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ERRATA.

P, 121, 117, For 330 read 388*
Pp. 148, 144, 145, For 421-428 read 431*-426*
P. 216 near foot. For 056 recad 9BE*












































































































































































































64 GREEK AND ROMAN LIFE.

cities. A piece of corrugated tile (No. 164) comes from the floor
of the palaestra (wrestling place) at Olympia.

(181) Cat. of Vases, 1., 2, No. C 334 ; (153 ) cf. Jiithner, Ant. Turn-
gerdthe, p. 3 f. ; (154 ) Furtwingler, Olympia, IV., (Die Bronzen), p. 180 ;
(156 ) Cat. of Bronzes, 2691; (157) ibid., 3207; B.M. Inscr., 952 ;
(158 ) Cat. of Bronzes, 248 ; (160) Cat. of Terracotias, D 84, 85 ; (162)
thid., D 632; (163) 1.G., xiv. 862; (164) Adler, Olympia, I1. (Baudenk-
maeler) p. 115.

On Greek athletics generally, see Greek Athletic Festivals, by
E. N. Gardiner.

VIL—GLADIATORS AND THE ARENA.
(Wall-Case 109.)

GLADIATORIAL combats were not native to Rome, but had long
been known in Etruria as an adjunct to funeral ceremonies, and
were probably introduced thence into Rome by way of Campania,
where the amphitheatre of Pompeii is the oldest in existence. The
first show of gladiators at Rome took place in 264 B.c., but only
three pairs of combatants were engaged in it. In course of time
the number of gladiators increased, and such contests were given
with greater frequency, although they remained a mere accompani-
ment of funeral ceremonies until 105 B.c., in which year they were
for the first time offered as official amusements to the people.
During the empire, gladiatorial shows were organised on a vast
scale, and amphitheatres were built in all the provinces. It was
inevitable that the influence of Christianity should make such
exhibitions impossible. But it was not till nearly a century after
the Emperor Constantine had recognised Christianity as a state
religion, that Honorius put an end to the exhibition of gladiators
in Rome (404 A.D.).

The serious combats in the Roman arena were announced by a
procession and a preliminary fight with the weapons used in practice.
This mock struggle excited the men, and made them ready for the
terrible trial of skill which followed. Lots were drawn, and the
combatants arranged in pairs, but sometimes mélées were planned,
in which large numbers were engaged. It was possible for & man
to draw a bye, and so to fight only with the winner of a previous
round ; probably, however, a gladiator seldom fought more than
two fights in a single day.


























































































94 GREEK AND ROMAN LIFE.

emblem of Christianity, and the famous labgrum, the miraculous
standard which Christ gave to the Emperor Constantine on the eve
of the battle of the Milvian Bridge, was a cavalry vexillum of the
Roman army with the monogram of Christ emblazoned on its
banner (fig. 93).

The pieces of armour are described in the Catalogue of Bronzes
to which reference should be made for fuller details. The Catalogue
numbers are painted on the objects.

(185)" Bronzen aus Dodona in den Kgl. Museen zu Berlin, p. 13, pl. 2;
(201) Friederichs, Kleinere Kunst, 2197; (208) Cat. of Bronzes, 877;
Benndorf, Ant. Gesichishelme, p. 15, pl. 3; for the class see Curle, 4
Roman Frontier Postand its People, p. 179; (221) B.M. Ezcavalions in
Cyprus, p. 16, fig. 26; (236) Cat. of Sculpture, 2620 ; (237, 238, 239)
veproduced by Daremberg and Saglio, Dict. Ant. s.v. Signa Militaria.

Weapons.—The weapons of offence, which are exhibited in
Table-Case E, differ from the majority of the antiquities shown
in this room, in that many of them were made at a remote period
in the history of Greece and Italy, some even dating from the
beginning of the Bronze Age, when the use of metal had not long
supplanted that of stone. In a few examples from the island of
Cyprus, the metal is almost pure copper. It is therefore not
strictly aceurate to call these weapons Greek and Roman, for they
were made a thousand years before those nations began ; but they
come from the lands which were afterwards inhabited by the
Greeks and Romans, and are valuable as representing the develop-
ment of arms in those parts of the world, and as being the work
of the primitive races in whom the Greeks and Romans had their
origin.

Early Greek Bronze Age.—The first class consists of
arms which belong to the Early Bronze Age in Greece,
a period preceding the mature and extensive civilisation to
which the name of Mycenaean is commonly applied. The
general date of 3000 to 2000 B.c., which is assigned to the
weapons of this period, serves rather to indicate their chronological
relations than to give their precise age. In any case they stand
as a definite beginning of the history of arms in Europe. In these
early times the sword had not been invented, and short daggers
or spear-heads only were produced by workmen with a still
imperfect mastery of metallurgy. The most ancient form was a
short thick blade, with rivets in the base, where it was fastened
to the hilt or shaft. A more secure attachment was contrived by
prolonging the broad base of the blade into a tang, which was let























































































DRESS AND TOILLT. 123

Room of Terracottas, and the Sculpture Galleries. A few words
only need be said here as to the principal varicties of costume.

Greek Female Dress. The verv
singular and modern-looking dress of the
Minoan ladies may be seen in the fac-
similes of Cretan statuettes and cavvings
in the First Vase Room.

The earliest dress of women which is
represented in the art of historical Greece
1s that which was known as the Dorian
chiton, or tunic. It was an oblong sheet
of woollen cloth, measuring rather more
than the height of the wearer. and about
twice the span of her arms.  This blanket
was folded asx shown in the annexed
diagram (fig. 129)  The tunie then fell
into position about the figure, leaving
the arms bare. as in the illustration,
which ix taken from a toilet-hox (I 772)
in the Third Vase Room (fig. 130). The
dress i its simplest form was now com-

TG, 120, —DraGRraN 1LLUs-
TRATING THE ARRANGEMENT
or 11 Dortax (hiton.

plete, but ax one side of it wax open, a girdle was usually worn to
keep the edges together. At Sparta. where Dorian manners were

It 130, =T Doriax Cliaton.

preserved in their primitive severity, the side remained open.

LElsewhere it was partially or completely sewn ujp.









































































































































































































190 GREEK AND ROMAN LIFE.

and its purpose. These salves were pounded on the stone into a
a paste. They generally bear a Greek name, such as Diasmyrnes,
Crocodes, etc., indicating their composition. They appear to have
been made up into the form of sticks impressed with the engraved
edge of the stone, and put into cylindrical bronze boxes, which have
from time to time been found with Roman surgical instruments.
One or two examples of the stamps may be given : ““ Saffron ointment
for scars and discharges prepared by Junius Taurus after the pre-
scription of Paccius ! (fig. 226, bottom). *‘ The anodyne of Q.
Junius Taurus for every kind of defective eyesight.”2 Puff names
for the drugs, such as ‘“Invincible,”  Inimitable,” also occur.
An engraved gem, from a
drug compounder’s ring has
a seated Athena and the
legend HEROPHILI OPO-
BALSAMUM — “ Balsam of
Herophilus” (No. 570).
Whether the balsam was
named in honour of the
founder of scientific an-
atomy, or of a more obscure
oculist of the first century
B.C., or of an unknown drug-
seller cannot be determined.
A set of Roman lead
# weights, probably nsed for
Fic. 226.—STaMP OF THE OCULIST JUNIUS the weighing of drugs, is
Tavrus (No. 569). 4:5. here exhibited. They are
marked 1 to 10, the unit
probably being the scripulum of 18 grains (No. 571). Two
small lead pots placed near the weights were used for holding
eye-salves. One from Corfu bears the letters A T; the other,
from Athens, has the tripod of Apollo, the god of healing, and is
inscribed “ The Lykian salve from Musaeos” (No. 572). Near
these pots ‘are spoons with channels for melting and pouring the
salves into wounds (No. 573). A piece of stone with corrugated
surfaces is thought to be for rolling pills (No. 574). The ivory
figure of a dwarf afflicted with a peculiar form of spinal curvature’
causing pigeon-breastedness is a work of considerable spirit,

probably of the third century A.D. (No. 574*).

V Juni Tauri crocod(es) Paczian(um) ad cicat (rices) et reum(a).
Q. Jun(s) Tauri anodynum ad omn(em) Lippit(udinem).

WORERDY Je Qa0 ON(0) &
d IS E®R D) WHZANTAR N7V

v

MRS A RITE RO S ONOIRI)

W S ADDIZARE S
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MUSIC AND DANCING. 213

omen may be favourable.” This moment is illustrated by a scene
from a Roman comedy (No. 54), taken from a lamp exhibited
on Table-Case K (see above, p. 28, fig. 17). The bride is being
carried on the back of a man, while a Cupid waits at the door to
receive her. Within the house she received a gift of fire and
water, elements so necessary to the performance of the house-
wife’s duties, and on the day following the wedding she did sacrifice
at her husband’s altar.

(635) Cat. of Vases, I11., E 774 ; Furtwiingler and Reichhold, Griech.
Vasenmalerei, L., pl. 57 (3) ; (8637) Cat. of Vases, I1., B 485; (638) Cat.
of Vases, II1.,, D 11 ; Ath. Mitt.,, XXXII., 1907, p. 80 fi.; (639) Cat. of
Rings, 276 ; (640) Cat. of Sculpt. 2379 ; (641) Journ. of Hellenic Studies,
XXXVI, p. 85.

See also Daremberg and Saglio, s.v. Matrimonium.

XXV.—MUSIC AND DANCING.
(Wall-Cases 54-56.)

Music.—The Greek term povowsj (music) included much
more than we mean by music. It was applied to the education
of the mind as opposed to yvuvaorwj (gymnastics), the education
of the body. In the narrower sense. however, it corresponded to
the modern term, and to this the Greeks from early times attached
a high importance. It was the effect of music upon the character
which appealed to them above all things, and it was this which
caused Plato to banish from his ideal state certain modes of music
which would, he thought, be injurious to its well-being. These
modes or “ harmonies ” were named after race-divisions. We find
the Dorian, the Aeolic, the Ionic, the Lydian, and the Phrygian.
The Dorian was universally approved for its manly qualities, but
Plato rejected the Lydian as useless and effeminate.'

Of the stringed instruments used among the Greeks, the lyre
was the most prominent. There were two varieties of this, the
kithara and the lyre proper. The kithara, an instrument with a
large wooden sounding board and upright arns, was played chiefly
by professional musicians, such as the kitharist represented on a
fine vase in the Third Vase Room, who has won a victory at onc
of the great musical contests (E 460 ; Pedestal 7). The illustration
(fig. 252), taken from an amphora of the fifth century (E 256,

! Plat., Rep. iii. 398-9.






















































INDEX. 231

Rmas, 135
Rivers, 183
Rose-pay, 226

SaBazrus, 56

SAcrrFICES, 40

SACRIFICIAL INPLEMENTS, 40

SAFETY-PINS. See FIBULAE.

Savn, dances of, 216

SaLve-pots, 190

Saxpars, 129

Saw, surgical, 187

Scissors, 147

ScouRGE, 13

ScrupLE (weight), 160, 190

ScuLPrURE, unfinished, 169

SEAL-BOXES, 155

SEAL-LOCKS, 154

Seats, 154 '

SepTIvIUS SEVERUS, altar dedicated |
for return of, 39

SET-sQUARES, 166

SHIELDS, 90

SHIN-GUARDS, 89

Swmirs, 88

SuoEs, 89, 129

Snors, 158

SHRINES, 43

SnoTTLE, 146

SickLE, 175

Sirex, 231

SisTruM, 57

SLAVE BADGE, 12

SLAvERY, 12

Sraves, dedicated to temple-ser-.
vice, 43, in drama, 82

SuiNgsHOT, 101, 107

SoLes, 180

SOLONTAN WEIGHTS, 159

SOWER, 175

SeAaTULAE, 187

SpEARs, classical, 102 ; Italian, 99;
Mycenaean, 97; primitive, 94;
vofive, 9; butts of, 108

SeiNDLES, 143

Srooxs, 117

Srors, 174

Stames for moulds, 184 ; for other
purposes, 167, 189, 192

STANDARDS, 92

STATUETTE, pierced, 42

STEELYARDS, 161

StiLr (pens), 199

StoNES, sacred, 44

StooL, bronze, 110; votive, 46

Stor-cocks, 121

STRAINERS, 116

STrIGILS, 119

STRONG-BOX, 153

Stups, 136

SUOVETAURILIA, 40

SURGERIES, 186

SURGICAL INSTRUMENTS, 187

Sworps, Mycenaean, 95; Greek,
100 fT; Italian, 99 ; Roman, 104

SYRINX. See PAN'S PIPE.

TaBLE, votive, 40
TABLE-LEG, 110

TABLETS, 44, 192, 198, 200
Tabura ILiaca, 198
TEETOTUM, 205
TEMPLE-INVENTORIES, 45
TEMPLE-WEIGHTS, 160

. Tensa, 171

TerrAcorTAS, method of mnking,
183

THEOXENIA, festival of, 42

THIGH-PIECE, 89

THIMBLE, 147

Tiskrius, sword of (so-called), 104

TickETs, 6, 11, 12, 69

TiLe-sTaups, 166

TiLks, Greek, 166; Roman, 167 ;
from Pnlaestra at Olympin, 64

Tirurus, 178

Toaa, 127

ToriLert, articles of, 188; on votive
reliefs, 46

ToILrT-nOXES, 189

i Toumps, 220

TooLs, 166

! Tovys, 193
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