eliphaz of Joi, was without a douLt of this 
rnec. Teman is certainly a city of I,luma,a, Jer. xlix. 7. 20.; Ezek. xxv. 13.; 
.'\mos i. 1 ], 12.; Obad. 8, !), 

Bi/dad the Slwhitc: Sim ah was one of the sons of A hraham by Keturah, 
whose posterity were numbered among the people of the East, and bis situation 
was probably contiguous to that of his brother l\Ii<lian, and of his nephews 
Shcbah and Dedan; sec Gen. xxv. 2, 3. Dcdan is a city of ldumaoa, Jer. 
xlix. 8. and seems to have been situated on tl,c eastern side, as Teman was on 
the west, Ezek. xx,·. 13. From Sheba originated the Sabrcans in the passage 
from Arabia Felix to the Reel Sea: Sheba is united to l\Iidian, Isa. Ix. 6.; it 
is in the same region howe,·er with l\lidian, and not far from l\lount Iloreb, 
Exod. ii. 15. iii. I. 

Znp/,a,• the JYaamathite: among the citi,•s which by lot fell to the tribe of 
Judah, in the neighbourhood of I<l,{ma,a, Naaina is enumerated Josh. xv. 21. 
•tl. Nor does this name elsewhere occur: this probal,ly was the country of 
Zophar. 

Elilw the Buzite: Buz occurs but once as the name of a place or country, 
Jer. xxv. 23. where it is mentioned along with Dedan and Thcma: Dcdan, as 
was just now demonstrated, is a city of ldumrea; Thcma bclong,•d to the chil­
dren of Ishmael, who arc said to have inhabited from Ilavilah C\'en to Shur, 
which is in the district of Egypt, Gen. xxv. 15. 18. Saul, however, is said to 
have smitten the Amalckites from Havilah e\'cn to Shur, which is in the dis­
trict of Egypt, I Sam. xv. 7. Havilah cannot, therefore, be very far frQm the 
boundaries ot' the Amalekitcs; but the ,\malekites never exceeded the Loun­
darics of Arabia l'etra,a. (Sec lleland, l'alrcstin. lib. i. c. I+.) Thcma there­
fore lav somewhere between !Iavilah and the Desert of Shur, to the southward 
of .JuJ°,,a. Thcma·is also mentioned in connexion with Sheba, Job vi. ]!), 

Upon a fair review of these facts I think we may venture to conclude, still 
with that modesty whicl1 such a <]Uestion demands, that Job was an inhabitant 
of Arabia Petra,a, as well as his friends, or at least of that neighbourhood. 
To this solution one objection may be raised: it may he asked, how the 
Cbaldeans, who live,! on the borders of the Euphrates, could make depreda­
tions on the camels of Joh, who lh·ed in lduma,a al so great a distance? 
This, too, is thought a suflicient cause for assigning Joh a situation in 
Arabia Deserta, and not for from the Euphrates. Bnt what shoul<l prevent 
the Chal,lcans, as well as the Sah:rans, a people a<ldicted to rapin,•, and roving 
ahout at immense distances for the sake of plunder, from wandering through 
thc:;c <lcfcnrdc~s regions, which were clh·idcd into tribes nnd families rather 
than into nations, and pen·ading from Euphrates even to Ep:ypt? Further, I 
wo11l,l ask, on the other hand, whether it be prol,ahlc that all the friends of Job, 
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country, all orig-iiially of the race of .Auraham. The lau­
guia is e_urc !Jebrc,~,_ ,l!lthongh. the author appears to uc 
U!l l~ll; for it is 11ot improuablc that all the posterity 
of Abraham, Israelites, lduni:Pans, and Arabians, whether 
of the family of Keturah or Ishmael, spoke for a consider­
able lcngtl_1 of tilllc one common language. That the Idu­
ma•ans, howe,·er, and the Tcmanitcs in particular, were 
eminent for the reputatiou of wisdom, appears by the testi­
mony of the prophets Jeremiah and Ou:aliah :~' Baruch also 
particularly mentions them amongst " the authors (or ex­
pounders) of foulcs, and searchers out of undcrstanding."t 
The lcarnccl arc vcn· much clh·idcd in their sentiments con­
cerning the author ~f this uook. Our Lightfoot conjectures, 
tiiat it ts the pr0<luction of Elilm; and this cm1jccture seems 
at first sight rather countenm1ced by the exordium to the 
first speech of Elihu,t in which he seems to as~ume the cha­
racter of the author, by continuing the narrative in his own 
person. That passage, however, which appears to interrupt 
the speech of Elihu, and to ue a part of the narrative, is, 1 
apprehend, nothing more than an apostrophe to Jou, or 
possibly to himself; for it manifestly consists of two distichs; 
while, on the contran•, it is well known that all the narrative 
parts, all in which ti1e author himself appears, arc certainly 
written in prose. Another opinion, which has been still 
more gcuerally received, attributes the work to-:\loscs. This 
conjecture, howe,·er, for I cannot dignify it with a11y higher 
appellation, will be found to rest altogether upon another, 
namely, that this poem was originally a consolatory address 
~the Israelites, and an allegorical representation of their 
situation: And I must confess I can scarcelv concci,·c am· 
thing more futile than such an hypothesis, si11cc it is impo;­
sible to trace, throughout the whole book, the slightest allu-

who lived in Idumrea ancl its neighliourhood, should instantly lie informed ol' 
all that could happen to Joh in the Dc,erl or ,\rnhia and on the confines of 
Cha Idea, and immediately repair thither? Or whether it he reasonable lo think, 
that, some or them Lll'ing inhabitants of Arabia Deserla, it should he concertr<l 
among them Lo meet al the residence of Joh; since it is e,·idcnl that l:liphaz 
lived al Thcman, in the extreme parts of lduma,a? With respc•ct to the .Jisita, 
of I>tol'-'my (for soil i:-; written, and not Ausitns), it has no agrn'mcnt, not so 
much as in a single letter, with the lldm•w G1111tz. The LX X indeed call 
that country by the name A11sitirla, Uut they dc~cril.Jc it as ~ituated in Jd11ma·a; 
and they account Joh himself an I,lumn,an, ancl a descendant of Esau. S,·c 
the Appendix of the LXX lo the L,ouk of Joh, and Ilyclc. :--ut. in l'critzol. 
chap. xi.-A11//,01·'s Xotc. 

• .!er. xii,. 7.; Ohad. 8. t Baruch iii. 22, 2:J. ! Joh \Xxii. 15, lo. 
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s10n to the manners, customs, ceremonies, 9r history of the 
lsrnditcs. I will ndd, moreover,- thnt the stde of Job np­
pcnrs to me matc1-jaJly clilforent from the poetical style-of 
l\foses; for it is much more con1pact, toncis~, orcou<lcuse<l, 
more nccnrate _in the poetical conformation of the sentenei:!i: 
ns may Le obsen·ed nlso in the prophecies of Balanm the 
l\lesopotamian-a foreigner indeell with respect to the Is­
raelites, but neither unacc1uninted with their language, nor 
with the worship of the true God. I confess myselt; there­
fore, 011 the whole, more i11dincll to favour the opinion of 
those wl10 suppose Job himsdl~ or some contemporary, to be 
the nuthor of this poem: for that it is tl1e most ancient of all 
the sncrell l::Rmh, is I think manifo~L from the subject, the 
lnnguagc, the general character, all(l eYe.n from the obscurity 
of the work.* Concerning the time nlso in which Job lived, 

• In opposition lo the antiquity of the poem, an<l to what I hm·e urged abon•, 
that it appears lo have no connexion with, or relation to, the a(foirs of the Is­
raelites, appeals have been made to Job xxxi. 28. Sec A free and candid 
Examination efthe Bishop ef London's &r1119n, Anonymous, p. 165. in which 
the author inquires, " In what nation upon earth idolatry was ever accounted 
a crin1e but uiu.lc.•r the Jewish economy?" II is argument is proposed as unnn­
swcrable, and is thought to be sufficiently confirmed by the authority of :\Ir 
Locke. I will howc,·cr appeal to a higher authority than that of Lo!'ke, namely, 
that of reason and the sacred writings; and will answer the question in a frw 
words: l"nder the Patriarchal economy, in every tribe and family under ,\hra­
ham, '.\Iclchizcdcc, Job, and the rest. On the increase of idolatry /,braham 
was called hy the Ji,·inc command· from Chaldea, to the end that from him 
should proceed a nation separate from all others, who should worship the true 
God, sho11ld afford a perfect example of pure· religion, and bear testimony 
against tl:e worship of vain gods. ,vas it not, therefore, the duty of ,\braham, 
who in his own tribe or family possessed all the attributes of so,·ereignty, to 
punish idolatry as well as homicide, adultery, or other heinous crimes? "'as 
it not the duly of ;\lclchizedec, of Job, of all those patriarchal princes who 
regarded the worship of the true Goel, sedulously to prcn•nt c•,·ery dcfcclion from 
it; to restrain tlio~c who were <lisposcd to forsake it, and to punish the obsti­
nate and the rebellious? In fact, in tl,is allusion to till' exNtion of the judicial 
nuthority agnin!-it idolatry, and against the particular spcl"ics whil'h is mentioned 
hc•rc, namely, the worship of the .Sun and :\loon, (the earliest spcciC6 of idolatry), 
consists the most compk-tc proof of the anti,1uity of the poem, and the decisive 
mark of the patriarchal age. Hut if it should be suspected, that the ingenuity 
of the poet might l<"ad him to imitate with accuracy the manners of the age 
which he describes, this indeed would be more to the purpose, and a more plau­
s:blc argument against the anti<Juity of the poem: but I cannot possibly attri­
bute such address and relincmcnt lo a poet in a barbarous age, and after the 
llabylonish capthity. Furtlirr than this, the style of the poc·m savours alto­
gether of the anticJUC; insomuch, that whoever could suppose it written after 
the llabylonish rapti\'ity, would fall little short of the error of Ila1·douin, who 
a.scribed the golden verses of Yirgil, lloral'c, &c. to the iron age of monkish 
pedantry aud ignorance. 

"'ith regard to the other difficulty, the solution of which appears so embar-
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although not directly specified, I sec no great room for 
doubt. The length of his Jifo c,·i11ccs that he was before 
l\Ioses, and probably contemporary with the patl'iarchs. 
Not, hmYe,·cr, to dwell upon the innumerable hypotheses of 
the learned on this subject, I will only mention, that there 
is the utmost pmb:ibility of his haYing li\·ed prior to the 
promulg_ation of the Law, from the 11at11rc of the sacrifice 
wliich he instillltes conformably to the comllland of God, 
11alllely, se,·en oxen and se,·en rams; for it is plain, from 
the example of Balaam, that a respect for that number pre­
vailell in those countries and at that period, from the tradi­
tional acronnts which were still presened all1011g them of 
the se,·en days of creation.* The truth of the narrati\'e 
would newr, ·1 am persuaded, hm·e been called in q11cstio11, 
but from the immoderate alfrction of some allcgorizing 
mystics for their own fictions, which r1111 to such excess as to 
prevent them from acceding to any thing but wlwt was vi­
sionary and typical. \Vhen 1 speak of the poem as founded 
in fact, I woul<l be understood no fol'thrr than cDncerns the 
general subject of the narrative; for, I apprehend, all the 
dialogue, and most likely some other parts, ha\'c partaken 
largely of the embellishments of poetry; but I cannot allo\', 
that this has uy anv means extended so for as to com·ert the 
whole into an· all~gory. Indeed, I ha,·e not been able to 
t:·"ce any ,·estige of au allegorical meaning throughout the 
entire poem. And should e,·en the exordium be suspcctcll 
to be of this natnrc,t we must recollect, that the historical 
books are not dcstitllte of similar narrati\'cs.:j: The exor-

rassiug, n:imely, how any person not acquainttd wiLh the J~wish economy rouh.l 
nssert that " Goel ,·isits the sins of the fathers upon the children," Jou xxi. I !J. 
IN the candid obscrt•cr for the present content hims<·lf \\'ith this \'erse of lloraee; 

" Dclicta m:1jorum immeritus lucs, 
llomane. "--

" Though guiltless of th)' father's crimes, 
Homan, 'tis thine, lo latc-st times, 
The vengeance of the gods to bear." Francis.- .. -/ uth1ir's .. \~ult,•. 

• Joi., xiii. 8. Compare :Xnml,. xxiii. I, &c. 
There seems to be but little weight in thi,; r<:asoning, bl·cause Joi.,, as an IJu­

mrean, might have ueen a \\'Orshipper of the true (;ocl, like Balaam the :llesopo­
tamian; ancl therefore, thou~h the law hacl l.,een gi,·cn to the lsraelit<·s, eon­
tinucd, notwith~tan<ling, to oHCr sacrifice according to the traditionary mode 
of his progcnitors.-S. II. 

t Jui., i. (i, &c. ii. I, &c. Compare I Kings "ii. I !J-2:2. 
f It has Ion;; 1,cen a dispute among the learned, "hethcr the po<'lll ol' Joh 

con~ists of fohlc or a lruc hi~tory : thi:, f}lll'Slio11, if authority alouc bl· applil·d 
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dium and conclusion, I agree, arc distinct from the poem 
itself, :md stand i11 the place of an argument or illustration : 

to, must long since ha\'e been cle,·ided in favour of those who assert it to be a 
n.•al history. 

"'ith 111c I confess, on the other hancl, iL is no longer matter of opinion, but 
I feel ,-cry little doubt that the subject of the poem is altogether fabulous, and 
<lcsignccl to teach us, that " the rewards of ,·irtue being in another state, it is 
very possible for the good to suffer affiil'lions in this life; but that, when it so 
happens, it is permitted by Providence for Lhe wisest reasons, though they may 
not be ob,·ious to human eyes." But before I proceed to examine the grounds 
of this opinion, it may be necessary to premise a few remarks in reply to those 
who may think the divine authority of the book allcctcel by the supposition of 
it3 not being founded in fact. For my own part, I cannot conceive that the 
sanctity, the dignity, or the utility of that book will be in the least affected, 
though we should suppose no such person as Joh had ever existed. 

lf moral precepts, com·eyccl in the garh of fabulous narrations, allure the 
hearers by the pleasure they afford; if they strike the mind more forcibly, arc 
more easily unclerstoocl, anel helter retained, than abstract sentiments-I see no 
reason why this moele of writing should be deemed unworthy of inspiration. 
Inclcccl, on the coutrary, we fincl it maelc use of by Christ himself; nor eloes 
it at all derogate from his force as a moral teacher, that the good Samaritan, 
the rich man and Lazarus, &c. were not real persons. 

I shall not, ho\\'cvcr, rest here; for I assert further, that the book of Job is 
more instructi,·e as a fable, than it could possibly be as a true history. Taken 
as a mere relation of a matter of fact, it is necessary to suppose that the senti­
ments and conversations are cxhibiteel exactly as they were spoken, and are the 
sen_timents of mere mortals not actuated by the Spirit of Goel: for we find that 
Goel has repro,·ed both Job and his frienels as being severally mistaken. It 
would then bu impossible to determine what was true or what false: no eloctrine 
of religion, no precept of morality, coulcl with certainty be deduced from these 
conversations. In the whole book, the historical part, (and how short is that!) 
ancl the words attrihutcel to God himself, woulel be alone elivine, or of divine 
authority; the rest woulel be all human. Considcreel as a fable, the case is 
different. The author, composing nneler the influence of divine inspiration, 
we may reasonably suppose has attrilmteel to the fictitious characters such sen­
timents as were proper and natural to their slate and circumstances : "' e have 
then, in the first place, a picture of the human mind drawn hy the finger of 
God; anel, in the next, we may rest satisfied that Joh and his friends err only 
in the principal matter 11pon which tlwy dispute, and only on the points for 
which Goel has reproved them; but that whatever is said exclusive of this is 
founelcd on divine truth: sueh is the mention of the angels by Eliphaz, and 
the assertion of .Job, that there is none pure among ,nort.als. Finally, we arc 
by these means enabled both to clcterminc what are the sentiments which im­
mediately meet with the approbation of Goel, and what arc the errors which 
are intenelecl to be exposed. J\n able writer in clialogue never fails lo discO\·cr 
his own sentiments: as from the books of Cicero on the 1Vature ef the Gods, 
we may collect with case what the author thought, or rather eloul.Jtcd upon the 
subject; which would have been impossible if he hael only reported the actual 
words of the philosophers who arc supposed to have ro,wersecl on that subject. 

I will now proceed freely to explain \\'hat at first I undertook to prove con­
cerning the book in question. It is surely more bcl'oming to consider the cx­
ordium, in which Satan appears as the accuser of Joh, rather in the light of a 
fable than of a true narrative. lL is ~urcly incr<.'·clihlc tlut such a convt'rsation 
cn:-r took place bctwc-c-n the Almighty and Satan, who io:; supposed to return 
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that they arc, howc,·cr, coeval with the poetical part, am! 
the work of the same author, is evident, since they arc 

with news from the h.•rrcstrial regions. l111..k•cd ll1c connncntators wl10 ha,·c 
undertaken to vindicate this part of the book, ha\'C done it with so mnch aspe­
rity, that they seem conscious of the difficulty unJcr which it labours. 

l\~or will it !,t111icc to ans\\'l'r, as some temperate and rational cmnmcntator 
like our Author probably will, and indeed as he himself hints, that the great 
outline of the fact only is true; and that the cxonlium is set off with some 
poetical ornaments, mnong which is to l.,c accounted the conversation bctwl•cn 
God and Satan: for on this ,·cry conversation the whole plot is founded, 
and the whole story and catastrophe depends. One of the best of men is 
thrown into so many unexpected and undcst•n·cd evils, that ncithL'r he nor his 
:tdvcrsarics arc able to concci\'c how it can be consistent with a benevolent 
Being to plunge a good man into so great alllictions; nor has Go<l condescended 
to explain the motives of it lo them, bul reproves them all for investigating 
matters beyond their reach. But the author of the book undoes the knot 
which is left unresoh-ed in these conversations, and gives the rl'ndcr to under­
stand how incliff'crenlly those reason concerning the divine providence, and the 
happiness or misery of mankind, who arc only partially informed of causes 
and events. The Almighty acts for the honour of Job, of human nature, and 
of piety itself; he permits Joi, to l,c unhappy for a time, mu! refutes the accu­
sations of Satan even by the vc•ry means which he himself pointed out. Snp­
pose, therefore, that what is tl,us related of Satan be fictitious, and all the rest 
true, instead of the difficulty being clone away, the con:s('(1uencc will he, that 
the whole plot remains without any solution whatever. \\'hat our Author !,as 
added concerning one of tl,c historical books of Scriptur<', in which a similar 
pass~ge occurs, I .Kings xxii. 19-22. appears not at all to the purpose. It is 
not a history related hy the author, nor does the anthor speak in his own per­
son, but a prophet explains a vision which he has Imel. llut those who suppose 
the book of Joi, to be founded upon fact, allow that the historian speaks in the 
first and second cl,aplers, who, if he did invent, would certainly, one would 
think, take that liberty only in matters which did not a0cCL the great scope of 
the history, and not in a mailer which, if it be supposed fictitious, reduces the 
whole book to nothing. 

l\Iorcover, the style of the whole book being poetical, and so sublime, that 
I defy any man to imitate it in nny extempore ell'usion, is an irrcfragablc 
proof in favour of my opinion. Our Author, indeed, pleads a ,·ery specious 
~xcuse: he thinks that the conversation and speeches of the different characters 
have been poetically ornamented. And this argument I do not wish to con­
fute. There arc however others, who defend the historical truth of the poem 
in a n1anner not quite so 1node~t. Among the rest, the famous Schultens 
alleges it not to be incre<liblc that these arc the actual words of the disputants, 
if we consider the amazing faculty which the Arabians possess of making ex­
tempore versC's. In an~wer to this I must confess, that all he can urge on 
this suhject will never persuade me, that poetry, which is confessedly superior 
to all that human genius has been able to produce, is nothing more than an 
extempore C'fl'usion. Indeed, nothing can be 111orc ridiculous than to suppose 
men in circumstances of so great clistrcsc;, in the midst of difficulti~s an<l afHic­
tions, capable of amusing thcmsc.•h·cs with nuking extempore ,·erscs. 

These objections which l have just stated arc well known to the commenta­
tors; l,ut there are others not quite so common, which induce me to suppose 
the subject of tl1is poem not historical but fobulous. So many round numbers 
ancl multiplications of them occur in the life of Job, as to be quite incompa­
tible with mere chance. Tc11 d,ildren perish, s,·1•c11 sons ( which, though it be· 
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imlispensably necessary to the unrm·clling of the plot, which 
is not deYcloped iu the body of the poem. There arc, it is 

not a round number, is yet held sacred and mysterious by the orientals) and 
three daughters; 7000 she1•p, :moo camels, 1000 oxen, and exal'tly half the 
number of assc~. In lieu of thl•sc, there arc restored to him 1 -1-,000 sheep, 
(3000 camds, :WOO oxen, and IOOO asses, exactly the duplicate of the former 
numbers; together with ,•xactly the same numb,•r of children as he had lost, 
seven sons and three daughters, and these from one wife. The same prirlciple 
is found to extend to the years of Job's prosperity, which are multiplications of 
the numher 70. These circumstances betray art and fiction in the narrator 
who has introduced these round numbers, which we know are the first to pre­
sent themselves to the mind; it bears no appearance of chance or casnalty, 
which, when it predominates in a series of events, produces a wonderful varie­
ty, lmt very little of regularity or equality. The name of Joe too, which, in 
the Arabic, means returning to God, and loving hitn, and hating whatever is 
colltrary to him, is so adapted -to the character of his latter years, that we can 
never suppose it a name given to him hy his parents, but invented by the 
author of the story. 

A fourth argument is, that the scene is laid in Arabia, yet the poem abounds 
so much in imagery borrowed from Egypt, that it is plain that country mnst 
have heen extremely well known to the author, and indeed predomina11t in his 
mind, as I ha,·e endeavoured to prove in a Dissertation recited before the 
n. S. of Gottingen. 

Ilut the most powerful of all proofs is, that some things appear in the book 
of Job which could not possibly have place in a true history. At a period 
when the longevity of the l'at.-iarchs was reduced within the limit or two lnm­
dred years, Job is said to have lived 140 years after his malady, and therefore 
could not be very oncient when he fell into this malady: nevertheless he upbraids 
his friends with their youth, (who, by the way, could not be very young, since 
Elihu, eh. xxxii. G, 7. 9. reverences their hoary age), and adds, that" he would 
have disdained to set their fi,thers with the dogs of his flock," eh. xxx. I. But 
what is more extraordinary, these same men boast of their own nge, and seem 
to exact e. degree of reverence from Job as their junior: thns Eliphaz, eh. 
xx. I 0. " \\'ith us are both the grey-headed and the very aged men much 
older than thy father." These passages, therefore, so directly contradict each 
other, that they cannot be connected with true history. The opprobrium 
which he casts upon the birth of his friends seems also an inconsistency, eh. 
xxx. 1-G. as it is incredible that so noble and rich a man should ever have 
chosen his friends from the meanest of the people. 

It remains only to remove one objection, with which those who contend for 
the historical truth of the book of .Job may press us. .Job is quoted by Eze­
kiel along with Noah and Daniel, whom we know to have been real persons, 
and they are proposed by James as an example of patience, ( Ezek. xiv. l-l,. 20. 
James v. 11.); as if it were improper or indecent to recommend the virtues of 
fictitious characters to our imitation, or as if this were not in fact the end of 
delineating such characters. 1'eilher is there the least impropriety in instanc­
ing the same virtues in real and fictitious characters. Suppose a father to re­
commend to his daughters the examples of Lucretia and Pamela, as models of 
chastity and virtue, who would esteem such a disl'ourse reprehensible, or think 
that it either took from the truth of the history, or gave a reality to the fiction? 

To return to the point from which we set out: This poem seems to tn•at of 
the affliction which may sometimes happen to good ffil'll, at the same time that 
the author seems to wish to accommodate the consolation to the people of God, 
and 10 represent their oppression under the charat·tcr ol' .Joh. To 1l1is opinion 
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trne, phmscs extant in the cxonlinm, in which some cnt1cs 
ha\·e pretended to discm·er the hand of a later writer: the 

it is ohjeclcd by our A111hor, that there appmrs nothing in the L,ook like an al­
lusion to the manners, rites, or affairs of the lsraclilcs. Of 1hc latter I shall 
treat, when we come to spl'ak of Lhc applicalion of this prn.•n1 to the hi!-.tory of 
the Isracli1cs. As to the manners, they arc what I callt·d Alm1/w111ic, or such 
as were at that period common to all 1hc seed of A hraham at 1hnt time, Is­
raelites, lshmaclill's, and ldum,cans, But p,·rhaps it may be thought r.<•ccssary 
to instance those customs "hith were peculiar to the lsraclitl's, and by which 
they were distinguisl1<.•d from the Arai.Jinns: this, howcn.•r, would nol display 
much jurlgmcnt in the author of a P°'-'tn, the scene of which lit•s in Arnhia; 
L,csidcs, that most of the peculiar customs of the Israelites, those I mean which 
distinguished them from the other descendants of Abraham, were either dcri,·e,l 
froin the Egyptians, or were taught thl'm L,y :\Iosl's: ancl who would require, 
that such things as the paschal lamb, and the l\losaic feasts and priesthood, 
should be introduc,•d into such a poem? The fr<'<JUCnl allusions, howe,·cr, to 
the country and the pr0<luctio11s of Egypt abundantly answer this ol,j,·rtion ; 
insomuch, tl1at though the scene is laid in Arabia, one would imagine the artor~ 
had been Egyptians, ~or are th,•re wanting allusions to the circumstauccs of 
th<' Israelites. These, like Joi,, lost their ehildrcn and possessions by the ty­
ranny of Pharaoh; and, if I am not mistak~n, the disease is the same which 
alfocted Joi,, with that which prevailed among the Egyptians L,y the command 
of )loses. 

From these circumstances I am much inclin,•d to the opinion which allri­
butcs this book to )loses, For is it to be imagined, that a native of lduma,a 
should crowd his poem with images and figures borrowed from Egypt? Or 
what native of Arabia (for it must L,e allowed that the hook of .Job has some 
allusions )lC'CUliar to Arabia) was so likely to intermingle the imagery of both 
countries as Moses? To these mav L,c added the allusions to the Isles of t!,e 
Blessed, which arc common to th~ book of Joi, and the ::llosaic writings. ·1 am 
well aware that there is more of the tragic, more of ~trong pol'tic feeling in this 
book, than in the other relics of )Iosaic poetry, which has inducl'll our Author 
to remark the discr<'pancy of styl<'. Ilnt how diffen•nt arc the language and 
sentiments of a man raging in the heights of despair, from those which arc to 
be sung in the temple of God? ,re must also remcmL,cr, that 1hc poetic style 
of an aut!ior in the flowl'r of his youth is nry diff,,rent from that of his latter 
<lavs. If )loses were really the author of this poem, he composed it about 
tl,~ age of forty years; but the rest of his poems were written IJ<•tween the 85th 
and 120th year of his age: at which period I am often surprised to meet with 
so much vigour of language and sentiment; and no other difference of style 
have I been able to discover.-:\!. 

If I might flatter myself that the readC'r would not be wearied with r<'plica­
tions and rcjoim.lers, I woultl TCC)Uest his attention to a few anirnad,·crsions on 
these remarks of the Gottingcn Professor. For, though I thougllt it my duty 
lo state his arguments as fully as I could, consistently with the limits of this 
work, I must confess that I do not myself feel by any mmns convinced; nor 
dare I venture to affirm, upon any such presumptive proofs, that the book of 
Job is altogether fabulous. I think it hy no menus follows, that because a 
book contains some things which may with propriety be t<•rmcd poetical fictions, 
it has no foundation whatever in fact. The poems of Ilomcr contain more 
fictions of this kind than any commcntalor has pretended clearly to discover in 
the book of .Joi,; and yet no sober critic has de11icd that there c,·cr was such 
an event as tl1c Trojan war, on "hid, those poems arc founded. 

J cannot hdp thinking with our Author, that such a man ac, .Job might very 
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arguments however of these critics, I cannot esteem of any 
great force or importance. 

That these points should be accounted of a very ambigu-

possil.Jly have rxistc<l, and that the leading facts concerning his sudden depres­
sion and consequent misfortunes might really have happened; and yet lhat the 
poet, in rdating these f'acts1 n1ay have addc,I such machinery, and other poeti­
cal ornaments, as appeared necL•ssary to cnliVL'll the story, and illustrate the 
moral. Thou;;h we should not contend with the learned Proft'ssOr fur the li­
teral acccptation of the cxordium; tl1ough we should CYcn admit with J1im, 
that it is not probable any such co11n•rsation ever took place between the Al­
mighty Governor of the universe and the great enemy of mankind, as is related 
in the first chapter; yet it hy no means follows, that the inspired writer had no 
grounds whatever for what he describes perhaps poetically. The manner in 
which the Deity and the other celestial intelligences arc spoken of in this poem 
appears necessary, when the human mind is called upon to contemplate their 
nctions; and may he consickrc<l ns a kin<l of personification in accommo<lation 
to onr limited faculties, and is common in many other parts of Scripture. 

"·ith regard to the ohjcction founded on the round numbers, I think it very 
weak when applied to the children of Job; aml as to the catlle, the e,·ent being 
recorded some time after it took place, it is hardly reasonahle to expect that 
the numbers should be spccifi,,d with the utmost exactness: indeed, nothing 
could he more awkward or ungraccfu1, in a poetical narration, than to desc(.'nd 
to units; an,l when the numbers arc doubled at the conclusion, I look upon it 
as no more than a periphrasis, expressing, that the Lord gave to Jol.J twice as 
much as he hacl before. 

As lo the name; it is well known that all the names of the ancients were 
dcri,·cd from some <lbti11guhJ1ing quality, a.nd not always given al their I.Jirth, as 
with us, (Sec E,says Historical a11rl ,llural, Ess. vi, p, I ID.) Nay, the objec­
tion, if admitte,1, would strike at the authority of a considerable part of lloly 
"·rit; for, not only many of the persons recorded there take their names from 
circumstances whkh occurred late in life, but, in some instances, from the very 
circumstances of their deaths, as Abel from Jlabal, vanity or nothingness, be­
cause he left no ofl;;pring. 

There appears, at first sight, something more formidal.Jlc in the argun1cnt 
founded on the inconsistencies which he boasts of having detected; neverthe­
less, I can by no means grant it all the credit which its r,uthor seems lo claim. 
Both the expressions of Elihu and those of the other friends are very general, 
and I think improperly applied by the Professor; for the passage rel'crrccl lo, 
chap. xv. 10. by no means proves that the friends of ,Job were older than he: 
" ·u·ilh us or among us," seems to imply no more than this, "older persons 
than either you or we arc u·ilh us, or of our sentiments." Still n1orc general 
is the complaint of Job, chap. xxx. I.; indeed so general, that to a fair examiner 
it is impossible it should appear to have any relation at all to the friends of Job, 
as he is simply complaining of his altered state', and among othC"r evils mentions 
the loss of that respect which he was accustomed lo receive from all ranks of 
people, insomuch, that now even the !J01111g, the children, presume to hold him 
in derision. The other argument is Uy no means conclusive, namely, that 
which is founded on the supposed opprobrium on the bi,·th of his friends, as 
really I cannot conceive any part of this speech to have the least reference to 
them; or, if it have, it is easy enough to suppose, that their fathers or them­
selves might ha,·e been raise,) to opulence from a mean station: and indeed 
such a supposition is absolutely necessary to gi,·e any point to the sarcasm of 
Job, admitting that it ought to be unclcrstood in the light our ,·omm!'lllator 
seems to inlend.-T. 
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ous nnture, nnd should cnuse much cmbnrrnssment nnd ·con­
troversy in the learned world, is 11othing cxtrnordinar.:/; but 
thnt the mnin object nml desigu of the poem should c,·cr have 
been called in question, may justly excite our aslonislnncnt. 
For, though mnny passages be co11fcsscdly obscure; though 
there be seYeral which I foar 110 l111111n11 skill will e,·cr be able 
to m1rm·el; nnd though the ohscmity co11'>ist chiefly in the 
connexion of the incidents and the sentiments, it by 110 menns 
necessarily follm,·s that the whole is imoh·ed in impe11etrable 
darkness. The case, indeed, is for otherwise; for one nn<l the 
snmc light, though at interrnls o,·crcast, shines on throu«h 
tl1e whole, and, like a conducting star, uniformly leads ~o 
the same point. It~ then, any person will follow this guid­
ance without perplcxi11g himself with obscurities which he 
will occasionally meet, I ha,·c very little doubt but that he 
will clearly discern the end, the subject, the connexion, and 
arrangement of the whole work. It will, perhaps, be worth 
while to put to trial the efficacy of this maxim: let us, there­
fore, for the present, pass oYer those oliscurities which might 
impede our progress; and, making the best use of those 
lights which arc aff~nled by the more oli"ious pas~ages, pro­
ceed with an attcnttYC eye through the whole of the work, 
a11d olisen·e whether something satisfactory is not to be dis­
covered relating to the subject of the narrative, a11d the design 
nnd intent of the poem. 

The principal oliject held forth to our contemplation in 
this prOlluction is, the example of a good man, eminent for 
his piety, and of approYcd integrity, suddenly precipitated 
from the \"cry summit of prosperity into the lowest depths 
of miser_r and rui11 ; who, having Leen first bcrca,·ed of his 
wealth, his possessions, a11d his children, is afterwards afflict­
ed with the most excruciating anguish of a loathsome disease 
which entirely co,·ers his body. He sustains all, howc,·cr, 
with the mildest sulimission, and the most complete resigna­
tion to the will of ProYidcncc: " In all this," says the his­
torian, " .Job sinned not, nor charged God foolishly."t< 
AJHl, after the scco11d trial, " In nil this did not Joh sin 
with his lips."t The author of the history remarks upon 
this circumstance a second time, in order to excite the obser­
vation of the reader, and to render him more attcnti,·c to 
what follows, which properly constitutes the true sulijcct of 
the poem; namely, the conduct of Job with respect to hi~ 

• Joi, i. ,n. t .Joh ii. IO . 
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reverence for the Almighty, and the changes ll'hich acc11n111-
lating misery might produce in his temper and behaviour. 
Accordingly we lind, that another still more exquisite trial 
of his patience yet awaits him, and which, indeed, as the 
writer seerrrs to intimate, he ~carcely appears to have sus­
tained with equal firmness, namely, the unjust suspicions, 
the bitter reproaches, aml the violent altercations of his 
friends, who had visited him on the pretence of affording 
consolation. Here commences the plot or action of the 
poem: for when, after a long silence of all parties, the grief 
of Jou breaks forth into passionate exclamations, am\ a 
vehement execration on the dav of his birth; the minds of 
his friends arc suddenly exasiJeratcd, their intentions arc 
changed, and their consolation, if indeed they originally 
intended any, is converted into contumely and reproaches. 
The first of these three t-ingular comforters reproves his im­
patience; calls in question his integrity, by imlirectly insi-
11uating that God docs not infiict such punishments upon 
the righteous; and, finally, :nlmonishes him, that the chas­
tisement of Goel is not to be despised. The next of them, 
not less intemperate in his reproofs, takes it for granted that 
the children of Jou had onlv received the reward clue to 
their oflences; and with regni·d to himself~ intimates, that 
if he uc innocent, and will apply with proper humility to 
the divine mercy, he may be restored. The third upbraids 
him with arrogance, with vanity, aucl cveu with falsehood, 
because he has presumed to defend himself against the un­
just accusations of his companions; and exhorts him to a 
sounder mode of reasoning, and a more holy life. They all, 
with a ma\lifest, though indirect allusion to Job, <liscomsc 
Yery copiously concerning the divine judgments which arc 
always openly displayed against the wicked, ancl~of the 
certain destruction of hypocritical pretenders to virtue and 
religion. In reply to this, .Job enumerates his snflcrings, 
and complains bitterly of the inhumanity of his friends, 
and of the severity which he has experienced from the hand 
of Goel: he calls to witness both Goel and man, that he 
is unjustly oppressed; he intimates, that he is weak in 
comparison with God, ihat the contention is consequently 
unequal, and that, be his cause e,·er so righteous, he can­
not hope to prevail. He expostulates with God himself 
still more vehemently, all(! with greater freedom; affirm­
ing, that he docs not discriminate characters, but equally 
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alllicts the just and the unjust. The expostulations of .Job 
scn·c only to il'l'itatc still more the resentment of his pre­
tended rriends: thc>y reproach him in sc,·crer tt-rms with 
pride, impiety, passion, and nind11l'SS; they repeat the same 
arguments respecting the justice of God, the punishment oi' 
the wicked, and their ccrt:.1in destruction after a short pcrio1\ 
of apparent prosperity. This sentiment they confidt•111ly 
prnnouncc to be confirmed both by their experience and by 
that of their fathers; and they maliciously exaggerate the 
ungrateful topic by the most splendid imagc•ry and the most 
forcible language. On the part of .Toh, the general scope 
of the argument is much the same as before, but the expres­
sion is considerably heightened: it consists of appeals to the 
Almighty, assc,·cmtions of his 0\\'11 innocence, earnest expos­
tulations, complaints of the cruelty of his friends, melan­
choly reflections on the vanity of human life, and upon his 
own sc,·c1·e misfortunes, ending in grief and desperation: 
he affirms, howe\'cr, that he places his ultimate hope and 
confidence in God; and the more vehemently his mh·ersa­
rics urge, that the wicked only arc objects of the di\'inc 
wrath, aud obnoxious ro punishment, so much the more 
resolutely docs Job assert their perpetual impunity, pros­
perity, and happiness, C\'Cn to the ernl of their existence.* 
The first of his opponents, Eliphaz, incensed by this assci·­
tion, descends directly to open crimination and contumely; 
he accuses the most upright of men of the most atrocious 
crimes, of injustice, rapine, and oppression; inreighs against 
him us an impious pretender to Yirtuc and religion; and, 
with a kind of sarcastic bencrnlcnce, exhorts hi111 to peni­
tence. Yehemently alfoctcd with this reproof, Job, in a 
still more animated and confident strain, appeals to the tri­
bunal of All-seeing Justice; and wishes it were only per­
mittc1l him to plead his cause in the presence of God him­
self. He complains still more intemperately of the uncc1ual 
treatment of Pnn-idcnce; exults in his own integrity; and 
then more tenaciously maintains his former opinion concern­
ing the impunity of the wicked. To this another of the 
triunwiratc, Bildad, replies by a masterly though concise 
dissertation on die majesty and s:111ctity of the cli\'illc Being, 
imlircctly rebuking the presumption of Joh, who has dared 

· to question his decree~. In reply to Bildad, Job demon-
• Chap. x,i. and xxiv. arc inclcecl obscure; the opinion, however, of Schul­

. tens on this suhject appears to me more than probable.-A11llw1·'s Xotc. 
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strates himself 110 less e"pert at wielding the weapons of 
satire and ridicule than those of reason aml argument; and, 
reverting to a- more serious tone, he displays the infinite 
power and wisdom of God more copiously all(! more poeti­
cally than the former speaker. The third of the friends 
making no return, and the others remaining silent, .Job at 
length opens the trne sentiments of his heart concerning the 
fate of the wicked : he allows that their prosperity is un­
stable, aml that they ancl their deseenclants shall at last cx­
perieuce on a sudden, that Goel is the avenger of iniquity. 
In all this, however, he contends that the llivine counsels do 
11ot admit of l111man investigation; but that the chief wisdom 
of man consists i11 the fear of God. He beautifully descants 
upon his former prosperity; and exhibits a striking contrast 
between it and his present aflliction and debasement. Last­
ly, in answer to the crimination of Eliphaz, and the impli­
cations of the others, he relates the principal transactions of 
his past lifo; he asserts bis integritr as displayed in all the 
duties of life, and i11 the sight of God and ma11; and again 
appeals to the justice and omniscience of God in attestation 
of his veracity. 

If these circumstances be fairly collected from the general 
te11or and series of the work, as far as we arc able to trace. 
them through the plaine1· and more conspicuous passages, it 
will be no very difficult task to explain and dclinc the sub­
ject of this part of the poem, which contains the dispute 
between Job and his friends. The argument seems chiefly 
to relate to the piety and integrity of Job, and turns upon 
this point, whether he, who by the divine providence and 
visitation is so severely punished and afilicted, ought to be 
accounted pious and innocent? This leads into a more ex­
tensive field of contro,·ersy; into a dispute indeed, which less 
admits of any definition or limit, concerning the uaturc of 
the divine counsels in the dispensations of happiness and 
misery in this life. The antagonists of .Job in this dispute 
observing him exposed to such severe Yisitations, conceiving 
that this affliction has not fallen upon him unmcritedly, ac­
cuse him of hypocrisy, a1Hl falsely ascribe to him the guilt 
of some atrocious but concealed offence. .Job, on the con­
trary, conscious of no crime, and wounded by their unjust 
suspicio11s, defends his own innocence before Goel with 
rather more confidence and ardour than is commendable; 
and so strenuously contends for his own integrity, that he 
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seems virtually to clwrge God himself with some degree of 
injustice. 

This state of the controversy is clearly explained by what 
follows; for, when the three friends ha\'C ceased to dispute 
with Job, " because he scemeth just in his own eyes,"" that 
is, because he has uniformly contended that there was 110 

wickedness in himself which· could call down the heavv ven­
geance of God; Elihu comes forward, justly oflendc(i with 
Loth parties-with Job, because "he justified himself in 
preference to God,"t that is, because he defended so vehe­
mently the justice of his own cause that he seemed in some 
measure to arrnign the justice of God ;-agai11st the three 
friends, because, " though they were unable to answer .Job, 
they ceased not to condemn him ;":j: that is, they concluded 
in their own minds that Job was impious and wicked, "·hilc, 
nevertheless, they had nothing specific to object against his 
assertions of his own innocence, or upon which they might 
safely ground their accusation. 

The conduct of Elihu evidently corresponds with this 
state of the controversy: he professes, after a slight prefatory 
mention of himself~ to reason with .Job, unbiassed equally by 
favour or resentment. He therefore reproves Job from his 
own mouth, because he had attributc(l too much to himsdf; 
because he had affirmed himself to Le altogether free from 
guilt aml depravity; because he hml presu111ed to contend 
with God, and had not scrnpled to insinuate that the Deity 
was hostile to him. He asserts, that it is not nccessan· for God 
to explain and develope his counsels to men; that "iw nc,·cr­
theless takes many occasions of admonishing them, nut 011ly 
by visions and rerelations, but even by the visitations of his 
prm·idence, by sending cnlamities and diseases upon thcm, 
to repress their arrogance and reform their obduracy. Ile 
11ext rebukes Job, Lccause he had pronouuced himself up­
right, and affirmed that God had acted inimically, if not 
unjustly towards him; which he 1wo,·cs to be no less impro­
per than indecent. In the third place, he objects to Joh, 
that from the miseries of the goocl, and the prosperity of the 
wicked, he has falsely and perrersely concluded th:it there 
was no adrnntage to be derired from the practice of virtue. 
On the contrary he affirms, that when the alllictions of the 
just co11tin11c, it is because they do not place a proper con-

• Chap. xxxii. I. 
l Chap. x xxii. :J. 

t Chap. xxxii. 2. Compare xxxv. 2. xl. 8. 
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fidence in God, ask relief at his hands, patiently expect it, 
nor demean themsrlH'S before him with becoming humility 
and submission. This observation alone, he adds very pro­
perly, is at once a sufficient reproof of the contumacy of 
Job, and a full refutation of the unjust suspicions of his 
fricmls. * Lastly, he explaius the purposes of the Deity in 
chastening men, ,vl1ich arc in general to prove and to amend 
them, to repress their arrogance, to afford him an opportu­
nity of exempli(ying his justice upon the obstinate and re­
bellious, and of shcwing farnur to the humble an<l obedient. 
He supposes Got! to have acted in this manner towards 
Job: on that account he exhorts him to humble himself 
before his righteous Judge, to beware of appearing obstinate 
or contumacious in his sight, and of relapsing into a repe­
tition of his sin. He entreats him, from the contemplation 
of the divine power and majesty, to en<lcarnur to retain a 
proper re,·ercncc for the Almighty. To these frequently 
intermitted aml often repeated admonitions of Elihn, Job 
makes no return. 

The oration of Goel himself follows that of Elihu, in which, 
tlisdnining to descend to any particular explication of his 
tlivine counsels, but instancing some of the stupendous effects 
of his infinite power, he insists, upon the same topics which 
Elihn had before touched upon. In the first place, having 
reprO\·cd the temerity of Jou, he convicts him of ignorance, 
in being unable to comprehend the works of his creation, 
which were obvious to every eye~ the nature and structure 
of the earth, the sea, the light, and the animal kingdom. 
He then demonstrates his weakness, by challenging him to 
proYc his own power by emulating any single exertion of 
the diYinc energy; and then, referring him to one or two of 
the brntc creation with which he is unable to contend-how 
much less, therefore, with the omnipotent Creator and Lord 
of nil things, who is or can be accountable to no being what­
ever!+ On this Job humbly supmits to the will of Pro\'i­
dcnce, acknowledges his own ignorance and imbecility, and 
" repents in dust and ashes." 

On a dnc consideration of all these circumstances, the 
principal object of the poem seems to be this third and last 
trial of Job, from the injustice and unkindness of his accusing 
friends. The consequence of which is, in the first place, the 
anger, indignation, ancl contumacy of .Job, and afterwards 

• Chap. xxxv. ·I-. t See chap. xii. 2, 3. 
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his composure, submission, and penitence. The debig11 of 
the poem is therefore to teach men, tliat, having a due re­
spect to the corruption, infirmity, nnd ignorance of human 
nature, as well ns to the infinite wisdom and majesty of Goel, 
they arc to reject all confidence in their own strength, in 
their own righteousness, and to preserve on all occasions nn 
unw:wcring and unsullied faith, and Lo submit with becom­
ing reverence to his decrees. 

I would wish it, however, to be carefully observed, that 
the subject of the dispute between Job and i1is friends differs 
from the subject of the poem in general; that the end of 
the poetical part is dillcrcnt from the design of the narrative 
nt large. For although the design nnd subject of the poem 
be exactly ns ·I have defined them, it may nevertheless be 
granted, that the whole history, taken together, contains an 
example of patience, together with its reward. This point 
not having been treated with sufficient distinctness by the 
learned, I.cannot help esteeming it the principal cause of 
the perplexity in which the subject has been involved. 

I am not ignorant, that to those who enter upon this in­
quiry some questions will occur, which appear to require a 
separate examination : since many of them, however, are 
chiefly connecteu with those pnssages which m·e acknowledged 
to be obscure, which hm·e not yet been clenrly explained, 
and which, whatever they may hereafter be found to import, 
are not likely to aficct the trnth of our conclusion, I have 
thought proper to omit them. Nor will I nllow, that be­
cause many things yet remain ambiguous and perplexed, we 
arc therefore to doubt of those which are more open and 
evident. In regard to certain more important doctrines, 
which some persons of distinguished learning have thought 
to be established by this extraordinnry monument of ancient 
wisdom, as they either depend in a great degree on the 
obscure passages above-mentioned, or do not seem to con­
tribu tc in the least to the main design of the poem, nor to 
be consistent with the object of it, which I just now pointed 
out, I thought it still more unnecessary to introduce them 
in this disquisition. ,vlrnt I luwe adrnnccd, I conceivcll 
fully adequate to the purpose of this undertaking, and a 
sufficient introduction to a critical examination of the com­
position and beauties of the poenJ . 

. \ :i 
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LECTURE XXXIII. 

THE 1'OE'.\I OF JOll NOT A PEilFECT DilA:IIA. 

The Poem of Job commonly account eel Dramatic; and tltougltt 
by ma11y to be of the same l1ind with the Greelt Tragedy: 
this opinion e.mminecl-.A plot or faUe esse11tial to a regular 
Drama: its d,:finition and essential qualities according to 
Aristotle-Demonstrated, that the Poem of Job does not 
contain any plot: its fo1'm and design more fully explained 
- Compared ·1cith the (Edipus 1:1;rannus of Sophocles; 
icitlt the (Ed1ims Colonens; and s!tezcn to d{ffer entirely 
from both in form and manner-It is nevertheless a most 
beautiful and pe1:feet pe1jiJnnance in its ltiud: it approaches 
rery uear the fHm ofa perfect Drama; all(l,for regularity 
inform and arra11gement,j11.stly claims the first place among 
the poetical compositions of the Hebre1cs. 

"\VttE::-. l undertook the present imesti~ation, my principal 
object was to enable us to form some llefinite opinion con­
cerning the poem of Job, an<l to assign it its proper place 
among the compositions of the Hebrew Poets. This will 
possibly appear to some a superfluous and idle undertaking, 
as the point seems long since to have been finally determined, 
the majority of the critics having decidedly adjudged it to 
belong to the dramatic class. Since, howeYer, the term 
dramatic, as I formerly had reason to remark, is in itself 
extremely ambiguous, the present disquisition will not be 
confined within the limits of a single question; for the 
first object of inquiry will necessarily be, what idea is af­
fixed to the appellation by those critics who term the book 
of Job a dramatic poem? and after we have determined this 
point, (if it be possible to determine it, for they do not seem 
willing to be explicit), we may then with safety proceed 10 

inquire whether, pursuant to that idea, the piece be justly 
entitled to this appellation? 

A poem is calle<l dramatic, either in consequence of its 
form-the form I mean of a perfect dialogue, which is sus­
tained entirely by the characters or personages without the 
intervention of the poet; and this was the definition adopte!l 
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by the ancient critics; or else, according to the more modern 
acceptation of the word, in consequence of a plot or fable 
bci11g represented in it. If those who account the book of 
Job dramatic adhere to the former definitio11, I have little 
inclination to litigate the point; and indeed the object of 
the contrm·ersy would scarcely be worth the labour: though 
a critic, if disposed to be scrnpulously exact, might insist that 
the work, upon the whole, is by no means a perfoct dialogue, 
but consists of a mixtme of the narrative and colloquial style; 
fo1· the historical part, which is all composed i11 the person 
of the writer himself, is certainly to be accounted a part of 
the work itself, considered as a whole. Since, howe\·er, on 
the other hand, the historical or narrati\·e part is all eviclently 
written in prose, and seems to me to be substituted merely 
in the place of an argument or comment, for the pmpose of 
explaining the rest, and certainly docs not constitute any 
part of the poem; since, moreover, those short sentences 
which serve to introduce the different speeches, contain very 
little more than the names-I am willing to allow that the 
structure or form of this poem is on the ,vhole dramatic. 
But this concession will, I foar, scarcely satisfy the critics in 
question; for they speak of the regular order and conduct 
of the piece, and of the dramatic catastrophe: they assert, 
that the interposition of the Deity is a necessary part of the 
machinery of the fable; they even enumerate the acts and 
scenes, and use the very same language in all respects as if 
they spoke of a Greek tragedy; insomuch, that when they 
term the poem of Job dramatic,* they seem to speak of that 
species of drama which was cultivated and impro,·ed in the 
theatre of Athens. It appears therefore a fair object of in­
quiry, whether the poem of Job be possessed of the peculiar 
properties of the Greek drama, and may with reason and 
justice be classed with the theatrical prOlluctions of that 
people? 

,ve have alreatly agreed, that the greater and more per­
fect Drama is peculiarly distinguished from the lesser and 
more common species, i11asmuch as it retains not only the 
dramatic form, or the perfect dialogue, but also exhibits 
some entire action, fable, or plot. And this is perfectly 
agreeable to the definition of Aristotle; for, although he 
points out many parts or constituents in the composition of 

• See Calmct, l'refi,ce s11r Job. llarc, Not. ad Psal. cvii. -10. Carpzovii, 
Introduc/. in J,ibros Biblicos, part ii. p. 76. 
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a tragedy, he assigns tlic first place to the plot or fable.,. 
This he says is the beginning, this the end, this is the most 
import:rnt part, the very soul of a tragedy, without which it is 
utterly 111Hlcscning of the name, and in<lecll cannot properly 
be said to exist. A plot or fable is the representation of an 
actiou or event, or of a series of events or incidents tcmling 
all to 011c point, which are detailed with a view to a parti­
cular object or conclusion. A tragedy, says the same author, 
is not a representation of meu, but of actions, a picture of 
life, of prosperity and ath·ersity: in other words, the busi­
ness of the poem is not merely to exhibit manners only, nor 
does the most perfect representation of manners constitute a 
tragedy; for, in reality, a trngedy may exist with little or 
no display of manners or character; its business is to exhibit 
life and action, or some regular train of actions and events, 
on which depends the felicity or infelicity of the persons 
concerned~ For human happiness or prosperity consists in 
action; and action is not a quality, but is the end of man. 
According to our manners we arc denominated good or bad; 
but we arc happy or unhappy, prosperous or unsuccessful, 
according to actions or events. Poets therefore do not form 
a plot or action merely for the snke of imitating manners 
or character ; but manners and character arc added to the 
plot, and, for the sake of it, are chiefly attended to. Thus 
far he has accurately drawn the line between the represen­
tation of action and that of manners. He adds, moreover, 
that unity is essential to a regular plot or action, and that it 
must be complete in itself, and of a proper length.t But 
to comprehend more perfectly the nature of a plot or fable, 
it must be obsened, that there al'c two principal species; 
• • Arist. Poet. cap. \'i. 

t Arist. Poet. cap. vii. It is c,·idcnt that the human mind can dwell on 
one ohjC'ct only at a lime, and whl't1C'\'Cr it takes tnorc into its ,·icw, it is by 
combination, as forming oue objl'ct out of 1nany, or as many objects contribut­
ing to one action. Painters observe this rule so minutely, that they will not 
suffer attention to Le divided by two equal groups, Ly two principal figures, 
t\\'O equal lights or colours, or e\'en two <•qual folds of drapery. I tlatler my­
self in the abo\'e translation I have not obscun•d the meaning of Aristotle, so 
as to bring upon him the charge of inconsistency. ""h<•n he speaks of unity 
being essential to a dramatic fable or action, he means it, I apprehend, as 
speaking of a whole. ,vhen, therefore, Le speaks afterwards of plots or fables 
as simple or complex, by the fatter term he must mean one plot or story wl,ich 
l'Onsists of several incidcmts or vicissitudes; nnd Ly the former, a. plot founded 
upon one simple and uninterrnpted action : and so our 1\ uthor inde<•d explains 
bim.-T. 
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for they are either complex or simple :,j/; the former contains 
some unexpected Yicissitude of fortune, such as the recogni­
tion of a person at first unknown, the reco,·ery of a lost child, 
or a sudden change in the situation of the parties, or per­
haps both; the latter contains nothing of the kind, but pro­
ceeds in one u11iform and equal tenor. In e,·ery plot or 
fable, however, be it ever so simple, and though it contain 
nothing of the womlerfol or unexpected, there is always a 
perplexity or embarrassme11t, as also a regular solution or 
catastrophe:+ the latter must proceed from the former, and 
indeed must depend upon it; which cannot be the case, un­
less there be a certain order or connexion in the incidents 
and events which inclines them towards the samr end, and 
combines them all in one termination. 

On fairly considering these circumstances I have no hesi­
tation in nffirming, that the poem of Job contains no plot or 
action whntever, not even of the most simple kind : it uni­
formly exhibits one constnnt state of things, not the smallest 
chm1ge of fortune taking place from the beginning to the 
end ; and it contains merely a representation of those man­
ners, passions, anti sentiments, which might actually be ex­
pected in such a situation. Job is represented as reduced 
from the summit of human prnsperity, to a condition the 
most miserable and afflicted ; and the sentiments of both 
Job and his friends are exactlv such as the occasion dictates. 
For here a new temptation falls upon him, by which the 
constancy of Job is put to the sc,·ercst trial; and this cir­
cumstance it is that constitutes the principal subject of the 
poem. Job had, we find, endured the most griernus cala­
mities, the loss of his wealth, the deprivation of his childrc11, 
and the miserable union of poverty and disease, with so much 
fortitude, and with so just a confidence in his own integrity, 
that nothing could be extorted from him in the lenst iuco11-
sistent with the strictest reverence for the Divine Being: he 
is now put to the proof, whether, nfter enduring all thjs with 
firmness and resignation, he cnn with equal patience endure 
to have his innocence and virtue (in which perhaps he had 
placed too much confidence) indirectly questioned, and e,·r11 
in plain terms arraigned. Job now sinking under the weight 
of his misen·, laments his condition with more vehemence 
than before.· His friends reprove his impaticncl', and drop 
~0111e dark insinuation, to 1hr apparl'nl clisparage111c11t of his 

• :\rist. /'nc/. cap. x. ! Ibid. eap. niii. 
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virtue and iritegrity, by entering into wry copious declama­
tions concerning the justice of God in proportioning his 
visitations to the crimes of men. Job is still more violently 
agitated ; and his friends accuse him with less reserve. He 
appeals to God, and expostulates with some degree of free­
dom. They urge and press him in the very heat of his pas­
sion ; and, by still more malignant accusations, excite his 
indignation and his confidence, which were already too ve­
hement. Elihu interposes as an arbiter of the controversy; 
he reproves the severe spirit of the friends, as well as the 
presumption of Job, who trusted too much in his own righte­
ousness. Job receives his admonitions with mildness antl 
temper, and, being rendered more sedate by his expostula­
tion, makes 110 reply, though the other appears frequently 
to expect it. \Vhen the Almighty, however, condescends 
to set before him his rashness, frailty, and ignorance, he 
submits in perfect humility, and with sincere repentance. 
Here the temptation of Job concludes, in the course of 
which there was great reason to apprehend he woul<l be 
tota11y vanquished : at the same time the poem necessarily 
terminates, the state of things still remaining without any 
change or vicissitude whatever. The poem indeed contains 
a great variety of sentiment, excellent representations of 
manners and character, remarkable efforts of passion, much 
important controversy; but no change of fortune, no novel­
ty of incident, no plot, no action. 

If indeed we rightly consider, we shall, I dare believe, 
find, tliat the very nature of the subject excludes even the 
possibility of a plot or action. From that slate of settled 
and unvarying misery in which Job is i1woh·ed, arises the 
doubt of his integrity, and those i11sinuatio11s and crirnina­
tions which serve to exasperate him, and by which he is 
stimulated to expostulate with God, and to glory in his own 
righteousness. 1t was proper therefore, that, by a continu­
ance of the same state aml condition, he should be recalled 
to an humble spirit, and to a proper reverence for the 
Almighty Providence: For it would have been altogether 
contrary to what is called poetical justice, if he had been 
restored to prosperity previous to his submission and peni­
tence. The repentance of Job, however, we find concludes 
the poem. Nor was it at all necessary that the question 
concerning the divine justice should be resolved in the body 
of the work, either by the fortunate issue of the affhirs of 
Job, or even by the explication of the divine intentions : 
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this, in fact, was not the primary object, nor docs it at all 
constitute the subject of the poem; but is subservient, or in 
a manner an appendage to it. The disputation which takes 
place upon this topic is 110 more than au instrument of 
temptatio11, and is introducc<l iu order to explain the inmost 
sentiments of Job, and to lay open the latent pride that 
existed in his soul. The Almighty, therefore, when he 
addresses Job, pays little regard to this point; nor in<lce<l 
was it necessary, for neither the nature nor the object of the 
poem required a defence of the llivinc providence, but mere­
ly a reprehension of the over-confidence of Job. 

II~ indeed, we suppose any change to h:_ivc taken place in 
the state of affairs, the natm·e and subject of the poem will 
also be changed. If we connect with the poetical part either 
the former or the latter part of the history, or both, the sub­
ject will then be the display of a perfect example of patience 
in enduring the severest outwanl calamities, and at length 
receiving an ample reward at the hands of the Almighty: 
from this, however, the unh·ersal tenor of the poem will be 
found greatly to <liffer. It will be found to exhibit rather 
the impatience of Job in bearing the reproaches and abuse 
of his pretended friends : an<l this appears to lead to the 
true object of the poem; for Job is irritated, he indulges 
his passion, he speaks too confolcntly of his own righteous­
ness, and in too inevcrend a style concerning the justice of 
Go<l: in the end, he is converted by the admonitions of 
Elihu, and the reproofs of his omnipotent Creator. The 
true object of the poem appears therefore to be, to demon­
strate the necessity of humility, of trust in God,-and of the 
profoundest reverence for the divine decrees, c,·en in the 
holiest am! most exalted characters. 

Should it be objected, that I have contended with a scrn­
pulous perverseness concerning the meaning of a won!; and 
should it, after all, be affirmed, that this very temptation of 
Job, this dispute itself, possesses in some degree the form or 
appearance of an action; I am content to submit the trial to 
another issue, and to be judged by a fair im·c~tigation of the 
practice of the Greek poets upon similar occasions. There 
is no necessitv to remind this asscmblv, with how much art 
and design the fable or plot of the (Edipus Tyrannus of 
Sophocles appears to ha,·e been constructed; with what 
powers of imagination and j11dg111e11t the process of the 
drama is conductrd : and in what manner, h.,· a rcg11l:1r 
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succession of eYents arising naturally from each other, the 
horrid secret is developed, \\'hicl1, as soon as disclosed, pre­
cipitates the hero of the tragedy from the summit of human 
happiness into the lowest depths of misery and ruin. Let 
us only suppose Sophocles to have treated the same subject 
in a different manner, and to have formed a poem on that 
part of the story alone ·which is comprised in the last act. 
Here (Edipus would be indeed exhibited as an object of the 
most tender compassion ; here would be a spacious field for 
the display of the most interesting and tragical affections : 
the fatal catastrophe would be deplored; the blindness, dis­
grace, exile of the hero, would enhance the distress of the 
scene; and to the bitterness of present calamity would be 
added the still more bitter remembrance of the past. The 
poet might copiously display the sorrow and commiseration 
of his daughters, his detestation of himself~ and of all that 
belong to him; and more copiously, of those who had pre­
served him when exposed, "·ho had supported and educated 
him ; all these topics the poet has slightly touched upon in 
these lines, 

0 curst Cithreron ! why didst thou l'cceive me? 
Or, when thou didst, how couldst thou not destroy me ? 

The succeeding passages are also extremely pathetic. These 
would easily admit of amplification, and, when the ardour 
of grief \\'as a little abated, he might have added his vindi­
cation of himself, his asseverations of his innocence, his plea 
of ignorance, and fatal necessity, and his impassioned excla­
mations against Fortune and the Gods. From all this might 
be constructed a poem, great, splendid, copious, diversified; 
and the subject would also furnish a topic of disputation not 
unlike that of Job. It might also assume in some measure 
the dramatic form : the same characters that appear in the 
tragedy might be intro<lucecl ; it might possess the exact 
proportions and all the requisites or a drama, fable alone 
excepted, \\'hich indeed constitutes the ,·cry essence of a 
dramatic poem, an<l without which all other qualities arc of 
no arnil; for the Greeks would ha\'e called such a production 
a monody, or elegiac dialogue, or any thing but a tragedy. 

This opinion recefres still further confirmation from the 
example and authority of Sophocles himself in another in­
stance. For, when he again introduces the same (Edipus 
upon the stage in another trnget!y, though the groundwork 

/ 
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of the piece be nearly that which we have been describing, 
the conduct of it is totally clillcreut. This piece is callctl 
O~dipus Coloneus: the plot or fable is quite simple; on 
which account it is a fairer object of comparison with the 
poem of Job than any the plot of which is more complex. 
O•:dipus is introduced blind, exiled, and oppressed with 
misery: uo11e of those circumstances abovc-me11tio11ed ha\·e 
escaped the poet; such as the lamentation of his misery, the 
passiouatc cxdamatio11s against Fate and the Gods, aml the 
vindication of his innocence. These, however, do not form 
the basis of the poem; they arc introduced merely as cir­
cumstances which afford matter of amplification, and which 
seem to flow from tl1:1.t elegant plot or action he has invented. 
(Edipns, led by his daughter, arrives at Colom1s, there to 
<lie and be interred according to the admonition of the 
Oracle; for upon these circumstances the victory of the 
Athenians over the Thebans v,as made to depend. The 
place being accounted sacred, the Atheni,rns arc unwilling 
to receive him; but Theseus affords him refuge i!llll protec­
tion. Anotl1cr of his daughters is introduced, who informs 
him of the discord between her brothers; also that Crcon is 
coming, with an intention of bringing Lim back to his own 
country in pursuance of a. decree of the Thebans. After 
this Creon arrives : he en<learnurs to persuade (Edipus to 
return to Thebes; and, on his refusal, attempts to make 
use of violence. Theseus protects (Edipus : and in the 
mean time Polynices arri\·es, with a view of bringing over 
his father to his party in the war against the Thebans; 
this being the only condition on which he was to hope for 
victory. (Edipns refuses, and execrates his son in the se­
\'ercst terms : in conclusion, the answer of the oracle being 
communicated to Theseus, illdipus dies, and is secretly 
buried there. In this manner is constructed a regular, 
perfect, and important action or plot; all the parts of which 
m-e connected together in one design, and tend exactly to 
the same conclnsion, and in which arc invoh·ed the fates 
of both Thebes arnl Athens. The manners, passions, cha­
racters, and sentiments, serve to adorn, but not to support 
the fable. \Vit!wut any striking representation of these 
the plot or action wonld still remain, and would of itself 
s11stai11 the tragedy; but if the actio11 be removed, tho11gh 
all the rest remain, it is evident that the tragedy is totally 
an11ihilatccl. 
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From these observations it will, I think, be eviclent, that 
the poem of Job cannot properly be brought into compari­
sou with either the CEclipus of Sophocles, or with any other of 
the Greek tragedies. It will be evident, I thiuk, that this 
poem ought 11ot to be accounted of the same kind; nor can 
possibly be classed with them, unless the whole nature and 
form of either the Greek or the Hebrew poem be changed; 
or unless the plot or action be taken from the one, or added 
to the other: for, without this great essential, no poem can 
indeed be accounted a perfect drama. 

llut though I have urged thus much against its claim to 
that title, let it not be understood that I wish to derogate 
from its merits. That censure will rather apply to those 
who, by criticising it accorcling to foreign and improper 
rules, wouhl make that composition appear lame and im­
perfect, which, on the contrary, is in its kind most beauti­
ful and perfect. If imlectl the extreme antiquity of this 
poem, the obscurity and the difficulty that necessa'rily en­
sue from that circumstance, be considered; and if allowance 
be made for the total want of plot and action, we shall have 
cause to wonder at the elegance and interest which we find 
in its form, conduct, and economy. The arrangement is 
perfectly regular, and every part is admirably adapted to 
its end and design. The antiquary or the critic, who has 
beeu at the pains to trace the history of the Grecian drama 
from its first weak and imperfect efforts, and has carefully 
observed its tardy progress to perfection,* will scarcely, I 
think, without astonishment contemplate a poem produced 
so many ages before, so elegant in its design, so regular in 
its structure, so animated, so aficcting, so near to the true 
dramatic model: while, on the contrary, the united wisdom 
of Greece, after ages of study, was not able to produce any 
thing approaching to perfection in this walk of poetry before 
the time of 11~schylus. But however this be-whate,·er rauk 
may be assigned to Job, in a comparison with the poets of 
Greece, to whom we must at least allow the merit of art am! 
method, amongst the Hebrews it must certainly be allowed, 
in this respect, to be unrirnlled. It is of little consequence 
whether it be esteemed a didactic or a11 ethic, a pathetic or 
dramatic poem, only let it be assigned a distinct and con­
spicuous station in the highest rank of the Hebrew poetry. 

• Sec l\ ot~. p. 3'26. 
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LECTCitE XXXIY. 

OF THE :\IANNERS, SE:S-TDIENTS, AND STYLE OF THE 

l'OE:11 OF JOll. 

3iD 

Though the Poem of Job do not contain a plot o/' fablf', it 
possesses, ncccrthcless, some things in cmw11111t 1cith the per­
.feet drama-Jla1111crs or cliaractcr-Thc manners of Job; 
to be distinguished fl'om the passions or emotions- The 
opinion of .,lristotlc, that the clwrocter of c:i:tre111c vi!'tue is 
not propel' Jin· 'l'ragcd!J, dc111onstratrd to be neither appli­
cable to ,lob, no!' trnc 1citl1 respect to Tragcd!J in general 
- The design rf the Poem- The manners <f the three 
Friends; the gradations <f passion more strongly mar!wd in 
them than the diversit!J of manner.~-Elilw-The c.1postu­
lation of God himself-Sentiments; cxpressii:c <if things 
and of maimers: the latter already noticed; the former 
consist partly 1if passion, partl!J of description: tico eJ:am­
ples of the softer passions: e:i:amplcs of description- The 
.~tyle of this Poem imconwwnl!J elegant and sublime, and 
the poetic conformation of the sentences e:rtremel!J correct­
Peroration, recommending the study rif 1/ebrew literature. 

,v1rnx I contended that tl1e poem of Job 011ght not to be 
accounted a true ancl regular drama, such as arc the trage­
dies of the Greeks, I was far from iusin11atiug that it did 
not possess the dramatic form. I not 011ly allow~d that i11 its 
general conduct and cco11omy it cxhibiLcd a similitude, an 
anticipation, as it were, of genuine tragedy; but that it con­
tained also all the principal requisites of a dramatic poem, 
fable alone excepted: of these the first and most importa11t 
is, the imitation of manners or characte1·. 

The manners arc what serve to mark or discriminate the 
difforcnt persons who take a part in the action of the poem; 
to declare and express each character's peculim· mode of 
speaking, thi11king, a11d acting; and compose, as it were, 
the intellectual image of the man. The principal pcrsornwc 
in this poem is Job, and in his character is meant to be r~­
hibitecl (as far as is consistent with human infirmity) au ex­
ample of perfect virtue. This is i11timated in the argument 
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or introduction, but is still more eminently displayed by his 
own actions and sentiments. Ile is holy, devout, and most 
piously and re,·crently impressed with the sacred awe of his 
di,·i11c Creator: he is also upright, and conscious of his own 
intc<rritv; he is patient of evil, and yet very remote from 
that insensibility, Ol' rather stupidity, to which the Stoic 
school pretended. Opprcssctl therefore with unparalleled 
misfortunes, he laments his misery, and even wishes a release 
by death; in other words, he obeys, and gives place to the 
dictates of nature: irritated, however, by the unjust insinua­
tions and the se,·ere reproaches of his pretended friends, he 
is more vehemently exasperated; and the too great confi­
dence in his own righteousness leads him to expostulate with 
God in terms scarcely consistent with piety and strict de­
corum. 

It must be observed, that the first speech of Job, though 
it burst forth with all the vehemence of passion, consists 
wholly of complaint-" the words and sentiments of a de­
spairin<r person, empty as the wind;""' which is indeed the 
apology that he immediately makes for bis conduct-inti­
mating, that he is far from presuming to plead with God, 
far from daring to call in question the divine decrees, or even 
to mention his own ~noce11ce in the presence of his all-just 
Creator: nor do I see any good reason for the censure which 
has been passed by some commentators upon this passage. 
The poet seems, with great judgmcnt and ingenuity, to have 
performed in this what the nature of his work required. He 
has depicted the afHiction and anguish of Job, as flowing 
from his wounded heart, in a manner so agree:ible to human 
nature, (and certainly so far venial), that it may be truly said, 
" in all this Job sinned not with his lips." It is, neverthe­
less, embellished by such affecting inwgcry, and inspired 
with such a warmth arnl force of sentiment, that we fincl it 
affordetl ample scope for calnnmy; nor did the unkind wit­
nesses of his sufforings permit so fair an opportunity to es­
cape. The occasion is eagerly embraced by Eliphaz, to 
rebuke the impatience of Job; aml, not satisfied with this, 
he proceeds to accuse him in direct terms of wanting forti­
tu<k, aml obliquely to insinuate something of a deeper dye. 
Thouirh deeply hurt with the coarse reproaches of Eliphaz, 
still, l~rn·ever, when Job afterwards complains of the seYCrity 
of God, he cautiously refrains from violent expostulations 

• Job vi. 26. 
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with his Creator, and, contented with the simple expression 
of nflliction, he humbly confesses himself n sinner." Hence, 
I thi11k, it is e,·ident, that those vehement and pen·e1·sc at­
testations of his innocence, those murmurs against the divine 
Providence which his tottering virtue afterwards permits, 
arc to be consiclercll merely as the consequences of momen­
tary passion, aml 11ot as the ordinary elfocts of his settled 
character or manners. They pro,·e him at the very worst 
not an irreligious man, but n man possessed of integrity, and 
too confident of it; a man oppressed with almost every ima­
ginable e,·il, both corporal and mental, and hurried beyond 
the limits of virtue by the strong influence of pain and af­
fliction. \\'hen, 011 the contra1)·, his importunate visitors 
abandon by silence the cause which they had so wantonly 
and so maliciously maintaincll, and cease unjustly to load 
him with unmerited crirninations; though he defcll(]s his 
argument with scarcely less obstillacy, yet the vehemeuce 
of his grief appears gradually to subside; he returns to l,im­
self, and explains his sentiments with more candour an<l 
sellnteness: and however we may blame him for assumin" 
rather too much of arrogance in his appeals to the Ahnight)~ 
certainly his defence against the accusations of Eliphaz is 
110 more than the occasion will strictly justitj·. Obse1Te, in 
the first pince, how admirably the confidence and perseve­
rance of .Job is displayed in replying to the slander of his 
false friends : 
"As Goel liveth, who hath removed my judgment; 

Nay, as the Almighty liveth, who hnth embittered my soul; 
Verily as long as I have life in me, 
Ancl the breath of God is in my nostrils, 
:\Iy lips shall not speak perversity; 
Neither shall my tongue whisper prevarication. 
God forbid that I should declare you righteous! 
Till I expire I will not remove my integrity from me. 
I have fortified myself in my righteousness, 
Ancl I will not give up my station: 
.'.\Iy heart shall not upbraid me as long as I live. 
l\lay mine enemy be as the impious man, 
And he that riseth up against me us the wicked."t 

But how magnificent, how noble, how im·iting and beauti­
ful, is that image of virtue in which he delineates his past 
life! \\'hat dignity aml authority docs he seem lo possess! 

• Sec chap. vii. 20. t Chap, xxvii. 2-7. 
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"If I came out to the gate, nigh the place of public resort, 
If I took up my scat in the street, 
The young men saw me, and they hid themselves; 
Nay, the very old men rose up and stood.* 
The princes refrained talking; 
Kay, they laid their hands on their mouths. 
The nobles held their peace, 
And their tongue cleaved to the roof of their mouth."t 

,vhat liberality ! what a promptitude in beneficence ! 
" Because the ear heard, therefore it blessed me ; 

The eye also saw, therefore it bare testimony for me, 
That I delivered the poor who cried, 
The orphan also, and him who had no helper. 
The blessing of him who was ready to perish came upon me, 
And I caused the heart of the widow to sing for joy."+ 

\Yhat sanctity, what integrity in a judicial capacity! 

"I put on righteousness, and it clothed me like a robe; 
l\Iy justice also was a diadem. -
I was a father to the poor, 
And the controversy which I knew not, I searched it out. 
Then brake I the grinders of the oppressor, 
And I plucked the prey out of his teeth."§ 

llut what can be more engaging than the purity of his de­
votion, anc.l his reverence for the Supreme lleing, founded 
upon the best and most philosophical principles? besides 
that through the whole there runs a strain of the most amia­
ble tenderness and humanity: 

" For what is the portion which Goel clistributeth from above, 
And the inheritance of the Almighty from on high? 
Is it not destruction to the wicked, 
And banishment II from their country to the doers of iniquity? 

.. " This is a most eh,gant description, and exhibits most correctly that great 
reverence and respect which was paid even by the old and decrepit to the holy 
man in passing along the streets, or when he sat in public. They not only 
rose, which in men so old and so infirm was a great mark of distinction, but they 
stood : they continued lo do it, though e,,en the atlcmpt was so difficult." -II. 

t Ch. xxix. 7-10. t Ch. xxix. 11-1:3. § Ch. xxix, 14. 16, 17. 
II " Abalicnation ; or reprobation, repudiation : so the word signi fie, in the 

Arabic dialect. Abalienation agrees with the Sept. wrsion, and perfectly ex­
presses the force of the Hebrew word. "-II. 

This passage app,•ars to have a manifest relation to the history of Nimrod 
and his aclhcrenls, and may be aclded to the others which have been already 
mentioneu, in proof of their story having been one of the common-place topics 
of the Hebrew poets,-S. IL 



LELT. XXXIY. OF TIIE POE:'11 OF .JO[l. 

Doth he not sec my ways? 
And numllercth he not all my steps? 
If I should despise the cause of my servant, 
Or my maid, when they had a controversy with me, 
\Vhat then should I do when God ariscth ? 
And when he visiteth, what answer could I make him? 
Did not he who formed me in the belly form him, 
And did not one fashion us in the womb?"* 

Aristotle has remarked, that the example of a siugularlv 
good man falling from prosperous circumstances into rnisfot­
tune, is by no means a proper subject for a Tragedy ;t since 
it is offensive and indecent, rather than piteous or terrible.t 
This remark, though consistent enough with the Greek 
drama, and with the sentiments and manners oftl1e l1cathe11s, 
is scarcely applicable to our tragedy, and still less to the poem 
of Job. " Pity," says the same author on another occasion, 
" is excited when adversity falls upon those who are unde­
serving of it." Great ,·irtue, therefore, plunged into great 
misfortunes, so far from being an unsuitable subject, ought 
to be the most direct and proper means of moving compas­
sion. " Terror is excited by a representation of the misery 
of such persons as bear the nearest resemblance to oursch-es :" 
the misfortunes therefore of those who arc vicious in an ex­
treme, arc not much calculated to excite terror: but this is 
by no means the case with regard to the misery of such as 
are eminently good; for, if we foar for ourseh·es "·hen we 
see moderate virtue in aflliction, much more, surely, when a 
superior degree of it is in that state.§ It appears to me, 
therefore, that Aristotle was not of opinion that the example 
of a very good man in extreme aflliction is ill calculated to 
excite either pity or terror; but rather it is a spectacle likely 
to prove injurious to the cause of virtue, and therefore dis­
gusting an<l detestable, and consequently unfit to Le produced 

• Chap. xxxi. 2-i. 13-15. t De l'oet. cap. xiii. 
t The opinion of Aristotle appears to be, that such a representation is cal­

rulalct.l to excite our indignation, (pos~ibly against the gods); an<l consc­
qucntlr that this passion is likely to counteract the sentiments of pity and ter­
ror.- I. 

§ " :\Jen also pity their equals in age, mnnncrs, rank, situation, and birth: 
this indeed brings the C'vil nearer lo themselves; and the oln·ious reflection is, 
that they are equally c>xpose<I to it: for it is an cstablislll·<l maxim, that mc>n 
pity others on the same accounts, an<l in the same proportion, as they fear 
for themselves-especially if the sufferers be cstcemc<l goo<l mc11 ; for the 
misery is brought immediately before thc>ir e)'Cs, and is consequ<'ntly ren<lcrc>d 
more glaring and apparent." -Ari~t. llhct. ii. 8. 
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t1po11 the stage. This opinion of the philosopher seems to 
result from an m~ust and visionary estimation of human 
virtue, to repress which appears to have been the very de­
sign aml object of the book of Job. The character of Job 
indeed, though approaching so near to the perfection of vir­
tue, seems, notwithstanding, to have a considerable alloy of 
human infirmity, so as neither to want probability, nor to 
lose its effect in exciting terror. For, if it be extreme wick­
edness in the most upright of men, when oppressed with the 
severest misery, to murmur at all against the divine justice, 
who then shall stand before God? who shall expect to pass 
through the pilgrimage of life without his portion of evil and 
of sin ? The end of the poem is morcm·er by no means ill 
calculated to excite terror; since this moral is particularly 
inculcated in it, " De not high-minded, but fear:" an<l Job 
l1imself sets before us, what impression the example of his 
misfortunes ought to make upon our minds in this respect: 

" The upright will be astonished at this I 
Then the innocent will surely rise up against the profligate; 
The righteous man will also hold on his way, _ 
And he that hath clean hands will gather strength."• 

The three friends arc exactly such characters as the nature 
of the poem required. They arc severe, irritable, malignant 
censors, readily and with apparent satisfaction deviating from 
the purpose of consolation into reproof and contumely. Even 
from the very first they manifest this evil propensity, aml 
indicate what is to Le expected from them. The first of 
them, indeed, in the opening of his harangue, assumes an 
air of candour: 
"\Voulclst thou take it unkindly that one should essay to speak 

to thee ?"t 

Indignation is, however, instantly predominant: 
"Ilut a few words who can forbear?" 

The second flames forth at once: 
" How long wilt thou trifle in this manner? 

How long shall the words of thy mouth be as a mighty wine\ ?":j: 

llut remark the thinl: 
" Shall not the master of words be answered? 

Or shall a man be acquitted for his fine speeches ? 

• ('(,ap. xvii. 8, 9. t (hnp. iv. 2. f Chnp. ,iii. 2. 
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.Shall thy prevarications make men silent; 

.Shaft thou even scoff, and there be no one to make thee 
ashamed?"* 

They arc represented as illiberal, contentious, inclined to 
torture c\'ery thing to the worst of purposes: 

"Doth God pervert judgment? 
Doth the Almighty pervert justice ?"f 

\Vhere obser\'e, Job has not as yet uttcrell an intemperate 
expression in dispar:igemcnt of the divine justice. 

"Nay, thou castest olffcar, 
And thou restrainest prayer before Goel:"+ 

Such is the in\'ecti,·c of the other of them. They are also 
proud, contemptuous, and arrogate too much to their own 
wisdom: 

" \\"hy arc we accounted as beasts ; 
\Vhy are we vile in your eyes? 
Let him tear himself in his fury: 
\\'hat, shall the earth be forsaken for thee?"§ 
Or shall the rock be outrooted from its place? 
Rather let the light of the wicked be extinguishecl."11 

::s'or is Zophar, who takes up the subject after Bildad, more 
modest: 

"Verily the impulse of my thoughts incite me to reply, 
E,·en because there is some resentment within me: 
I hear the ignominious reproof that is aimed at me, 
And the spirit within me compels me to answer."~ 

The conduct of all these malicious censors is much the 
same through the whole piece. Eliphaz indeed, who begins 
in the mildest terms, descends afterwards to the severest re­
proaches; and he directly charges Job with the most atro-

• Chap. xi. 2, 3. t Chap. viii. 3. l Chap. xv. 4. 
§ " So the L X X. What! if thou diest, shall the U'hole earth be desolate? 

\\'hich version, or rather paraphrase, is most elegant, and in my opinion finely 
accommodated to the purpose of the sacred writer. \\"hen the orientals would 
reprove the pride or arrogance of any person, it is common for them to desire 
him to call to min<l how little and contemptible he an<l every mortal is, in these 
or similar apothcgins: 

\Yhat though )Iohammc<l were dead? 
Ilis ]111aw1s ( or ministers) con<lucte<l the affairs of the nation. 

The universe shall not fall for his sake. 

The \\ orl<l docs not subsi!,t for one man alone. 

~ay, this very phrase is still in use among the /\rabic writers, 1•'1 N 1, N n ::J. ll", 
" the earth is desolate."" Gol. col. 1570.-II. 

11 Chap. x--iii. 3-5. ~ Chap. xx. 2, 3. 
nb 
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cious oJfonces: from which intemperance of lancruage, it 
must be confessed, the others refrain. Tiihlml, iot to be 
silent, repeats in a brief and florid manner the subject which 
hml already been twice treated of by the others, namely, the 
majesty and l1oliness of God; and Zophar, withdrawing 
from the contest, deserts entirely the cause of his companion, 
and leaves the field to Job. The business of defamation 
indeed seems, with great propriety, committed to three per­
sons. It wouhl have been too confinell and trivial in the 
hands of one; and, amongst a crowd of accusers, too con­
fused and clamorous. There appears, however, but little 
difference in the manners of the three friends ; for in them 
the poet has rather studied to llisplay the progress of the 
passions than any diversity of character. But though the 
nice and fastidious criticism of the moclerns demand rnriety 
in this respect, the simplicity of infant poetry will be excused 
by every person of real jndgment; and I think this defi­
cie11cy (if such it may be called) is amply compensated by 
the gravity and importance of the subject am] sentiments. 

The lenity aud moderation of Elihu sen·es as a beautiful 
contrast to the intemperance and asperity of the other three. 
He is pious, mild, and equitable; equally free from adula­
tion and se,·erity; and endued with singular wisdom, which 
he attributes entirely to the inspiration of God: and his 
modesty, moderation, and wisdom, are the more entitled to 
commendation when we consider his unripe youth. As the 
characters of his detractors were in all respects calculated to 
inflame the mind of Job, that of this arbitrator is admirably 
adapted to sooth and compose it: to this point the whole 
drift of the argument tends; and on this the very purport of 
it seems to depend. 

The interposition of the Deity, and its connexion with the 
general design of the poem, I have formerly noticed. I will 
011ly add, that although some critics have really thought the 
whole address inconsistent, and foreign to the subject, no 
man has ever accounted it in any respect unworthy of that 
supreme Majesty to which it is ascribed. 

Another circumstance deserving particular attention in a 
poem of this kind, is the sentiment; which must be ngree­
able to the subject, and embellished with.proper expression. 
It is by Aristotle enumerated among the essentials of a drn­
nrntic poem; not indeed as peculiar to that species of poetry 
alo1w, but as common, :111(] of the greatest importance to all. 
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l\fonuers or character are essential only to that poetry in 
which li\·ing persons arc introduced; and all such poems 
must afford an exact reprcsentatio11 of h11111a11 manners: but 
sentiment is essential to every poem, indeed to every c01n­
position whatever. It respects both persons and things: as 
far as it regards persons, it is particularly concerned in the 
dcli11cation of the 111an11ers am! passious; and those instances 
to which I have just been advcrting, arc sentimcuts cxprcs­
si,·c of manners. Those which relate to the delineation of 
the passions, and to the description of other objects, yet re­
main uunoticcd in this Lecture. As I formerly, however, 
treated of these subjects in general, I could scarcely avoid 
producing some examples from this poem; for, in demon­
strating the power of the poetic diction in exciting the pas­
sions, I could not possibly deduce my instances from a better 
source.* On the present occasiou, therefore, I shall study 
brevity, and avoid as much as possible the tediousness of 
repetition. 

The poem of Job abounds chiefly in the more vehement 
passions, grief and anger, indignation and violent cor'lten­
tion. It is adapted in every respect to tl1e incitement of 
terror; and, ns the specimens already quoted will sufficiently 
prO\·e, is universally animated with the true spirit of sub­
limity. It is however not wantiug in the gentler affections; 
the following complaints, for instance, arc replete wi1h an 
affecting spirit of melancholy: 

" i\Ian, the offspring of a woman, 
Is of few days, and full of inquietude: 
He springeth up, and is cut off like a flower; 
He fl.eeteth like a shadow, and doth not abide: 
Upon such a creature dost thou open thine eyes? 
And wilt thou bring even me into judgment with thee? 
Turn thy look from him, that he may have some respite, 
Till he shall, like a hireling, have completed t his day."t 

The whole passage abounds with the most beautiful imagery, 
and is n most perfect specimen of the Elegiac. His grief 
afterwards becomes more fervent; but is at the same time 
soft and qucrimonious. 

~ Sec Leet. I l, 15, I G, 17. 
t " Or until he slrn/l acq11icscc, or shall make sati.ifaclio11, (the original will 

bear either interpretation); for the word in the Arabic dialect sometimes sig­
nifies, He did or '!fferdcd lo ann/1,e,·, what hr held lo be a,srccablc lo him.<e!f." 
-II. 

I " Chap. ,iv. I, '2, 3. G. 
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" How long will ye vex my soul, 
And tire me with vain harangues ? 

LE1T. X X X I\·. 

These ten times have ye loaded me with reproaches; 
Arc ye not ashamed that ye arc so obstinate against me?;, 
Pity me, 0 pity me, ye arc my friends, 
For the hand of God hath smitten me. 
"'hy will you be my persecutors as well as God, 
And wherefore will ye not be satisfied with my flesh ?"t 

That self-intlulgence which is so natural to the passion of 
Hope; its ingenuity in tlrawing pictures of future felicity; 
its credulity in cherishing these ideas, and the gaiety and 
elevation of mind with which it describes them-are fi11elv 
expressed by Job in the passage immediately following tl{e 
relation of bis past lifo: 

" Therefore I said, I shall die in my nest; 
I shall multiply my days like the sand: 
l\Iy root was spread abroad nigh the waters. 
And the dew lay all night on my branches: 
l\Iy glory was fresh within me, 
And my bow gained strength in my hand. 
They hearkened to me, nay they waited for me; 
They were silent also, they approved my counsel. 
After I had spoken they replied not; 
For my words dropped upon them: 
They waited also for me as the rain; 
And their mouths were open as for the latter rain."§ 

To this part of the subject, which relates to the delinea­
tion of the passions, may be referred those delicate touches 
which animate almost every description, and which are drawn 
from the most intimate knowledge of the genuine emotions 
of the human soul. I shall content myself with one exam­
ple out of the many which the compass of the work aflc:)l'(ls. 
It is exactly copied from ~ature; for, when e,·ents take place 

• " I think the word ,-,:,:,,n occurs but this once in the Scriptures, ancl 
(as is my usual practice when I meet with any such words or phrases) I con­
sulted the Arauic lexicographers. They explain it by two other words; the 
one is :i:l1•, to admire, tl1cotlrcr is iNM, lo u•ondcr, to be nstonishcd. \\'hence 
'-f~i'T, lo u•on-dcr in amazement, (to be overcome with asto1-1.ishmcnt, as Giggcius 
explains it); and the sense of the passage will be, Are yon not ashamed to gau: 
at me? Kimchi says his father affirmed, that the word -,:, :'1' signifies in Ara­
bic impudence or Jorwar<Jncss: I c.lo not however find this intcrprl'tation con ... 
firmed by the Lexicons ,d1ich I ha,,e consulted. Uut still if we suppose that 
the word ,-,:,:,,n is derived from-,:,~, the explication of Kimchi may be ac­
c~pted, uut the form of the ,·crb will be anomalous. It is, however, safest per­
haps to aclhcre to the common translation. "-JI. 

t Chap. xix, 2, 3. 21, 22. §Chap. xxix. 11-23. 
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acconlincr to our ardent wishes, but quite contrary to our 
cxpcctat~ms, we lm,·c the utmost difficulty to belic,·c them 
real. Joi.., thus expresses himself respecting God: 

" If I called upon him, and he should answer me, 
Yet could I scarcely believe that he had heard my \'Oice.""' 

This is admirably expressive both of the m:ucsty of God 
and of the severity which he cxcrcise1l towards Job: it is 
also no less dcscriptiYe of the humiliation ancl despair of 
the suflcrcr. 

"If I were merry with them, they would not believe it,''t 
says Jou of his dependants; in which is expressed his own 
dignity and gravity united with urbanity, and at the same 
time their um·iobted attachment to him. Thus too, hv the 
same circumstance, is depicted l,oth the ardour and ah;crity 
of the war-horse and his ·eagerness for the uattle: 

"For eagerness and fury he devoureth the very ground, 
He believeth it not when he heareth the trumpet. 
"\\'hen the trumpet soundeth, he saith, Aha ! 
Yea he scenteth the battle from afar, 
The thunder of the chieftains, and their shouts.":j: 

This passage, which has indeed always attracted general 
[,dmiration, will also serve to exemplify the exccllcllcc of the 
descriptiYc parts of this poem : and from the same circum­
stance we may fairly conjecture, that the pictmcs which arc 
exhibited in other parts of the work would appear no less 
striking resemblances of the realities, were we cq ually well 
acquainted with the originals. To judge rightly of a des­
cription, we ought to hm·c as clear and distinct ideas of the 
thing itself as the author. The idea of thunder is familiar 
to all mankind ; observe, therefore, how it is depicted u_v 
Elihu: 

"At this my heart tremblcth, 
And is ready to bound from its place. 
Hearken attentively, and tremble at his voice: 
Even at the sound that goeth out of his mouth. 
Its flash is beneath the whole heavens, 
And its blaze to the ends of the earth. 
After it a voice roarcth: 
Ilc thundcreth with the mice of his majesty; 
IIe deceiYeth them not when his voice is heard."§ 

• Chap. ix. l G. t Chap. xxix. ill. I Chap. ,,,i,. ~H, 25. 
§ That is, " lhcy ca1111ut mi,takC' his mice for any thing !Jesidl•," I lealh. 

Jut, x,xvii. 1-J. 
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It would be superfluous to insist any longer on a minute 
detail, since the most splendid examples of every beauty and 
elegance of sentiment, of imagery, and of diction, meet the 
eye of the attentive reader in every part of the poem. Let 
it suffice to say, that the dignity of the style is answerable 
to that of the subject; its force and energy to the greatness 
of those passions which it describes: and as this production 
excels all the other remains of the Hebrew poetry in econo­
my and arrangement, so it yields to none in sublimity of 
style, and in every grace and excellence of composition. 
Among the principal of these may be accounted the accu­
rate an<l perfectly poetical conformation of the sentences, 
which is, indeed, generally most observable in the most an­
cient of the poetical compositions of the Hebrews. Here, 
however, as is natural and proper in a poem of so great 
length and sublimity, the writer's skill is displayed in the 
proper adjustment of the period, and in the accurate distri­
bution of the members, rather than in the antithesis of words, 
or in any laboured adaptation of the parallelisms. 

\ 

HAVING now gone through the several topics of which I 
purposed to treat in my investigation of the nature of the 
Hebrew Poetry, it is time that my present undertaking 
should draw towards a conclusion. If, in the prosecution of 
my design, I have by my industry been able to accomplish 
any thing that may be tleemed satisfactory, it is but common 
justice to attribute the greatest part of my success to you, 
Gentlemen, who have con<lecended to look with a propitious 

In the last line it seems as if we should read :lj'l.'', he will not decei,·c, with 
the Vulg. and Symmachus. For this correction I am indebted to the learned 
Ilichard Grey, who has paid a \'cry critical attention to this poem. 

" The true sense is, perhaps, he does it uot at intervals, or by jils, i. C'. thun­
clers, &c. but conlin1wll,11; which, among others, is the sense of the word in the 
Arabic dialect. And the exposition of H. L. D. Gershom, lw does not dtji:r 
or delay, agrees very well with this opinion; as well as our conunon English_ 
translation, which is thus far preferable to that of the Vulgate and Symmachus, 
namely, that it requires no change of the text. This also, in all probability, is 
the meaning of the Septuagint versio1l, Ov"' av7aAAa.;'.~, av,,'tt,; though this seems 
to relate to the hearers, when in reality it should relate to the things heard." 
II.-A11thor's l\'ote. 

" Sec whether the verb shemnn;,, be ever construed with bcth, except in the 
sense ob£~.1Jing, which does not agree with the context in this pince. It seems 
helter, therefore, to construe the verb with ko/11, and to render the sentence in 
this n1auncr-//rm· his roirc nllrntit'rl!J, and 1t·itft trembling. "-II. 
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eye upon my endeavours, aud to invigorate my application 
by your attention and partiality. \Vhcu, indeed, I first 
meditated this system of instruction, I foresaw, as well from 
the native sublimity aml obscurity of the subject, as from 
the extreme antiquity of the Hebrew writings, much subtilc 
im·estigation, much difficult explication, much doubtful as­
sertion, and daugerous error. I foresaw too, and daily ex­
perience confirmed my apprehensions, that iu this maze of 
science the ,·cstigcs an(! the documents of the learned wouhl 
be frequently found but imperfect guides. That my courage 
(lid not utterly forsake me in the course of my undertaking, 
is to be attributed entirely to the farnm· and encouragement 
which I received from you. I had the satisfaction to find 
my plan meet with the approbation of some of the greatest 
and most eminent characters in the learned world, as being 
neither inconsistent with the design of this institution, the 
dignity of this University, nor the profit and utility of the 
students. I had often the singular pleasure of seeing among 
my auditors many persons, to whom it would better become 
me to apply for instruction in this and in every other branch 
of literature; and the young men for whose benefit this 
institution was established, I hm·e found ever diligent and 
constant in their attendance: all which testimonies of vour 
farnur, unless I accouuted as obligations, I should tliink 
either too arrogantly of myself, or too disrespectfully of you. 
To all of you, therefore, I feel, and shall for ever foci my­
self obliged: the remembrance of your kindness will, in eyery 
Yicissitude of my condition, be pleasi11g to me; nor is there 
any danger of my suffering that to escape my memory, 
which I must eYer esteem the great ornament of my life. 

But to return to a point which is of more importance, an<l 
which has indeed been the principal object of all my endca­
Yours-I should now thiuk myself called upon, in the last 
place, to exhort this assembly of accomplished youths to an 
assiduous application to these studies, but that I confess I 
think you rather 1!ernand commendation than adYice. For 
the Hebrew langu::ige, \\'hich was for a series of ye::irs in a 
manner obsolete and neglected, has been lately cultirnted by 
you with such attention aml application, anti has obtained so 
respectable a place among the otl:er branches of erudition, 
that it seems through your means to have recovered, after a 
tedious exile, all its former dignity a1Hl importance. Proceed, 
therefore, in the ~ame career with tl1e same ::inlour and sue-
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cess, and consider it as a work worthy of your utmost exer­
tions to illustrate and cultivate this department of literature. 
You will find it uo less elegant and agreeable than useful 
and instructive; abounding in information no less curious for 
its extent and variety, than for its great importance and 
venerable sanctity; desen-ing the attention of every liberal 
mind; essential to all who woul<l be proficients in theology; 
a branch of literature, in a word, which will confer credit 
upon yourselves, will be an honour to the University, and 
an advantage to the Church. I congratulate you, Gentle­
men, on having an Instructor,* who, from his authority, 
example, assiduity, an<l information, will be foun<l in no res­
pect wanting to your profit an<l accommodation; a gentleman 
no less eminent for his abilities ancl profound erudition, than 
for the candour, urbanity, and gentleness of his manners. 
He will unfold to you the inexhaustible treasures of oriental 
literature; he will open to your view an unbouncled field of 
science and of fame. It is sufficient for me to have discovered 
to you a few of the more delightful retreats of this paradise: 
and could I flatter myself that my endeavours have been so 
fortunate as to allure or excite any to these studies, or even 
to stimulate and keep alive your attention to this clepartment 
of literature, I should think that I had received the most 
honourable, the most grateful reward of my labours. 

• Dr Thomas Hunt, King's Professor of Hebrew, and Laudian Professor 
of the Arabic language. 



A 

BRIEF CO~FUTATION 

or 

BISHOP HARE'S SYSTEM 

IIEBllE\\' )!ETTIE. 

IT is well known that an hypothesis was invented by the late 
Bishop Hare conccming the Hebrew :Metres; and the arcru­
ments which he had mfranccd in its favour appeared so cZn­
clusive to some persons of great erndition, as to persuade 
them that the learned Prelate had fortunately revived the 
knowledge of the true Hebrew versification, after an obli­
vion of more than two thousand Years; and that he hacl 
established his opinion by such irresistible proofs, as to place 
it beyond the utmost efforts of controversy. "'hoc,·er, in­
deed, encounters it in such a manner as only to call in ques­
tion some particular part, to intimate only an occasional 
scruple, or to attack but one or two of his arg-nments, will, 
doubtless, " attempt in vain* to root out of their minds an 
opinion which has been so deeply implanted and established 
by the authority of so great a man; much less will any per­
son obtain credit who shall affirm that he has discovered 
what was not discovered by the learned Prelate, unless by 
the strongest arguments he not only overthrows the hypo­
thesis which he rejects, but confirms his own. A voidi1J<T, 
therefore, every subterfuge, I shall come immccliately to tl~c 
point, and demonstrate by the clearest and most dccisi,·e in­
stances, which is the only method of extorting assent from 
the incredulous, that I have actually discO\·crcd the nature 
ancl principles of this poetry," and those directly contrary 
to the system which he has adopted. I shall, on this occa­
sion, make use of the same example that Bishop Hare him­
self has chosen, which, when properly considered, will, I 
think, sufliciently explain aml prove my opinio11, and at the 
t"amc time cflcctually m·crturn his hypothesis. 

• See llare'l'. Prrfol'e to tlie Psalms, at the beg-inning. 



J!H CONI•UTATION OF 

l'LALM CXI. 

l. o<leh jav6h bec61 lebab, I. 

2. bes6d jesurim vfa•edah. 
3. gcdoHm ma1rasc jav6h, II. 

4. dcrusl'm Icc61 chepzehern. 
s. hod vehadar p61,-al6, Ill, 

G. vezidkath6 J,'omcdeth hb:ad. 
7. zeccr ].'asah lenl'phlothav; IV, 

8. chanun verachum jav6h. 
9. tcreph niithan lfreav, v. 

10. jl'zcor Jfa•olam beritho. 
l l. coach ma].'asav higl'd leJ,'amo, VI, 

12. lathcth lahem nachalath g6im. 
13. maJ,·asc jaclav emeth uml'spat ; VII, 

14. neemanim c61 pikduav : 
15. semucim la;:ad Ie1:oliim, \'Ill, 

IG. 1,•asul'm beemeth vejasar. 
17. peduth salach le1,·amo, IX, 

18. .:::frah le].'olam berl'tho. 
Hl. k:1dos venora sem6 ; x. 
20. resl'th chocmah jirath javoh. 
21. secel tub lec6~ 1,•osehem, Xl, 

22. tehHlath6 1,•omedeth la].'acl. 

From this alphabetic Psalm, which is divided into its prn­
per verses according to the initial letters, and restored to its 
proper numbers without any violation of the text, without 
even any change of the :Wlasoretic vowels, ( except that, with 
Bishop Hare, I reacljauolt), the canons of the Hebrew metre 
are to be collected and established. 

* I. In the first place, then, in the Hebrew poetry the feet 
are not all <lissyllables; for in verse 3. 11. 16.-lim mal,'a­
coach mal,'a-im be-are Dactyls; in YCrse 13, 14. mal'asc, 

• The following arc the principal rules or canons of Bishop Hare:-
1. In Ilcbrcw poetry all the feet arc two syllables. 
2. No regard is pai<l to the quantity of the syllables. 
3. \\'hen the number of the syllables is even, the verse is trochaic, placing 

the accent on the first syllabic . 
.J.. If the number of syllables be od<l, they arc to be accounted iambics, an<l 

the accent is to be placed on the sccon<l syllabic, in order to prcscnc the rhythm. 
5. The periods mostly consist of tll'o verses, often three or four, and somc­

t itncs 1norc. 
6. The verses of the same period, with few exceptions, arc of the same kind. 
7. The trochaic verses mostly agree in the munbcr of fl·et; there arc, how­

<'YCr, a few c:-xreptions. 
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neem{1-are Anapi~sts: contrary to the first canon of Bishop 
Hare. 

II. Attention must always be pai<l to the quantity of the 
syllables; for the same word, as often as it occurs, is always 
of the same quantity; for instance, javuh, lcc61, arc con­
stantly Iambics, la1,·:.1<l is always n Trochaic, ma1,•ase an Ana­
pa:-st; le1,·oli\m is uniformly an Amphimascr; bcritho, 110-

medeth, is an Amphibrachis: contrary to the second canon 
of Bishop Hare. 

III. The verses arc eitl1cr Trochaic, which admit a Dac­
tyl ; or Iambic, which admit an Anapa•st; but it by no 
means follows that a verse is either the one or the other, 
from its consisting of an even or odd number of syllables. 
Those indeed which consist of au even number of syllables, 
are for the most part Iambic, as verse l, 2. 7. 13, 14, 15. 
20.; but they are also sometimes Trochaic, as verse 3, 4. 10. 
18. 21.; and those which cousist of an o<ld number of sylla­
bles arc mostly Trochaic, as verse 5. 8, D. 11. 16. 19.; they 
are however sometimes Iambic, as verse G. 12. 17. 22.: con­
trary to the third and fourth canons. 

IV. The ,·erscs of the same period are of <liflerent kinds, 
periml iii. iv. vi. viii. ix. x. xi. a few only excepted, as period 
i. ii. v. vii. ; and those which are of the same kind seldom 
arrree in the number of syllables and feet: for instance, in 
p~rio<l ii. an<l ,·. the first verse is a Trochaic Dimete1· Cata­
lectic, the second a Trochaic Dimeter Acatalectic; in period 
vii. the first is an Iambic Dimeter Hypercatalectic, the se­
cond an Iambic Dimeter Catalectic; the only instance of 
verses agreeing in kind, agreeing also in syllables and feet, 
is in period i., and those are Iambics: and this is contrary 
to the sixth, seventh, and eighth canons. 

V. All the periods consist of only two verses; for, pro­
perly, lwplt and resit constitute the penultimate, and shin 
nml tau the ultimate period; as also nppeared to the learned 
Cappcll : "' this is contrary to the fifth canon. 

VI. Each ,·erse has one particular sense : contrary to the 
ninth canon. 

" That what I have aclvnnced ns true and indisputable, is 
most true, appears from the examples which I ha,·e adduced; 

8. In the iam!Jic ,·crscs the feet arc mostly unequal, though in some iustanccs 
they arc equal. 

!l. Each \'l•rsc docs not contain a cli,tinct scnse.-&e I fare's Pnf p. 27. 
• fa·c Cappcll, Crit. Sac. li!J. i. cap. xii. I I. 
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and whoc\'cr reads attcntivclv the book of Psalms will find 
similar instances in almost c~·cry pngc."i; 

• Sec Hare's Preface, p. 31. Tl,c read,•r has doul>Lless ol>scrvccl, that, to 
estal)fo,h our two last canons, an<l perhaps thl? others, a general proposition is 
deduced from a particular instance; viz. so it is in this Psalm, and so, there­
fore, it must l>c in all Ilcbrew poems whatever: in this, however, I only copy 
Dishop Hare; for, to say the truth, upon this mode of reasoning, and begging 
the question at the same time, depends his whole hypothesis. 

I find these observations have greatly displeased Dr Thomas Edwards, a 
strenuous advocate for Bishop Ilare's metres. Towards the conclusion of his 
Dissertation lately published he asserts, that I did not understand what I pre­
sumed to censure: And to this accusation I indeed plead guilty; for I will 
freely ronfcss, that I neither did understand, nor do I yet understand, what 
metre can exist without any distinction of long and short syllal>les, or what can 
be meant by trochaic, iambic, and anacreontic foct and verses, where no regard 
is paid to the quantity of the syllables. Xor do I understand any better, what 
purpose the confutation of my hypothesis can answer, since I gave it myself as 
futile and false, and since the futility of it was one of the strongest arguments 
against the hypothesis of Hare. This argument can only l>c clone away by 
proving that my hypothesis is not foun,lccl npon the same, or upon principles 
equally clear and certain with Ilishop Hare's: this unfortunately his defender 
has not clone, nor indeed can he do. 

\\·ith regard to his accusation, that I have acted dogmatically, and that I 
have upon my own authority, and without any regard to reason, aflirmcd, that 
the hypothesis of Bishop Hare depends altogether upon his taking for granted 
the very point to be proved; in order to exonerate myself from so iol\'idious an 
imputation, and in order to confirm what I before had advanced, I must re­
quest the reader's atte11tion to the following particulars. 

The 11 Ith Psalm is proposed as an example, and is divided into ,·erses, 
whence the laws of Hebrew versification arc to be deduced. \\·e grant that in 
this Psalm the verses are rightly distinguishC'd, since it is alphnlJctical, and the 
members of each period arc nearly equal. But what is this to the establish­
ment of a certain rule for the di,·ision of others, which are neither alphabetical, 
nor seem capable of a regular and equal distribution of the sentences and 
members? Indcccl, such is the difficulty of Bishop Hare's hypothesis in this 
respect, that, according to ii, a number of the Psalms arc divided, not only 
arbitrarily and oddly, but inelegantly, injudiciously, contrary to the genius of 
the Hebrew poetry, and contrary to every appearance of truth. \\'e will take 
for an example the 1st Psalm, on which the Author prides himself not a little. 
But when divided into verses, hy what rule is it accented? \\·hy in this rather 
than any other manner? How is it proved, that, when the number of syllables 
is even, the verse is trochaic, when odd, iamhic? From the nature an<l prin .. 
ciples of trochaic and iambic verse? By no means; for, in the Greek and 
Latin trochaics and iambics the case is directly contrary; but merely from 
the pleasure and will of Lhe ,\uthor. \\·hy then may not I, or any other per­
son, affix different accents lo this 111 th or anv oth,•r Psalm, and so turn the 
trochaics of Bishop I Iarc into iambics, and his i;mbics into trochaics 7 By what 
rule too arc the syllahlcs numbered? According to the :'IIasoretic punctuation? 
Ily no means; for the ;\Iasoretic number of S)•llabk•s is altered, and that, ashy 
a previous rule, or according to nn cstahli!'.llicd system of n'lctrc, n·hich cxis.ted be­
fore the punctuation; as from this Psalm, so ordered and illustrated, the rules 
of metre arc afterwards to be colkctrd. " But I do not clesert the l\lasoretie 
punctuation, unless an erroneous punctuation interferes with the metre." This 
would l>c- a !:iound argument, if it were prc,·iou':ily dctl•rmin('cl what thcst• rule~ 
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Since this is the case; since I ha\"e tlctluce<l happily the 
nustrnse principles of the Ilel.Jrew metre from this Psalm, or 
rather explained clearly such as readily presented themscl\"es, 
and ha\"e reduced them to an art easy, perfect, aml cousis­
tent -depemli,ug upon principles certaiu and self-evident; 
unt not taking those liberties in which llishop Hare has 
prolixly iudulged himself; so as to make the same word 
sometimes trochaic, sometimes iambic, sometimes a dissyl­
lable, and sometimes a trisyllable; I may reasonably i11dulge 
myself in the hope, that the candid reader will prefer my 
hypothesis to that of Bishop Hare. This at least I trust I 
may expect, that he will treat them upon equal terms, and 
allow to each the same authoritv, that is-::-w~rn AT ALL. 

In the same manner, every h·ypothesis which pretends to 
define the laws of Hebrew metre, and to prescriue the num­
uers, the feet, the scanning of the lines, may, I think, be 
easily o,·erset; for to that hypothesis another directly con­
trary, yet confirmed uy arguments equally forciulc, may, I 
am persuaded, ue successfolly opposed. 

,Vith regard to the opinion of those who suppose the 
whole art of I-Ieurew metre to consist in a similaritv of ter­
mination to each ,·erse; though it has acquired son;e popu-

of metre were. But for what good reason arc all trisyllal,ic metres excluded 
from the Ilcurcw poetry? " llccausc truly, if the trisyllauic foet were ad­
mitted, a distinction of long and short syllal,les would ha,·c place necessarily 
in the llel,rew poetry." .\nd why should it not? " In Ilehrcw poetry there 
is no respect al all to the quantity of the syllables." A most extraordinary 
assertion, and scarcely credil,le ! Bnt that so it might he, learn from the tes. 
timony of your eyes and cars. " For from this Psalm it is evid,•nt, that no 
regard is paid to <)l•antity in tl,e Ilehrew poetry; since in the 4-th and 5th 
,·crscs, not to 1nention otht•r instanCl's, the le and ve arc long. On the other 
hand, in the fifteenth and twenty-second, mu in semuciou, an<l hil in te/Ji/lallw, 
arc short," That is, according lo Ila re, the shortest syllabic may Ill' made 
use of instead of th~ longest (such indeed he acknowleclµ;es them to l,e) in his 
trochaic and iambic 1ncasurcs; and on the other hand, the ]ongL'Sl may he 
introduced instead of the shortest-of which this Psalm alfonls tl,c precedent; 
and, on the authority of this precedent, a law is framed to serve in all other 
cases: and when we ask, upon other cvi<ll:'nce, the reason of the fact, he refers 
us to his own authority and his own example. For indeed, says he, this is 
the plain state of the case: " That this, and all that I have urged upon this 
suujcct, is undouutcdly fact, is plain from the ,•xmnples which l have pro­
duced; and must strike every reasonable person who only looks into a single 
page of the book of Psalms." I confess it, indeed, most learned Prelate, if we 
look into your Psalms; uut I fear we shall then l,e nry little nearer the truth, 
since it is L,y no m,•ans a decided point that )·our Psalms arc rightly and ju­
diciously di,·ided into ,·erses, fed, and syllal,lcs. 

See" A larger Confutation of Bishop Hare's lkl,rew ;llctres, in a Letter 
to Dr Edwards, Lon,!. 171H. "-.-/11/hor's Note. 
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larity and authority in the learned worl<l, I think it by far 
the most ill-fcmndc<l of all; and I think its absurdity so ob­
vious, that with the utmost case it may be <lctectc<l. Since 
the endings of the verses are dcfine<l in some of the alpha­
betical poems, anti since it is manifest that in these the 
verses clo not end alike, that no art or attention has been 
bestowed upon that point, it follows of course that the art of 
Hebrew versification <locs not consist in making verses with 
similar en<lings. 
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JlEHllllED 'rO FllO)I PAGE 203. 

l'SAL'.\J CXXXV. 

lll'OA::::'.\JA, or Prelurle.-l'art I. 

Iligh-Priest and Priests, lo the Levites: 
Praise ye Jalt ! 

Levites, to the Priests: 
Praise ye the 11ame Jehovalt ! 

Priests and Levites, to tile Congregation : 
Prnise him, 0 ye servants ~f Jehovah ! 

The Congregation, lo the Pric>sts : 
Ye that sta11cl in the hu1tsc qf Jehov«h ! 

The Congregation to the Levites: 
111 the courts qf the house qf ow· God! 

IIl'OA}:'.\IA.-II. 
Priests, to the Levites: 

Praise ye Jah, for Jehovah. is good. 
Levites, to the Congregation: 

Sing praises unto his uame,for it is J>leasant. 

Congregation, joining l.,oth Priests ancl Le,•ites: 
For Jalt lwth chosen Jacob u11to himself, 1 

, Israel fur his peculiar treasure. 

HYl\JN. 
High-Priest, followed by the Priests: 

For I !mow that Jeltuva/1 is great, 
Even our Lord above all Gods. 

Levites: 
Whatsoever Jeltovalt pleased, 
He did in. heaven, and in earth, 
In the seas, and in deep places. 

Congregation : 
He cause/I, the vapours to risefro111 the end., qf t!te earth; 
lle 1naketl, liglllnings for the rain.; 
He bringeth the wind out qf his treasuries. 

I Iigh-l'riest, accompaniecl by the Priests: 
Who smote tl1e.first-born qf Egypt, 
Both qf man nnd qf beast. 

Levites: 
Sent tokens and u•undcr, i11to the 111idsl qf thee, 0 Egypt; 

Congregation: 
Upon l'l,araoh, a11d 11po11 all his sen•a111.,. 
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Iligh-Pril-st and Priests : 
Who smote great natio11s, and slew 111igl1t!I ki11gs: 

Levites: 
SillOn, king of the Amorites, 
And Op,, king of Rasau, 
And all the kingdoms </f Canann. 

Congregation : 
And he gave their land an heritage, 
A11 l,eritage with Israel his p, ople. 

Priests: 
Th!/ name, 0 Jeh,vah, en·lurethfor ever: 

Levites: 
Thy memorial, 0 Jel,ovah, throughout all generation,. 

Priests, Levites, and Congregation, in full chorus: 
For Jehoval, will judge his people; 
And will repent /ii111 concerning /,is servants. 

II. 
IIigh-Priest, accompaniL>d by the Priests: 

Tl,e idols ef t!,e Ileathen-siher and golcl ! 
Tl,e work if mortal hands. 

Levites: 
They have moutl,s, but t!,ey speak not; 
Eyes have tl,ey, but t/1ey see not. 

Congregation: 
They have ears, but tl,ey /,ear not; 
Neither is Utere auy lrullt in their mouths. 

Priests, Levites, and Congregation, in full chorus: 
They tl,at make t!,em are like unto them; 
Every one that trustetl, in them. 

ANTI<I>flNH::Sl::S. 
High-Priest ancl Priests, to the Congregation : 

Bless Jehoval,, 0 house ef Israel I 
Congregation, to the High-Priest and Priests: 

Bless Jehovah, 0 house ef Aaron I 
High-Priest and Priests, to the Levites: 

Bless Jehovah, 0 l,ouse ef Levi I 
Levites, to High-Priest and Priests: 

Ye tl,at fear Jel,ovah, bless Jehoval, I 

Priests, Levites, and Congregation, in full chorus: 
Blessed be Jehovah out ef Sion, 
W!,o dwelleth in Jerusalem I 

}'1111 chorus, continuing each division to both the rest: 
Praise ye Jah I 

The praising the name J£UO\'AII, so often mentioned in Scripture, arises from 
the answer lo the question of l\loses, Exod. iii. 13.-S. II. 
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l~DEX 

OF 

HE::\IAHKABLE CIRCL'::\U,TAXCE~ 

NOTl~Cll IS THE 

LECTURES A:;.;D NOTES 

A. 
ACROSTIC, or Alphabetical Poetry, still 

prevails amongst the Syrians, Per­
sians, and Arabs, 251. This art 
too minute to be generally consistent 
with true genius, ib. 

./Eschylus a Pythagorean, 7. 
Alctl!us, a spirited assertor of liberty 

both by his s1•or<l and his lyre, 11. 
Allegorical, one of the first modes 

of composition acloptecl by nations 
emerging from barbarity, 104. 

Allusion, Comparison, and Simile, dis­
tinctions observed by critics in the 
use of these words, 121. 

.Amefanius, works of, 5. 
Amos, his excellence as a prophet, 234. 
A11omalics, instances of, in the He-

brew language, 31. 
Apollo, Pythian, a very indifferent poet, 

236. 
Apothcgms used by the Orientals when 

they wou Id reprove pride and arro­
gance, 385. 

Argillas, subterrancous caverns inha­
bited by the Cimmcrians, 78. 

Aristotle's definition of Poetrv com­
pared with History, 7. !). • 

Ascensio11s, Odes of the, 286. \\"hen 
sung, ib. 

Azarias, a Jewish Rabbi, his opinion 
of the conformation of the llebrcw 
sentences, 2 H. 

11. 
Balaam, character of his prophct·ics, 

221. 
Bi/dad, the friend of Job, who, 3,; l. 

Ilre,•ity and Obscurity of .he a11cient 
proverbs, to what cause they may be 
ascribed, :W8. 

IJuz, country of, where situated, 35·k 

c . 
Caab, an Arabic poet, curious simile 

of, 68. 
Callisfl•atus, his ode, and its great cele­

brity, JI. 
Carmel, ... llount, a common image of 

fertility, wealth, and beauty, in the 
Hebrew poetry, G5. 

Cali us, Cato, Columclla, writings of, 5. 
Cicero a very indifferent poet, IG . 
Cimme,ian Caves of Cmnpania gave 

rise to the opinions of Ilomer and 
Yirgil concerning the iufcrnal re­
gions, 77. 

Commentators, errors into which tlu:y 
have been betrayed by their igno­
rance of tl,e Hebrew, 303. 

Comparison, the first and most natural 
of all rhetorical figures, 52. 

Comparison, Simile, an<l Allusion, dis­
tinctions observed by critics in the 
use of these words, I~ I. 

Compariso11, two capital imperfections 
to which this figure is liable, 130. 

Creta ns, laws of the, accompanied with 
music, •1-1. 

Critic, duty of, G8. 7 5. 

D. 
Descriptions, not c-asy in some to dc­

ei<lc whether tliC'y :ll'l' to Le assignl'd 
to the S11hlimc or Beautiful. In­
stanccs of this, 14 7. 
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Dcscriptio11, to ju<lge rightly of, it is 
necessary to have as distinct and 
clear ideas of the thing itself as the 
author, 38!). 

Divine Spirit neYcr takes such entire 
possession of the mind of the pro­
phet, as to subdue or c:.tingui,h the 
character and genius of the man, 
lti8. 

Dramatic e~hibitions, their commence­
ment and progress, 326. 

E. 
Edom, why particularly marked as an 

object of divine vengeance, 223. 
Elegance not inconsistent with brevity 

and obscurity, 270. 
Elcgg, the ancient, 13. Not only the 

Lamentations of Jeremiah, but parts 
of the prophecy of Ezekiel, of the 
book of Job, and of the Psalms, are 
elegiac, 255, 256. 

Elilw, his character', 386. 
E/ipha:, who he was, and where he 

dwelt, 354. 
E11al/age of the tenses ought never to 

be introduced hut when the mind is 
sufficiently heated not to perceive 
the illusion, 164. 

Enth11sias111, poetical, 39. 
Epic Poetry, its character and effects, 9. 
E11ripides known amongst his friends 

by the appellation of the Dramatic 
l'hilosopher, 9. 

Ezekiel inferior in elegance to Isaiah, 
230. His character as a prophet, 
ib. Not excelled by Isaiah in snlJ­
limity, ib. 

F. 
Figm·es, congenial, of l\Ietaphor, Alle­

gory, and Comparison, used by the 
llebrew poets in a peculiar manner, 
l05. 

Fir111icw, Julius, an astronomical wri­
ter, 5. 

G. 
Gcorgics of Virgil a delightful and per­

fect work, 5. 
Glosses in the Hebrew language, 30. 
Greelrs indebted to the Egyptians for 

their notions of a future state, IOI. 
Arguments in support of the He­
brews deri\'ing theirs from the same 
so11rcP, ,·isionary, l(tj. ' 

}I. 

Habakk11k, character of his style, 235. 
Haggai, the Prophet, his style altoge­

ther prosaic, 235. 
1/appincss, human, consists in action, 

390. 
Hebrews, opinion of :\I. J\lichaelis, that 

they as well as the Greeks and Ho­
mans borrowed their poetical ima­
gery from the Egyptians, 99. This 
hypothesis ingenious but fanciful, 
103. 

Hebrew l\Ietre, a considerable part of 
it probably consisted in the parallel­
ism of the sentences, 213. 

Hebrew Poets, their peculiar commen­
dation, 7J. 

Hebrew Poetry possesses excellencies 
peculiar to itself, 28. Its opposi­
tion to the Greek and Latin poetry, 
35. Its dialect distinctly poetical, 
30. Greatly superior to the Gre­
cian, 18. 

Ilebrew versification, little knowledge 
of it now to he attained, 26. 33. 

Hebrew word expressive of the poetic 
style admits of three significations, 
:JS. The same used to denote a 
Prophet, a Poet, and a 111 usician, 
19.J,. 

Heroic Poetry, its character, 6. 
History inferior to Poetry as a means 

of instrnction, 8. 
Homer, his excellence, .6. 
Hosea, characteristics of his style, 233. 
Horace, the 3d ode of the 4th hook 

commended, 291. 
Hyperbole requires passion to gi\'e it 

force or propriety, 53. 

I. 
ldumaans eminent for wisdom, 355. 
Jeremiah probably the author of the 

139th Psalm, 219. 
Jews, futility of their opinions respect­

ing Daniel, 218. 
lnia[!,es, sensible, reason why, amongst 

such as arc applied to the Deity, 
those principally which seem most 
remote from the object, and most 
unworthy of the Divine l\Iajesty, 
are, when used metaphorically, the 
most sublime, 175. 

Images of Light and Darkness com­
monly used in all languages to de­
note I'rosp(•rity and Ad,·crsity, f>2. 
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Jmagi11alio11 and Judgment, their clif­
fcrent constituent principles, 128. 

Jsc,iah, consiclcration of the :Hth and 
35th chapters, 222. Character of 
Isaiah as a prophet, 228. Superior 
in elegance an<l sublimity to Jere­
miah, 2:W. 

Job, the book of, manifestly written in 
Arabia, 35.J,. Style of it materially 
<liflcrent from the poetical style of 
l\Ioses, 356. ;\lore ancient than 
any of the sacred books, ib. No 
vestige of an allegorical meaning 
throughout the poem, 357. Divine 
authority of this book not aflected 
by the doubt of its being founded 
in fact, 358. Some arguments in 
favour of this poem's being written 
by l\Ioscs, 36 I. Investigation of, 
and objections to, this opinion, ib. 
\\'omlerful regularity in the struc­
ture of this poem, 378. 

Joel, characteristics of his sty le, 233. 
Judgmcnt strengthened by researches 

after objects of taste, 3. 

L. 

Jlfmiilius, a writer of the Augustan ag<', 
5. A II indiflercnt poet, ib. 

.llctaplro,·, its principal advantage over 
the Simile or Comparison, 52. 

Jlll'taplwrs not unnatural in extremes 
of passion though Comparisons arc, 
why, 53. 

11/cton!Jlll!J, what, 53. 
Micah, characteristics of his style, 

23k 
Mimi, human, can dwell only on one 

object at a time, 372. 
,l/orc,/it!J the only branch of discipline 

which can be successfully treated of 
in verse, whv, 27:J. 

M!Jslical Alleg~ry, its origin, 11 J. 

N. 
l\'alum,, characteristics of his style, 

234. 
:Yatural objects supply the principal 

ornaments of all poetry, 67. 
Numa, his Salian poems of higher an­

tiquity than any other Latin poetry, 
279. 

0. 
Language of the Passions, ancl Lan- Obadiah, greatest part of his prophecy 

guage of lleason, remarkable dilfe- contained in one of the prophecies of 
rence between them, 150. Jeremiah, 23;',. 

Lamentation of David for Saul and Ode, characteristics of, 9. 281. Its ef-
,Tonathan, a beautiful poem of the feels, 10. 
elegiac kind, 259. l'araphrased, Odes of the Ascensions, 286. 
263. {Edipus Tyrannus of Sophocles, 375. 

La111entatio11s, Ilook of, superior to any l\Iight have been so constructed as 
other poem in splendid, and at the to form a poem similar to that of 
same time concentrated imagery, Job, 376. 
253. {E'dip11•. Coloneus of Sophocles, story 

Laws originally written in verse, 42. I ot; 377. Cannot properly be brought 
Those of some nations accompanied • into comparison with the hook of 
with music, ib. Job, 378. 

Lebanon, l\Iount, an usual image in Orator!/ of more recent origin than 
Hebrew poetry for whatever is con- Poetry, 11 I. 
spicuous, august, and sublime, 65. Oric11tals stain the hair and complexion 

Lio11s very commonly make their dens with l,e,ina, in order lo give it a yel-
among the reeds upon the hanks of low or golden cast, 350. 
the rivers, 66. Ossian, foundation of the poems attl'i-

Longi11us, the most accomplished au- buted to him, 42. 
thor on Sublimin·, I ~9. 

Ly,-ic Poetry, its eirects, 10. P. 

,1. 
.1/nlacl,i, Ilook of, wrillen in a kin,! of 

middle style, 235. 
,1/nndrakc, opinion of the orientals re­

lating to it, .1.i I. 

• l'a rablc, necessar\' that the literal should 
nevrr Uc conf<;u1u.lrd with the figu­
rative sense, ] ] I. 

l'arallc/ism, use and definition of, 215. 
Periphrasis, a species of :\Ictonymy, 

.i3. 
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l'crsius, the satirist, the difficulty of 
understanding him arises principally 
from his use of metaphors, which 
arc obscure, and hut slightly related, 
60. 

l'lierccydcs, contemporary with Cyrus, 
the first Greek who published a prose 
oration, •l 1. 

l'hilosophy necessary to poetical emi­
nence, 7. Philosopher and Poet 
seem principally to differ in pur­
suing the same ends by different 
means, ib. \\"lrnt these arc, ib. 

l'inda,·, his excellence, 2!)-1-. 
Poet,"!/, its origin, 177. Useful prin­

cipally from its being agre<•ahlc, and 
of more utility than philosophy from 
this circumstance, 4. Proofs of this 
position, 5. Its effects, 17. Pro­
priety of assigning it a place amongst 
the other liberal arts, 2. By whom 
the Professorship at Oxford was in­
stitute,\, 3. 

l'och"!J, lighter kinds of, their utility, 
15. 

l'oetry, sacred, its superior excellence, 
18. Its character, ib. From it we 
arc to learn both the origin of the 
art, and how to estimate its excel­
lence, l!). Its connexion with Pro­
phecy, 1!>6. 

Poetry, prophetic, its character, 220. 
Poets, perusal and imitation of them 

exercises and improves the under­
standing, and gives a grace to the 
manner of expression, 16. Opinion 
of the Greeks respecting them, 25. 

l'rophccics, scriptural, many of them 
conspicuous as poems, l !)7. In-
stanccs, ,lQ. I !)7. 

P,·ophccy, its end, and the means em­
ployed for producing this end, 219. 
Its connexion with Poetry, 19G. 

Prophesying accompanied wilh music, 
l!H. 

P,·ophels, their office, I !).'3. 
l'rosopopa:ia, 5.'3. Nearly allied to the 

l\Ictaphor, and still nearer to the 
l\lctonymy, 13G. 

Psalmody, Hebrew, though usually re­
stricted to two alternate choruses, 
sometimes extended to more, 200. 

Psalm 23d, when probably composed, 
28-I,. Paraphrase of the 2-1-th : On 
what ocrnsion this Psalm was con1-

posed, 30 I. Paraphrase of the 133J, 
126. 

H. 
Rnbbinical notions concerning inspira­

tion, 218. 
Religion the source of poetry, 18. The 

soil on which she flourishes most, I!). 

s. 
Sacred Writings, why it is not possible 

for any translation to do perfect jus­
tice to them, RS. 

Sepulc!,,,es, Ilebrew, described, 77. 
Some very magnificent ones, sup­
posed 10 have belonged to their 
kings, still remaining in Judea, ib. 

Socrates applied to music in conse­
quence of a dream, 21. 

Solomon, his wife alluded to in the 
Canticles could not be the daugh­
ter of Pharaoh, 3-1-5. 

Solon had recourse to poetry when any 
difficulty occurred in the adminis­
tration of public affairs, 13. The 
astonishing effect produced by his 
verses, 1-k 

Sang of Solomon, an allegorical poem, 
337. This opinion controverted, 
342. Again supported, 3-1-3. One 
circumstance iu it which bears a 
near affinity to the Greek drama, 
33-i. \\'hat qualities are necessary 
i11 a critic who attempts an explana­
tion of this poem, 350. 

Slcsiclwrus, a writer of considerable 
eminence, 11. 

Style iu the historical and metrical parts 
of ihc hook of Joh remarkably dissi­
milar, 152. 

Sublime connected with the J>alhetic, 
means of exciting it, ISO. 

Sublimif.11, there is none where no pas­
sion is excited, 181. 

T. 
Tense, speaking of the ]>resent in the 

future not peculiar to the Hebrews, 
but still common in our own -coun­
try, 166. 

Theocrilus supposed to have been ac­
quainted with the Song of Solomon, 
:331,, 

Threshing, four different methods of 
performing it dcscribccl, JOS. Na-



llEi\L\HKADLE CIRCUi\ISTA:--CES. 

lure an<l method of this operation in 
Palestinl', 72. 

Tragedy, 7. Its excellencies, ib. 
Tragic 1\luse prcforrccl by Ari,tollc lo 

the heroic, 7. 
T1"a11slatio11s, their <lifficuhy, why that 

of the Dillie continues to be read 
with satisfaction and delight, 88. 

Tyrfrcus, the Greek tragic poet, 1-1-. 

Y. 

u. 
Uz, or Gnutz, land of, evidently ldu­

mrea, 353. \\'here situated, ib. 

\\', 
/rule,- frequently used as a metaphor 

by the lkbrcw poets, why, (H. 
ll'omc11, amongst the ancirnts, gene­

rally employed 11s mourners at fune­
rals, 2-1-7. 

J'"arro, learned, 5. Z. 
l''irJ:il, opinion concerning his 4-th Zeclrnrinh, his style chil'fly prosnk, 

Eclogu(', 237. Inquiry into the I 235. 
\"alidity of this opinion, 2:;o, Chil<l Zcpha11iah, his style poetical, 235. 
referred lo not the i\fossiah, but the I Zopl,nr, where he probably li,e<l, :351. 
e1.pccted oflspring of Octa,·ius, ib. 
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